National
Taichung
Theater

2018 Taiwan
International

Festival of
Arts

5.12




— EiBE# 3R Programs
EEZAYSE Words from NTT's Artistic Director

SREMH S Words from NTT-TIFA's Curator

%RB% 1 8%BIE  Cie Ter Stratagéme
— EETRigs

I've Never Done This Before

REFE DisOrienta

E2EZXHM

e/ma

B - [EEZ Vincent Dupont

kv O )

Stéréoscopia

S2EBHT - BUBRSE  ICK x Kris Verdonck

I/I1/III/IIII
I/

2018 NTT-TIFA £IREMF AN #E AR EE
BRH] - IEP5EPHETEE Ola Maciejewska

FRSEEES
DANCE CONCERT

2018

HEBR — &

SEEHTT - ik Christian Rizzo / ICI—CCN Montpellier

— BaRE
AD NOCTUM

2018 NTT-TIFA £ERE/F A E R EE
18R BReHIFItE

Hiroaki Umeda’s Somatic Field Project
BEh

contour

CONNECTION

fUtb&EFB - ZRIEFAS Apichatpong Weerasethakul
—— MBS BAE

Fever Room

FILbEFD - BhHAES
TERIR

Apichatpong Weerasethakul
Film Series

BEYIE - LEM%Z45EME  Lucinda Childs Dance Company
— 5

Dance

A
G
1’
&
A
e
=
i
£
1
B
=

S|P T/E= + Huang Yi Studio +

EWREF
HUANG YI & KUKA

ESZ={8H Ticket Discounts & Offers

— ZZ@&EHA Map & Directions




= o) MBRAENE fRAEN

I//

B 1 9%%IE  Cie 1er Stratagéme

BRI IR 313 e s 3 BAIFIRECH AR T ASHSTIAIE < R IO PPRISHRA - S T A « oo SERORIDE 7%
I've Never Done This Before 314 sun14:30 el ya gt IS A (NTT-TIEA) B2 HH OB - THAS , (CONNECTION) o 767 Wikt B 2o A 10 i + RETREUe R 15 2L R B
o ) 5% £+ ST A R AR ST « MR S5 AR LU B B R0 A S

KEFE DisOrienta /24 sat. 14:30 - QU .
=& E %M ; ,2‘5‘5;' . oo UF 3 > = S5 4 A o B SR S LIV 0 (Christon Rizzo) H5(ESERIAR A, » DABIEAOIET - BSSRHITIRG: B2
e v = C SR AL G T IR » AR 7 (BRI 10 BPR, - BMTREERHER S - ST EEDS - 50 2
-, =7y A4 @ (Dance Concert) ~ "W, BIBASE ~ MLFTIZSRBR A VIR OB AL Sy ~ A BERRIRIOOE A SE » —RTIKEE
g;gmvmmm”“‘ 3/31 sat. 14:30 L o3 FEREROAICE ~ BB VE S B (3R - IR e SRR AR R RIS - R 2R - T TR T, o

,E, . /1 sun. 14: ¢ Playhouse =3
Stéréoscopia 71 sune30 ’ ;Ri B — R AL SO RT B S SRR - TSR ERAS - SRR
s 5 AIBEAH, - SRATEUR - SRR |
SREBHT - BB5  ICK x Kris Verdonck S 4
Rl w

I/II/III/IIII : z_ 600 / 800
/17070 o e

N
— ./ 12/
Playhouse -~
ERERDSGEIRE T8 -ji_gﬂ A
BRHT - IEPSEBHAEE Ola Maciejewska 2018 NTT-TIFA

2B E - 19: B
F=31 3
¥E§ﬂﬁa§¥a HREE . 14: 5 Black Box
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Technology has a magic-like quality, able to subvert the human perception of speed, distance and reality. It also enhances theatrical impact.

1BHRE SEeHIFEtE 2018 NTT-TIFA The keyword of the 2018 Taiwan International Festival of Arts at the National Taichung Theater (NTT-TIFA) is CONNECTION. In this
Hiroaki Umeda’s Somatic Field Project SRR AR 4 /14 Sat. 14:30 INEIE

BEh BHREHR 4 /15 sun.14:30 Black Box
contour

age when WiFi has become essential and social media determines our perception of existence, we anticipate the creation of an arts festival
that cultivates futuristic concepts, connecting artistic creations and questions that cross eras of human culture.

This year, NTT invited French interdisciplinary artist Christian Rizzo to serve as artistic director. With an international perspective
faItt &S - Z2HHEE® Apichatpong Weerasethakul 412 8 sat 41 29 sun.

MEREIS BAE 13:30 16:30 13:30 16:30
Fever Room 19:30 19:30

and an imagination that crosses disciplines, he called for interesting works from all over the world. A total of 10 were chosen from
Grand Theater seven countries. It is very difficult to classify them. They include a theatrical production without actors, a dance concert, do-it-yourself
laboratory, integration of calculation program and sensory organs and a dance partnership of human and robot. These unique creations

transcend linear thinking to ask questions. They also remind us that the key to influencing the future of performing arts is not technology,
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but creativity.

L]
Apichatpong Weerasethakul Playhouse Theaters are urban cultural landmarks that have existed for centuries. They have two faces: traditional and avant-garde. Other than

Film Series FILEEFRE A 412 8 412 9 retrospectives on classic works, the arts repeatedly experience creative challenges. To future audiences, we must offer theaters of the future!
Apichatpong Short Films  sat. 10:30 Sun. 10:30
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Playhouse Executive and Artistic Director
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21st Century Connections —
Christian Rizzo's Concepts for 2018 NTT-TIFA

Compiled by WANG Shih-wei

The theme of the 2018 Taiwan International Festival
of Arts at the National Taichung Theater (NTT-
TIFA) is "CONNECTION", creating a platform
for artistic and interactive dialogue regarding
the questions and social issues of the digital age.
Under the artistic direction of renowned French
interdisciplinary artist Christian Rizzo, the 2018
NTT-TIFA offers unique content and showcases
exceptional works by artists from Taiwan and abroad,
with an emphasis on the integration of the arts with
science and technology. This festival brings together
classic and contemporary works, as well as those
produced especially for this festival. Although many
of the works are experimental, they are also easy to

understand.

