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Human Warmth in Hi-Tech Art

Taking a glance at the recent programming of the National Taichung Theater, we undoubtedly see that one
of the Theater’s central missions is to showcase the pulsating rhythms of hi-tech art, and to champion its
multidisciplinary application in creating new art. “Multiconnections in the 21" century” was, for example,
the theme of the 2018 NTT-TIFA, and two of the four NTT-resident artists announced in early 2019,
WANG Lien-cheng and CHUANG Chih-wei both work in new media art. Moreover, late 2019 also saw the
NTT #Digital November exhibition, film festival and workshop.

Although technology is prominently featured in the 2020 NTI-TIFA, we nevertheless see the deep feeling
and sense of humanity that arise from these works whether inspired by digital technologies, or use them as
means for artistic expression. Such a human touch is what makes live theater a moving experience. Michel
van der Aa’s chamber opera Blank Out and CHOU Tung-yen’s Chronicle of Light Year: Taipei-Copenhagen
convey the entangled connections between parent and child: some in the family still alive, while others only
live in the memory. Projection technology blurs the lines between reality and virtual, life and death. In The
Ultimate Battle, we see the physical battle between old and new loves, but a new yet familiar face comes to

crash the party—it’s technology in the form of video games! What a mangled mess of madness!

SU Wen-chi’s WAVE and SU Wei-chia’s FreeSteps AR Yours shake up the perspective, as the audiences
become part of the work itself—and hence, the performance itself. Symphonic Cinema, by the Dutch visual
director Lucas van Woerkum, and WANG Lien-cheng’s The Scenery of Little Light both incorporate live
coding: in Symphonic Cinema, this allows the image to adjust its speed on-the-fly in response to how Darrell
Ang conducts, contrary to our expectation of the aural following the visual; while in The Scenery, the dancer
is “blindfolded” with an interactive sensory device, disrupting the mundane monotony of daily life. In
WANG Chia-ming’s Leisurely Pleasures + Casual Reflections, the actors traverse the microcosm of the mid-

17" century world of LI Yu through new media designs by CHUANG Chih-wei.

Both Robert Lepage’s The Far Side of the Moon and Rick Miller’s BOOM use well-established theatrical
technologies, and center on social issues and individual growth during the postwar space race. Miller has
been a long-term collaborator with Lepage’s performance company Ex Machina, and both works presented

here also feature a single actor in multiple roles—two in The Far Side, and up to a hundred in BOOM.

The audience has always been part of the performance in many genres of conventional performing art, either
responding to the events on stage, or directly and loudly challenging the performance. Yet however engaged
the audience feels, the proscenium stage puts an indelible distance between the audience and the actors,
which can now be diminished thanks to technology. Or, perhaps, what has changed is not the distance, but
rather the perspective. We hope as new technologies change the ways and perspectives of how we see, they

also bring new experiences to us.

Executive & Artistic Director
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Michel van der Aa Blank Out
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3/8 Sun. 14:30
Playhouse NTT
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% 70 minutes without intermission.

% Performed in English with Chinese and English surtitles.
% 3D glasses required during the performance.

% Suggested for age 7+.
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Enigmatic New Opera. Van der Aa proves a master of allusion...Mr. van der Aa is
also a master — a full-out virtuoso — of mixed media.

—— (KAUREHL) New York Times
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Stunning precision and ingenuity. Blank Out achieves its highest and most
memorable moments where the real and unreal, virtual and physical,
representational image and object, are wed together with stunning precision and

ingenuity, releasing one from any need to choose between two worlds.

—— (FFSFIEERH) Huffington Post
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Inspired by the work and life of South African poet Ingrid Jonker, Michel van der Aa creates his poetic chamber
opera Blank Out employing contemporary multimedia technology to contemplate memory and its construction. The
solo soprano on stage operates the architectural miniature, interacting with live-streaming projection and 3D film to
materialize the storytelling. At the same time, the recorded and live/image, featuring a baritone from the video, are
perfectly interwoven, allowing the traumatic experience of a mother and her boy to slowly surface between memory
and reality. The rich expressions of sound, highlighted by Nederlands Kamerkoor and the electronic soundtrack,
visually and acoustically challenge the conventional operatic experience.
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Michel van der Aa, Composer, Script, Concept & Director
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Michel van der Aa, one of today’s most sought-after interdisciplinary composers,

is a pioneer in new music and technology, known for his creative staged works
incorporating film and sampled soundtrack. After the training as a recording
engineer at the Royal Conservatory in Hague, he furthered his studies in film
direction at the New York Film Academy. Van der Aa has won acclaim for his
The Book of Disquiet and Up-Close (for piano and video) to name just a few,
where he has directed both the filmed and staged elements.
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Composer, Script, Concept & Director / Michel van der Aa
Soprano / Katherine Manley

Dramaturge / Sophie Motley

Light Design / Florian Ganzevoort

Movement Advice / Thom Stuart

Conductor (film) / Klaas Stok
Baritone (film) / Roderick Williams
Nederlands Kamerkoor (film)

Blank Out is a coproduction of Dutch National Opera with the Lucerne Festival, and Teatro
dell’Opera di Roma.
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The performance was technically marvelous and it began a reflection on how we

relate to the near future where virtual reality melts more and more with our own.
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I can safely say I've never seen anything like it. There is a wild clash between

human physical endurance and Soma’s inhumane effortlessness. It's completely
wild to look at! This kind of performances push the limits of what we think the
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theater can do.
—— PSR RE% DEN4VAEG
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The Nordic Beasts The Ultimate Battle
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% 45 minutes without intermission.

% Performed in English with Chinese surtitles.

% 3D glasses required during the performance.

% This program contains coarse language. Viewers discretion is advised.
% Suggested for ages 9+.
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A work by the Finnish dancer and choreographer Noora Hannula, The Ultimate Battle is inspired by dating
simulator games and animé, with hologram technology developed for the 4D Box in The Culture Yard in
Elsinore (Denmark). As Noora discovers her boyfriend is flirting with a virtual character named Soma, she
enters the virtual realm herself to seek out her romantic rival, culminating in a dance-fight between flesh and
code, the real and the virtual. As the line between virtual and real worlds becomes increasingly blurred, if
even the realm of love is infiltrated by virtual humans, are we still our own masters?

