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4/10  sat. 1430 BB MEDRBIERE (fER EMZFEEALY
4/11  Sun. 14:30 Kiss&Cry Collective Cold Blood
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36
4/10  Sat. 13:00 - 14:00
4/11 Sun. 13:00
4/17  Sat. 1300 14:00
4/18  sun. 1300 PISETEE (ERE)
5/1 Sat.  13:00 ~ 14:00 Piann-Tiinn Ling-tsong
5/2 Sun. 13:00
4/9 Fri. — 5/23 sun.
MrEE Tutu Gallery
44
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4/17  Sat. 14:3019:30
4/18  Sun. 14:30

IRz Playhouse

FRARILFZRE X BHREERTESE
(FHERMER)

Puppet & Its Double Theater X figuren theater tibingen
On the Edge of Reality

50
4/24  Sat. 1430 B4 i
4/25 Sun. 14:30 «?EEEA»
The Man with the Compound Eyes
KEIBE Grand Theater
56
4/24  Sat. 14:30[#~ 19:30 . W .
Rick Miller X Kidoons & WYRD Productions BOOM
g% Playhouse
62
4/30 Fri. 19:30
5/1 Sat.  14:30~ 19:30 BrElE (B
5/2 Sun. 14:30 Our Theatre Palaces
ARz Playhouse
66
5/7 Fri.  19:30
5/8  Sat. 1430 IS - SRS EF (AEE / EXiE(L)
5/9 Sun. 14:30 Hofesh Shechter Company Double Murder - Clowns / The Fix
#&IRT Playhouse -
5/28  Fri. 19:30
5/29  sat. 1430 KREFRUEER X MARTEEE S (BEH)
5/30  sun. 14:30 B.DANCE X Tanz Luzerner Theater ALICE
FEIRT Playhouse 28
5/29  Sat. 14:30 \
5/30 Sun. 14:30 ?‘lff%'] (@mﬂll»
GuoGuang Opera Company Fox Tales
REIBE Grand Theater o
6/4 Fri. 19:30
6/5  Sat 1430 % ) BT + (VISIEEREEES A - SRR UNLEEE)
6/6  Sun. 1430 x HUANG YI STUDIO + Little Ant & Robot: A Nomad Café
FREIRE Playhouse 9%

KIGHERBEE 2B - Programs may be subject to change.
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Many Thrilling Possibilities!

Because of my work, new books constantly appear on my bookshelves, with those I haven't opened —let
alone finished — far outnumbering the ones I've read from cover to cover. These days, I take comfort in
the example set by the Italian novelist, philosopher and semiotician Umberto Eco (1932-2016), whose
relationship to the printed word was once rendered as this: "Unread books are far more valuable than
read ones. Unopened volumes fittingly remind me of my limited scope of knowledge." Of Eco's most
celebrated tomes, The Name of the Rose (first published in 1980) reads like a popular novel, though it
references a plethora of classical metaphors, scholarly tenets of semiotics, and a breadth of historical
detail. In fact, this bestselling novel later inspired a flood of suspense novels such as T%e Da Vinci Code.

What does any of the above have to do with 2021 NTT-TIFA? Although The Name of the Rose may
seem relatively abstruse — appreciating the intricacies of Eco's literary craft requires an immersion into his
historical sources — yet with internet searches now only a few keystrokes away, the extra effort can offer
a reader untold thrills of discovery. With nearly 20 million copies sold in more than a dozen languages,
along with a film adaptation that has wowed moviegoers worldwide, 7e Name of the Rose has certainly
stood the test of time — and indeed, T also belong to the legion of Eco fans! Trust me, the 2021 NTI*TIFA
possesses similar wide appeal! No matter whether they stem from legends and fairy tales recounting the
adventures of gods and goblins, reference historical tomes or ponder the future of scientific expertise, all
of the programs in the upcoming edition of NTI'TTFA walk the fine line between technology and art.

Dance performances with strong literary roots include Double Murder— Clowns / The Fix, ALICE,
Acqua Alta, Little Ant & Robot: A Nomad Café and Intensional Particle & Concurrent Sequence.
Theater works such as Co/d Blood, On the Edge of Reality, The Man With the Compound Eyes, BOOM
and Contes et Légendes are infused with poetry and music, drawing on multiple sources that defy easy
categorization. With Palaces, Fox Tales and Ling-tsong, we present pieces that cross from our terrestrial
world to the realm beyond —a topic popular among younger audiences — yet they still remain rooted
in the essential human experience. All of these productions provide multilayered perspectives in
search of the essence of art. No longer constrained by preconceived notions, these provocative topics
and presentations will far exceed any generic label, taking us on a journey of discovery marveling at
technological craftsmanship that has long been a part of contemporary stage art.

What do Umberto Eco and 7%e Name of the Rose have to do with 2021 NTI-TIFA? Not long ago, after
the death of Sean Connery, I took some time to review many of the films starring my "eternal idol," which
reminded me once again of Eco's motto. Let me say from the depth of my heart to friends who may be
hesitant to embrace the art of technology on the contemporary stage:

The number of shows that I've missed far exceeds the shows I've seen. But they constantly remind me
that we should not fear on stage what we don't understand. As long as you enter the theater, you'll

certainly be thrilled!

General & Artistic Director
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The Light in the Tunnel: Being Whisked away to Somewhere
beyond the Real World

by WANG Chun-yen (Adjunct Professor at the College of Liberal Arts, National Taiwan University)

The theater is a place where creators can focus on telling their stories, and audiences can focus on enjoying these stories, just because
theater texts are well-crafted stories. The magic and charm of theater lies in its unique capacity: if the artist does a great job in telling a
well-crafted story, the audience takes the story with them. As the lights dim, the theater transforms into a tunnel inducing time and space
traveling, and the text is that light in the tunnel, materializing the stories' many characters. With the fall of the curtain and the story told,
the audience leave the theater and become the light themselves. Five of the programs in the 2021 NTI-TIFA take their inspiration from
textual sources, reinterpreting them for the stage through drama or dance. With the imposition of increasingly stricter measures of control
becoming reality due to the 2020 global pandemic, the texts presented here offer us a reflection, as they deal with the spaces and identities
that lie beyond the realm of regularity and routine.

Throughout the past few years, the NTT has introduced to Taiwanese audiences Joél Pommerat, one of the most brilliant directors of
the contemporary French stage, and his Compagnie Louis Brouillard. Pommerat is a master of creating highly visual theater that offers
both spectacles and intimacy, an effectachieved not necessarily through lavish stage effects, but rather via clever use of mise-en-scene and
performers' body movements, lending each character a strong sense of presence. Like an alchemist, he transforms stories once familiar to the
audience into entirely new textual works with an everlasting impact. Contes et Légends sets off in the formative years of adolescence, which
collide with the perennial modern-day issues of robots in its inquiry of the motif that has confounded us since the Renaissance: human
nature and mankind. Are human beings artificially constructed? Is there, in fact, such a clear line that differentiate real and virtual humans?

Our Theatre's Palaces departs from hearsay urban legends. It consists of two separate yet interconnected parts, Inside Out and Outside In,
inspired by sensational true crime stories in Taiwan during the 1990s. A mixed commercial and residential building in the center of town
lies unsold, its price well beyond the reach of the ordinary people that pass by it every day; within its walls, desires lurk behind festivities,
residences huddle together with businesses, and hope conceals anxiety. Pa/aces depicts both a journey through different spaces, and a trial
for life : a bankrupt businessman hangs himself at the same spot where a shady workplace accident occurred; an extramarital affair tells of
the tribulations of long-term care as a knock on the door is heard again and again; a random murder at the altar of a goddess gives rise to
the urban legend of kidney theft; and is that scam phone call from the future an act of vigilante and desperation of unrequited love?

NTTSXTIFA 10

Fox Tales,a remake of the GuoGuang Opera Company's 2009 production, seeks to give a much-needed vitality to reboot the world today.
A white fox fairy in human form saves a lady caught in a trap by accident. She falls in love with him, but because love between supernatural
beings and humans is forbidden, the fox fairy breaks off their relationship. In a reincarnated life, the lady was brought up by elves and
returned to her parents at the age of 18, now forced into an arranged marriage. Chances upon the mountain she met the fox fairy, and
he cares for her in her old age in the present life. In traditional folklore, fox fairies are known for their shapeshifting magic, yet this story
upends conventional stereotype by confirming love comes in all shapes and forms, even through reincarnation. With love, they find their
identities.

In ALICE, a collaborative reimagining of Alice in Wonderland by BDANCE and Tanz Luzerner Theater, we see the insanely fanciful plot
lines from nearly two centuries ago almost becoming a prophecy for the calamities and conflicts in the world of today: The choreography
centers on three of the original work's most famous scenes: "Down the Rabbit Hole," "A Mad Tea Party," and "The Queen's Croquet
Ground." In creating an alternative time and space on the stage, ZLICE turns the surrealism of the original text into a choreographed
debate on the nature of (anti)civilism.

As to our last tunnel, we have Double Murder by the Hofesh Shechter Company. This double bill is a self-contained cross examination
between twin identities, highlighted by Hofesh Shechter himself as a dancer, choreographer, rock star, composer and drummer all rolled
into one. In Clowns, the dancer's percussive movements serve as a rebuke to the callousness of violence in the modern day, while 7%e Fix
serves as an antidote to anxiety and disguise with its tranquility and sincerity.

The tunnels are about to open with the 2021 NTI-TIFA. These texts are about to become your stories. Can you feel the light in the theater?
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Looking for Reality beyond Reality

by WU Cheng-han (Adjunct Lecturer, Department of Drama and Theatre, National Taiwan University, M.EA, Yale University)

"What is reality?" This is not only a philosophical question but also the essence of theater.

As early as the classical period in Ancient Greece, Aristotle offered his insights into the narrative of theater which later on almost
dominated the entire history of theater before the 20" Century. Aristotle argues that dramatic performance "imitates" actions or deeds
performed by people. And through arrangement of a series of causal events, the audience could connect emotionally with the performance
as plots unfold and characters develop. Based on the belief that everything has to be credible to the audience, a complete world has to be
created in a performance. This world of drama runs on a known working system as well as certain norms of civilization and established
social values where characters go through ups and downs and experience desire and frustration. Therefore, theater builds a kind of reality
with fiction. This fictional "reality” put the audience through the experience and emotions as if being in a real world.

If theater reflects reality, aside from offering insights into real world issues, it triggers emotional responses from the audience. More
importantly, theater goes further to expose that the reality presented by the real world is also fictional "reality” which people take for real.
Hence, the following come into being: systems, standards, hierarchy, beauty and ugliness, good and bad, strong and weak, right and wrong,
civilization and savageness, discrimination between human and non-human, and a line distinguishing reality and fiction. In order to
capture reality, people define how reality and the society should look like as well as the identity question — "who am I' — for each individual.

It is the same in the world of drama. Characters are designated background setting such as social and family status, education level, and
how they are perceived by others. These are not just elements of character setting but also how characters are positioned in the world.
When characters have doubts about main stream values or disagrees with established position, they defy and disrupt existing order. As
a result, they challenge the reality shaped by the world. This is the conflict between self and the world as well as the struggle between
subjective and objective realities. This is common in the real world and also one of the archetypal narratives of the classical theater.

Similarly, when a character has the opportunity to step out of his/her original world and into a strange, unknown world, he/she moves
from an established reality to another kind of reality. They also feel confused, terrified, defiant and conflicted. As the new world runs on a
different system and changes perception, how it looks becomes indescribable and how it feels is lost in words. Though labyrinth-like, this
"reality beyond reality" triggers doubts in characters about the things they take for granted in the past and spurs an energy in them in search
for the new truth.

NTTSRTIFA 14

From the 20" century onward, the emergence of new thinking such as Nietzschean philosophy, Freudian psychoanalysis, Expressionism,
Cubism, Dadaism have changed how we view things and acknowledged subjective reality. "I' defines one's own reality however 'I" wish to.
Multiple perspectives and various realities are allowed to coexist on one same thing, no matter how wildly crazy or at odds they may be.
With the arrival of postmodernism, things are ever-changing, fluid, patchy, and illusional. As reality becomes elusive, gone is the subjective
consciousness of " Interestingly, as fragmentality becomes the real state of reality, the linear reality in the past in turn becomes myth and
indeed the reality beyond reality.

This ongoing debate and argument about reality lasts from Ancient Greece till today. This deeply philosophical question also guides theater
narratives in both form and content. All kinds of experiments take place in the modern theater: different forms collide; interdisciplinary
media are combined; multiple times and spaces coexist; multimedia technologies are introduced. The hierarchy of human and non-
human is upended and established meanings toppled. The familiar becomes estranged and the ordinary becomes uncanny. The pure
becomes hybrid and the mundane becomes fanciful. Estrangement, uncanniness, hybridity and fancifulness are the approaches adopted
by theater artists to shake off the constraints on reality imposed by the real world. Or, maybe these approaches are themselves the reality.