In contemporary society, connections between people
are increasingly reliant on digital technologies.
But, when most people talk about the development
of digital technologies, they focus on the rapid
progress in tools and equipment. Very few people
pay attention to how they influence our thinking and
methods of creation. It is true that it is now easy to
gain access to data and information, but people have
forgotten the value of human-to-human contact. For
example, when we want to find out something, we
don't ask someone. Instead, we conduct an online

search.

Connections are essential elements of art works.
Every artist seeks exchanges with the public through
a medium or media. Artists cannot hide their works
behind closed doors. They must share them. At every
stage of conception and during the creative process,

audiences are considered the basic element. In this

way, connections are established between the arts
and people. How can these connections be developed
through digital technologies? This is the key question
to be addressed during the 2018 NTT-TIFA.

Contemporary artists are used to applying digital
media to their works, no matter if it is searching for
information online that becomes the source material
or inspiration for their works or the different media
or technologies that appear on stage. However,
technological development has not hastened the
emergence of completely new art forms. Instead,
it has only changed the methods of expression. To
search for the connections between art and digital
technology, we must understand the answers to the
following questions: Why must artists use media
to make physical bodies and physical spaces more
conspicuous? How do they utilize technology to
conceive new works and then develop the content
and form of those works? How do they establish
communication channels with audiences through the

integration of art and digital technology?

During the 2018 NTT-TIFA, exchanges between
artists and audiences are encouraged, as is the use
of imagination to explore each other's worlds and
produce a desire for mutual connections. This festival
is meant to stimulate "contemplative journeys".
Audiences just need to be seated and the world will
be presented to them, through the opening of doors
and the experiencing of emotions. The dialogue
between what is happening on the stage and this
journey of thought is absolutely unique, allowing
audiences to once again become aware that people

are both rational and emotional.
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In a very light way, as in a production for children, Barbara

Matijevi¢ evokes fundamental topics.
European Stage
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They are part of the effervescence of the theater today. In the
face of the digital turn, this art is inventing new, radically
unbounded forms.

Art press, Paris
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In 2006, the year in which YouTube was launched, Time magazine declared "You" Person
of the Year. The development of social media over the past decade has transformed

people’s lives and changed the way they go about understanding the world.

I've Never Done This Before focuses on the world of do-it-yourself, generating
narratives and revealing unexpected aesthetics. Barbara Matijevi¢ and Giuseppe Chico
have discovered strategies for interpreting the world through handmade objects. The
driving force of this performance is the interaction between performer and the different
technological devices on the stage, inspired by the ingenuity of YouTube amateurs.
A direct confrontation develops between amateur DIY videos and contemporary art
aesthetics. The goal is to accompany the audience on an exploration of amateur culture
and its role in the construction of new metaphors, not literary figures of speech, but

rather vital elements in the conceptual mapping of our daily lives.
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Barbara Matijevi¢, Concept and Performer

Born in Croatia in 1978, Barbara Matijevi¢ studied literature at the Faculty of Arts in Zagreb and dance
at the Hypaxis Dance Centre in the US and the International Centre for Contemporary Dance and
Performance Art. She has worked with a variety of artists including choreographers, directors, dancers
and photographers. Matijevi¢ also served as assistant to Jan Fabre. She has taught dance at the National

Conservatory of Dramatic Art in Osijek (Croatia), and has collaborated with Giuseppe Chico since 2008.
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Giuseppe Chico, Concept

Born in Italy in 1974, Giuseppe Chico studied ancient languages and started working in theater at an
early age. He has also had experience as a set designer. After studying theater in Rome and Milan, Chico
moved to Paris in 2000 and began to train in contemporary dance. He danced with the company Mille
Plateaux Associés for several years. In 2007, he performed in Purgatory, written and directed by Joris

Lacoste.
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Cie 1er Stratagéme , Production

Founded by Barbara Matijevi¢ and Giuseppe Chico in 2008, its works mostly focus on the relationship
between humans and media technology. In 2011, Forecasting, which inspired I've Never Done This
Before, was based on interactions between a performer and selected YouTube videos to investigate the

phenomenon of online content generation.
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Concept / Giuseppe Chico, Barbara Matijevic¢

Performer / Barbara Matijevi¢

Technical Supervision and Artistic Collaboration / Ivan Marusic Klif

Technical Assistance and Programing / Igor Brkic, Igor Petrovic

Collaboration in Animatronics / Matthieu Schonholzer

Object Design / Ivan Marusic Klif, Giuseppe Chico

Light / Melchior Delaunay

Sound / Viktor Krasnic

Production / Cie 1er Stratageme, Cie Omnibus

Coproduction / Cie Omnibus (Zagreb) ; Kaaitheater (Bruxelles) ; Ménagerie de verre (Paris)

Supported by Fondation Hermés as part of its program New Settings; DRAC |le-de-France; DICRéAM; Croatian Ministry of Culture

Residency / Parc de la Villette (Paris); Museum of Contemporary Art (Zagreb)
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At Maria Donata D'Urso, the body, naked, universal, deconstructs the human figure and

turns into singular living matter. In her solos, the Sicilian dancer and choreographer makes
the body an unknown subject whose multiple strata of perception have not ceased to

fascinate La Terrasse
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e/ma was born from a common reflection of choreographer
Maria Donata D’Urso and digital artist Wolf Ka (winners of
the Bains numérique #7 in 2012) on the Japanese meaning of
“MA”, which refers to the distance between two or multiple

objects, or the interval or space between two elements.

It is the continuation of research carried out during their
residency at Villa Kujoyama in Japan on the notion of
“MA”, the void and silence between things and beings, as
well as breathing. In this new research, the scene becomes
a microcosm that refers to the contemporary world. The
interaction between the dancer and the polyhedron becomes
a way to model the vision of man and his environment from
a holistic perspective. The polyhedron, controlled by digital
algorithms, interacts with the flesh and instincts of the
dancers. Four interpreters evolve in the middle of objects,

alternating between emptiness and fullness.
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Maria Donata D’Urso, Conception and Choreography

Maria Donata D'Urso, artistic director, choreographer, dancer and interpreter, was born in Catania, Italy. She studied architecture and
contemporary dance in Rome. In 1985, she worked with choreographer Richard Haisma and studied at Merce Cunningham Studio and
Nikolais Murray Louis Dance Company.