NTT=TIFA 12
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Concept, Choreography & Dancer /
Noora Hannula

4D Box Stage & 3D Technical Support /
The Culture Yard in Elsinore (Denmark)

The piece is co-produced by The Culture
Yard in Elsinore (Denmark), CLICK Festival,
and Bora Bora, and supported by Danish
Arts Council, Nordic Culture Fund, Koneen
Foundation, The Danish Composers' Society
and Knud Hgjgaards Foundation.
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Noora Hannula, Concept,
Choreography & Dancer

ETTfﬁT%Iji

Noora Hannula is a Finnish choreographer and dancer who works as the artistic
director of The Nordic Beasts. She has choreographed her own work since 2011
and started her career by winning prizes for best choreography in 2012 with her solo
work: White noise in Belgium and in 2013 with the duet Buy My City in Amsterdam.
Noora’s talent is well recognized that her dance piece got selected to the program
of the Internationale Tanzmesse NRW 2016, in Diisseldorf. Mostly focusing on the
issues in digital era including online identity, digital love, and intimacy merging with

the technology, she studies the influence from social media to self-identity, of which
she developed her works of SoMe SERIES, and first piece of Digital Love Trilogy:
Noora Hannula V.S. Soma The Augmented-Reality Girl - The Ultimate Battle. Noora
gives workshops in various dance establishments nationally and internationally, and
is a regular guest teacher at Danish theater and physical theater educations.

EEREFEREEE The Nordic Beasts

Founded in 2017, The Nordic Beasts is a dance theater group that aims to
produce, facilitate and support high quality Nordic dance theater. A Nordic Beasts
production can be characterized by an eye-catching visual style, physically merciless

choreography and themes reflecting on the digital age, often served with a hint of
absurdity. The group aims to be a dance company that keeps on exploring new ways
for making dance theater and creating platforms, while tackling contemporary topics
in an innovative way.

The group is a Nordic cross borders dance theater group that operates under the
artistic direction of choreographer Noora Hannula (FI), and it has currently seven
collaborative artist members: Julie Rasmussen (NO), Elin Signy (IS) Sophia Mage
(DK/US), Ida Duelund (DK), Helena Wilhelmsson (SE), Belinda Larsen (DK), John
P.G. Jénsson (IS), and Loraine Dambermont (BE).

13
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It melts the virtual and the real, and constructs another reality.

— FTAREER  MEANIE A 2 A ER B Ruth Schnell,
Media Artist & Head of Digital Arts Department, University of Applied Arts Vienna
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Very Theatre Chronicle of Light Year: Taipei-Copenhagen

417 Fri. 19:30® _
4/18 Sat. 14:30® 19:30® IR T
4/19 Sun. 14:30 Playhouse NTT

WX
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800 /1000

%60 minutes without intermission.
Ly % Performed in Mandarin and English with Chinese and English surtitles.
% FRECE 3D ARER % 3D glasses required during the performance.
* BE T RN EBRRBE % Suggested for ages 7+.
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Two travelers—one from Denmark, the other from Keelung, Taiwan—meet after faring light years in the
void of space and time, and traverse through the memories of their childhood, moments that they don’t
want to let go, yet will soon dissolve into the deep sea of oblivion.

After its premiere at the 2018 Taipei Arts Festival, Chronicle of Light Year: Taipei-Copenhagen has garnered
further international acclaim at festivals in Austria and Denmark. A collaboration between visual poet CHOU
Tung-yen and his Very Theatre, and The Culture Yard in Elsinore (Denmark), this piece features hologram
technology used in The 4D Box at Elsinore in a fusion of theater, imagery, dance and technology.

NTT=TIFA 16

© FEf#35 TANG Chien-che

CHOU Tung-yen,
Director & Concept

© PEE Terry LIN
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CHOU Tung-yen holds a MA in scenography with distinction from Central
Saint Martins College of Art and Design in London and a BFA in theater
directing from Taipei National University of the Arts (TNUA). He is the founder
and director of Very Theatre and Very Mainstream Studio, and currently
lectures at the School of Theatre Arts, TNUA. Besides working on film and
theater pieces that are performed and screened internationally, he is also
dedicated to the realm of technology and performing arts.

§R1TLIVL.\DIL
& - B
Mikael Fock,
Artistic Director
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Fock is the CEO and artistic director of The Culture Yard in Elsinore
(Denmark), and is the founder of the interactive multimedia company Vision 4.
Trained in both film and theater, he is an expert in realizing his creative ideas
in fusing film, new media and performing arts in large-scale productions
spanning multiple media genres.
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WEI Chun-chan,
Performer
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WEI holds a master's degree in theatre arts from TNUA, and is active in
playwrighting, acting and directing as the artistic director of the One Player
Short Ensemble. Recent credits include The Little Child for One Player Short
and Tainaner Ensemble’s production of Bent.

REE

T8 - BN - IEER
Kasper Daugard Poulsen,
Performer

Bl ~ 5355
BIfEE
Poulsen is a dancer, performer and choreographer. He studied dance at
the Amsterdam School of the Arts and founded Club Fisk, based in Aarhus,
in 2003. He works in a wide variety of formats and genres, and is currently
a member of Aarhus Arts Council, a multidisciplinary council consisting of
writers, composers, and visual and performing artists.

JREI15 Very Theatre

Founded by theater and media artist CHOU Tung-yen under the partnership of
Very Mainstream Studio, Very Theatre takes new media as core and focuses
on creating interdisciplinary works with a strong emphasis on narrative and
text, striving to create new experiences in perceiving performances.
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©Carl Emil Carlsen

Production / The Culture Yard in Elsinore (Denmark),
Taipei Performing Arts Center (Taiwan)

Performance / Very Theatre

Director / CHOU Tung-yen

Artistic Director / Mikael Fock

Artistic Consultant / LIN Ching-ju

Text Consultant / HUNG Jui-wei

Text / WEI Chun-chan, Kasper Daugard Poulsen,

ZHAN Jie, CHOU Tung-yen

Performers / WEI Chun-chan, Kasper Daugard Poulsen

4D Box & 3D Hologram Development /

The Culture Yard in Elsinore (Denmark), Mikael Fock

Visual Artist & Programmer / Carl Emil Carlsen

Multi-Media Design / SUN Yu-ning, HUANG Wei-hsuan,
LIOU Jie, LI Yi-ching, LEE Kuo-han,
Sylvia HSU

Light Design / CHUANG Chih-heng

Composer / LU Lu-ming

Sound Design / LU Hy-phen
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Film as an extra voice in the orchestra... With his version of Firebird, Van Woerkum
has introduced a new fresh way of looking at a fusion of music and film and with his
bold project, breathes new life into performances of symphonies around the world.