Among the many programs of 2021 NTI“TIFA, On the Edge of Reality is a collaboration between Puppet & Its Double Theater and
figuren theater tiibingen. The performance combines puppets, objects and images to offer a journey of reality and imagination. BOOM
by Rick Miller looks at the coming of age uncertainty and upheavals experienced by the baby-boom generation with monologue.
Relying solely on dancing hands, Co/d Blood by Kiss&Cry Collective combines live performance and video to present moments of
memories and a dialogue between life and death. Directed by German director Lukas Hemleb, The Man With the Compound Eyes, an
adaption from WU Ming-yi's novel of the same name, mixes multiple elements like drama, body movement, music, images and puppets
to tell a tale of memories, legends, life and dreams. These works rich in imaginative power opens up the reality beyond reality. They
guide the audience into a new world and discover a new self. If reality is fictional, then the imaginary world is where the reality resides.
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Empathy: Reimagining Digital Performing Arts

by CHANG I-wen (Assistant Professor & Executive Director, International MA Program in Cultural & Creative Industries,
Taipei National University of the Arts)

How is audience tiggered to develop understanding and recognition toward the coldness of technology-based new media and digital
performing arts? The aesthetic notion of empathy concerns the interactive dynamics between the work of art, the artist and the viewer. It
argues that the viewer is able to make sense of the work because of our ability to identify with others' feelings and respond with emotions.
Empathy also engages with kinesthetic sensations in performing arts — during a performance, the audience also participate in performers'
physical experience on stage. The viewer becomes aware of the relation between his/her own body and the performer in terms of spatial
position and posture and thus is "in the performer's shoes". The arguments imply that "empathy" plays a critical role as a medium of
perception for digital performing arts.

With virtual digital images, Acgua Alta by Adrien M & Claire B leads the audience into an illusion in water, peppered with scenes of a
disaster. The term "Acqua Alta" refers to a tidal phenomenon in Venice which happens to echo the concept of "anthropocene,” currently
a popular term in the art world. The performance revisits human history through the lens of biology and geology. The audience is called
upon to "experience a disaster" and thus rethink environmental issues such as global warming. Intensional Particle by Choreographer
Hiroaki Umeda visualizes "intensional force" which the particles in space conceal. With optical illusion, motions such as waves and vortex
become static images with enhanced light and shadow carrying exploded memory. This immersive effect with a focus on illusions of light
and shadow remind people the work based on program coding and algorithm by Japanese tech artist, Ryoji Ikeda, for the Taipei Fine Arts
Museum in 2019. Both works explore science, mathematics and the world of spirituality, and thus the audience are physically immersed in
adigital environment and experience the universe presented to them with sight and hearing.

Starting from the work which won him Digital Art Performance Award in the 2012 Digital Art Festival Taipei, HUANG Yi has been
working with KUKA, a German manufacturer of industrial robots. He dances with robotic arm like a cyborg — a biomechatronic system
which embodies both organic and artificial synthetic parts. Feminist scholar Donna Haraway argues in her "A Cyborg Manifesto" that once
human starts to use machine, human body becomes a part of mechanic operation.' In the family edition of Lizzle Ant & Robot: A Nomad
Café, through a café scenario, HUANG Yi shares with children his vision of a future human world and implies a new world where humans
and robots support each other. Also this imagery of nomad café in Litt/e Ant & Robot echoes Café Miiller, a famous dance performance
choreographed by the legendary German dance-theater figure, Pina Bausch. These ingenuities transform a presumably cold and aloof
technological performance, and infuse it with humane warmth, surprising the audience with reflections on dance history.

NTTSXTIFA 18

Inspired by the story of Tan Ti-hiong, a martyr for Taiwan democracy, Ling-tsong by Piann-Titnn combines exhibition and performance
on the conceptual basis of the folk practice of necromancy. The performance employs technologies to create scenes of magic realism
and further explore the unsolved mystery of history. This deft deployment of folk rituals and digital technologies to transform the
communication between the worlds of the living and that of spirits has become a common practice in contemporary arts, such as
UnBearable Darkness by CHOY Ka Fai for Taipei Arts Festival. In this work, CHOY, from the living world, communicates with the
celebrated late Butoh master, Tatsumi Hijikata through technologies and spirit medium. CHOY performs on stage with avatars entering
into a live séance. HSU Chia-wei's Spiriz- Writing employs motion capture to present the divination chair ritual of the frog god Marshal
Tie Jia. It seems that technology can serve as a theophany medium for contemporary arts, enabling the exchange between contemporary
arts, folk rituals, digital world and the world of the divine.

The engagement with "technologies" and "arts" offers the experience of "knowing." Technology is more than pure application or a means
of science. 2021 NTT-TIFA presents four performances which combine tech-based art and digital performance. The artists dissect
contemporary issues with different techniques. They invite the audience to take a deeper look into the world around them through
"empathy"and the experience opens up reflections on the current world and vision for the future.

! Haraway, Donna J. 1985. "A Cyborg Manifesto: Science, Technology, and Socialist-Feminism in the Late Twentieth Century." Simians, Cyborgs and
‘Women: The Reinvention of Nature. Routledge.
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Compagnie Louis Brouillard Contes et Légends

3/19 Fri. 19:30
3/20 Sat. 14:30
3/21 Sun. 14:30

el
Playhouse

bl

{B51T/A % Ticket price to be announced

* 2R 110 HiE > BHISHE

X VEREE  PXTE

% 25 15 A EBRRBH

% 110 minutes without intermission

% Performed in French with Chinese surtitles
% Suggested for ages 15+

(PR SRR
— Kb ()
Une expérience théatrale qui

—— La Revue du spectacle
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BRINHNOEZPBIEERISR A RESHEIRE > Bi% - KANISERESER (EFREHR) R
REDVE - MEABRATEZZEERK - REATEEE - BRI HE EFARAREREFIHER
HmEEe > FEAREESAREIORRER . EREBEREATEZHRENRBEEN -

RERARREFRSNREN (EEEER) > RRUEINRBEDIFERANEEY  BHER
IR EREERES L - HEPERNEOFTE=NHBALSRR BT EBENS DER
£ TERN) AMBERMBEARE 28N HaSAERZRE > TEE) # TSR NFRGEER?
BRRRECAIEREESRREGUMIRES - RENAMRRENERIEERENSES - KL
BRSERREE A BIBRAMEMEE

Different from the sensational and dramatic robot mutiny plots in sci-fi movies, Joél Pommerat’s latest work
Contes et Légendes focuses on young adults, the emotional connection between adults and Al, family and social
interactions. Pommerat brings to the stage a slightly futuristic world, exploring a future world where humans
and robots coexist, and the deviation and replacement of contemporary values after the emergence of
artificial intelligence.

Contes et Légendes focuses on interpersonal relationships and identities. Pommerat highlights adolescent
period and introduces the social phenomena he observed. The story presents nearly perfect robots and
coming-of-age adolescents. The contrast between “organic” development of personality and big data
“constructed” robot program begs the question of the where the line between “reality” and “virtuality.”
With fast-paced scenes and humorous language, Pommerat once again dares the audience to face the
complexity of human emotions.

© Elizabeth Carecchio




REIBDRE / Bk - KL
BRBESGERET / 3AR - R
PRERBRBRET / PP H - 135
IEBIRERS / 3540 - FoaED
SHEEIRR / B2 HBEEIE
HERE / ERAHE - EREER  FENESBELER  FEEARZRR - KIBEE  ZESERRERERE
R MEXNBEXREZEBRREMPOEZRR  EEREREIIER BMEZER - BRERBE O FZEERE - B
RERER  EERGELER AR - $8RER - BILO2ER  FEEIZES R  EEERERR  EEEIE
B REIRR  EEBHHENBEIER  EEERIESER  FEL SRR AEBNFTER - LA EERERER
SRERWEIR

Playwright & Director / Joél Pommerat

Set & Lighting Design / Eric Soyer

Costumes & Visuals / Isabelle Deffin

Dramaturg / Marion Boudier

Production / Compagnie Louis Brouillard

Co-Production / Nanterre-Amandiers — Centre dramatique national, La Coursive — Scéne nationale de La Rochelle, Comédie
de Genéve, Festival d’Anjou, La Criée — Théatre National Marseille, Thééatre frangais du Centre national des Arts du Canada —
Ottawa, La Filature — Scéne nationale de Mulhouse, Théatre Olympia — Centre dramatique national de Tours, Espace Malraux —
Scéne nationale de Chambéry et de la Savoie, Bonlieu — Scéne nationale d’Annecy, Espace Jean Legendre — Théatre de
Compiégne, La Cométe — Scéne nationale de Chalons-en-Champagne, Le Phénix — Scéne nationale de Valenciennes, L’Estive —
Scene nationale de Foixet de I’Ariége, MC2 - Scéne nationale de Grenoble, Théatre des Bouffes du Nord, ThéatredelaCité —
CDN Toulouse Occitanie, Théatre National de Bruxelleset, National Taichung Theater
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WEIBEE / SR - KL
Playwright & Director / Joél Pommerat

RENIBNERSRELTR - EEHRMIBENEISESE - AR ZEARMRAERCHER > SBASHR
EHBATEHHRE PESSEREAT, - IRARETRNESR -

2007 F 2 2010 8 - BTG - HERZE > EEERIEHERRSEEZEME - 2010 £2 2015 FREEERERES
BOMBIFR R EER LR EERBIRMNBEEME - KRS RKNZRAEL MR TRIRE RIS - B
ERWESNEAFER - TEFBRELER - BREFRESN  EEG L - RS ERNEZ =L
i (AT () —BSRA) £ BLrmis@Eminzs - AENEABRRE  HENEHER -

Joél Pommerat is an expert of deploying stage elements for neat and sharp theater piece. He only directs production of
his own writing. In his opinion, there is no hierarchy: the direction and the text develop simultaneously during rehearsals.
At the invitation of Peter Brook, Pommerat was the artist in residence at Théatre des Bouffes du Nord from 2007 to 2010.
Between 2010 and 2015, he was an associate artist at the Odéon-Théatre de I’Europe, Paris as well as at the Théatre
National Bruxelles-Wallonie. What Pommerat seeks is to create an intimate and spectacular visual theater. He is
dedicated to presenting the powerful presence of actors and overwhelming the audience, with unique way of storytelling
on the stage. Many of his works constantly touch upon the most essential and common experiences of humanity like his
rewriting of fairy tale trilogy and Ca ira (1) Fin de Louis.

K5 ZEEE
Compagnie Louis Brouillard

1990 FFIRFRALARIL B8 S 22 BIE - (7528 (Brouilard) F5Fc LB ENR M8hoesz) (ure) FEERI N850 (Louis) »
ARt R BB AIMBIISEEAR « NN 2IRETH - SCIRESE 2] - (EmZIRIER TR - B ChERIEEM
HENER MEERRELIFER - RRAURSEBRENFRERNR  FRF IRt > {thEIEC -

B 2006 Fi - BIEZ TERSIARBIALE - B1EN (BF /) (2010) B (HELE) (2011) - EEmEES
FERISRRSRERERE REEHEBEL -

In 1990 Pommerat founded the Compagnie Louis Brouillard. With “Brouillard” (fog) followed by “Louis” with a sound
like the French verb “luire” (to light), the name clearly indicates Pommerat’s theater approach: moving between revealing and
concealing, light and darkness. His production deliberately pursues “darkness” and is obsessive about light being precise
and delivering “quite dark but not pith-dark” effect. Pommerat believes that when the audience can't see the actors
clearly, they can focus on the work and see themselves in it.

Since 2006, the company has won many French theater awards, including two consecutive Moliére Awards for Best
Company, highest honor in the French theater in 2010 (Cercles/Fictions) and 2011 (Ma Chambre Froide).
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BEERERRZERAER  FNRBEFEEREMRE - M
%E%Fﬂﬁggwﬁ ° - E%HE

AR SEEAFEMEZ —BARR > BRETEG  KE B
B EAERERSTRGESRE  AIEHEFRNEERERIE
BB - WXIERBRE  FREZEFR (FELF)
KEelfE (EFFS) > BRBRAMHFIRHFRE -

(FEtF) BHaBmERRn FMRENREN) NBUE
5 - e LEHBERESE  BRGLEHIRASZER PR
REEEFRIRER  RES LNBHRTETSEN 2 AR B
BITRE - SRR TMFENE) REBIE - BEWE 7 - B
=ERFIESE - RIFEHRRE - BEAANREEE  #EX—E
PN AEREN T

(FF7) REHAAEHMMNEERIRNEEFMENRE - &
BMFTARIRARSE IS - RR—IEEBHXE - FIERENEEE
BREAIGES » MERELSNREFMTHEERENE - £5
BZERAE - SIZEERS - 58I ~ XMC - BREMEREEEREEA
NEZBBI > AIERWENRRAISFHENRE -

In this double bill, the pioneering hi-tech choreographer Hiroaki Umeda once
again brings his hallmark blend of digital technology and dance to Taiwan.