Since 1988, she has lived in Paris, studying and working with Paco Decina, Francesca Lattuada, Hubert Colas, Arnold Pasquier, Marco
Berrettini, Christian Rizzo and Wolf Ka. In 2004, she founded DisOrienta. Her works are focused on limits, absence & presence, inside &
out and ambiguous surfaces. She was artist-in-residence at Villa Kujoyama in Kyoto, Japan in 2012.

Wolf Ka, Conception and Interactive Device

Wolf Ka, a digital artist, lives and works in Paris. He studied art history, psychology, theater and digital design in Berlin and Paris.
He founded his company “Res Publica” in 1996 and, as artistic director, has developed a number of programs. He teaches digital art
and performing arts, and has created a fab lab. At the center of Ka’s research is the concept of a scenic device that draws a specific
layout of technologies. This device is used in singular experiments to interrogate the relation between people and the technological
environment. His projects are the results of collaborative research with dancers, architects, engineers, visual artists, musicians, and
programmers. Ka was artist-in-residence at Villa Kujoyama in Kyoto, Japan in 2012.

DisOrienta

DisOrienta was created in 2004 for the realization of choreographic projects, creation and distribution of shows, performances,
educational projects, transmission, and dance facilities. Its name reflects a state of mind and a desire to propose new orientations of
the dancing body. From its first creation, Pezzo 0 (due), and under collaboration with visual artist Laurent Goldring, DisOrienta has

reinvented the performance space. Maria Donata D'Urso is the current artistic director.
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E¥“ﬁ/@m@ LEH - 5# - BBERT - MHEENE SERBENE EEEUSSTERHER - BB La Nouvelle Fabrique et Volumes
S BE/BET SIE ESR BE BWZ R OB BAXT  EHEESE REHN - 215

Conception and Choreography / Maria Donata D'Urso  Conception and Interactive Device / Wolf Ka Lighting Design / Sylvie Garot
Sound Design / Lorenzo Bianchi Hoesch, assisted by Dionysos Papanicolaou  Digital Manufacturing and 3D Printing / The ENSCI, with the complicity of La Nouvelle Fabrique et Volumes
Stage Manager / Ludovic Riviere Dancers / Maria Donata D'Urso, Suzon Holzer, Anne Laurent, Bumpei Kunimoto  Production Manager / Catherine Monaldi
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Suggested for ages 9+

© MarcDomage

Bin - BER (178 - 1B) ERZFRE—1Z155I008E5 - BT ERAITE R -
SEEN T #ES Paris Momes

With Stéréoscopia, Vincent Dupont offers children a unique experience. Humorous and
hypnotic.

Paris Méomes

HEXBEM - (1288 - B FOWEFIEBZABERETRRNEY - BFITETHE
2B O EAERAE - — 1B BB AHTAIILESRE -

—— %B magmaa 434

Different yet similar, Stéréoscopia's two layers let one glimpse the invisible, playing

at tormenting the eye which no longer knows what to look at. Relief with a mystic
encryption.

magmaa

Bin - BER (1788 - 1B) BES LAY - BIEM  RELN » HiHZEFAETH -
%E Light ZOOM Lumiére #:%

Stéréoscopia de Vincent Dupont, lumiéres depuis la scéne. Hypnotique, profond et aérien.

Light ZOOM Lumiére

(1788 - 17) B35 (FEN ) BRBEEE— A2 HMRAIVEER

— ERERSFEEENE
Stéréoscopia invites (young) audiences to an immersive and totally abstract experience.
Dance Biennale 2016 Lyon
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16 ﬁ“ﬂ&ﬂ‘lué%?f”{ B KA - 7RI Jacopo Chimenti, 1551-1640) » 43 I L

AR EL A - AL R DS R SR - I I R R A 2 T AR SR O SR R
{%9\ s R ST RS R AR BRI B L R TEAT AN 2 R E GRS A S TR
5 1 (stereoscopy) [FIRFHLTE » - [HI i 78 — B Bl 7% ST G 22 TH] o 2014 £ - R B 5 5L EE
T F AR - Ji 52 (Vincent Dupont) [F] 75 FIHIZCER » T ECEEAIE (SrfE - 58)
fEAEE ~ BEE 09 B 2 TR ST I N R B - SRR B BTy ~ B B R
ANF T [ ER ©

(rfs - 55) BMHEE A5 BAE BRSO — B R B L AR AR L 0 Wi fr
W|EA A MIJ‘L TR SCAH EE B o A R RO (B A Al N
TR SEE BRI IS 1 A 2 i P B - A B AR AT Ay AL
FHE o PR IR S B ARG  BERRONIE DNIRVE TR Z IR o R SS AR
BT AT G A T S TG A S e R IR BB B BT 22 ] o

AR - BEEASMH S B BEEEET @E BRI B BT
WA ~ IR i L  BIZ R JAMJ”“‘/LFEJH’J%@E%T% ’ 0‘7‘
& BHTEFAT %%H/\J/J\*EEP&EWtl&u’ﬁfﬂ o Huﬁf’rﬁFﬁD’Jﬁ“" B (oL -
BE) whs— i AR R ~ FRRRLER ~ AR o

It isnw’t a narration, rather an experience where light and
objects speak of our changing emotions and where sounds
create a rift between what we see and what we hear. This opens

a space for listening to one’s own sensations.
Vincent Dupont

In Stéréoscopia, Vincent Dupont pays tribute to the 16th-
century Florentine painter Jacopo Chimenti who anticipated
stereoscopy by making two drawings of the same subject
viewed by one eye then the other. Vincent Dupont shifts not
only the images but also the colours and sounds. He looks
into the breach to find a new perception, in an exploration of
the relationship between attraction and repulsion, desire and

anxiety of loss, between one’s body and that of another.

