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The overture opens with a persistent dotted rhythm, imbued with the weight of a curse and echoing the
sounds of anguished lamentation. Yet, as the curtain rises, the music suddenly transforms into a joyful dance,
revealing the magnificent hall of the Duke of Mantua, where a lavish ball is underway. The Duke
passionately recounts to his courtier, Borsa, his repeated encounters with a mysterious woman at the church
— her beauty has ensnared his heart, compelling him to follow her to her home and linger outside in the
night. Curiously, each time, a man appears at her door under the cover of darkness, a fact that piques the
Duke’s curiosity. At that moment, Count Ceprano and his wife arrive. Upon glimpsing the strikingly beautiful
Countess, the Duke, heedless of her husband’s presence, bursts into Questa o quella per me pari sono, a
sparkling display of his rakish and flirtatious nature. Count Ceprano, predictably, seethes with indignation.
Meanwhile, at the Duke’s side, his jester Rigoletto adds fuel to the fire with his cutting, sarcastic remarks,

provoking Ceprano’s wrath and prompting him to vow revenge against the mocking jester.



As the Duke and Rigoletto momentarily withdraw from the ballroom, the courtier Marullo delivers a
shocking revelation: Rigoletto himself harbors a young and beautiful mistress whom he visits nightly. Those
who have long endured the jester’s sharp remarks now whisper and scheme among themselves, plotting a
subtle revenge against their tormentor. Meanwhile, Rigoletto busies himself with advising the Duke, offering
strategies to ensnare Count Ceprano’s wife. At that moment, Count Monterone suddenly appears, and, with
a voice of thunder, publicly confronts the Duke for defiling his daughter, denouncing his licentious
transgressions before the assembled court. Yet Rigoletto, in stark contrast, responds with scornful mockery,
leaving the Duke to issue an order for Monterone’s arrest. Before being led away, Monterone turns to
Rigoletto and utters a curse that will linger in the jester’s mind: “and you, you serpent, you who ridicule a
father’s grief, my curse upon you!” The words pierce Rigoletto’s conscience, embedding a dark seed of

unease that will haunt him henceforth.

Rigoletto retreats to his private quarters within the Duke’s palace, when Sparafucile, clad in a dark leather
jacket, suddenly appears with a proposition: for a modest fee, he can remove Rigoletto’s enemy, with the aid
of his beautiful sister Maddalena, promising absolute certainty. After confirming the location of Sparafucile’s
hideout, Rigoletto instructs him to depart. Alone, he then sings Pari siamo!... io la lingua, egli ha il pugnale,

lamenting the helplessness of his role as a jester and the oppressive shadow of the curse that hangs over him.

Once home, Rigoletto sternly admonishes his daughter Gilda, forbidding her to venture anywhere beyond the
church, and entrusts the caretaker Giovanna with the task of safeguarding his daughter, whom he treasures
above his own life. Unbeknownst to him, the Duke has already secretly infiltrated the household and
witnesses this admonition, quietly plotting his seduction of Gilda. After Rigoletto departs, the Duke bribes
Giovanna to approach Gilda. While the Duke and Gilda share a private moment, Borsa, Marullo, and Count
Ceprano gather outside, masked and determined to avenge themselves on Rigoletto. Mistakenly believing
Gilda to be his mistress, they plot her abduction, forcing the Duke to flee in haste. In an ironic twist of fate,
the would-be abductors encounter Rigoletto, who, believing their scheme targets Count Ceprano’s wife, joins
the plot. Only when the faint cries of Gilda reach his ears does he realize the dreadful truth: it is his own

daughter who has been taken.
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Upon learning that Gilda has been taken, the Duke first reveals his worry, then his tender devotion, singing
Ella mi fu rapita with a blend of anxiety and longing. At this moment, the courtiers approach to report the
capture of Rigoletto’s supposed mistress. Set to a lively, march-like rhythm, they sing Scorrento uniti remota
via, recounting the events of the kidnapping: “Just as we seized the opportunity to abduct Rigoletto’s
mistress, the jester himself appeared, foolishly believing that we intended to kidnap Countess Ceprano.
Wearing the masks we had provided and blindfolded, he unwittingly assisted us in capturing his beloved.
Only upon realizing that this was a plot of vengeance against him did he grasp, too late, the dire consequences

of his error.”

Hearing this, the Duke, who had been uneasy over Gilda’s abduction, cannot help but secretly delight. And
when he discovers that Gilda is actually being held within the palace, his exhilaration bursts forth in the

triumphant aria Possente amor mi chiama, leaving the courtiers utterly bewildered by his exuberant joy.

A furious Rigoletto storms into the Duke’s palace, hoping to glean any clue of Gilda’s whereabouts from the
courtiers. A page arrives with a message from the Duchess—she wishes to speak to her husband—but the
courtiers respond with suggestive hints that the Duke cannot be disturbed. From this, Rigoletto immediately
realizes the dreadful truth: Gilda is with the Duke. In a frenzy, he confronts the courtiers, declaring himself to
be the father of the young woman they abducted the previous night. His outrage gives way to desperate

pleading as he sings Cortigiani, vil razza dannata.