In Intensional Particle, the trembling Umeda transmits energy within and
around him to the screen behind, where lines, lights and figures join in a digital
reality of “unstable stability.” In contrast with this solo work, Concurrent
Sequence is a collaboration with contemporary and street dancers from
Japan and Taiwan, with Umeda developing an original choreographic
method to bring out the individuality and strength of each dancer in a trans-
cultural, trans-genre common vocabulary.
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Hiroaki Umeda is a small, compact and very focused dancer, commanding an unusual air of stillness on stage.

—— The Guardian
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© 820

WRERHBARBEEMRARZ— > S3HRIEH
X BNERGT  BARGTUARRBEMR -
2000 FpLIL S20 26 - fFmABBANBLTT
RESEEZEMBEMSE B2k RE -
RERKZESZZETER  BISEEESE 5
BHRERFAARBNBERE - FRERE
EHRZMAREMEREPTEL > 88E
LERAZEE - 2000 EHAAR 10 EM
NgEe) wEtE UARAREERZE
EEF ERRREEDFEHEFERRNEE
RENMMEL - 2014 TR THERETET
21 KHIRBEBERIN '#0E BERRS
Bt - SEHRE - IRAREE  URIE
BRAFESZE  UHEEHBMRLRS
(3
Hiroaki Umeda is a choreographer and a
multidisciplinary artist, recognized as one of
the leading figures of the Japanese avant-
garde art scene. Since the launch of his company
S20 in 2000, his subtle yet violent dance pieces
have toured around the world to audience
and critical acclaim. His highly holistic artistic
methodology features strong digital elements
that take into account not just physical elements
like dance, but also optical, sensorial and, above
all, spatiotemporal components as part of the
choreography. His decade-long “Superkinesis”
project, began in 2009, explores different kinetic
languages born out of the mutual interaction
between dancers and their surroundings. The
“Somatic Field” project, began in 2014, builds
upon his original Kinetic Force Method, aiming to
nurture a new generation of Japanese dancers
and multimedia artists through exploration of
physical movement.

(FFEHF)

REERE / SERB

REIEE / S20 %M@

FBIMR / BSHT - HEFRRE
RERNAR / ZEAX

FRUREE / ACFRIB - BAIAEER
BRRIESERET / S20 52E

(CiZAE27))
iw%% / HSHE R
8E/RUE - TH  HBE - AYUM - iR ~ AHRIETF
HERUME / EFERREIR
2021 NTT-TIFA tH R &8

TEHEUE / S20 2@
BiiT4RE / SERR
BEEIE / BFARF

Intensional Particle

Choreography & Dancer / Hiroaki Umeda

Image Direction / S20

Visual Research / Ludovic Burczykowski

Image Programming / Shoya Dozono

Video Editing / Guillaume Gravier

Sound & Lighting Design / S20

Co-Production / Le Manege — Scene Nationale, Le Manége Mons,
Gare Numérique — Jeumont, Maison des Arts de Créteil,
Stereolux — Nantes, Mapping Festival - Geneve

Concurrent Sequence

Choreography / Hiroaki Umeda

Dancers / Livier TU, WANG Ning, Pobo HUNG, AYUMI,
Yuki Nakamura, Yoko Omori

Co-Production / National Taichung Theater

Premiere in 2021 NTT-TIFA

Production / S20
Director / Hiroaki Umeda
Production Management / Suzuko Tanoiri
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Adrien M & Claire B Acqua Alta
BISEL : (BE)

Stage performance: Acqua Alta—Ink black

3/26 Fri. 19:30 -
3/27 Sat. 14:30 & Playhouse
3/28 Sun. 14:30

400/600/800/1000

% 2R 55 i > |AAIHRE
* EBFE T U LBRERE

% 55 minutes without intermission
% Suggested for age 7+

P R EE 4 AU FE T35 - A BRATR AU # il B & sth > 215

RN P I TR T o
— ZbiEE (£ S

1Is ont l'art et la maniére de nous faire plonger dans des mirages virtuels

d'une telle beauté qu'on en a le souffle coupé.

Télérama Sortir

ER—EMEAFIEREE YIRS TAcqua Aty 278 » 3%
SBARZA -~ BA -~ —BBEF » RHUKIZELINES

—HELUREBBZENUTAAGGENEE - EROBEAR
ANTELEERE M PIRAETS - RS EKERMPIRELR -
YARMBERETHE » AR THAREERE — NREE
EMIRE > BIEREF—RFKRIBG R - (KF) it
MR RINESHIBESERNEENS  RR KA BT
51 28 > thEERIRA IO RAE3 R IR -

REEEE FHIREEIE MEB €A » fEE—EEBEESR
TU=FEAEEL 2 RZERA - OGS EEEEE
HUAEIE (2R BISRE » RERRLERMERE
BITE (RERKE) ARIUBER (H¥HE) WIUSFXEA
BiSmER(IRERS  HHEREBZERRER  fE
S B AR HERIE -

This is a fantastical story about a woman, a man, and a house.
The absurd daily routines of the man and woman are turned
upside down one rainy day: the woman disappears in the flood,
with only her hair remaining — and it is alive. A tale of disaster both
unique and universal, Acqua Alta tells of losing and searching, of
the fear to the bizarre and otherness, and how to tame it.

In this production, the Lyon-based digital art company Adrien
M & Claire B presents the same story in three different formats:
Acqua Alta — Ink black, combining movement and living digital
images; Acqua Alta — Crossing the Mirror, a book of which
the contents are only visible in augmented reality; and Acqua
Alta — Téte-a-téte, an immersive virtual reality experience.

3

© Romain Etienne-item



WSBEMEE / MGBEAH
Concept & Artistic Direction / Adrien M & Claire B

REFEERFNNERIEMBEAR  ARRER - SRHERER -
EHERN 2011 F/RIL - MERFEEBRHNREEZMIAREM
FIAASBEIE RRIFILL, - EREGRB N EMR RIS HSF
oo W SE S EEERRERG  SEERERERE—THE - AlEL

EZN L

B ATRMERREMREM » 2004 FRARIEAS MR
BFEm - thE I (Cinématique) EZEIRE NI EMET MEIFFSEE
BRI B TEAE - EREHATHEZSRTNEES R
BRFEEGEMREENTSREMEENZER - A 2011 FAHAEZE
SERBERIE (WYZT) - {Abstract Landscapes) - {Hakanai) - {Pixel) -
(The Movement of Air) % % B 45 & Ak BS BAEN AR B30 1& < RHR Bl
o > ATHAEE DA AR #1178 VR 22 B HkE B BV &I RIME - 813F (Mirages &
miracles) £ (AE) > BINTEBTRENEBRERET N » BEFK
TEESETING
The Lyon-based digital art company Adrien M & Claire B took its current
form in 2011, when Claire Bardainne and Adrien Mondot joined forces to create
living digital art with their distinctive, poetic vocabulary. Their work seeks to
transcend the spatial and temporal boundaries of stage performance, fusing
moving images, digital technology and movement into a visual experience
that blends the real with the virtual.

With a background in both computer science and juggling, Mondot began
combining the two in 2004, with his Cinématique winning the Grand Jury Prize
at the Dance and New Technology International Competition of the Bains
Numériques Festival. Bardainne is a visual artist with a background in graphic
design and scenography, with a keen eye for the semiotics and spaces created
by images and symbols. Since 2011, the company has created numerous
works combining movement and digital technology, including WYZT, Abstract
Landscapes, Hakanai, Pixel, and The Movement of Air. Their recent works,
Mirages & miracles and Acqua Alta, have received worldwide acclaim for
their incredible mixture of real and virtual worlds.

NTTRTIFA 34
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EEE Installation

(SRMERRE) ARIIRES
Pop-up book in augmented reality: Acqua Alta — Crossing the Mirror

% 2R 15988

% i 7 AU LBREE - AHRREER

% 15 minutes per reading time

% Suggested for age 7+ with accompanying adults

(E¥E) VRILENEABS
Virtual reality experience: Acqua Alta — Téte-a-téte
% 2R 3D
x 123 15 EA LR BEE
% 3 minutes
% Suggested for age 15+

3/24 Wed. 15:00-21:00
3/25 Thu.— 3/27 Sat. 11:30-21:00 | g
3/28 Sun. 11:30-17:00 Black Box

%8 A15 Free Admission

WMEBEMES / =EH - BHE BEER -
MIRERATEEE / KW - BHE
SRRESAERGT / HRER - &k

REEEL /EKE - I8 EH - Fa
[REISHETRERET / BILMH - BHE
EERE / B - BEE

WATIRE / 3Hse - FEM

HEREER] / IBEIRE - F

NSRS / BREER - &4 5K - FHF & - 8E
BICRAT / K - R B - 483 ~ B8R - BMK

BN
A

BEWT /BN - RIERE mEH2E - BRE B2 OFW
HEREERET / EK - R B - ARIE - RS - RS mER - BMR  BER - EEE

it / B2 - BOFH

TGS/ Bx - BE

BAete g / N5l - S

BEBERT / BRI - A

BRI/ B - HEZT - ESYE - Tl

(BR) MOFLEREH B2H - BR - MR ERFR

Concept & Artistic Direction / Claire Bardainne, Adrien Mondot
Drawings & Paper Design / Claire Bardainne

Computer Design / Adrien Mondot

Choreography & Performers / Dimitrie Hatton, Satchie Noro
Original Music / Olivier Meliano

Computer Development / Rémi Engel

Paper Engineering / Eric Singelin

Script Doctor / Marietta Ren

Digital Interpretation / Adrien Mondot, Jérémy Chartier, Yan Godat
Light Engineering / Jérémy Chartier, Yan Godat, Benoit Fenayon
Sound Engineering / Régis Estreich, Christophe Sartori, Romain Sicard

Construction / Jérémy Chartier, Yan Godat, Amaud Gonzalez, Claire Gringore, Yannick Moréteau

Technical Management / Romain Sicard
Administration / Marek Vuiton

Technical Direction / Alexis Bergeron
Production & Booking / Joanna Rieussec
Production / Margaux Fritsch, Delphine Teypaz

Additional music of Acqua Alta — Ink black / Jean-Sébastien Bach, Ludwig van Beethoven, Jon Brion
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AB S - BRAFRIL - FRITE
S REBIERIR - BEALERIEE - 1%
o (fEREMN=RAL) NTRHEE
ZF > BERERNRENR  BREE
FCIRRBEAYEE ©

-7 EENEXEEER - N - 2168
BREE- Bl - BEERAMREFE  BESRR 18
R ENETER RERS - BEUFENFMEMEREEL
EONB RIS MR E T - FFMARRIKE > BMomES 5 Al—
DRSS - T—RRIEE - BEMRB(CATGEERS
ARG REEARRTEANER - B ARSRE N EHE
B4 BliEH B AIRAGHIRIE RRER - 2015 FEEE - 2IKE
5 BifeT - —ISRIFTARR « STRXMBAVEL - RENESER -
When death arrives, it is absurd, often trivial and sometimes comical.
Cold Blood tells the stories of 7 unexpected deaths, and the final
vision that appears to each of the protagonists as they breathe their
last breath — a bit of happiness buried deep within their memories.

7 | SHIER

7

The Belgian choreographer Michéle Anne De Mey and film director
Jaco Van Dormael together with Kiss&Cry Collective bring this
“experimental film on a kitchen table” to the stage throug i
dance, film and dark humor. In this Lilliputian décor, hands intertwine
then relax, touch each other and leave the scene, then come back
before disappearing for good. The stage becomes a film set, with
the miniature dance projected onto a large screen amid breathtaking
lights and music.

39

© Julien Lambert



—BNENTFREE -
— HEE (73D
A poetic finger ballet.

La Croix

AMENEEHRSE / EER - & - 1818
Creator, Director & Choreography / Michéle Anne De Mey

EERIRSSEEFRESR - 1989 FRIIETREEEIS  MURHBERNIEZAEM
HEHEBIE 30 BORVIRAISEF - 1990 FRIF (SLgscEh) BEEY > WL FEFSES -
2005 F ZE 2015 F > EELFIRS SR EAZ P OHBBMEE - BERNINERERETR
RSN > BWESEIE I ERGRIERL « M « AEBRANRE  ERTUENRE EREN
& R TIEPAERTE - BIBE AR —SEIER -

Based in Brussels, Belgian dancer and choreographer Michéle Anne De Mey founded her company
Astragale in 1989, and has produced more than 30 original works, with 1990’s Sinfonia Eroica
bringing her to international fame. She served as Artistic Co-Director of Charleroi-Danse from
2005 to 2015. She has been dedicated to developing a polymorphic dance universe based on
storytelling, emotion and deconstruction, with an emphasis on the strong and unbreakable link
between music and body.