(RERHIP) NRC Handelsblad

SPAGRCERT IAARS - HERAOEE » FRIEBURIER T -
The filmic narratives are intriguing, even puzzling, and hold the attention superbly.

—— (EBEMETART) The Arts Desk

hiEiHg : (GEXBHERZERE) 4Hih Maurice Ravel: Daphnis et Chloé suites
HPAFRDRETE © (KB Igor Stravinsky: The Firebird
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Lucas van Woerkum
Darrell Ang | National Taiwan Symphony Orchestra

Symphonic Cinema

4/1 Sat. 14:30E&
118 KEIFR

Grand Theater T
300/600/900/1200/1500/1800/ 2200 axa

* 2R 100 98 » FHIHKE 20 D& %100 minutes, including 20-minute intermission.
* BE T EMEBRME % Suggested for ages 7+.
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With real-time synchronisation of films created by Dutch film director Lucas van
Woerkum in Symphonic Cinema, the live orchestral music no longer remains subject
to the pre-recorded video as in those trendy “film live in concerts” but comes first
to create a mutually-responsive interpretation for the visual and musical narratives.

The stories told by classical music masterpieces are thus brought to life, inviting
us to the world of Ravel’s Daphnis et Chloé where Chloé, a mythical figure now in
a metropolitan city, struggles between love and lust to pursue her true self, or the
magical-realistic journey of Stravinsky’s Firebird where the Russian folklore is given
a cinematic touch. The concert will feature Darrell Ang conducting the National
Taiwan Symphony Orchestra.
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Conductor / Darrell Ang

Film Director & Image Soloist /

Lucas van Woerkum

National Taiwan Symphony Orchestra

©Symphonic Cinema

B SEREHEE

National Taiwan Symphony Orchestra
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Founded in 1945, National Taiwan Symphony Orchestra
(NTSO) is the oldest symphony orchestra in Taiwan. Located
in Wufeng, Taichung, the NTSO is a full-fledged music group
with a full complement of software and hardware.

Over 70 years of history, under the directors of the past and
the efforts of the current director LIU Suan-yung, the NTSO
has accumulated extensive performing experience. Countless
international teams and musicians have been invited to
perform with the NTSO. Since 2019, the internationally
renowned conductor maestro SHUI Lan has taken on the
position of the NTSO Principal Guest Conductor.

HRBRGES
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Lucas van Woerkum,

Film Director & Image Soloist

©Marcel Molle
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Lucas van Woerkum studied film directing at the Utrecht School of the Arts,
and French Horn at Fontys Conservatory Tilburg. He has directed music
documentaries on composers such as Arvo Pért, Willem Jeths and Michel van
der Aa. His film Mahler: Ich bin der Welt abhanden gekommen premiered in
the Holland Festival and was shown in the Auditorium of the Louvre in Paris.
In 2007 Lucas turned his focus to drama films and began to transform stories
in classical music into film scenarios in his Symphonic Cinema series, as seen
in The Isle of the Dead (2011), Firebird (2014) and Daphnis et Chloé (2017-18).
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Darrell Ang, Conductor
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Born in Singapore, Darrell Ang is currently the artistic director and chief

conductor of the Sichuan Orchestra of China. After receiving three awards

at the 50th Besancon International Young Conductors' Competition in 2007,

he also won the First Prize at the Arturo Toscanini Competition in 2008 which

launched his international career. He was the music director of the Orchestre

Symphonique de Bretagne and Singapore International Music Festival, and

has shared a stage with world-renowned orchestras, including St. Petershurg

Philharmonic, Konzerthausorchester Berlin, Munich Symphony, and Orchestre

National de Lyon.
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Robert Lepage > Ex Machina The Far Side of the Moon

424 Fri. 19:30®
425 Sat. 14:30® 500 /900 / 1200 / KEIRR

4/26 Sun. 14:30 1500/ 1800 Grand Theater

BEAIBIRE %120 minutes without intermission.
% Performed in English with Chinese subtitles.
R RARERRESS %This program contains drug, sexual references, strobe and
smoke effects on stage. Viewers discretion is advised.

wig:S]
F 12 M EBRREBE % Suggested for ages 12+.
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Lepage at his very best, showing his talent for forging unexpected connections and appealing
simultaneously to hearts and minds.
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It is a remarkable play, performed by a truly remarkable actor. It is a sad, funny, astonishing,
brilliant, interesting, thought-provoking and utterly energizing play.
— N CERMAHL) The Australia
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The Far Side of the Moon, directed by Robert Lepage, performed by Yves Jacques and premiered in Quebec
City in March 2000, concentrates on the conflict between two brothers who are trying to come to grips with the
death of their mother. It tells the story of the Soviet-American space race and focuses on cosmonaut Leonov,
confronted with the immensity of interplanetary space as he took his first steps out of the Voskhod 2 spacecraft.

Bringing forth a mad but sincere project for a space elevator that would allow humans to confront the Void, it
also sees a goofy but touching video recording by the main character sent out to space, in an attempt to show
potential extraterrestrial viewers the poetry that sometimes hides in human daily life.
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Director & Playwright / Robert Lepage
Performer / Yves Jacques

Original Music Composed & Recorded /
Laurie Anderson

Production / Ex Machina

WS/ #A - #ES
Robert Lepage, Director & Playwright

©V. Tony Hauser
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Versatile in every form of theater craft, Robert Lepage is equally talented as a director,
playwright, actor and film director. His creative and original approach to theater has
won him international acclaim and shaken the dogma of classical stage direction to its
foundations, especially through his use of new technologies.

TEE /PR -

Yves Jacques, Performer
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Yves Jacques, recipient of Chevalier de I'Ordre des Arts et des Lettres in 2001, is a
Canadian film, television and stage actor. He has been touring worldwide for almost ten
years with two Robert Lepage plays, The Far Side of the Moon (from 2001) and The
Andersen Project (from 2007). He has worked with French Canadian director Denis
Arcand on five films and also appeared in seven films of French director Claude Miller. His
extraordinary performances in all kinds of works make him widely known to audiences.
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Founded in 1994, Ex Machina is a multidisciplinary company bringing together actors,
writers, set designers, puppeteers, contortionists and musicians. The creative team of Ex
Machina believes that the performing arts — dance, opera, music — should be mixed with
recorded arts — filmmaking, video art and multimedia. With new artistic forms emerging from
the diverse gatherings. Ex Machina wants to rise to the challenge and become an incubator
for a form of theater that will reach and touch audiences from this new millennium.
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SU Wen-chi X YiLab. WAVE co
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% 50 minutes without intermission.