The spectators are given a stereo sound device that connects
them to the breathing of the performers. They find themselves
plunged into a dark room that throws them off bearing,
while undefined yet evocative sounds complete the troubling
atmosphere. Two identical figures emerge from the dark,
making identical movements and then start deviating
imperceptibly. This horizontal ballet reverses the left/right
perspective and creates confusion, threatening at any moment
to reverse the frame. That is the power of Stéréoscopia, to
take us into ourselves. But there is always a touch of humour,
as offbeat as Jacopo Chimenti’s images. A radical work,

Stéréoscopia brilliantly combines intelligence and poetry.
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Vincent Dupont, Concept and Direction

Vincent Dupont’s works are some of the most remarkable
that can be found in the contemporary creative scene. In
the boundaries of theatre, dance, performance and plastic
settings, which convey a patient research and a rare poetic
depth. His works often question the notion of the image
and the speed of perception. Every show is a unique

experience.

Vincent Dupont is associated artist to ICI—CCN Montpellier.
He has regularly intervened in several workshops and
training sessions. In 2007, The SACD (Society of Dramatic
Authors and Composers) awarded Vincent Dupont the “New
Choreographic Talent” prize.

WABUEEE N - By RHOOK - BER  WHR - 55 SRESREH BT OXEH GRS HER
BAER, FUN - SRE SESH/ RN BE AR SRE - BX - BRF BESH/RER - BT BR X
BERE/ TR 21 BRAE/KRZ - B6E KREE/ RS 08 BB/ HEEREAS

Concept and Direction / Vincent Dupont Dance / Aline Landreau, Ariane Guitton Music and Sound Design / Maxime Fabre Light Design / Arnaud Lavisse
Stage Manager / Sylvain Giraudeau Set / Vincent Dupont in collaboration with Sylvain Giraudeau and Marc Chevillon Costume / Eric Martin, Morgane Dufour
Voice Work / Valérie Joly  Artistic Collaboration / Myriam Lebreton  Tour Manager / Audrey Chazelle  Production / J'y pense souvent (...)

Coproduction / Centre chorégraphique national Rillieux-la-Pape for Bamboo European network - Théatre de Nimes — Théatre de la Ville, Paris - Espaces Pluriels, Pau - Le Vivat,
Armentiéres - Le Carré-Les Colonnes, Saint Médard-en-Jalles/Blanquefort. With the support of Arcadi lle-de-France
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The balance exercise between human control and submission £, ? Rl (BB
to the machine is kept up until the end. This is precisely what Each new constellation follows the same rules, but the impact
makes I/1l/I1I/1ill so intriguir : De Standaard gradually increases, further highlighting the key theme: Where
is the line between machines that are convenient extensions

) ) ) ) ) ) and machines that determine our actions and perhaps even our
Sat. Sy s EEENRY S 4B5E20/E 9 f7 - thinking? Trouw

Z‘/ 14:30 —— @ (EER

Fascinating visual art with moving bodies he O g0 =
EHEEN 70 5 - BB R fFamizs

4 / Sun. 70 minutes without intermission el &E (AR
14:30 : THMEIERAS - HEER q s

Verdonck stylizes and slows this performance down in complete
Please arrive early for the performance: Eatecomers will not be admit

detail Volkskrant
27 EN L EREE

600 800 Suggested for ages 7+

But then there is also the unpredictable movement and balance 17y HEE*AES.@\ U%}!‘%’X = (AR

(or imbalance) of the mobile beam at whose mercy the dancers A timeless swan song Volkskrant

are and which forces them into a sophisticated interplay with
the machine, sometimes creating order and at others leading to

chaos. ...... and thought that you would want to see the whole N
i - times over 1B G A BFE
thing four times over.

Francine van der Wiel in NRC Handelsblad — REBHUT - Mk

2007 55 5 FEFIRE T HHE - R IITI/IIIITIII is a theatrical installation created in 2007. Four
R o B | b0t [ "identical" female dancers hang like marionettes in a huge “machine”.
) ‘ Performance artist Kris Verdonck generates the choreography:
e (Uit a solo, a duet, a trio and a pas-de-quatre. They seek the greatest

g
possible freedom from the machine, but sooner or later it sends
them in the direction it decides. The images evoked by I/II/III/IIII
are multi-layered and ambiguous. The dancers remind us of graceful
swans, but also of animal carcasses being dragged along, hovering

angels, falling human bodies and everything in between.

In directing this piece, Verdonck attempted to connect the opposing

) ) forces of freedom and determination. How can space be given to the
) B A 2 A dancers while functioning within the demands of the machine? The
AN 3 AR SR AR 2 % research conducted in I/II/III/IIII - just like in Kleist’s tale of the
WY ERERRRE WL puppeteer and his puppet - consists of getting to know the machine

8 and becoming subordinate to the movements it is able to execute.
U= AR




MIBEE/=EH - RERR

A SEENERBEETENR =8
H - E%%Eﬁﬁ%ﬁﬂﬁ v FEER B B I AR
BR - BREBTRRMETRIE - EESF
mEABSTEREEZZE  E—UHMNE
BHENENR -

2010 FE Y I B RLSE (A Two Dogs Company)
[8) T Y A& LE Fl) iS5 70 & E 77 Kaaitheater Bl [R5
EEBRz— BLSEBEBEENER - LER
ERBEBE 40 5Em BRI 1RE - 8
BEM - EESEE  FRPREZE " AL
TR L RINBIER 203 EEZEBNRE
T UENEFTEBEAR: "EBE-F
GBERER,  BEBGER (AKE &k OF
ER) - BRAERBENABHREBEMNER o

RAFENL / P HT T FHEIRR 4R 55 P 0y
P BT 5 £ B A 52
£ OREEKER - EFIRER - HERE
FAETENRR ER—ERZEREEN
BETE BE2EERSERE HBHE
BENRBERRETSRENHEESE - 1
[ B th, 2 [ B AT 45 A3 TH AL B A SR M - A AE
BRASRIRETHRER K WRFERFE
HREPBIHOBLEMSE - W3IKERHK
VEREBR  WUREBENRANBERRE
SHEZERES DO ERIE -

1Ly (ICK) FRAZZES# 20

390—

|+£1

Kris Verdonck, Concept and Direction

Kris Verdonck was trained in visual art, architecture and
theatre. These three disciplines influence his works,
in which he stages intimate relationships between
living beings and cold machines. Verdonck adapted the
theatrical installation I/ll/1lI/1lll in 2017 and is to develop
a new creation with ICK Amsterdam in 2018.