RIfEMEBEXRER / BT - FL - 151

Creator, Director & Cinematography / Jaco Van Dormael

BEEIGEENEAG R EE - 80 FRAEIE RNt R RRAEZEE > 1991 £
BEBRA (FE\3EH) - E-—BUIFNERNSORS  RERRERERIMENEA
BN B R IEIMNE 7 - Bt ERAFRELE (58/\B) (1996) ~ (BEFFAL) (2009) ~ (FEEAK
RF) (2015) % > SESERLTET - 2011 FEREOBERS  NFEZERHEEIEHLER
fE (MEDR) (2011) ~ (faR ERUERBALD - (F) (2017) &

Belgian director Jaco Van Dormael began his career in the early 1980s with short films and
documentaries. His first full-length film Toto le Héros, featuring his trademark dreamlike style
between humor and innocence, won the Camera d’Or at the 1991 Cannes Festival and the Best
Foreign Film at the 1992 César Awards. Since 2011, he has shifted his work toward the stage,
working with his life partner Michéle Anne De Mey on Kiss&Cry (2011), Cold Blood, and Amor (2017).
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Wonderfully whimsical, exquisitely crafted production.

—— The Herald

SO [ 5Es L - BIZE

Text/ Thomas Gunzig

BB XIENERN ZE » EFZHERSEES -
i R R BB ER » (EmEFEERIRE (EEN
BY (1993) ~ (tt &/ \HENIED (2003) - TREEEERA
BliS4RE - NIZEHEREEES (FEBAAR) BIZ
FR¥E 2015 FIUNERERRE - U RSHAMEIREEL RN
RIEEIALE - RR5E 73 BRRBEREINERIURE 4L BE
B ERREINER -

One of the most prominent figures in contemporary Belgian
literature, Thomas Gunzig is known for the dark humor in his
fiction, which has been widely translated into numerous
languages. In addition to short story collections including
Situation instable penchant vers le mois d’ao(it and Le plus petit zoo
du monde, he co-authored the script for Jaco Van Dormael’s
Le Tout Nouveau Testament, which was featured at the 2015
Directors’ Fortnight in Cannes, won Best Screenplay at the
2016 Dublin International Film Festival, and was nominated for
Best Foreign Language Film at the 2016 Golden Globes.

it

© Julien Lambert
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WEIRIE /B3 L - P - BRIFH - B 5IE - FEEF Bk - UIXE - BhiRh - BRI
BEFUH) - BYIRST ~ TER - B LS5 - B
1BIERE/ BHE - B B - AL - 260 BER - T - 218
TGIEE /B - FL ZiM KR - BEH
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AR/ %T‘ﬁ‘i’&ﬁ LRIES

BORETINE / BARE - B REE - i¥  EEZ - EER  nEDE - 8% ABWH - 80
ﬁ‘ﬁaif’ﬁ [ A - KERE (KEEERETAS]) -~ BAY - MESBH (ZREETRE)

JeaREt / FERTRIER - BAIG - B - BRI

%x‘ﬁl‘“”r / EERER - t)]ﬂ?&i%
THES / KR - BER
& [ RE - Bﬂl‘iﬁ’f‘ﬁiﬁ ~ FEh - B
BRSIRRZ / SRABEE - FL - 248
BIRF R BniE / Eigts - BRER
BaEBEEEN /PR - 85 B - FREERETRIEh
EH/BEFE (FEER) - FBEE - WK (35RER)
ReATHRES / PHAER - RS2 E .
BARAHEE /15 - B8
FERIMEE / R - B2 E
HUEA / W R SREEIS B - AHRE
NHEAE /B - BEE

BHSCEEGE / I - BB R
HEEW / ERERTER %iﬁ%@li%’ﬁﬁﬁdth l

A show by Michele Anne De Mey, Jaco Van Dormael and Kiss&Cry Coll

Text / Thomas Gunzig

In Collective Creation / Gregory Grosjean, Thoma
participation of Thomas Beni, Gladys Brookfield-
Bruno Olivier, Stefano Serra

Scenario / Thomas Gunzig, Jaco Van Dormael,
Cinematography / Jaco Van Dormael, Julien Lambe
Choreography / Michele Anne De Mey

Stage Design / Sylvie Olive assisted by Francois Roux, Juliette Fassi
Set Construction / Jean-Francois Pierlot (Feu, metal), Walter Gonzale
Lighting Design / Nicolas Olivier, Bruno Olivier

Sound Design / Boris Cekevda

Photography / Julien Lambert

Dancers / Nora Alberdi, Denis Robert

Camera / Juliette van Dormael, assisted by Charlotte Marchal

Stage Managers and Performers / Ivan Fox, Hatuey Suarez-Piedra
Narrator / MO Tzu-yi (Mandarin), Toby Regbo (English)
Technical Director / Benjamin Dandoy
ighting Director / Yann Hoogstoel
Sound Director / Ben
Producer / Astragales asbl Hélene Dubois
Public Relations / Marie Tirtiaux
Agent and Tour Manager / Menno Plukker
With the support of Fédération Wallonie Bruxelles Belgi

Co-Presenter / National Taichung Theater, National Kaoch
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HiTHEE: / FX
Artistic Director / LEE Wen-cheng

BREBaZENH - BEMAZT EEMEK - BEMGRIEME D850 -

IORBLIRIEFRERNE - BZIEE XANE B CARERR - BigEt
X2 - SEREEG S - WUEZERER  BAMENIE S8
SEEMNER - TXBEIRETHNS - BEER BRI K
FTEASEE - REFAICARAE « HISEMEETSBMRE - &
1A 2008 FEESEEMIZEE « 2007 FESIEEMEEES -

LEE Wen-cheng sees his home country in a new light through his artistic work
and aspires to transform the perceived tacky and local culture of Taiwan into
an avant-garde symbol by experimenting with the diversified cultural elements
of the island. In the pursuit of Taiwan independence with cultural approach, LEE
wants to reidentify and connect with Taiwan arts with interests in issues like
transitional justice, environment, animal rights and democracy. He is currently
the Artistic Director for Haorih Creative Studio and Piann-Tidnn.

BIiZAREsERTEEE / ZBR
Costume Design & Deity Sculptor / LI Yu-shen

1983 FARFRXE - ERERTESRERZE > 2003 FRKZEES
HERIRE AR ERET - BRNERNEERIS - 2008 F1Em (=)
% 3 EEREERRAEEMRET 2014 £1Fm (E£I15) B OISTAT
BAFF RIS AR SURERRY (Tt SRBI555RATER S8 1990-2005) - 201957 (Shopping
Designy AXNBRIBENSEFETARGTE

Born into a family of tailoring business, LI Yu-shen picked up this family skill by
naturally from this environment. He started visual and art costume design for
theater production in 2003 and has been active in the theater circle of Taiwan
since. In 2008, his work for LIU San-mei won him the Golden Bell Award for
Best Art and Design. His work for Ciao, Ci Chao is included in OISTAT World
Scenography 1990-2005. In 2019, he won the Taiwan Design Best 100.

BaEe [ RS
Music Director / Blaire KO

LESETHEBESARESE SRESETNRS TERGERRE
BEEUEA ~ FEIE T X EE - H L « Taipe Tmes FEREEHEE » 512
REEFSLRFARRERFEFH - SMBSERERGEIMTESR
5ig  REFESERMIAS - B FRRELSRALHR RIEE &
17 #aB  RE - RFBRHRES - AWELZEREBANESRE - 18
FAERA (MERE) - =HRE (FiBThn) [RE o

Taiwanese composer Blaire KO’s accolades include the Golden Melody
Award for Best Hakka Album, the Golden Bell Award for Best Sound
soundtrack, the Golden Indie Music Award (GIMA) for Best Hip Hop Album
Producer, Diapason D'OR, Eslite selection, Taipei Times best album of the
year, GIMA for Best Producer for Electronic Music and Best Folk Music
Composer, etc. KO amazingly balances both quality and quantify with a wide
range of works including classical, experimental, theater, TV and movie, etc.

REDEL / B
Choreography & Performer / LIAO Yi-ching

B SIEEMAREER - AFERE LREINEREEE - RERSHR
FRIERXASEARRS. Y MM TG - MFZ DRSS  REEUREEES
PBHEEIE - BF - RS « KEBMEBHBMEE - 2004 FRAIRE
REZBERRPEIE » 2010-2013 FHABTEERZEEM - 2014 FHEFG
l S/ 7B Steamwork Foundation EXE & & EIPR N 1ERRIRAHED - 548 4 FEMAHTE
TEREESHEAIETSE - 2019 FEARAHERE450 (PICA) B
BFS SR AEIMHHED » A Ot RS EIE -
Graduated from the Department of Dance, Taipei National University of the
Arts, LIAQ Yi-ching searches for the aesthetic balance between the body and
costume with her senses both for her choreographic work and performance.
As a choreographer, performer and movement instructor, LIAO works in
interdisciplinary art projects like theater, film, new media, installation, etc. She
started long term partnership with choreographer CHOU Shu-yi since 2004.
In 2019, she was invited by Perth Institute of Contemporary Arts (Australia) as
choreographer in residence.

B / BRA R
Playwright / CHEN U-lai

1986 FHAREF » IRABRBISTIES » TEANEABISNANURE
& o ERREIFRIEERN (RSXUE) (2017) » B 21 EEIENRE
ZOBBIAEREN (KMEF) (2019) -

Born in Taichung in 1986, CHEN U-lai is currently a freelance theater
practitioner, mainly writing scripts and performing. His published script works
include Words not Said (2017), and Inflammation (2019), which won the first
prize of stage script at the 21* Taipei Literature Awards.

RIS SiTEE
Piann-Tilnn Art Impact Program

#15 (Piann-Tidnn) MEEREEAMA RS HEEREHHE - EREABMR - HE - THRFA (HE
AREIEEE S R EEHNRIEEHERIERMER - SR RENSERZ INEEE R » BIEX
{EEUABL EETE > METNEEHEE - BZERAEREEFEMAIFEIRILLERS) » BURHRT
A ETEFRXEES - EEXCIERY » BRI 2RSS ERIBITIEM -

“Piann-Tidnn” in Taiwanese means a competition involving two or more parties. Inspired by the diversified
cultural scenes of Taiwan, the team is formed by interdisciplinary creative professionals from 5 different
domains like contemporary art, dance, music production, band and fashion design. These young creatives
from different background collaborate and compete so as to bring out a new form of art which reflect the
local art and folk culture as well as the clash of old and new showcasing the independent spirit of Taiwan.
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X RIMERIEL / BREEA
Poetry Writer and Performer / CHEN Chao-yuan

RESBMBREE > BN KEXFILERTERG » SRS
5 - B 2011 FiE - FAELAREAGE - BILLARGTESR (BB -
(D ERY - (FHWARE) - (BENEZF) - (FHBIE) - (R
AT % > HApX (3D &) Ml (BRI T) BRIRIERE -
With a degree in Visual Arts, CHEN Chao-yuan writes poems and lyrics. He is a
writer and graphic designer and likes music and cats. He has been publishing
his personal collections of poems since 2011. His independently published
collections of poems include Fold in Half and Then in Half, 3D Perspective, The
Fog Lingers, Slow Shadow, Cosmos Communication, UFO, etc. Among them, 3D
Perspective and Slow Shadow won him the Golden Butterfly Award.

REES / RIEE
Yueqin / CHANG Ya-chun

BVER BV E MERSERE > 2013 FHASEMAMBIEEENS -
EXEESERMRANEL - AFRELNSERZEELT > HEH
BRELMAENARR - 2017 FAER (MES) & (AERE)
fBR3 > 2019 F o LHE (FTR) REM (EREE) 1R 2020 F3%
TEREE (REE—ESL) -

CHANG Ya-chun’s parents introduced to her Taiwan folk music. She started
composing Taiwanese songs and minstrel performances and is often invited to
perform in Taiwan and Japan. Her works and performance are based moon
guitar playing and singing. She also studies traditional music forms like
Nanguan and chant-song. She wrote the lyric for the theme song of the movie
The Bold, the Corrupt, and the Beautiful. CHANG released her first album | Live
on an Island in 2020.

TS ER / RER
Deity-Puppet Performer / CHANG Shu-wu

T ERER PR S TAMEERAE - BEH< 38 BS R ILE -
B1F  i9E ~ (5 - REESIEIRIREE - B E (KUE) RKEEERL » 4R
SIMAES - RRE - MR [EEERE - ERBENE 0 -
BAORE TRZEE TR S ERARRENE/NEEN - BN
T REZERENRPL - BISHERZREXEL -

CHANG Shu-wu’s father taught him everything about temple parade
formation at an early age and learned how to maneuver a giant puppet on
his shoulder. He contributes to the legacy of giant god generals by compiling
teaching notes, making instruction videos, instructing puppet operation,
and applying formations. He has trained more than 70 puppeteers for god
generals. CHANG is dedicated to promoting the culture of Daxi god generals
in all elementary schools of the region. He also set up a Daxi God General
Puppet Training Center to further his cause.