% The performance takes place in an open space without
designated seats. Audiences are advised to wear comfortable
clothes and footwear.

% This program contains loud noises, strobe and smoke effects
on stage. Viewers discretion is advised.

% Suggested for ages 7+.
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As a response to the devastating tsunami that hit Japan in 2011, SU Wen-chi’s W.A.V.E. from 2011 to 2014 explores the
visible and invisible waves in the city and provokes thoughts on the relationship between nature and human, the actual and
the virtual, and the memory inscribed in time vis-a-vis sensorial experience.

AL » TERBIBRAVER 29 > IHRERZEEEN

WAVE in 2020 deploys kinetic installations to symbolize human imagination incited by contemplating the stars, while
the universe and human existence expressed through body movements testify to the vastness of the world and our own
smallness. Looking up at the galaxy stretched from the center of the city, we thereby share the moment to echo the infinite
sparkles with the most visceral physicality and emotions.
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Concept & Choreography / SU Wen-chi

New Media Light Design / Ryoya Fudetani

New Media Program Integration / YEH Ting-hao

Kinetic Scene Design / CHIU Chao-tsai,
CHANG Huei-ming

Installation Physical Computing / WHYIXD

Sound Design / WU Ping-sheng

Stage Design / LIAO Chi-yu

BB RSE / #oGH
SU Wen-chi, Concept & Choreography

jl\gna 22

TIEISRIEEEE (Heroine) ~ 2017 B AREARTERE

B WAVED) » 8R0E » sRAKERED o
SU Wen-chi, the founder of YiLab., is known for her interdisciplinary works
combining new media and performing arts to explore the potentiality and
challenge of contemporary arts in a world dominated by digital technology. She
is actively involved in the dialogue and collaboration with artists and scientists
around the world, including Mapping Festival of Geneva and the dance and
technology project launched by the Yamaguchi Centre for Arts and Media,
Japan. Her Heroine won the Jury’s Special Prize of the 9th Taishin Arts Award,
and W.A.V.E. is the winner of the Gold Award of Alternative Design at World
Stage Design 2017.
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Founded in 2005 by SU Wen-chi, YiLab. experiments with dance, installation
and new media with a belief that “a work is not about one dominant medium, but
concepts that appear similar and yet collide with one another; while every artist
involved is an independent entity who can freely put forward their viewpoint and
undertake in-depth exploration of the core significance of the theme.”

YiLab. appears frequently on significant international scenes: Asian Arts
Theatre (Gwangju, South Korea), Arcadi (Paris), SCOPITONE 2017 (Nantes),
Kunstenfestivaldesarts (Bruxelles), The STUK Arts Center (Leuven) , LEAP
gallery (Berlin), Potsdamer Tanztage, InShadow (Lishon), Kalamata International
Dance Festival (Kalamata, Greece), Mapping Festival and LaBatie-Festival
(Geneva).
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Shakespeare's Wild Sisters Group
Leisurely Pleasures - Casual Reflections

5/1 Fri. 19:30
5/2 Sat. 14:30 19:30 B
N NTT

5/3 Sun. 14:30 8 Black Box s
TIFA

% 2RO 75 98 > BHIHKE %75 minutes without intermission.
x B I8 mEM EBRBE % Suggested for ages 18+.
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Casual Reflections on Leisurely Pleasures (Xianging Ouiji, also translated as Casual
Expressions of Idle Feelings) was the first work in Chinese literature dedicated to le bon
godt, documenting the art, design, and lifestyle of the times. Taking Casual Reflections as
a starting point, director WANG Chia-ming sets out in an exploration of self-coordination
during times of upheaval, quoting profusely from LI Yu’s other works to peer into his
creative soul.
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Production Team /
Shakespeare’s Wild Sisters Group
Director & Playwright /
WANG Chia-ming
Performers / CHU An-li,

CHENG Yin-chen
Stage Design / CHUANG Chih-wei
Music Design / LIU Wei-chih
Light Design / WANG Tien-hung

BRE4RE / T2
WANG Chia-ming,
Director & Playwright
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WANG holds degrees in geography from National Taiwan University and
theater directing from the Graduate Institute for Theatre Arts at Taipei
National University of the Arts, and is currently head of Shakespeare’s
Wild Sisters Group. His works aspire to be complex and experimental, yet
appealing to the masses through different performance methods, and he
works with fellow actors to discover together possibilities toward a thinking
theater. His works have won the Taishin Arts Awards twice, being awarded
the First Prize of Performing Arts and Jury's Special Award.

BoRENRE/ S
CHUANG Chih-wei, Stage Design
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With dual professional backgrounds in fine arts and architecture, CHUANG
excels in creating interactive installations with light and space, which

address the relationship between human beings and the environment.
CHUANG was one of the emerging artists showcased by the Ministry of
Culture in 2016. He was awarded an Honorable Mention at the Taipei Arts
Award and was an invitee at the 2015 Digital Art Festival Taipei; in addition,
he has also been invited to the Pyeongchang Biennale, Asian Contemporary
Art Exhibition (Busan), Taiwan Biennial (Taichung), Roppongi Art Night
(Tokyo) and The Avant/Garde Diaries Taipei by Mercedes-Benz.
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WEEFBL - RERARETASIEN - BARME
B R AMERAT WA B HES - BEE
Hia®E  BEPEXERSRVEGREDSAE MR
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The leading huadan actress of GuoGuang Opera Company,
CHU is a member of the 3" graduating class of LuGuang
Drama School, and was given the stage name CHU Sheng-
li. She studied under renowned masters of Peking Opera,
including QIN Hui-fen, LIU Ming-bao and BAI Yu-wei. She
has performed for the Contemporary Legend Theater, La Cie
MaxMind, Ju Percussion Group, and Shakespeare’s Wild
Sisters Group. CHU is a recipient of the Chinese Literary Award
and the Best Dan-role Award of the Chinese Cultural Council.
In 2018, she was awarded the Taipei Cultural Award.

