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ACTI

Giselle is one of a community of migrant garment factory workers (the Outcasts).
Dispossessed of their jobs by the factory’s closure, and separated by a high wall from their
hopes of livelihood and security, the Outcasts function as little more than exotic entertainment
for the factory Landlords. In Act I, the wealthy Albrecht disguises himself as an Outcast in
order to visit his lover Giselle. But his presence is noted by Hilarion — Giselle’s would-be
lover — a shapechanging ‘fixer’ who trades with and mimics the Landlords for his own and

his community’s profit.

Albrecht’s wooing of Giselle is interrupted by the unexpected arrival of the Landlords.
Seeing his fiancée Bathilde among them, Albrecht tries to hide. Giselle recognizes the fine
dress worn by Bathilde as the product of her own factory labour. The Outcasts dance for
the Landlords until Albrecht and Hilarion disturb the Ceremony with their conflict.
Bathilde’s father confronts Albrecht, forcing him to return to Bathilde and to their world.
When he submits and returns to Bathilde, Giselle is driven mad with grief. The Landlord
gives a command, and the Outcasts encircle Giselle. When the crowd disperses, her
lifeless body is revealed. Denying any responsibility, the Landlords retreat beneath
the Wall.
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ACTII

A wrecked, abandoned ‘ghost’ factory is revealed — a place where Giselle and her female
co-workers have laboured, and many have died. Here Albrecht, grieving for Giselle,

confronts and condemns the Landlords.

Myrtha, Queen of the Wilis (ghosts of factory workers who seek revenge for the wrongs
done to them in life), enters, driving Albrecht away. She summons Giselle from her

lifeless body into the realm of death, to join the company of the remorseless Wilis.

Hilarion enters to mourn at Giselle’s grave. The Wilis surround him, demanding retribution
for Giselle’s death, and Hilarion is brutally killed.

Albrecht returns and becomes aware of Giselle’s presence. The lovers are reunited on the
threshold between life and death. Breaking the cycle of violence — and defying Myrtha’s

command — Giselle forgives Albrecht and releases him into life.

The Wilis depart with Giselle, and Albrecht, now an outcast from his own community, is
left alone by the Wall.
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HEENL Giselle | =fB#z AT Erina Takahashi

PR ARE Albrecht | YT - WiRFHLEF James Streeter
ZHiH 5} Hilarion \ J5iE”E Ken Saruhashi

e Myrtha ‘ g - ﬁﬁﬁ Emma Hawes
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SV Giselle | BRI EH Emily Suzuki

Fif & {1FF Albrecht | =Fl| - &% Henry Dowden
ZhiH 5} Hilarion \ FHERT - 2855955 Daniel McCormick
#5795 Myrtha | R - HEJE Alice Bellini

#H L AIERE CREATIVES

LR Direction and Choreography | FiI%ER - 7 Akram Khan

PUR AT Visual and Costume Design | ZEFHZR Tim Yip

PEMI %5 35T Composition and Sound Design, after the original score by Adolphe Ada |
Vincenzo Lamagna (&t EFER - BEEERIESE)

H5% 4954 Orchestration | Gavin Sutherland

$&YE#%al Lighting Design | Mark Henderson

JEXBIHEE Dramaturgy | Ruth Little

Bh##RSE Assistant Choreographer | Andrej Petrovic

PES RS Repetiteur | Mavin Khoo

HRFEET Sound Designer | Yvonne Gilbert
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BIFEEPEEE Lead Principals | Aitor Arrieta, Francesco Gabriele Frola Emma Hawes, Shiori Kase,
Sangeun Lee, Fernanda Oliveira, Erina Takahash

B Principals | Gareth Hawh

H5—Ji3%E#4 First Soloists | Precious Adams, Ivana Bueno, Julia Conway,Katja Khaniukova,
Daniel McCormick, Fabian Reimair, Ken Saruhashi, Junor Souza, James Streeter, Lorenzo Trossello,
Erik Woolhouse

W% Soloists | Alice Bellini, Georgia Bould, Henry Dowden, Noam Durand, Minju Kang, Vsevolod
Maievskyi, Skyler Martin, Rentaro Nakaaki, Anna Nevzorova, Haruhi Otani, Eric Snyder, Emily Suzuki,

Francesca Velicu, Angela Wood, Rhys Antoni Yeomans

ZAEP First Artists | Mathew Astley, Claire Barrett, Isabelle Brouwers, Emilia Cadorin, Jung ah Choi,
Eireen Evrard, Breanna Foad, Shunhei Fuchiyama, Giorgio Garrett, Chloe Keneally, Adriana Lizardi,
Swanice Luong, Miguel Angel Maidana, Madison Whiteley