As director and visual artist he has had wide-ranging
projects, such as END (2008), Actor #1 (2010), K, a
Society (2010), M, a reflection (2012), performance H, an
accident (2013), UNTITLED (2014), ISOS (2015), and IN
VOID (2016). Recently, Verdonck directed BOSCH BEACH
(2016), an opera based on a libretto written by Dimitri
Verhulst with music composed by Vasco Mendonga.
Verdonck is currently associate artist at the University
Paris-Sorbonne.

ICK Amsterdam, Production

ICK, directed by Emio Greco en Pieter C. Scholten, is an
acclaimed dance platform that produces international
dance performances, guides guest artists and initiates
various education projects. As the Amsterdam City
Company for Contemporary Dance and as the resident
company of Theater De Meervaart, ICK contributes
to dance development in the city. The dance
ensemble of ICK is distinguishable by the specific
dance language developed by the choreographers.
The intuitively moving body is always central to
their work. The repertoire of ICK possesses a special
quality of communicating deeper layers of meaning
to the audience, whilst also attracting spectators
who merely wish to enjoy the beauty of the dance
to the performances. The company received various
prestigious prizes and toured all over the world during
the past twenty years.




gl S e v

\
/!

N
o
2]
=z
—
B
—
=
>
£
K
?%

(&5
N

,
i3

(]
/1

BRAL - IHEEHRETE

Ola Maciejewska
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DANCE CONCERT
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60 minutes without intermission

SHEEE R mE - NSERH TG IGHNERFL S TR E R
Please note that latecomers may not be admitted into the auditorium until a suitable
break in the performance. Please kindly follow the instructions of the NTT staff.

N\

TERTEBR A - %EI%”’“E/KHE;E REEREZ T HCEER - #
B—E it -
Maciejewska heeft echt een eigen choreografische stem, en het blijft

daarom pijnlijk dat opkomende kunstenaars van dit kaliber uiteindelijk
hun basis elders moeten zoeken.

cultureelpersbureau.nl

MBS HIAR SR EN LR ZEE L RO E) - BEERAIENEL A E /S
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Les formes fluides qu'elle a créées, les mouvements syncopés et la
finale toute en force nous ont beaucoup touché.

Baronmag.ca

EEEEREZBNREENEHE <A -
REHUT - #ME

BIEBISERS /BUL - ISESER N5
BRSRERE WHES  SmHE
Biliis B ERAERE /IHI5 - Ui - MR
HRHEBEETH 08 - Mt

R e BEHESE

Conception and Choreography / Ola Maciejewska

Live Mix and Sound Programming / Alberto Novello
Technical Direction and Light Design / Rima Ben Brahim
Production and Administration / Elodie Perrin

DANCE CONCERT With support from the Hermés Foundation within the
framework of the program New Settings
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Dance Concert alludes to the history between dance and music. It also
triggers collective memories associated with the music scene, such as
famous composers, melancholic rock stars, virtuoso musicians, orchestra
conductors, and pogo dances, etc. In Great Britain, a dance concert is a
stage performance of traditional dance. But, this is not the case here. In

Dance Concert, dancers control the music.

In the 1960s, Concerts of Dance by Judson Dance Theatre sustained the
legacy of Bauhaus and Black Mountain College. Decades later, it is not
the objective to stage the same methodologies (improvisation, chance
operation), but rather to insist on the experimental nature of dance, and

its constant dialogue with music.

The main reference, however, is Léon Theremin's terpsitone, named after
the Greek muse Terpsichore. This was one of the first electronic music

instruments to be controlled by the dancing body.
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Ola Maciejewska, Choreography

Born in Poland, and based in Paris, Ola Maciejewska is a choreographer and
performer. In 2012, she earned an MA in Contemporary Theatre and Dance
Studies from the University of Utrecht. Along with her academic work, she
created Loie Fuller: Research (2011), which was presented in France at CND
Pantin in 2015, as well as in Switzerland, Spain, Canada, Poland, Portugal
and Holland. Also in 2015, Maciejewska premiered Bombyx Mori in Paris at la
Ménagerie de verre during Festival Les Inaccoutumés. It was later presented
around Europe. From 2016 to 2018 Maciejewska is associated artist of
Centre chorégraphique national de Caen en Normandie. In 2017, Loie Fuller:
Research and Cosmopol (dance film) were presented at La Biennale de Lyon.
The world premiere of her new work Dance Concert is at National Taichung
Theater in Taiwan. In fall 2018, it will be presented at Centre Pompidou for
Festival d’Automne in France.
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Christian Rizzo / ICI—CCN Montpellier

Cplig
AD NOCTUM

In 2013, following the successful run of & aprés une histoire vraie, a change
took place in Christian Rizzo’s style. His works began to feature a clean
and empty stage, allowing the bodies of the dancers to better stretch and
extend. Objects that were placed on the stage were there to implement a

dialogue with the dancers and became part of the performance.

The main impetus of this project was Rizzo’s desire to bring together
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iconic dancers Julie Guibert and Kerem Gelebek. It is a tribute to darkness,

which draws from the vast repertoire of “ballroom dancing”. ad noctum is
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a choreographic quest aimed at restoring visibility to patterns derived from
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folk dance. There are whirling cycles, nervous bursts and restraint. Next to
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the dancers, a totem/monolith combining light, sound and images joins in

as a third protagonist with a language all its own.