FEE /BFE
CHENG Yin-chen,
Performer
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A graduate of the Graduate Institute for Theatre Arts at Taipei
National University of the Arts, CHENG hails from a diverse
background, which includes work as a journalist at Taiwan’s
leftist paper Pots Weekly. In 2007, she joined the Gang-a Tsui
Theater for training in traditional Chinese liyuan opera and
nanguan music. She founded the Approaching Theatre in 2014
with her long-time stage partner, the Malaysian stage performer
KOH Choon-eiow, and was awarded a grant in 2015 by the
Asian Cultural Council for exchange programs in Indonesia and
South Korea.
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WANG Lien-cheng The Scenery of Little Light

5/16 Sat. 14:30 EE
5/17 Sun. 14:30 Ees shgiie

Playhouse

400/600 /800 / 1000

x 2RHY 60 D > WAHISIKE % 60 minutes without intermission.
* B M EBRRE % Suggested for ages 12+.
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WANG Lien-cheng and his co-creation partners’ new work leverages a combination
of technology and body movement to explore various prospects of digital aesthetics
and kinesics. To address human struggle, both human and robot are put on stage. As
the former constantly struggles for balance under the influence of the latter, finding it
increasingly harder to keep control, the entire system would reach an edge of extremes.
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BEiTARES ~ FIEES E st
FiES (2019-2020 EHEEEATER)
WANG Lien-cheng,

2019-2020 NTT Artist-in-Residence,
Art Director & New Media
Interactive Design

B8/ RBEX
CHEN Yow-ruu,
Director
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WANG Lien-cheng is a digital artist whose works stretch across interactive
devices and sound performance. He is committed to creating a seamless
combination of images and sounds created by computer algorithm. He was
awarded 1 Price of interactive installations of Digital Art Festival Taipei in
2009. He was the winner of 3D/Sculpture Award of the Lumen Prize in 2017
(U.K.). His works have been exhibited and performed at multiple world-
class art festivals including Les Journées GRAME (France), CONCIERTOS
AUDIOVISUALES MADATAC, Circulo de Bellas Artes (Spain), OSTRALE 016,
Dresden in 2016 (Germany), UPDATE_6, Ghent in 2016 (Belgium), Linz Ars
Eletronica (Austria), etc.
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CHEN Yow-ruu received her MFA degree in theater directing
from the Taipei National University of the Arts. As a theater
artist, her works often integrate with a locale to recall a
long-forgotten memory or uncover a piece of history by
employing methods such as sound, image, installation, and
live performance. She was once stationed in Akiyoshidai
International Art Village in Japan, Siao-Long Cultural Park,
and Treasure Hill Artist Village.

mEE - 5EE/BEE
TIEN Hsiao-tzu,
Choreographer & Dancer
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As a freelance artist, TIEN Hsiao-tzu builds her creative power in daily life,
explores ways to express emotions through body motions, and searches
patterns of a way out in life. Her work The Hole was nominated for Taishin Arts
Award in 2015. In 2016, she was selected by the Ministry of Culture of Taiwan
for the artist residency program in Paris. In 2018, She was funded by the
Cloud Gate Art Makers Project, and bestowed the LO Man-fei Dance Grant
the same year to participate in an international exchange event titled TIME-
PLACE-SPACE: NOMAD in Melbourne, Australia.
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HUNG Shiau-ting has a bachelor’s degree at the Department
of English Literature in National Dong Hwa University, and
subsequently another degree in general and comparative
literature at Sorbonne Nouvelle Paris 3, France. She then
continued her Master’s degree and Ph.D. in the same
institute. She endeavors to construct dialogues between

different discipline and context, and discusses the implication
of the construction and distortion of virtual identities in a text.
Such can be seen in her works of play, movie, and other
cross-disciplinary text.
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KAO I-hua has a bachelor's degree at the Department of Foreign Languages
and Literature, National Taiwan University, and a Master’s degree in lighting
design at Carnegie Mellon University. She once served as the stage manager of
Novel Hall for Performing Arts and the theater consultant of National Kaohsiung
Center for the Arts. She is now an adjunct lecturer at the Department of
Theatrical Design and Technology, Taipei National University of the Arts, and a
board member of the Taiwan Association of Theatre Technology.

Saset/ BEE

LIAQ Yin-chiao, Stage Design
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LIAO Yin-chiao has an MFA NYU Tisch School of the Arts Design for stage and
film and a bachelor’s degree in the Department of Drama and Theatre, National
Taiwan University. She is now a freelance designer for stage and film. In recent
years, she has ventured on design of exhibition hall and other crossover spaces.

BRRBERT | RRE
WU Ping-sheng,
Music & Sound Design
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WU Ping-sheng majored in sculpture design in college and devoted himself
to new media arts in graduate school. He works on a variety of forms of art
practices related to sound such as sound installation, film music composing,
and theater. He is passionate about live performances and sound installations.
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Art Director & New Media Interactive Design / WANG Lien-cheng
Director / CHEN Yow-ruu
Choreographer & Dancer / TIEN Hsiao-tzu
Playwright / HUNG Shiau-ting
Light Design / KAO I-hua
Stage Design / LIAO Yin-chiao
Music & Sound Design / WU Ping-sheng
Video Design / Max LEE
Robot Housekeeper Design & Production / GU MI Factory
New Media Art Team / LIU Ting-chun, LIN Yu-liang,
HSU Wei-ting, CHIU Jing-ya,
HU Zhe-hao, WANG Yu-tzu,
CHANG Hsin-yu, TSENG Yu-ting
Stage Manager / TENG Hsiang-ting
Producer / Neo WU
Executive Producers / Cordelia YANG, CHUANG Han-ling
Social Media Management / A Jin, Yiva LEE
Production Administrative Support / Artexpected
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Rick Miller > Kidoons & WYRD Productions BOOM

5/30 Sat. 14:30 19:30 R
5/31 Sun.14:30 )
NLT
TIFA

Playhouse
600 /900 /1200 /1500 / 1800

15RE 20 D& %120 minutes, including 20-minute intermission.
% Performed in English with Chinese surtitles.
% Suggested for ages 12+.

SRYUETH

1@l 25 TR
R B CRINRIE

— TR | B v - ORI S I SIS —— B SRGHEL - SRS K
BB B EE i -

A visual feast! Miller's best solo show to date—with a brilliant design concept that allows him
to use his inimitable vocal talents to tell this story in a way that no one else could.