$EH Artists \ Thalina Chapin, Anna Ciriano, Ashley Coupal, Carolyne Galvao, Paulo Gonzalez, Jose Maria
Lorca Menchon, Marta Monesi, Vincent Philp, Nathaniel Ritter-Magot, Martinho Santos, Thiago Silva,

William Simmons, Lucinda Strachan, Anri Sugiura, Alexandra Terry, Anna-Babette Winkler

BB B EBE CREATIVE AND PRODUTION TEAM

A BIE N Creative Producer | Farooq Chaudhry i 5t#{E Set Construction | Bay Productions Ltd

P DK Automation | TAIT #E&#G5 Painted by | Coolflight

HiER2EHE Original Costume Supervisors | Helen Johnson, Gerry Tiernan

R2EHE E-151E Costume Supervisor—Refurbishment | Lola Stott

#4544t Dyeing | Symone Frost, Nicola Kileen, Stacy Liddall, Schulz and Wiremu, Fabric Effects Ltd,
Amy Towle

BIUYELE Makers | Robert Allsopp, Amanda Barrow, Sarah Cooke, Gill Crawford, Roxy Cressy,
Serena Fusai, Jane Gill, Robbie Gordon, Jackie Hallatt, Lynn Hamilton, Tomoko Honda,
James Kelly, Carmella Maresse, Suzanne Parkinson, Federica Romano, Claire Ramsell,
Sally Spratley, Emma Wright

R Costume Refurbishment | Samantha Gilsenan, James Kelly, Emma Wright

FMEN Cutter & Maker | Orla Convery Jffifi Hats | Debbie Boyd, Shoes by,

Fitfi#fi & Technical Manager | Todd Baxter ZERERIE Shoes by | Julie Heggie

SERRESEMI ST Wigs and Hair | Amelia Carrington-Lee B /5E B Make-up products supplied by | CHANEL

KR E B Cover Touring Wardrobe Manager | Sam Gilsenan

BIEMRE BB Senior Wardrobe Assistant | Emma Wright

RSB Wardrobe Assistants | James Kelly, Hanna Gyorgy

PER B Stage Manager | Alix Nicholson BiPJE: Assistant Stage Manager | Pippa McLauchlan

JEEHiiHE % Chief Electrician | David Richardson

$&EHii Electricians | Patrick Achegani, Pip Walsh, Tan Comer

PEE M ZE Chief Mechanist | Dave Baxter BI#£% Deputy Chief Mechanist | Ted Kittle

#EG i Stage Technicians | Harry Baxter, Sean Kennedy, Nick Manning, Gus Martinez

HREET Sound Designer | Yvonne Gilber #U#1T Sound Operator | Jim Armstrong
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Z Wi A Patron | Her Majesty The Queen

BRI Artistic Director | Aaron S. Watkin 17 IB{#8%: Executive Director | Anu Giri

#EE: Chief Operating Officer | Grace Chan 75 44#4%; Music Director | Maria Seletskaja

I 255l #a5: Associate Artistic Director | Loipa Aratjo Zifij#&Bl Artistic Manager | Yohei Sasaki

i RS % 5% /2 /T Head of Performance Coaching and Development | Adrian van Winkelhof

S HERLRERE Artistic Scheduling Manager | Jennie Harrington

PE#RTRE Repetiteurs | Laurent Guilbaud, Renato Paroni de Castro, Carmen Piqueras, Erina Takahashi
BATHEAEN Executive Producer | Louise Shand-Brown ###&¥ Operations Manager | Caroline Gane
[E%5#4BL Company Manager | Amy Sharkey {7BBj# Executive Assistant | Lia Buddle

Fijli#4E: Technical Director | Todd Baxter $#fj478 Technical Administrator | Frankie Marshall
Hitlif#4%: Deputy Head of Stage | Edward Kittle #&)%Fifli#i5 Chief Electrician | David Richardson
PRI Chief Mechanist | David Baxter B #E Marden Warehouse Manager | Colin Hucker
AJHEZE M Marden Warehouse Coordinator | Brian Chapman

Mkt 2 B4 B Production Costume Manager | Gerry Tiernan 444l Dyer & Painter | Symone Frost
AN Cutter & Maker | Rachel Kidd R #E# Wardrobe Manager | Lola Stott

IR IR PLEI#E B Deputy Touring Wardrobe Manager | Samantha Gilsenan

2B PR Wardrobe Assistants | James Kelly, Emma Wright Z¥#E# P Shoe Supervisor | Julic Heggie
5245 Wig Supervisor | Amelia Carrington-Lee, Medical Director, Andy Reynolds

A# 4T Head of HR | Ingrid Firminger Hf #5395 Head of Finance | John Smith

5382558 31T Head of Building Operations | Barbara Avern

T185E 4% Director of Marketing and Communications | Lisa Leigh

PEIRFE: Development Director | Cr§s Whitewoods

i HE B #4% Director of Engagement | Fleur Derbyshire-Fox
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