DA
/fﬁﬁﬂ_ﬂl\?ﬁ%m

e Ot i 3

2

’

~7

S
=

60 7% » HAi5

tes without interm : mEE ?:@I%Tﬁﬁﬁﬁ:F%quﬁj\% CAREIRMEZESNERIENS - ey %1%%%:AE)]3§Z$ FRETHYL
RETE R 12 5% HEBRAR RS FURRRE -

EEBREER

Suggested for ages Le chorégraphe prolonge son amour du mouvement, avec un spectacle mettant Une autre histoire surgit ensuite telle une image de lanterne magique a la

en majesté une danse de couple inédite et inventive. beauté déroutante. Télérama
Télérama
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Choreography, Stage Design, Costume Design and Light Objects /
ic / Pénélope Michel and Nicolas Devos (Cercueil /

/ Kerem Gelebek, Julie Guibert
Additional Music /
n-Hau Chiang, Sophie Laly

Artistic Assistant /

Costume Realization Technical Direction Dance Mat Graphic Design Collaboration /
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Christian Rizzo, Choreography

Born in 1965 in Cannes, France, Christian Rizzo took
his first steps as an artist in Toulouse, where he started
a rock band and created a line of clothing before
studying visual arts at the Villa Arson in Nice. From
there, serendipitous encounters led him to the stage.

In the 1990s,
contemporary choreographers and created soundtracks

he performed with numerous

and costumes. Since 1996, he has presented over 30
productions, including performances and dance pieces,
alternating with projects or commissions for opera,
fashion and the visual arts. He teaches in art schools in
France and abroad, as well as in institutions dedicated
to contemporary dance.

In January 2015, Rizzo took over as Director of the
Centre Chorégraphique National de Montpellier, which
has been renamed ICI (International Choreographic
Institute). In this capacity, he supports a vision of
creation, training, artistic education and openness to
the public. In 2017, Christian Rizzo was invited to be

the curator for December Dance of Concertgebouw
Brugge in Belgium. He has also been invited by National
Taichung Theater (Taiwan) to serve as curator of the
2018 NTT-TIFA.

© Marc Coudrais
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Hiroaki Umeda’s Somatic Field Project S 1T 5 5 52 Y 8 BT ) B BEERR)  BEHAROBRER - EBO LR EREAGBIESE - —— %8 (68
ﬁ 1{% E/\] % %% E—Ei )\ I E/\] % % Hiroaki Umeda is a small, compact and very focused dancer, commanding an unusual air of stillness on stage. The Guardian

A PIRENFIARE - (S B I EFIE R B B2 - N (TR KL

It is easy to forget that Hiroaki Umeda is actually a human being, the way he moves is how you'd imagine some unknown sea creature
from the blackest depths to move. He can seemingly contract and expand himself, jerking and pulsating in unpredictable, abstract
patterns. Australian Stage

‘ on to ur SHREBEESRAER - RIEBHIEEEY  MHEARELE  FRAFRESNERHER
BN (A RLEFHR, 2010 FEHAERERE

An artist in exquisite control, Umeda creates a unique aesthetic here, resisting any sensationalism, overstatement or obviousness.
Australian Stage, 2010 Melbourne International Arts Festival
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Considered one of Japan's most representative
avant-garde artists, Hiroaki Umeda is skilled in
many art forms and technical fields. Continuing

on the successes in Taiwan of his productions
while going to a condition and Accumulated
Layout and more recent productions Temporal
Pattern and Haptic, Somatic Field Project
contour stood out among the many submissions
to the 2018 NTT-TIFA. Umeda believes that
choreography is about composing “movements”,
those of humans and of any entity that can move.
Therefore, choreography is not only created for
human bodies, but also for anything that moves

within a space. Based on this belief, the focus of

Pafoid plold newos o

this project is on the interaction between light
and the human body. By carefully eliminating
the boundaries between light and the human

e ‘ i}
1A He body and treating them equally in a space, this

0T 8V 92U31S 73 My 10y adAiojoid M 2k = i

project seeks to create “symbiosis” between

ol

these two moving entities. When a symbiotic

interaction occurs, the space is transformed into

a living organism.
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Hiroaki Umeda, Choreography

Hiroaki Umeda is a choreographer and a multidisciplinary artist recognized as one of the
leading figures of the Japanese avant-garde art scene. Since the launch of his company
S20, his subtle yet violent dance pieces have toured around the world to audience and
critical acclaim. His work is acknowledged for the highly holistic artistic methodology with
strong digital background, which considers not only physical elements as dance, but also
optical, sensorial and, above all, spatiotemporal components as part of the choreography.
Based on his profound interest in choreographing time and space, Umeda has spread his
talent not only as a choreographer and dancer, but also as a composer, lighting designer,

scenographer and visual artist.

Drawing further from his now signature style of mixing digital imagery, minimal soundscape
and extremely potent corporeality, Umeda’s solo works such as Adapting for Distortion (2008),
Haptic (2008), Holistic Strata (2011) and split flow (2013) have transfixed the audience in

major festivals and theatres worldwide.

In 2009, Umeda commenced his ten-year choreographic project “Superkinesis” working
with dancers of distinct physical backgrounds. He explores kinetic languages by tuning
into the subtle voices of the surrounding environment that only could be perceived by
an acute sensorial receptor called dancers. GétenborgsOperans Danskompani in Sweden
commissioned Umeda’s choreography piece, Interfacial Scale (2013). His choreographic work
Peripheral Stream (2014) was premiered at Théatre Chatelet in 2014, commissioned by the L.A
Dance Project lead by Benjamin Millepied.

In order to extend his interest in providing an unknown sensorial experience to the
audience, Umeda has been working on series of installations since 2010, which mainly
focus on optical illusion and physical immersion. His string of works combining visual and

physical sensation has earned him a Prix Ars Electronica, Honorary Mention, in 2010.

In 2014, he started “Somatic Field Project”, aiming at nurturing young dancers as well as his

own movement method “Kinetic Force Method”.

© Somatic Field Project
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Choreography / Hiroaki Umeda

Dance / Somatic Field Project
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In Thai with Chinese and English subtitles Please arrive early for the performance. Latecomers will not be admitted. U :
EREAEMTS—T 1> in #E

RABLER  BRIREHNE AT RBE RS 212 U BB EN ERHET S,

Free seating on the floor Suggested for ages 12+
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Apichatpong Weerasethakul, one of the most innovative,
mesmerizing figures in cinema today, makes his first incursion
into the world of theater with Fever Room, featuring Jenjira (Jen)
and Banlop (Itt), who also appear in his latest film, Cemetery of
Splendour. This projection-performance depicts a land on the brink
of collapse, echoing Thailand’s present state of military dictatorship.