HFERR / 11584015 E

BiTARE / FTXW

EXEER / Z8E

B / J3AK
BISIRERGTEEMET / THF
BEREE / IER

BREIT / FER

REBEL / BB

ERERE / BB MER  BRE
BAEE / BREAISARAT
CEREER/ HET

% /REE - 2)HEY

XERE / &K BRAR - BRIER
i BATMERER / BREAE

B/ FRAER

FXAEBEDL / FRAER
FEXER / EN

REZER / RIEE

HEAFER / RER

IRES1TE / AR
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Bz iz / THREAMR TR — X BEE PR AR TS B K

Production Team / Piann-TiGinn Art Impact Program

Artistic Director / LEE Wen-cheng

History Consultant / HUANG Hui-chun

Project Manager / UINN Hong-kiat

Costume Design & Deity Sculptor / LI Yu-shen

Music Director / Blaire KO

Sound Executive / Jamie HSU

Choreography & Performer / LIAO Yi-ching

Space Design / SU-CHEN Ssu-ya, LIN Hung-tai,

HUANG Chia-ching

Lights and Audio Equipment / Wild Gain Studio
Documentary Director / YAO Teng-yuan

Photography / CHANG Wei-sheng, LIU Che-chun

Culture and History Research / UINN Hong-kiat, CHEN U-lai,
CHEN Chao-yuan

Religious Text and Ceremony Consultant/ CHEN Ming-tang
Playwright / CHEN U-lai

Poetry Writer and Performer / CHEN Chao-yuan

Graphic Design / KO Chun-chieh

Yueqin / CHANG Ya-chun

Deity-Puppet Performer / CHANG Shu-wu

Marketing / YU Sheng-lu

Project Administration / CHEN Wei-chen

Technical support / Industrial Technology Research Institute
— Culture and Sports Technology Service Team
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+**Magisch aufgeladen und poetisch still wie die Literatur des Nobelpreistrigers ist auch

die Inszenierung:**Ein Sieg der Fantasie iiber die Realitat.

—— Siiddeutsche Zeitung

&4 / #oRe / =%
BEENEERRGINERER 2K

HUERECAISMEY - FEEEE - EWEERNEEE -

EABEMABE  BREZFIBE EERE  HUENRE - XIENSERES  BRETRIE - ETEENR
ANEMRRIHR L  SEHSEDE - EEDEANRES HHE - ANFREMANRR  ARREMEIRY
mxfl » REABEENE » SHMBEZHE -

REEAELFEEEEERES R EEE = FHBRANT  (RASMEEF (LIBE) - (RIEZET)
K (BB 13 B8 - MERERG  ERAFEMARRKBISESR - RS AEEEHNEIIEY
BLEMRERFENRANNAEE Y - eMSEE > SESE efMEEREMANmS -

AR EBHEARIEEBMES VL EEL] » (FRAEBENER) FEHRREINEENMT - 23042 > HMA
DAZFEIRSZE ~ CUBARR « BBAIRECHR  TIME , RARE 8BRS ES  BMRRMES -

Fear pervades the world we live in. Some of these fears stem from ourselves, some from others; we can’t shed them, we
can only try to live with them.

Taking inspiration from the Chinese texts Classic of Mountains and Seas and Monsters of Taiwan, as well as Jorge Luis
Borges’ Book of Imaginary Beings, this international collaboration shapes puppets, objects and live images into the
monsters of uncertainty that surround us every single day. Through the poetic, mesmerizing art of puppetry, On the Edge of
Reality takes us beyond time and space to a world without fear, where we are no longer afraid to be ourselves.
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EYE /LT - R E 4 Director / Frank Soehnle
TR R E AN 1 B B S S E R R R R ISR
T BiERERAAMEAM DAY - B H—RFEA
REIE  £5F HEM -  BREHERN—5-
1991 FRIEBRIASBIE - BRI BB
BERIE  ERERBAXERNES  RZEFLF
T - ZRGER S B ARRUEREAFIEAVRIE - It
EBNBFIAE RS S SRS EEE

Frank Soehnle received his MFA in puppet theater from
the State University of Music and the Performing Arts
Stuttgart, where he studied under the German marionette
master Albrecht Roser. A director, puppet maker, actor
and painter rolled into one, in 1991 he founded the
figuren theater tlibingen to explore the expressiveness
of objects and materials, and has received international
acclaim for his detailed, highly aesthetic works.

BIEIEFEEEIE] figuren theater tibingen
KEEBENERBEEES - BIAR - RZEDSERH -
SR HREIRIIIN 1991 £ - HEmENSER > FER
TREAELEREES - W REWERISREEER RS
2IE - FEBESREBNSHATRIGR - BERE
MEMRENF - REVMEEMHBLS > AlEE—RIE
X2 - HESRTEAENS @ BRNENEREFE
B BERRET A SREBISEMIRIEAEE
ZER > tRFREZERSAEINEEE > £2S5E
HOEFRA 55 EEDR -

Founded by Frank Soehnle and Karin Ersching in 1991,
figuren theater tibingen has developed a distinctive style
combining the performing and visual arts. Viewing the
almost boundless freedom of puppet art as the key to
developing new forms for the stage, the ensemble has
collaborated with a wide array of artists to create a new
aesthetics from the exploration of materials and objects.
Their works have been a frequent guest at art festivals
worldwide, with the ensemble having performed in 55
countries around the globe.
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iEE / BE= 5 Director / CHENG Chia-yin
DHRERRMENERBRLEE 2 — - 1980 F2HEME
BItHE B allARFIATE A RIS - 1999 FEVSERIRTHIK
RABMBEEL - CIEEEEFRIEERBIE=E
» IREZE SRR - DABESUERE RISEHE24R
EZRAER  BREATREYHEZERPIIRE
BESEEENREER  SRFRSRABTBKIER
EFEME  WEBE 15 B2 HEFEMET - TFER
MAOMBEEWEATHIEE « SINEIRMBEIAR - HE
EEABBNEDSE  BleE -

After beginning her career in theater through the Lan Ling
Theatre Workshop’s acting program, CHENG Chia-yin
took up further study at the University of Connecticut, where
she received her MFA in puppet arts. Upon her return, she
founded Puppet & Its Double Theater with her colleagues,
and currently serves as its Artistic Director. Noted for their
multicultural perspectives and interdisciplinary aesthetics, her
works have found repeated nominations at the Taishin Arts
Award.

HIEABITIE=EIE Puppet & Its Double Theater
RIITHY 1999 F - EHMEHER - 2 ~ 3= 30 BBl - R
TEMARRR) ARIEER:  REBLIEEMNESEE -
BHEZIVREFER « BAE - BERE - HERIE o0
FIEMRABRES  SEMRRERNFRREX
M7 - FRENBRAIBISHEFE - 2013 FREREIIANE
BIFBREM > R PMBEHE « SIRTIE
ERATIEE > RN ERENEEEMREET -
Since its founding in 1999, Puppet & Its Double has toured
nearly three dozen cities worldwide. The company’s
philosophy of “everything can be a puppet” has led to
prolific experimentation with puppet making and theatrical
narrative techniques. Since 2013, its base has been the
Lizé Puppet Art Colony. Founded by the company itself,
it has rapidly become Asia’s foremost puppet art creative
institution, where artists from home and abroad come to

collaborate and exchange ideas.
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B8/ Alw - R
XAKBIE / BRoAFE
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SZAET / THER

BRERGH/ FTAE
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HERWEBES / 50 - TR - BIERE -
[EfREE - BRRIE - BRE

AR $%ifTHERS / A2 - KB
ERAEETE VR ERF

iRE KIF=E

HEIRUME / EHERRER

Director / Frank Soehnle, CHENG Chia-yin
Text/ CHEN Hung-yang

Puppet Design / YU Meng-ju

Lighting Design / Helmi Fita

Costume Design / WANG Yi-ching

Stage Design / LI Po-lin

Music Design / LI Guang-xin

Associated Music Design & Live Music Performer /
HSU Shu-hui

Joint Creators & Performers / YANG Bo-wei,
YANG Wen-han, LIU Yu-jane, LU You-tien,
WEI Ling-chuan, SU Ling

AR Implementation / llja Mirsky,
Photography and VR Design Department of
Huafan University

Technical Director / BlackRice Studio
Co-Production / National Taichung Theater
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IRERFERISEE » (PSR EE T RN - ENERTRFESEUEER - #
ENBERPBEERREHEEE HTREIRAN R > (HERREZIERIE - 2006
FREREEEET (SHHE) TREZaREERT  RRESEBEMRNER
BfFfE% > B3 2008 EFMEMRIERESUF (BREMER—REBME) 82017 F
—DVEEIE CIRmE | ZIE) - 2018 FEREHEE LR AR AR A 2R A X BUA
MEBRHtERERN EEXEE) -

The German-born, French-based director Lukas Hemleb has been attracted by music
and poetry from the very beginning of his theater career. Research on diverse cultural
backgrounds is what characterizes his work over two decades, directing mainly opera,
but also theatrical and experimental crossover productions. He has explored Chinese
and Taiwanese culture for many years, collaborated with artists practicing traditional
art and music, and was invited to the productions of The Luo River Goddess in 2006 and
Mackay: The Black-Bearded Bible Man in 2008. In 2017 he continued his collaboration
with Asian artists, directing the Hazardous Games around Hearts and Arrows of Yi-Shin
Taiwanese Opera Troupe during the Taipei Arts Festival. He was awarded the French-
Taiwanese Cultural Award in 2018.

ATRER > 2008 FEVSHIEAZEMHICR - 2015 FUKIREHZEM (R BZ
INFREFHEEELEMT - 2003 FEGRFR (FAMESE) EomMFihRE
HARRREBLEE  WETERCSE - ARFm (BXh : &) WEnNEHhE
REERMEHEE (B8 00) - HEiHEMH (RR) RBRUSTIEE - 2010 £
BEECREIFEMANE - 2016 FHENMEEBIRTH > §EEEHNEEEMR (Reed
College, 2016-2017)

Born and raised in Taiwan, LI Yuan-chen studied music composition at Taipei National
University of the Arts. Recommended by Polish composer Zykmunt Krauzer, LI went
to Yale for graduate study with composer Martin Bresnick, and later earned her Ph.D.
from the University of Chicago for her cello concerto Wandering Viewpoint. Her works
have been performed by Tokyo philharmonic Orchestra, Buffalo philharmonic Orchestra,
Forum Music, and National Symphony Orchestra (Taiwan Philharmonic), among others.
LI's original expression and orchestration, reflecting strength in synthesis and cross-
cultural practices, have earned numerous honors and awards.

IRESIEREBMPOEE - ZERIMMNAZZSIENRETEL - 5 18 BRIRNE
B5T - QHEMZERNASE  AFtIREFHZOES - GAEIZRMmESR 2008
FIERREISME (EREVEE—RRHME) - RIGEHELKTYE (Gt TE)
B%EE (1HAF)  ZBRE (S#H) « RRIAES (EE5—H) » 2000 F=1E058
REHEFEFRIRARGT - SHERHREFR (B - (B8 - (IE) F&
& 2003 ~ 2004 J% 2005 FEFHERERBEMLE

Austin WANG is the current Director of the Taipei Performing Arts Center. He holds a
Master of Fine Arts in Scenery and Lighting Design from the University of Southern
California and received the 18" National Award for Arts. He was a long-term collaborator
with Cloud Gate and a core member of Creative Society. His stage-design works as a
stage designer include Jimmy's Subway: A Musical (2012) , Annual Production of National
Theater & Concert Hall Mackay: The Black-Bearded Bible Man (2008), Performance
Workshop The Village (2008), HanTang YueFu The Luo River Goddess (2006), PAI Hsien-
yung’s Peony Pavilion (2004), and The 2009 Summer Deaflympics.

SENBEEE  BARG  BR - BREANBZERISRERESRTITE
BERERIEZEEREZEMBERELRE  TFEN (NEBRR) BEHBE
RIEEEERGT - TMEREMRERTE S - SBBHULESLEISFR - ERUEE
EEBRXAHMMEE  REZ O SHRNEMNEREE 2RSS - B
ITEAZKHARER  BESEARRE TISRSE - BRESTENEISR
EEHRE -

HWARNG Wern-ying is an art director, costume designer and producer. She had worked
as a costume and stage designer at Broadway, and has become an art director and
makeup artist with the film director HOU Hsiao-hsien since 1994. She received Golden
Horse Award for Best Art Direction with her work in Flowers of Shanghai and The Assassin.
In recent years HWARNG has also worked on the costume design for various famed
theater companies in Taiwan. She has been acclaimed for her rich creativity and ability
to precisely convey the intricacies of each character in her designs.

FHSEEHETEREBHEESE - LEEBEER V20am Productions B{EAS)EIE
B PERERBEMBENER  RABHPBLES - BEEEBT LFES
BE ~ it BRI R AIEEES - IR RS RENS GG T ERIN MRS
BIPREMTET ~ BEEEMT - WHEERFEGREE (B) BRENSZEEESGT -
CHEN Yan-ren studied directing at the Conservatoire Libre du Cinéma Francais, and has
previously worked as an assistant director for the French production company V2lam
Productions. As a freelance director, his work has included commercials, documentaries
and short films, with numerous recent works showcased at Taiwan International Festival
of Arts and Weiwuying Art Festival.