—— (BREREER) The Globe and Mail
Fookokok 1/2 VEHIEEFRERA G | CREREARAR) FIFIZ B - kit — B 25 AL -
% % % % 1/2! BOOM is a must-see for all generations. A multimedia tapestry that seamlessly

chronicles a period of 25 years.
— (RIS ) Theatromania
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REERISE N - RPAVBRIESEE (REFEN) » DHREERCRKE - EE 1945 F7) 1960 FAUBERR
A RSB ETEABNNBRLE  EREEZE TRANSESE - KIS RNEAMNEFEBHE
ZREGRRNBASRN > —UEARE B TEENAE -

SKENTE 100 D EEANIE 100 BB » {EEE -~ BFEH Sir Winston Leonard Spencer-Churchill 275 - Ik {& Bob
Dylan » EFZIERSRGIBIARTZ - A TEERE 08 - ERATHE - UH - ZEARED « BRBHL:
FER—EEETROEE - B - TRGRZGAIEEFERNAREER - BREVAEENIEREE
HRER

A solo performance by the multitalented Rick Miller, BOOM is an explosive journey spanning 25 years (1945-1969)
of the Baby Boomer generation. The play follows the stories of three main characters, all portrayed by Miller: Maddie,
who grew up under the shadows of alcoholism and domestic violence; Rudi, who grew up in Allied-occupied Austria
devastated by the war; and Laurence, a draft dodger and victim of racial abuse. As their stories converge in Toronto in
the late 1960s, Miller takes us through 100 different characters in 100 minutes, a time-lapse of the turbulence that was
the post-War era. The play ends on the day when Rick Miller was conceived: the day of the first manned moon landing.
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REBREE / I - K#
Rick Miller, Playwright, Director & Performer

BHBIS - EREEN—5  BRESEMHHENE - 7
R DRETEE  MERFEEMMREIAAE - KENZEIR
SRMEND - $HMENIEE - WRAEESEHSF  ZEREER
s TERBARRARIEAZ —) » RTBISAIFS M2 HEE
BPED TETERMAEIFA  BROAZHFEENEES:

(RERE - B8 BE -

Rick Miller is a playwright, performer and director currently based in Toronto.
With a formal background in both architecture and theater, Miller has been
named as “one of the 100 most creative people alive today” by Entertainment
Weekly, and is the recipient of both Gemini and Dora awards. Miller trained
with the great Canadian director, playwright and actor Robert Lepage, and has
frequently collaborated with his performing company Ex Machina; in addition,
has also hosted the ABC show Just for Laughs, and his voice acting talents
have featured in cartoons and Assassin’s Creed Syndicate.

FE - BECIBREREE / Wk - K
HUTRUE / R - 818

1REREE / ik - KR
BROEBITIEE / B - BT
mEZaRat [ K - B

BIERET / R - B

FHNBEBR TR/ REER - TR
B RBRERRT / R - FIEX
RET ~ SIRAREASTEH / LOGOGRAPH
ERE / SHEE RIS
BBER (22EL) /M—&

Playwright, Director, Production Management & Performer / Rick Miller
Executive Production / Jeff Lord

Directing Consultant / Ravi Jain

Stage Management & Director of Outreach Marketing / Craig Francis
Projection Design / David Leclerc

Light Design / Bruno Matte

Composer & Sound Design / Creighton Doane

Set, Costume & Props Design / Yannik Larivee

Design, Multimedia & Marketing / LOGOGRAPH

International Touring / Menno Plukker Theatre Agent

Dramaturge (performance in Taiwan) / KENG Yi-wei
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SU Wen-chi < YiLab.

Lighting in Process—-WAVE« Lab

2019/12/21 - 2020/2/16

1B _Z=3BH Daily except Monday 11:30-21:00

*¥1/23-1/24 VTR ~ 54 ¥RF& Closed on Lunar New Year
*1/25-1/27 ¥)—Z4#]= Opened 11:30-18:00

*1/28-1/29 ¥)PUZE 4] A Opened 11:30-21:00

Ty EE

L =-UN

Tutu Gallery

Free Admission

BTN S BBE
§JJ BLCRIAOIRNENRS

REANNBERZREZEEARNR « B YOl » SR - RIsE
ML - FELEEARNTRSEEAMNETE - (BERELES
Wﬁ%%&mé EB ARG R ERREERNE ?

FRES IR EMRE SR OB TSR RAVZER] » BEABRRIL TR

SHOBRAERE  EONNERZRE > HANCHERENSEREZE
5 ARENEAZYP > RHRSERORIAZES |10k ? BRANEERE

FANEHRENS EEIRIELR - MLREEARBEAFSES -

RIfFEIRXIS#E R A B RN AR AVERAT AR BRI )S - BCRFII It
RENEE . RETERRKENECERGR  BUARRRERMET
2R - BE—EAETRNERHE - HPRZOMITE > SRR
HRAIFRYEE -

HERRAVUME > A—R EXLIRMRE) » —EIEmEN AR 5 AR
HFEREE R —RANESHNRE °

We are enveloped in the invisible waves—sound, light, electricity, which
somehow carries us to the realm of the immense imagination. The new-
media and performance artist SU Wen-chi transforms the cave-like Tutu
Gallery into an abstract space, inviting audience to feel and observe how
human perception is kinetically linked with the moving sounds and sparkling
lights around us. In the play between light and sound, as we may experience
in the project-in-progress Lighting in Process—-WAVE« Lab, our perceptive
relation with the installation no longer depends on its immediate interaction
but becomes an evocative and poetic path toward a fascinating universe.
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Creative Team

SU Wen-chi
WHYIXD

YEH Ting-hao
WU Ping-sheng
CHIU Chao-tsai
LIAO Chi-yu
CHANG Hui-ming
Ryoya Fudetani

ST ZE R - B TR
7 \?%EEE’] H9¢ FEﬁ
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a8/ B
SU Wen-chi, Concept Development

SU Wen-chi, the founder of YiLab., is known for her interdisciplinary works combining new
media and performing arts to explore the potentiality and challenge of contemporary arts in a
world dominated by digital technology. She is actively involved in the dialogue and collaboration
with artists and scientists around the world, including Mapping Festival of Geneva and the
dance and technology project launched by the Yamaguchi Centre for Arts and Media, Japan.
Her Heroine won the Jury’s Special Prize of the 9th Taishin Arts Award, and W.A.V.E. is the
winner of the Gold Award of Alternative Design at World Stage Design 2017.
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HORSE FreeSteps AR Yours

2020/4/11 - 2020/5/24

i#B— =38 H Daily except Monday 11:30-20:00
1~ 2182 EEEROCE

REAS

Open space on 1 & 2 Floor, Tutu Gallery

Free Admission

* BRFFEAFHITREL  EREMERMIRE

* EEEMISEAATRRBIRELS

% Updates of smartphones and tablets to the latest version are recommended
when you visit the exhibition.