Jen undergoes surgeries to balance the lengths of her legs. While in
the hospital, she dreams. There, she is joined by Itt, who is sleeping

PR 4% B 52 B A 0GR B B0 R Y B IR AR FU B A 1
B o PR ERR A R R o

somewhere else. She recounts her favorite places, while he tells her
about where he’s from, a land devoid of light.

In Fever Room, personal and regional histories are documented
and the hospital is a transitional place of consciousness. Caves are
explored for re-habitation, and the Mekong River is observed by a
group of young men on land and in boats. Then, the last evening
comes to a close.
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Apichatpong Weerasethakul, Director

Apichatpong Weerasethakul was born in Bangkok and grew up in Khon Kaen in northeastern Thailand.
He began making films and video shorts in 1994, and completed his first feature film in 2000. He has also
organized exhibitions and installations in many countries since 1998. Often non-linear, with a strong sense

of dislocation, his works deal with memory, subtly addressed personal politics and social issues.

His art projects and feature films have brought him widespread recognition and numerous prizes, including
from the Cannes Film Festival. His 2009 feature film Uncle Boonmee Who Can Recall His Past Lives received
the Palme d'Or prize at the 63rd Cannes Film Festival in 2010, the first Southeast Asian film to receive this
honor. He was the Principal Laureate of the 2016 Prince Claus Awards, the Netherlands. In 2017, the French

Minister of Culture bestowed on him the title of Commander in France’s Order of Arts and Letters.

Director and Editor / Apichatpong Weerasethakul

BEENE MLEN  2AiEs BR/ 858 &l BR /P25

Cinematographer / Chatchai Suban

FEMRER ~ PR - BRI BUE/RHEER - BEDEME)

Cast / Jenjira Pongpas, Banlop Lomnoi

Production / Kick the Machine Films, Thailand & Asian Arts Theatre, South Korea
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Working outside the strict confines of the Thai film studio system, Apichatpong Weerasethakul has directed numerous features and
dozens of short films. Themes reflected in his films include dreams, nature, sexuality, and Western perceptions of Thailand and Asia.

Moreover, his films display his preference for unconventional narrative structures. Selected feature and short films by this director are
presented in the Apichatpong Weerasethakul Film Series.
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Cinema as the stuff dreams are made of.

Slant Magazine
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Inscrutable and strangely gratifying, and the experience of watching it is like
dreaming with your eyes wide open. The Hollywood Reporter
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Few filmmakers this side of David Lynch are as adept or intuitive as Apichatpong

Weerasethakul when it comes to appropriating the language of dreams...
Variety
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Soldiers with a mysterious sleeping sickness are transferred to a temporary
clinic set up in a former school. This memory-filled space becomes a
revelatory world for housewife and volunteer Jenjira, also known as
Jen, as she watches over Itt, a handsome soldier with no family visitors.

Magic, healing, romance and dreams are all part of Jen’s path to a deeper
awareness of herself.....
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122 minutes
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In Thai with Chinese and English subtitles
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Suggested for ages 12+

© Kick the Machine Films
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This is the official trailer for the
2011 CinDi Film Festival. Intimate
choreography blurs the boundaries

between stage curtain and screen.
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In Thailand, the Royal Anthem is
played before the feature presentation
to honor the King. It is also considered

a rite of blessing for the audience.

Footprints

2014
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This is Apichatpong’s contribution to
an omnibus production that explores
the analogies between football and
everyday life. This project was
originally broadcast during the 2014
FIFA World Cup.
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Luminous People
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Luminous People involves the recreation
of an event to commemorate the dead
and the decaying memories of the
living through filmmaking.
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Apichatpong is considered one of the most unique voices in contemporary cinema. His works break through

the limitations of imagination, overlapping the present, memories and fantasy. He is both director and artist.

Thus, in addition to feature-length movies, he has crossed over into video installations and short films.

Apichatpong Short Films include a number of specially selected short films.

Sakda ( JEt% )
Sakda (Rousseau)

2012
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Jean-Jacques Rousseau's writings
inspired Apichatpong to reflect on

the society in which he lives. This

film focuses on a reincarnation of this
philosopher who doesn't know if he
will be able to hold onto his memories.
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Worldly Desires
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A couple escapes their family to look
for a spiritual tree in the jungle. There
is a song at night, a song that speaks
of an innocent idea of love and a quest

for happiness.
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A Letter to Uncle
Boonmee

2009
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In December of 2008, in Nabua,
Apichatpong found several houses that
he thought were suitable locations

for Uncle Boonmee’s house in a
proposed feature film. This short film
is a personal letter to Uncle Boonmee

describing his experience in Nabua.
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A few times, at most, in the course of a decade a work of art comes

along that makes a genuine breakthrough, defining for us new modes of
perception and feeling and clearly belonging as much to the future as to

the present. Such a work is Dance. Washington Post
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If good design equals the sum of its parts, it's no question that 30 years
The New York Times

later Dance endures.
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A Lucinda Childs ballet...no fat, no chatter, just pure art.
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Philipp Glass
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Lucinda Childs Dance Company
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Small changes are appreciated in a decade dominated by big,

flamboyant ones. Most people left thrilled by Dance, rightly seeing its
performers as glistening, heroic elements of a mixed media artwork.

The Village Voice
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Wall Street Journal.
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The Village Voice
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I find the music of Philip Glass deeply spiritual. Afterwards, you feel as
Lucinda Childs

though you've been taken on a voyage.
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I like to move into new artistic territories and never want to
repeat myself. Lucinda Childs

Dating back to 1979, during one of the New York art world’s
most vibrant and prolific periods, Dance is Lucinda Childs’s
legendary collaboration with composer Philip Glass and

artist Sol LeWitt.