SEPERVHNBRHZF IR REERVRBRRBEMR > Lol
TREZD > ESE N ZE - 1T RAREETBEEAMERERFHE - F
BIEFIT > BEEEML  FEHRKERRE BELRE - BREERE - X
ERBALRR - AEMRREBENM  AEAIBHRERREAENSNEGE - B
BEHERE RS LEtERmEE AR Antonin Miller 228 BBt KA ©
Since first apprenticing with Taiwanese puppet masters LI Tien-lu, CHEN Hsi-huang
and LI Chuan-tsan at age 17, LAl Yong-ting has become inseparable with the art of wood
carving and puppet design. Now with more than three decades of experience, he has
traveled with his puppets across many countries, even journeying to study with the Czech
master carver Antonin Miiller. Knowledge of foreign cultures has helped LAl highlight the
uniqueness in his work.
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Based on the novel The Man with the Compound Eyes by WU Ming-yi
Concept, Script, Director & Lighting Design / Lukas Hemleb
Composer / LI Yuan-chen

Stage Design Consultant / Austin WANG

Costume Design / HWARNG Wern-ying

Media Design / CHEN Yan-ren

Puppet Design / LAl Yong-ting

Assistant Stage Design / LUO Wan-yu

Lighting Design Assistant / CHANG Shan-ting

Program Coordination & Director Assistant / LO Yin-ru

Script Translation / CHIA Yi-chun

Script Editing & Rehearsal Assistant / LIN Guo-feng

Performers / HSU Yen-ling, Ado Kaliting Pacidal, Soda Voyu,

Ipun Kanasaw, Faidaw Fagod, WENG Jo-pei, LIN Li-chuan,
HSUEH Mei-hua, YU Ming-chu

Technical Director / LIN Li-chun

Production / National Taichung Theater, Taipei Performing Arts Center
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REEBISE T I - AERBRIEIEF (BREN) - DHEERBE - K
1945 31 1969 FRIBAR BT < K$uE IMUTEABIRBMRIE : £RE
EFRTRAMEE 558 BN RN SFRBREZERIROBAL /LT > 3

AE7E 100 DEEMINE 100 BAE - #REE  BBEEIIES - e ERZHEY
GEIRIRT > BETBER 98 ZRATRE U8 SEAEED  EREN
LA - BB BRI DUBE RITREERARRIS H R CAVMOREER »

A solo performance by the multitalented Rick Miller, BOOM is an explosive journey
spanning 25 years (1945-1969) of the Baby Boomer generation. The play follows the stories
of 3 main characters, all portrayed by Miller: Maddie, who grew up under the shadows
of alcoholism and domestic violence; Rudi, \tho grew up in Allied-occupied Austria
devastated by the war; and Laurence, a draft'.dodger and victim of racial abuse. As
their stories converge in Toronto in the late 1960s, Miller takes us through 100 different
characters in 100 minutes, a time-lapse of the turbulence that was the post-War era. The play
ends on the day when Rick Miller was conceiveﬁe day of the first manned moon landing.

t&ls 25 TFRFZE

=+
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4.5 98 | EIRARGE | CREBER) A B4 - SRRkl —ByRies 25 EREEL -
— BRI LRSS

i#‘ﬁ ﬁ . ) (E}J (( \nggﬁ{-% )) Z:r;lnffl!ei(?)g)rfo\/[dizfazrsn;::r—:ee for all generations. A multimedia tapestry that seamlessly
Rick Miller x Kidoons & WYRD Productions | — Theatromania

BOOM
CRSEEIR) MAIKZSBLE | RIARER « BUETR - SR -

= . — R{ESE A
4/24 Sat. 14:30 :30 E ¥ _ . 1l .
ehgps BOOM will blow YOUR MIND! A triumph of clever writing, state-of-the-art production and

4/ 25 Sun. 14;30 Playhouse . remarkable performance!
—— Edmonton Sun

600/900/1200/1600

% 2R 120 9% » SHISKE 20 HiE
BE PXFE
5l EBRREE
% 120 minutes, including a 20-minute intermission
% Performed in English with Chinese surtitles
% Suggested for ages 15+
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soEl > WRESREEERA » FFthAZEFEHR
HRAET (RIEHYZ - BifE) BoE -

Rick Miller is a playwright, performer and director currently
based in Toronto. With a formal background in both
architecture and theater, Miller has been named as “one of
the 100 most creative people alive today” by Entertainment
Weekly, and is the recipient of both Gemini and Dora Awards.
Miller trained with the great Canadian director, playwright
and actor Robert Lepage, and has frequently collaborated
with his performing company Ex Machina; in addition, has
also hosted the ABC show Just for Laughs, and his voice
acting talents have featured in cartoons and Assassin's
Creed Syndicate.
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Rick Miller carries off the impossible task he has set for
himself with energy and bravado!

—— Toronto Star

REBES /W - KE

HATRUE /R - BR

R ERAR / UM - KR
BLEEBTHEE / S - AR
BUFIEIE | BBA AR - Tl

goaat [ K - $ i@

BIERET /B BN
ERBEERGT / =EE - 2R
HsERBRERRT / HBER - HEX
BRET ~ ZURESE{TEY / LOGOGRAPH
ERKE / 2FEE S RBIRREL
BBER (2EEL) /M—E

Playwright, Director & Performer / Rick Miller
Executive Production / Jeff Lord

Directing Consultant / Ravi Jain

Stage Management & Director of Outreach Marketing /
Craig Francis

Production Management / Olivier Bourque
Projection Design / David Leclerc

Lighting Design / Bruno Matte

Composer & Sound Design / Creighton Doane

Set, Costume & Props Design / Yannik Larivee
Design, Multimedia & Marketing / LOGOGRAPH
International Touring / Menno Plukker Theatre Agent
Dramaturg (Performance in Taiwan) / KENG Yi-wei
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Our Theatre Palaces

4/30 Fri. 19:30 5/1 Sat. 14:30
(1B : Z{a4E) Palaces: Outside In

5/1 Sat. 19:30 5/2 Sun. 14:30
{1Bg : &%3@iE) Palaces: Inside Out

400/600/800/1000

% BiE D RMER - FAERA 165 9 - SHISKE 15 HiE

% AFE%E - 430( )~ 52( B) BREEPEFE 57K BREALGEFE

% 123 15 M LBREE

% The performance is a two-part serial, each part 165 minutes, including a 15-minute intermission.

aale |5
Playhouse

% Performed in Taiwanese. Chinese and English surtitles are provided for Apr. 30t and May 2™ performances,

Taiwanese and English surtitles for May 1%t performances.
% Suggested for age 15+

I d
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B38 / 3TJkE# Director / WANG Jhao-cian

MEEENEEEER - RETEREIS TMESRE AIA - MEELIEItE
MRSZHARAMSEEER - KESHIRMEINIRAE - MK MERXE) SR »
REEBRABISIEN 2 ATAEY - HARCREBEFRE - HIMMEESREH
TOREAFIPREEN A AT AE

WANG Jhao-cian is the Founder and Artistic Director of Our Theatre. Encouraged by
his mentor, Professor LU Ai-ling, he retumed to his hometown and founded Our Theatre
after graduating from National Taipei University of the Arts. Our Theatre’s mission is to
bridge folk culture and modern theater, by conducting in-depth fieldwork at home and
actively seeking opportunities to bring locally-rooted productions to the international
stage. He also founded an experimental theater called Sinkagitso in Chiayi City in
2018.

45 / 2BBf® Playwright/ WU Ming-lun

BEMA > SEXBREAATHESE  MR=XBEER/REESEE - RA
mEIERERS - ExXmEErT EMmEitstE) HEEMR - AFEAEHE
RASERAEN  CEZBRABRAEERBEIEN  EEEUE » BHERLE
REERINE -

WU Ming-lun is a recipient of Taiwan Literature Award for Best Script and Lin Rong-
San Literary Award for Best Short Story. She is currently the in-house playwright at
Our Theatre, and an artist-in-residence under the Art Base Program of the National
Theater & Concert Hall. Her works skillfully incorporate themes of mortality and the
supernatural. She hopes to create quintessentially Taiwanese stories by viewing
traditional faiths through a contemporary lens, and by having a root in local cultures.

Rt Our Theatre
> MEAEN MHf) - —BA—BTH—MHE-

FEEIENPEERS  ROBEERAEANTERMNEISES - BEHNRAG
XEFARRABEP > thEE - BEE  SREEMEEEEDRTELS
BRRER TEREEL WESAAE - B 17 £k > EREFHEL 700 8315 ME S
RABEHEME  UEARSEZEFDE T EEEEH - BEEDHILSEFE
BIENS BIFREATENEDL -

Our Theatre was founded in Chiayi, a city in Southern Taiwan. Its mission is to develop
an artistic vision distinct from urban perspectives by incorporating local cultures into
modern theater. It is also committed to bring performing arts to the masses, and seek
opportunities for contemporary “folk theater”. Over the course of 17 years, it has
staged more than 700 performances and received several nominations for the Taishin
Arts Award. It also had the honor to represent Taiwan in several international festivals
including Edinburgh Festival Fringe in the UK, and Sibiu International Theatre Festival
in Romania.




BUBIRRRS / [—X
EARGRE / ERIE - E— ~ RIRE - BERRAT
SUEANBEZE /TG
wEl / RIAM
AmE#=E/ MCJJ
AiEteE / MIRlR
ZAmEt/ TARKR
BEREt / B ER
ggsEt / T1IER
BREEERE / MEEE
FgEt / W88t
ST RIS / AT
EfERRET / MERE
[BETHeE / MBEE
BT / IRIBED
SE4L3E / Dub Lau
EE / TEB  REE - ERY - FHE CHEE - BRE-
FEEHS - MCF R  SRT 2 AERER  FEESIE - SRR -
BRI ~ BEBIR ~ 1585 - BE80 - Mm% -~ ERET - MCJJ
(REERESZHE)
SEDLEL (S 10 )7 A SRR - [ 00 ] e sl 45 IR 40 B3 P 22 A BRI R B - .
—— HERGJE Ra EL S R R A ERFEEMPOLERIEAE / ERERREIR -
Demonstrating incredible strength and integrity, they link each moment creating a breathtaking performance. af BREFRREMERO - ERMER
—— Sibiu International Theatre Festival
Dramaturg / HO I-fan
Consultant / WANG Yu-hui, LIN Chung-i, LIN Mao-hsien,
SIO Tin-tshun
Producer & Director / WANG Jhao-cian
Playwright / WU Ming-lun
Taiwanese Translation / MC JJ
Taiwanese Consultant / Billy LIN
Set Design / LI Po-lin
Lighting Design / KAO Chih-chien
Video Design / WANG Cheng-yuan
Costume Design / LIN Yu-yuan
Sound & Music Design / KO Chun-yuan
Music Licensing / Taiwan Colors Music
Choreography / LIN Su-lien
Magic Consultant / LIN Lu-chieh
Stage Manager / CHEN Chao-chun
Production Manager / Dub LAU
Performers / WANG Chao-yang, YU Pen-chieh, Spark LEE,
LEE Ming-che, TU Shih-hue, CHOU Cheng-hsien,
CHOU Chun-peng, LIN Wen-yin, HONG Chien-tsang,
CHANG Chien-yu, CHUANG Ting-yu, CHUANG I-tseng,
CHOONG Seong-wei, CHEN Hsin, YEH Teng-yuan,
YANG Chih-chun, Ling TANG, CHUNG Pin-chiao, KU Hsuan, MC JJ

Co-Commissioned by National Performing Arts Center /

National Taichung Theater, National Kaohsiung Center for the Arts
(Weiwuying), National Theater & Concert Hall
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RBEZREFS - HRFREUBINEERAHE
BEREER  IDYPEFERRRRNERER
MURMBEAMRANOFFRERIK - BES
RELAIE > MAKEERSNECR > NER

BB - EAERITERH —EHNZER 2
5B ° 2008 FAEMMZALILE R FFEIEEEAARE -
TREIRRS3IBIUREIAT - 2017 AR RIBE B
Bk () BBRAFEN 10 AZ— (8
BHYEE) FERUNER SIS Tanz FHES 12018
FERERF  AFEERAETEEEYE -

Choreographer Hofesh Shechter OBE is recognised
as one of the most exciting artists making stage work
today, renowned for composing atmospheric musical
scores to compliment the unique physicality of his
movement. He is the Artistic Director of the UK-based
Hofesh Shechter Company, formed in 2008. Grand
Finale is the latest full-length work in his canon,
which premiered at La Villette with Théatre de la Ville
in Paris on June 14", 2017 and has received various
awards and nominations. In 2018 Shechter was
awarded an honorary OBE for Services to Dance
and the company's first dance film, Hofesh Shechter’s
Clowns, was broadcast by the BBC in September to
great acclaim.
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The mighty contemporary choreographer — a combination of

dance-maker and rock-star, but with film-director sensibilities.
—— The Times

XFURMNENREEREIFS - S MERRENME
A TR - REZFHNEREES D > EHR
S LBE R RBEOSEFENENRIRE » EEHk
BETRE | &fER (REE / EEEE) MEATER
RONERFRITCNEERR > BIRLEELETNER
1RR - BEEESEFRAI0 !