FRETEREISEAELE B 20U F (BAS-I
B % BERZRTBIRRRZR > (ERMNE
H0) ERIRBIR AR R » ARIEEIR (Augmented
Reality, AR) EFFRHHEEHRN  BREFHFREFHE
#E > EEMPEHEE - B8 AR NEREENRECHER
RRA > BEHENRIEREME -

RERERRERRTHSENRRIR > AXIEERLE
EHERRSESETRN  BEEERNEREIEL
RIRREE » IR ARZEERRHEZERZIE 12 185586
=0 TEED) - BRBUMNRAKESE FTXEN S5
582 > BITHRTZERG) - BERE RN - AEAER -
fE T8 & D& AREBH

For the seventh year in his decade-long choreography project,
SU Wei-chia has once again explored the distinctive contours
of the NTT. In FreeSteps AR Yours, audiences use their tablets
or smartphones as they walk freely within various spaces in
the venue, while using augmented reality technology to see
different dimensions of the dance.

In this work, SU continues his interest in exploring the body.
With refined physicality and dance journey of six acclaimed
Taiwanese dancers, the body landscape is delineated along
selected curvatures in the NTT, each offering a different
perspective of the dancers. With the help of digital technology,
time and space are no longer limits, allowing the audiences to
freely traverse time and distance, spectating and performance.
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SU Wei-chia, Concept & Choreography

BREFSERAY - 2R

RO BIREIE - 2004 FERLIL
REERS - RISEERA

SFESUBLE - 2007 Fags

#H
fE

BIfEER (BE) BEENEAMBMBERRRFE

R 2012 FERRHERAFNB B Fm (MBREF)

RIBEEMNS LI REEAS T RS EHRREER

2009 £ 2013 F1EEFBEE AR - ER{E Elot
Feld 5T - JNA Ballettech £ - ETERES -

2013 FRBETU (BHEY) HENTEHFEAS -

IIRBRR G - 0 BT - FEETERR R
it ABSKERIE S RSRIMAN - 1R - EMS|EERE Y
FEESBBGHEBRVES  KETEE S ER
HFEEBRAEL

Born in Kaohsiung, SU Wei-chia was inspired by Prof. WU
Su-fen at the National Taiwan Academy of Arts, and in
2004 co-founded HORSE. His numerous choreographies
and collaborations include the group-created work
Velocity, a winner of the 6th Taishin Arts Awards; and the
autobiographical 2 Men, a collaboration with CHEN Wu-
kang, the First Prize winner and Audiences' Choice winner
of the 2013 Kurt-Jooss-Preis. His ongoing FreeSteps
project, launched in 2013, explores the relationship between
contours, movements, characters, rhythm, music, and
light; a performance at Les Hivernales - CDCN d'Avignon
was described as “a succession of shocks that drive the
imagination into obscure and delicious depths.”

BEBRE / HE=

5E /R BER  RER  FFE -
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FHERER / ERE

RIEBRRITHTER / EHEERAS
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BATRIE/ 155

TREET / REB

FHRERE / iRk

Concept & Choreography / SU Wei-chia

Dancers / CHEN Wu-kang, CHOU Shu-yi, CHANG Chien-ming,
LEE Yin-ying, WU Meng-ke, FANG Yu-ting

Consultant / Escher TSAI

AR Executive Team / GELLYBOMB GAMES

High-speed Photography / Solid Memory

Producer / HUANG Wen

Production Manager / YANG Jung

Main Visual Photography / CHEN Wei-sheng

Main Visual Post-production / CHIEN Ching-tzu

HER / HEHO

I~
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RESMENRRER—EENR
Technology in Performing Arts
2019/12/20 Fri. 19:30-21:30

Bk A\ EEEE (Dimension Plus 4 EHEIAISEE:)
BIAHE (RHSRAISETE)

REEEHRER REBRSRMAZES BEREEONRGZHEN > BE
EMRUEURBRERZRIFS > BnBERHNEERR  KIFREMEE
BRAEBELEFRERRE -

BERENEME G —RFERNEEER
Performing Arts in Technology

2019/12/27 Fri. 19:30-21:30
BIXA TERE EUSEASEEETSR SERDRECERTREMELT)
SEEE - RERSNEYIZEE)
MEEEREEE  MARTIMANEERE  BEREST - BEMRNAE
TEREHR » AfEmE REIRAIAE - MEBERAIHERE  —REMNSHRIES -

X SEENIRAR LIRE 0 REAS - FEAREAEREE -
X RSEARAEDRKBEE  EAAREFTEBRRBEA G
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The Chemistry between Technology and Arts
2020/2/8 Sat. 14:30-16:30

2 SRERREIR AL

BE OO REERREfiR)

EMREHEMAVRIG - sZANfEIERE / KERGTARER?

ARGEER D BB RR R RASSRAT R FMERIAVER, - SIREER
BRI AR SRS » TS ENSEEENE - THBRFREEL
N

B EEMEEE RIS ENT G EREEE
Getting Realer — A Multi-media Theatre

2020/2/22 Sat. 14:30-16:30
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VR * AR * MRiEEE ZFABEEZERI ?

EERIGZA - RFM—ERTREEANXBHER -
HEiR2020FENTT-TIFAET B BRI S A !

SPECIAL EVENT

FEEIE LR Virtual Reality, VR

EREMRERE —ASERENRERE  BEAE
FEEHBETRE (WRHXRE - BEH - FE) g
EEXSRHEBENRE -

{EIEE1E Augmented Reality, AR

EEEM - 6 RERSRITESMESEERES
RERMGZGRIEERIEASE 8 Ka8EA (1F
Heg) AREZRRYEEENREEF @ EE—
RFAY3EEEY (FEEERIZG0) Pokémon GO ©

#ERMGMNERY

RS EIH# Mixed Reality, MR

EREREREEREREHEANGEERE  BERTHE
MERBHFR 2D - MELREFE - WAERRSEE) - =M
ENRE  BEHFRNERYEEREHER - BRI RA
AR EHEHRAOEL -

LR E1E Extended Reality, XR

EREEIEE L E3ERFAAVIERE - HElEVR+AR+MR=XR °
EAEENERSAILIRBIEEEEN—IR - thrlRiLEE
BRRE - HEHEMSIMTAER o

218328 Holography

NHEEGM - 21430 0 AT ABREEESRIE - §%
RERFHAMRSTHRNTE G - ERAETEAERE
HEITEAENOME  AMELEEMEBRIIEEXIR » 07
RPN EZGRF—TE

#EEREMO #FLE  Eib—FFER

2DZJ4D 2 to 4 Dimensions

DEAEEZAIRGHE - 1DZ24% > 2DEFH © 3DEILFE - 4DAIE
RSB LRV - HIANFERFIIRFAIH R Z4DRIAR
E - BFEZE DB BRI EREE RRE - REHREE
EERIRYGESSRESTE RELBREZERE
BEER - FA4D -