Gilda then bursts from the room, disheveled and trembling, and throws herself into her father’s arms,
recounting the humiliation she has suffered and insisting that only her father can hear her grief. Rigoletto
drives the intruders away, warning that even the Duke must not dare to enter. Gilda sings Tutte le feste al
tempio mentre pregava Iddio, recounting the blissful innocence of her love in the church, cruelly interrupted
by her abduction. Rigoletto responds with Solo per me I’infamia, his heart breaking as ’altar si rovescio (the
sacred altar) he built for Gilda lies in ruin, each tear of his daughter piercing him like a dagger.Yet, beneath
their heartrending duet, their hearts are already diverging, harboring starkly different hopes and fears for the
future. As the Count of Monterone is led past them on his way to prison, cursing the apparent failure of his
own vengeance, Rigoletto tells him: “I will avenge you.” Father and daughter join in the final, resolute duet

Si, vendetta, bringing this act to a close.
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Rigoletto leads Gilda to an inn on the banks of the Mincio, hoping that this devoted young woman might
finally see the true nature of the Duke’s libertine ways. As expected, the Duke, drawn by the allure of
Sparafucile’s beautiful sister Maddalena, soon arrives at the inn, immediately breaking into the playful La
donna é mobile, flirting openly with Maddalena. Verdi then unfolds a masterful quartet, capturing four
distinct yet intertwined perspectives: the Duke, displaying his ardent pursuit of Maddalena; Maddalena,
coyly yielding yet hesitant in response; Gilda, heartbroken and aghast at the scene before her; and Rigoletto,
consumed by thoughts of vengeance.

When the quartet concludes, Rigoletto instructs Gilda to depart for Verona at once, assuring her that he will

join her immediately once his own urgent business is complete.

Determined to rid the world of the faithless Duke, Rigoletto gives Sparafucile half of his fee, promising to
return at midnight to settle the remainder—and to personally cast the chosen victim into the river. That night,
thunder rumbles and lightning cleaves the sky as Sparafucile tells Maddalena that a lucrative payment has
come their way. Maddalena, already taken with the Duke, begins to plead with her brother, and after a tense
exchange, Sparafucile agrees: if someone arrives at the inn before midnight, that person will serve as the
Duke’s substitute. Unbeknownst to them, Gilda, having returned for love, overhears their conversation. After
an agonizing inner struggle, she resolves to sacrifice herself for the Duke. With the grim satisfaction of
impending revenge, Rigoletto returns to the inn at midnight and receives the body bag from Sparafucile. But
as he prepares to open it, the Duke’s voice reaches him in song, sending a wave of panic through him. To his
horror, the bag contains the barely breathing Gilda. Heartbroken, Rigoletto cradles his daughter and cries out

in anguish, “Ah! The curse!”
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CHANG Yin-fang is a prominent conductor of Taiwan’s mid-generation, renowned for her versatility and

innovative approach to cross-disciplinary performances.

From 2006 to 2022, CHANG served as Assistant Conductor and Resident Conductor of the National
Symphony Orchestra in Taiwan. During her tenure, she played a key role in curating a wide range of
educational and outreach concerts, seamlessly blending music with dance, puppetry, picture books, visual art,
and animation. Her creative collaborations have attracted wide attention, notably including
theatrical-musical productions, 4 Midsummer Night’s Dream and Peer Gynt with acclaimed artists Sylvia
CHANG and David WANG, as well as performances with the popular Taiwanese band Sodagreen and

internationally celebrated duo Igudesman & Joo.

In recent years, CHANG has been invited by the National Taichung Theater and the National Kaohsiung
Center for the Arts (Weiwuying) to lead a diverse repertoire, including opera-concert Die lustige Witwe,
Tannhduser,the music theater The Man with the Compound Eyes, the holiday production 24 Hours Schubert,
and the ballet theater The Nutcracker—all of which have been warmly received. In addition to the classical
repertoire, CHANG is actively engaged in premiering contemporary works. She conducted and recorded
Senay, an orchestral album inspired by traditional Taiwanese Indigenous melodies. As conductor in Taipei
Chinese Orchestra's tribute concert to composer CHOU Wen-chung was nominated for the Taishin Arts
Award and released as a recording. Beyond her performance career, she teaches at both the Taipei National

University of the Arts and National Taiwan Normal University.
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Eiljah Moshinsky enjoyed a long and prolific career spanning more than forty years as a director of both
opera and theatre. Renowned particularly for his interpretations of Verdi, his productions have been seen
throughout the world and enjoy frequent revival. His work encompasses a large and diverse repertoire, with
a focus on Mozart, Janacek, Tchaikovsky, Wagner, Richard Strauss, Mussorgsky, etc. He has three times been
the winner of the Laurence Olivier Award for Best Opera, for his productions of Lohengrin, Stiffelio and The

Rake's Progress.

He developed ongoing relationships with opera houses throughout the world, including, in particular, the
Royal Opera House, and the Metropolitan Opera, New York, for whom he has directed many celebrated
productions. His first major opera production was Peter Grimes for the Royal Opera House in 1975, and
subsequent work there includes Lohengrin, The Rake's Progress, Macbeth, Tannhduser, Tristan und Isolde,
Otello, Entfiihrung aus dem Serail, Stiffelio, Aida, and 1l Trovatore.

Later work at the Metropolitan Opera has included revival stagings of The Makropulos Case, Ariadne auf
Naxos and Otello, whilst other productions in New York include Un ballo in maschera, Nabucco, Queen of

Spades, Lohengrin, and Luisa Miller.

Born in Shanghai, and raised in Melbourne Australia, Moshinsky graduated from the University of
Melbourne and studied subsequently at St Anthony’s College Oxford. Whilst there, he directed a production
of As You Like It for the Oxford and Cambridge Shakespeare Company, which resulted in him being offered
a position as a staff producer at the Royal Opera House.
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This production of Rigoletto is presented by arrangement with Opera Australia.
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