(BEE) U—BROREINRNEEEE  BHBR&R
EBNEE - e H S RRRINRESZTIRE SN B
{hEEREET RS ABRE T - SRHEZAMAEAFSEN
IEIEERR - h MR R SRIRENSRIRES - RESR
FEXFRIENE B ABHERIERNRE - 2016 £%
TR SEIEEIS NDT1 Z5ERIME » 2018 FEAREREE AT BIE
BRAGRE > MsRimEBNERERAL -

PHERETER (BEE) WEEDHE - &MEIE (B4E
1B) R RIE A2 EARRSHIER N E - SRR
RAeSSMRIGAVIS B E - 2 - RIM4EEERER NS
g » EHRRRTARVIERRELER - AmBIETHFRIENR > &
BARRNET N ERNGEEES - T8 —RNREESD
Bfgzm > BERE

In this thrilling new double bill, Hofesh Shechter presents two
distinctly contrasting pieces of contemporary dance for our times.

Originally created for Nederlands Dans Theater 1, and later
produced as a film and broadcast by the BBC to great acclaim,
Clowns is a sarcastic nod to our ever-growing indifference to
violence, a macabre comedy of murder and desire that tests
how far we are willing to go in the name of entertainment.

As an antidote to the murderous, poisonous energy of Clowns,
Shechter’s new creation, The Fix, brings a tender, fragile energy
of compassion to the stage — a shield to protect us from the
noise of life outside, and a place that allows the performers to
be fragile, be seen for their utmost human qualities. Violence,
tenderness and hope are all laid bare through Shechter’s
achingly beautiful, cinematic lens.

i

© Hugo Glendinning
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B /RIS - BRERAEE
(ELEEL) BXRET /518 - #3
(ELEE) RERET /B4 - P18
(REE) BT/ F - NE

BUEEN / BT - HRITIRAEE
REEENL / WEMZHEIRR - BREBIIEIRR /
RENEEMPL - HRERETEEISEEM
B ~ BREKREIFR

HEEWN / LIBEREREAPL - BE MR
178 ~ EPERRBIR - AERSEIME - 5
HEEFIHEMNE - [IWEEREIS « HMEE
415 - SHHBIREAMET - SEETYE HOME
AT

Choreography & Music / Hofesh Shechter
Performance / Hofesh Shechter Company
Lighting Design (The Fix) / Tom Visser
Costume Design (The Fix) / Peter Todd
Lighting Design (Clowns) / Lee Curran

Double Murder is produced by Hofesh Shechter
Company.

Commissioned by Sadler’s Wells, Théatre de

la Ville Paris / MAC - Créteil, Brighton Dome &
Brighton Festival, Les Théatres de la Ville de
Luxembourg

Co-Commissioned by Shanghai International
Dance Center Theater (SIDCT), Hong Kong — New
Vision Arts Festival, National Taichung Theater,
Festival d’Avignon, Danse Danse Montréal, Scéne
Nationale d’Albi, Torinodanza Festival / Teatro
Stabile di Torino — Teatro Nazionale, Marche
Teatro / Inteatro Festival, Opéra de Dijon, HOME
Manchester

Developed in part at Banff Centre for Arts and
Creativity.

Hofesh Shechter Company benefits from the
support of BNP Paribas Foundation for the
development of its projects and is supported using
public funding through Arts Council England.
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B.DANCEXTanz Luzerner Theater ALICE

5/28 Fri. 19:30 &

5/29 Sat. 14:3 T
5/30 Sun. 14:30 & Playhouse

500/700/900/1200

% 2R 85 9 > SHIHIKE 15 D

% 123 T A LB REE

% 85 minutes, including a 15-minute intermission
% Suggested for ages 7+

Bt R FERY  RAERESBRTEFER
BAIEE - IAEF S OEBRIRE - AEIMNSEBER
HEVEIN < FERSNMSIEARATETE - (HR RUBER
1R - ERRFRE L HEMAG  ERMIREORTER
EBLRY - BA—BREWEENFLE - o

AERMFERZBEIR T IREEEISERAR - FHERE
BAEEMREXZHEY » KEBRASCHEXEER
(BEMSEIR) - BRRERF (F) [RAIRETEE
TRERZFEER  SEVCRRATIRES - AGRETRIBE =B EFE]
f§ > WHSERERTIRARREFISHEHFERL - 85
LEMRLERENSE  IABERHERIVKETE » R
S BREEN AR SRR R
ALICE draws us with the breathtaking choreography, haute
couture costumes and a stylish stage design into a very special
wonderland, with a both uncanny and deeply psychological
atmosphere. A labyrinth of mirrors, artistic projections and
black and white ink drawings unite poetry and fairy tale, as well
as the western and eastern culture.
In this international collaboration between TSAI Po-cheng’s
“B.DANCE" and Kathleen McNurney’s “Tanz Luzerner Theater”,
TSAI reimagines this classic work of children’s literature, as a
fantasy world of wonder meets the artistry of Zen.
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4mER [ 287K Choreography / TSAI Poﬁg
i)

KERFEREAMRE - 2014 FRESRERRRIZFILEZERFER - 2018 F1EE
Tanz f5:TES TRABNZEERERZ—) » 020 FRZFERE2MTHRHE
IFEREMEGERR 5E  EREFRNZEBVEIERERFSE - SERLHR
FEEBIS  wLARENS - REEENRSREREEE - 17 Intodans 22 R 12 E
EIQMISIJ%JBEEE} > 2016 FF#ERIHE B.OOM by BDANCE ERR &2 SRR - #5R
BONK B RS REFEREERRIZR - BTN E B AR - USRI sT
zE?*l ) SUGH B A EREHEN R - AERNITE > HEZEHMNE
Ao
A graduate of the Taipei National University of the Arts, TSAI Po-cheng is the Artistic
Director of B.DANCE, and was named by the German magazine Tanz as one of
2018’s Upcoming Choreographers of the Year. He has been a guest choreographer
at theaters and dance companies in Switzerland, Germany, and the Netherlands.
Through his work, TSAI seeks to actively converse and engage with society.

{ERIEFCAEERRT / 8878 Composer / Rockid LEE

ﬁé?—i‘.fmm BERECRHEAEA - S EmBIaER (A2 ~ (KI&dx2)
» (BEE) - (FENSHIEA) ; EREIE (MHER) - (MRS 2)
1EBIS (REVER) ; UARZRFER (FE)  mIRAEZERISEERE

JE5E(E (Nifheim) EFaRaRaH SRRl DA fREER EolER2E « ta
=2 IFRESRGE BEER EiiEIE - =M Adrest
(I 3% EE S REREENEE -

-Founder of MUSDM music production company, and a multi-
und designer and composer for films including The Tag Along I and 11,
Who Killed Cock Robin? and Forever Love. He has also worked as music supervisor on
many dramas and episodic series, including Wake Up | and II. He composed the music
for Love of Sandstorm and Floating Flower by B.DANCE.

EHAEBEESRET / 5RIE(P Lighting & Stage Design / Otto CHANG

KEFEUEBFRATARES » INFINITARS BUBEA < JEEERET BT R BMEREIEREE
SEWERBEMERSEE  BEREIEES - SRS EEKEREREX - iE/EI{’E
5~ RECES  ERG5RE - ITBBIS  SRISSRIUSUE - BEEIS  BFEEREE

F B INSHEEERE - BEF%E JC Movement Production « #G3EZF La Veronal ; 7(””/%@]*”
{EEHE 2018 FEIEREEER S ~ 2017 FHFAZEENEH / BAET  FRHME (6502
EIEE) - 2016 FEXFRIZTLEIENE -

Otto CHANG is the Technical Director of B.DANCE, and Founder and Director of
INFINITArtS. He is actively involved in major company productions as a lighting
designer, technical director, and stage manager, with productions ranging from
dance and theater to live concerts, including Performance Workshop, Godot Theatre
Company, Focus Dance Company, Fantasy Theatre, TTC Dance, 2018 Opening of
Taipei Fashion Week, 2017 Universiade, and Sandee CHAN’s Concert.

28555t / sR1BE Video Design / CHANG Po-chih

lHEﬁz} REFHMIBNIBLES - BIUSERRASREBE > FSATERET » #ik
BREMIEE  FERHED - BUSREEREHIR WV B8 - B NEEZEREE
EAEE) - AB AVP SRtEIE AR RESHR R K& JACUAR R Eliiz - 2HifE
mEHE 2017 F (BRZ%) RIREIZERASEE Bk (6502)R128) R5aRat
(MRS — T8 RARERET ; 2015 % ((HIE) RGEReT ~ i ARt EERRAS
SifiR (FREN -S| £FRE) MR8 - 0B FREHEEmETSEREE
K 2010 F ([AAE > [BAE) RASERETS ©
CHANG Po-chih is an associate professor at National Chengchi University and lecturer
at National Taiwan University of Science and Technology, in addition to being an active
artist, working in graphic design, new media, website design, stage design, and music
video directing. Past projects include, among others, visual designs for the musicals
Turn Left, Turn Right and Ji
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R 5ERA{FEIFX B.DANCE

2014 FHRZIHREIL > DMSRRAISSEB R SR
4118 EEREREFR - KERIMER 21 E=ZR - 45
FEST > Ret 235 IR - WS TARFEAENEES
T - RERMFEFEISHREIETS « EREIIRELS -
FENCERREE  AFRERAERLERRRSE
8 ; SREIELERISED - BEARIPRERIE TIEE-NETR -
BURREBMREFLERETS  RPEEFERERA
7 RHBIRESHE -

Founded in 2014 by TSAI Po-cheng, B.DANCE mixes
an extreme physicality with an oriental mysticism in
their interpretations of original Taiwanese productions.
B.DANCE has toured 45 cities in 21 countries, with their 235
performances receiving multiple awards and enthusiastic
reviews across Europe. In addition, the company’s mission
is to foster local talent in dance through hosting international
dancers and artists, and to promote original works from
Taiwan on the international stage.

IRZRE TN A5 Tanz Luzerer Theater

RHRBERISANBRERETIE « BB - FIREER
PUAREAMTERFT 2 — - SIERRFIEAMAREEIEM - ZEW
8 2000 5 _E{ERE » BEIREM FIEZERZTARE
PRsRfEm  RUGFEEREZRETENNRAIETS  F
Rt AMAEEEISEANES - THAFET K
ZRERISRA—ERR S TNEERAEEREL  ZSR5
VB 40 BRSTIRERIE » WS4 R E ZRIFRERIE -
IRFRBIRTARILAR 1839 & » 7 481 EIEEAL - BImLAPHER
BEREANGEEERR - 8 2IREBE 350 HEL -
BERS14 10 BEZERTEE - IRERIPTAREBERH
EREEFIBAAREINEES - F - BUSHEE -

“Tanz Luzerner Theater“ is one of the four departments
of the Lucerne Theater, which is the oldest multipurpose
theater in central Switzerland with four main departments:
opera, drama, dance and puppet theater, hosting more
than 350 performances each season. Since taking the
helm of the dance department in 2009, Artistic Director
Kathleen McNurney has made “Tanz Luzerner Theater®
into an open forum for choreographic creation, to date
hosting more than 40 new works by young choreographers
from around the world.
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HBEN / SPERREIR - AARFERS

B.DANCE

Choreography / TSAI Po-cheng

Composer / Rockid LEE

Video Design / CHANG Po-chih

Lighting & Stage Design / Otto CHANG

Dancers / CHANG Sheng-ho, HUANG I-han, CHANG Yu
Rehearsal Director / Y1 Yen-ling

Stage Manager / PAN Pei-chun

Administration Manager / SUN Chia-fang

“Tanz Luzerner Theater” Ensemble

Artistic Director / Kathleen McNurney

Ballett Mistresses / llana Werner, Eva Zmedkova
Dramaturg / Sarah Brusis

Dancers / Lisa Gareis, Mathilde Gilhet, Phoebe Jewitt,
Terra Kell, Valeria Marangelli, Andrea Thompson,
Dario Dinuzzi, Carlos Kerr Jr., Igli Mezini, Mathew
Pritchard, Flavio Quisisana

Co-Production / National Taichung Theater,
“Tanz Luzerner Theater”
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GuoGuang Opera Company Fox Tales

5/29 Sat. 14:30

. REIR
5/30 Sun. 14:30 St T

400/700/1000/1500/2000/2500

x 2RAY 180 D88 > SPIBIRE 20 HiE

% 2% 15 mU LR RBRE

% 180 minutes, including a 20-minute intermission
% Suggested for ages 15+

SR BB 0 ZRABEMIAINGS  BESH ARG Z# 2 |

2009 FEEAIEAY (MUY - BRURE (W) SHREREAAEE (FRIKIZE) - FEHINL
Bt . BREEEAIINGINS  tiF2ENALRE M) 8 T BE=tH
AVIRARET « 1BRIREE > A5 E LRDEEALPEERGEEIRIGERENE - NUKE) Bk
MBRRBIFCLEAE > DSEEIIEE - TEFIERBNAIRESE » thAREIFRRGTRE -