4D Box

BAIDFRRFIM - BRRERUA - EREEERR - EBRG
MRERMEDEY - E—{ERAS SREABE ZERFES -

#EERRO #XFLE Bt FFER

B H 4B Wearable Devices

REERTGES FRBARHIRE  HSERFHENE
RITTENE B 1% » HAECVR © ARSUIERAIITER » ZiRENEE
& BT BCE 550 0 WARER C SRR FIR kM A&
RES -

#HEXABR R #HE +BERED

#NFERS : Bl —FFMEER

HE)ERET Interactive Design

SRRt ARRA ~ AR~ NEIRIEZ HR 2 BRI BIEEATHEE -
MEBRRRFTRE - RREHEHIRG  BRRREZH 2
B A EpExatAOMEE] > ASREREMEL R « B - RAER
E1E - EREENREAOEEZ— -

#ERMMMNBHY #EBARR

L IEEE Multimedia

EASEUERERBEAR - MNXF ~ B - #1%  iR1&f
BE 5% BT HREF —HRSUTERSERGRE
FERANARRE -

#iHEE #7E BERE IR #IFRER #2115 =MH

HIRBEE T New Media Art

ISR AR SR ES HAEMN (R - &
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WITH YOUR
2020 NTT-TIFA TICKETS
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2 VVG School #fFEEEH-1F
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58 | =83} Shizheng N. 1th Rd.

A=

— E¥ Sec. 3, Henan Rd.

58| IE=%!3} Shizheng N. 2th Rd.

Sec. 1, Huizhong Rd.

oE

EAE & Chaofu Rd.

e
B R Huimin Rd.

{

EPBIRKA R

National Taichung Theater

F =53t Shizheng N. 6th Rd.

N
7

B

S

B E=S 3 Shizheng N. 7th Rd.

HEIR PR —ES Sec. 2, Huilai Rd.

=i
Shin Kong Mitsukoshi
Dep. Store

; ; KEH
p p Far Eastern Top City
= =
& o
P-4 P-4
& &
FEE FEE %EF‘E%—EQ Sec. 1, Huizhong Rd.
ik it
= = (r)
'@
JF2EE Fuhui Parkway J }
7 o

EPHEAT

JF 2 E3E Fuhui Parkway

OB —E% Sec. 2, Wenxin Rd.

¥ 11 A 0> Sec. 3, Taiwan Blvd.

®
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ABRZBEN Getting to the NTT

/ANEE Bus Stop

e/ &E\uL (8162 E ) Shin Kong Mitsukoshi / Top City Dept. Store

300 ~ 301 ~ 302 ~ 303 ~ 304 ~ 305 ~ 305E ~ 305W ~ 306 ~ 306E ~ 306W ~ 307 ~ 308
After alighting, walk for 5 to 10 minutes along Huilai Road and past the Shin Kong Mitsukoshi Store.

¢ =L Shin Kong Mitsukoshi Store
533487377151~ 151 (&l Sub-route ) ~ 152~ 153 + 153 (& Sub-route) ~ 155+ 157 ~ 323

323 ([& Shuttle ) ~ 324 ~ 325~ 326 ~ 359
After alighting, walk for 5 to 10 minutes along Huilai Road and past the Shin Kong Mitsukoshi Store.

= b B F I BIPRuL National Taichung Theater
60~ 69~ 69 (#E detour) ~ 7575 (I& 2 Shuttle) ~ 358 * 658 ~ 161 HERIEAE

i Bike f&24 Rental Station

e 4 B ZRFRBIP5E National Taichung Theater
THEAL A / RS M Intersection of Shizheng North Sixth Road and Huimin Road

Rl o 2R /IR B Shin Kong Mitsukoshi / Top City Dept. Store
BB =E /AR TR - BEEEREIPER 450 AR B1THT 6 438

Intersection of Taiwan Blvd Section 3 and Huilai Road Section 2; approximately 450 meters from the theater or a 6-minute walk.

el 3 HE/NEYS B35 City Park Parking Lot
BT / B —EYZ ] - BB 400 2SR + T4 5 54

Intersection of Shizheng North Fifth Road and Huichung Road Section 1; approximately 400 meters from the theater or a S-minute walk.
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BESH Ticket Information

[EEEE]
2020 NTT-TIFARIE > BBEE 4 RULEZ 7537 ©

[—mMEBEEE]

HREPRES : Pl 847 AP+ 997 NTTHEF 847
SEREE TSI -BASE TS5 (RE 15 1K)

MEBRzR - FREBEREM VLR OEE - NSOZEK : 94T

ERFEE  KBRIT - BRMERIT - BHIRIT 95 37 5 BFRIT 947

HE SHEE  SREALTREXNERRE 1 A 65 BLUEERE

BEZE 75 HEE  E—HEES 20 RLULE - FBKE 04-2251-1777 /A4

NEZWES  NBERZARBITENE  OREERE  BE -

XNMBBER  BE - FREBBEHA—RRE  URBESREAEI0%TFES -
KEEBREERE—(EMA -
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Ticket Packages
Purchase four or mare tickets for a single program and receive a 26% discount.
2% For Ticket Packages, please note:
+ No other discount applies.
+ Tickets purchased as a ticket package can not be individually returned or exchanged.

Other Discounts
Only one discount may apply per purchase.
+ 5% off for credit card holders of Bank SinoPac, Cathay United Bank and Taishin Bank.
+10% off for Taichung Bank credit card holders, members of National Theater and Concert Hall,
National Kaohsiung Center for the Arts (Weiwuying) and National Symphony Orchestra.
* 10% - 25% off for NTT Members.
+ 25% off group ticket price for over 20 people per program.
+ 50% off for disabled persons plus one companion, senior citizens 65 and over
(ID required at entrance).
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