B8 12 F1% > EDLBIEEMEYFLLE) - A RESHTBMESENBEREEHES - #F 10X
BREREFE) N7 RFERHESE > #EHARR GIL) - 1E808 « RERVERUAESETHE
RN > ESHEENRECELER ) [ENREEANE > HTEMEREIRGEIS - BER
EAEE  REVNREEFMEEIR  BETEAREERERR - MER - HABRR2RTE
[ERHRRVBRFTARIR

The 2009 version of Fox Tales took its inspiration from the classic Chinese ghost story collection Strange
Stories from a Chinese Studio, and the Japanese manga Urameshiya. With its multiple, interconnected plot
lines in a fantasy world, this modern take on Peking opera opened up new horizons for the genre. Now,
12 years later, the GuoGuang Opera Company revisits this tale of reincarnation, love and redemption
with a multimedia infusion into this magical story. In this new production, director TAI Chun-fang teams up
with playwright CHAO Hsueh-chun to bring this ancient art into the cyber age. With a cast featuring this
generation’s stars, prepare to be amazed by this fresh new interpretation of traditional Chinese operal




IZ%  EXEREEN - BISEEMARHEERIRE - GRISINAR - i8¢
BB « BCEIE - SREDCRIEEE RS (BES)  (MIsE) « (BF
BH8) ~ (RBIHE) R Bli5 (EBABHE) - (BERNE—BHKRENTR)
% - R2HENEFEIS (XEWED) - (FERE) ~ (K108 EE) ; FR
MIZERIE OKHE) -~ (dI18) - MEBRARRWHEEEE - X (REFIRE)

BET A AE I EEEZBERENA  REFEETE RS REMARE -

SHENG Chien specializes in the laosheng role and graduated from the Department of Theatre,
National Taiwan University of Arts. He starred in GuoGuang's Fox Tales, One Hundred Years
on Stage, Mr. Goodman Dumps His Wife, and appeared in Contemporary Legend Theatre’s
The Kingdom of Desire, Waiting for Godot, and Edward Lam Dance Theatre’s What is MAN.
SHENG also played TAN Luzi in the film, The Flying Swords of Dragon Gate, and was
nominated Best New Performer in the 31% Hong Kong Film Awards.

il cep e e S A

TIERIEE » BEEIR « PEI(EASHERBIREE - T8 TREI\KRE1 258
WRAEEREBIEEISE ZEAEYIA - DRNEXEHESE 51 EXERE
HEEE BESHERENSR) WREE - IFERTR HAEE - B
RER (T - 2016 TN (R EATEE) \EEREBRGENEES - 2018 F M (F
2) \BEBESHBEREFREES -

HUANG Yu-lin specializes in the gingyi role and graduated from the Department of Chinese
Drama, Chinese Culture University. She is the winner of the 51% Chinese Literary Award and
the first winner of Best Rising Talent of the Golden Melody Awards for Traditional Arts and
Music in Taiwan. Her performances can be seen in television, film, modern theater, Kunqu

opera, and Taiwanese opera in recent years. She was nominated Best New Performer of the
Golden Bell Awards for La Grande Chaumiere Violette in 2016.

E5¢EIE GuoGuang Opera Company

1995 FRIE - ECBIBAERERER « ERIERIAENESH - LA NRAME) B TXBb) KRR  FHRE
SRER/GR » EBRZFIIGRIAL - M ST - FIERE - EFERNINRBEATBE - BEIBFAR - HEER
Bff  BEERENESMNE » SREBEE - i - EMSEDEL -

Founded in 1995, GuoGuang Opera Commpany has committed to instilling a modern sensibility to the traditional style of Peking Opera
and Kunqu Opera. With its philosophy of “modernization” and “literalization,” the Company has produced new operas featuring diverse
themes: a novel of Eileen CHANG and a calligraphic masterpiece of WANG Xi-chi etc. In recent years, the Company has devoted
itself to cultivating young talent, seeking innovative crossover opportunities globally, and expanding the platform of arts and business
to re-brand traditional theater with a new aesthetic approach. The Company has been invited to perform in Europe, Asia, and America.
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LING Chia-lin specializes in the dan role and graduated from the Department of Jing Ju of
the National Taiwan College of Performing Arts. She has been a member of the GuoGuang
Opera Company since 2011. LING has also played roles in new productions by 1/2 Q Theatre,
Contemporary Legend Theatre, and PAI Hsien-yung's arrangement of the Kunqu classic
Wandering in the Garden, Waking from a Dream.

IBERIEE > BUSEHMBRREIRRAEE  BEIERTERMBREE - 2%
B EESMELBIATEA—FE EI =LA SN T 2R E AR HEE -
BFERERBERRTEREEE R T\ RERRETETEREAEE R -
016 FMABEIE - BE (FErsm) - (BPI=E 5#a) ~ (FEEE) - (€
BURY ~ (REAB FEE) - (FHEZEER) - (FER) F - 007 556
B R(ERHRE -

LIN Ting-yu specializes in the dan role and graduated from the Department of Jing Ju of the
National Taiwan College of Performing Arts. During her studies, she won numerous national
and student competitions for her technical expertise and charisma, and received further training
at the National Academy of Chinese Theatre Arts in Beijing. She joined the GuoGuang Opera
Company in 2016, and in 2017 was awarded Best New Artist at the Golden Melody Awards for
Traditional Arts and Music.
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Supervisor / CHEN Ji-min

Producer / CHANG Yu-hua

Artistic Director / WANG An-chih

Playwright / CHAO Hsueh-chun

Director / TAI Chun-fang

Songwriter and Composer / LEE Chao
Instrumentation / LEE Che-yi

Costume Design / TSAI Yu-fen

Visual Design Coordinator / WANG Yi-sheng
Stage Design / HSIEH Chun-an

Lighting Design / WANG Tien-hung
Choreography / CHANG Yi-chun

Based on Original Ideas by / LEE Hsiao-ping (2009)
Leads / SHENG Chien, HUANG Yu-lin,

LIN Ting-yu (5/29), LING Chia-lin (5/30)
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HUANG Y| STUDIO +
Little Ant & Robot: A Nomad Café

6/4 Fri. 19:30

6/5 Sat. 14:30 %
6/6 Sun. 14:30 % * S5 Famiy Program Playhouse

PEIRR

500/700/900/1200 (EH15)
400/600/800/1000 (7% ~ Hi%) *

% 2R 0 58 - SPIHIKRE 20 HiE

% 387X~ BRFISBH SRR

% 90 minutes, including a 20-minut is:

% Suggested for age 12+; Family programs are designed for age 6+

% Program on Friday contains nudity, strobe and smoke effect, smoking, and loud sound noise. Viewer discretion is advised.
% Family Programs on Saturday and Sunday contain strobe and smoke effect. Viewer discretion is advised.

ARHE > BHERFIE?
BB =N E R R B RGFEE
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CBIEEIER A ¢ EBUMIGEEE) > BRALE o

Since their first collaboration in 2012, HUANG Yi and KUKA have toured
16 countries. By taking this international experience and combining
with HUANG Yi’s own improved expertise in program language and
industrial design, they have now decided to open a café, where parents
and children can play in the afternoon, and grown-ups can relax in the
evening. The sounds and movements of the café become music and
dance, everyone who is curious about the future are all welcome to have
a seat and redefine the boundaries between art and life.

BiiTRE - B3 FE - BAEREBEREE /&5

REE /B MRE - REM FRS - BIE - BEA
HRAEBIEREEERETRE / SRIE

FRAfTHREs / BRALRE

BEA/ FRHE=EE

BERFTEEMPOSERTAIE / EHERRER - ERMER -
ERERRZMERO

Artistic Director, Concept, Choreography, Program Language & Performer /
HUANG Yi

Performers / HU Chien, LIN Jou-wen, LOU Sih-wei, LI Yuan-hao,

CHUNG Shun-wen, HSIEH Cheng-yu

Stage Design Director / Grace CHANG

Technical Director / ZHENG Hao-ting

Producer / Yukio Nitta

Co-Commissioned by National Performing Arts Center /
National Taichung Theater, National Theater & Concert Hall,

National Kaohsiung Center for the Arts (Weiwuying)
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BEWTEE+EIRABEMEE > 26 (FIEMT) TES 2REZEE 5 UHER <—-
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(ISPA) TEERZIEE TAHEL - 2017 B TED FEASEEHEEEL - ABEUE L TED
ZENEEA > B5 ONN -« FFAMSEERRE - 2019 FFm (RER) BEEERFTEEMF
ISEEHEREE -
HUANG Yi is the Founder and Artistic Director of HUANG Y| STUDIO +, and was named by Dance
Magazine as one of 2011's “25 to Watch.” His pioneering work is steeped in his fascination with the
partnership between humans and technology. He interweaves continuous movement with mechanical and
multimedia elements to create a form of dance which corresponds with the flow of data, effectively making
the performer a dancing instrument. Widely considered as one of Asia’s most prolific choreographers,
HUANG was invited to perform at the TED 2017 conference, which received coverage on CNN and TIME
magazine. His works Huang Yi and KUKA and Under the Horizon were highlighted by the International
Society for the Performing Arts in 2015 and 2016 as new works to watch, while his 2019 work A Million
Miles Away was chosen by the National Performing Arts Center in its first joint commission program.

BINIRR 2010 & > BMfTRMEBE=W - 1Ak - MEE  REBLREFRIENSAE - EmAS
BERIRREELLS)  BRZEMBRSERBRES T ; RINERRMT N EEMEALS
RMALERR » MMECRNEEEEHANGERREE)  WEBBMIASEIE » BAREX
AURE  HEERHXBEMIIRE - REETEIFE - SREESEM © BPE - T2 » B 20
 RBEBEIZSTE - 2018 FREEEEHREREIR B - SEERNEMREENS - B2
BEEISSEATRDT

Founded in 2010, HUANG YI STUDIO + is a pioneer in boundary-breaking dance performance with cutting-edge
technology, taking pride in being a “laboratory” that creates new possibilities for imaging what performing arts
could be, while bringing human warmth and touch to technology through incorporating technology into art. The
studio has toured nearly 20 countries across the world, and received widespread attention in Europe’s theater
circles when it was selected by the Thééatre National de Chaillot for the theater’s first artist-in-residence project.
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2021 NTT-TIFA
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1/14 Thu. 1700~ 1930 (iie - 12ER)
1/15Fi 17:00+1930 (ki - £2)

1/16 sat. 12:00 1430 (375 - mah)
1/16 sat 1700+ 1930 (EE - )
1/17 sun. 1100 1430 (EEsE - @A)
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Ticket Information

NTT Member pre-order from 1% January, 2021.
Tickets available from 8" January, 2021.

Ticket Packages

Purchase four or more tickets of NT$1,000 for a single
program and receive a 25% discount.

Purchase any five or more programs at the same time
and receive a 22% discount.

Other Discounts

10% — 25% off for NTT membership holders.

10% off for National Theater & Concert Hall,
National Kaohsiung Center for the Arts (Weiwuying) and
National Symphony Orchestra membership holders.

5% off for Bank SinoPac, Cathay United Bank credit
card holders.

10% off for CTBC Bank, E.SUN Bank and Taishin
International Bank credit card holders.

50% off for disabled persons plus one companion, and
senior citizens 65 or above (ID required at entrance).

25% off group ticket price for groups of 20 or more per
program.

% Only one discount may apply per purchase.

% Tickets purchased as a ticket package can not be individually
returned or exchanged.

%For Piann-Tidnn Ling-tsong, please refer to the NTT’s
official website for the ticket information.

% Holders of The Man with Compound Eyes tickets of NT$2,000
are entitled to a free gift of Cha Tzu Tang Travel Set.
Please visit NTT’s official website for further information.

% Holders of The Man with Compound Eyes four or more
tickets of NT$1,200-1,800 are entitled to a free gift of Cha
Tzu Tang Duo Set. Please visit NTT’s official website for
further information.

% Holders of Our Theater Palaces four or more tickets are
entitled to a free gift of 85° C Daily Cafe's drip coffee.

Please visit NTT’s official website for further information.

Starting from 2021, please visit 9@OXPENII)§ for ticket purchase.
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Open Hours

Sun., Tue. - Thu. 11:30-21:00
Fri. - Sat., National Holidays 11:30-22:00
Box Office, NTT SHOP 11:30-20:00

Closed on Mondays. Scheduled performances and
lectures are held as usual. Attendees may enter
from Gate 1, 3 and 8, 40 minutes prior to the events.

Please refer to announcements on the NTT's official
website for closing times during pandemic restrictions.
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101, Huilai Rd., Sec. 2, Xitun District, Taichung City,
407025 Taiwan (R.0.C.)
T 04-2251-1777

F 04-2251-3229

E service@npac-ntt.org