The choreography is entirely abstract, but follows the
musical score very closely. The punctuated entrances and
exits create a visual counterpoint to the music. The decor
is a black and white film by Sol LeWitt, which consists of
selected passages of the choreography from each of the three
dances. During the performance, the film is projected onto
a transparent screen, and is perfectly synchronized with the
dancers on stage. Through shifts in the camera angle and
changes in scale, the spectator’s point of view is subjected to
a series of ingenious manipulations. In 2009, this classic was
revived by the Richard B. Fisher Center at Bard College with
a complete restoration of Sol LeWitt’s work on film. Childs
is mesmerizing in her filmed solo centerpiece, her austere

beauty frozen in time.
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Lion Award)
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Lucinda Childs, Choreography

Lucinda Childs, one of the most representative postmodern choreographers, began her career at the
Judson Dance Theater in 1963. In 1976, she collaborated with Robert Wilson and Philip Glass on the opera
Einstein on the Beach, as principal performer and choreographer, for which she received a Village Voice
Obie Award. She also received a Guggenheim Fellowship in 1979 for Dance, with music by Philip Glass and
film décor by Sol LeWitt. Since 1981, she has choreographed over 30 works for major ballet companies.
More recently she has been active in the opera world as both choreographer and director.

Childs is the recipient of numerous prestigious awards, including the 2001 Bessie Award for Sustained
Achievement and the 2009 NEA/NEFA American Masterpiece Award. In 2017, she was awarded the Venice
Biennale de la Danse Golden Lion Award and the 2017 Samuel H. Scripps/American Dance Festival Award.
She holds the title of Commander in France’s Order of Arts and Letters.
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Philip Glass, Music

Philip Glass is considered one of the most influential composers of the late
20th century. In the early 1960s, he studied under the legendary Nadia
Boulanger and worked closely with the sitar virtuoso Ravi Shankar. In 1967,
he formed the Philip Glass Ensemble in New York. He still performs on
keyboards as part of this ensemble. By 1974, Glass had completed a number
of innovative projects, amassing a large collection of new music for his
Ensemble and the Mabou Mines Theater Company. This period culminated
in Music in Twelve Parts, and the landmark opera, Einstein on the Beach, for
which he collaborated with Robert Wilson.

Since Einstein, Glass has expanded his repertoire to include music for
opera, dance, theater, chamber ensemble, orchestra, and film. His scores
have received Academy Award nominations (Kundun, The Hours, Notes on a
Scandal) and a Golden Globe Award (The Truman Show). In 2015, he received
the National Medal of Arts.
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Portrait, Sol LeWitt, La Jolla, CA 1972. © Estate of Sol LeWitt / Artists Rights Society (ARS), New York. Courtesy Paula Cooper Gallery, New York
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Sol LeWitt, Film

Born in 1928, Sol LeWitt was a pioneer of Minimalism and Conceptualism.
Starting with the simple but radical idea that an artwork's concept is more
important than its form, LeWitt helped revolutionize the definition of art in
the 1960s. By the middle of that decade, LeWitt had rejected the dominant,
psychologically charged abstract style of art as impersonal and geometric. By
repeating and varying a single principle, he created sculptural structures that
were aesthetically satisfying even as their internal logic was pushed to the
edge of irrationality.

LeWitt's repetition and variance were also the basis for his wall drawings.
Each of these impermanent artworks consisted of a set of the artist's
instructions, something like a musical score, with the actual execution carried
out by someone else.

Over the years, LeWitt's austere compositions gradually became more
complex and sensuous, though they remained true to his original precepts.
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Choreography / Lucinda Childs ~ Music / Philip Glass  Film / Sol LeWitt

Lighting / Beverly Emmons  Original Costume Design / A. Christina Giannini

The reconstruction of DANCE was commissioned by the Richard B. Fisher Center for the Performing Arts at Bard College, with additional support from The Yard, a colony for performing artists on Martha's Vineyard.

DANCE by Lucinda Childs was made possible by the National Endowment for the Arts’ American Masterpieces: Dance initiative, administered by the New England Foundation for the Arts.
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Dancing face to face with a robot is like looking at my
own face in a mirror... I think I have found the key to spin

human emotions into robots.
HUANG Yi

As a child, acclaimed Taiwanese choreographer and dancer
HUANG Yi longed for a robot companion. As an adult, he
created one to dance with. Huang and his robot companion
KUKA bring razor sharp precision and stunning artistry
to the stage. HUANG YI & KUKA is a poetic work that
harmoniously weaves together the art of dance and the

science of mechanical engineering.

HUANG YI & KUKA reveals humanity through a series
of vignettes between live dancers and KUKA, a robot
conceptualized and programmed by Huang. “Dancing face to
face with a robot is like looking at my own face in a mirror...
I think I have found the key to spin human emotions into
robots,” Huang asserts. Huang and KUKA are joined on

stage by dancers HU Chien and LIN Jou-wen.

SIBMUENE HURER
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One of the most interesting and just plain coolest things you

) ) ) can find on any stage this year.. blogcritics.org
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— B4thER
Huang Yi has managed to blur the boundaries between magic 2Xog 5 T HS RS 7 BEAGE#) -
and technology, human and non-human. Taipei Times

© Jacob Blickenstaff
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E] NERE & \ \ How to join the membership and take advantage of it?
y To apply for membership, please visit the Membership Section of the NTT website or go in person to the Customer Service Counter.

ﬁﬂﬁﬁ@%ﬁ%ﬂﬁ%%ﬂ%‘ HME—EARBNEESE - FEC—REFNENEE  ETERNEIRHTEBUEEEX
H@Eﬁ% ’ @Ej‘%ﬂi SRR R %Ef?f?\ﬂﬁé-\%h s BANRREAVAE RS E ; Tamah mﬁﬁ%ﬁzéaﬂ C[R= Type of Membership e e Biasa:
WIS BT A ! FUBSERITE) - FRES ZEHR ] RELRISE [EE%HE%%] BB B

REFR R 10% off

N . . NTT Card 350 NTD
F&3s070 BIZERBIREHENE O HER - BIHEE o5 TEE (FERMRN) ~ BREH NTT-presented programs
BREMEBEEE - e e s

EdFHEREFE Taichung Card 350 NTD 20% off
(First time membership fee 200 NTD) NTT-presented programs

BEUREE 200 7T REEL 350 T 0 BIZEREIRBHENE 8 IER - BB HE o5 ER (15

BRI BREIRBEERH - EFTMR  RBELTIHE  BESL TS MEHE

0,
3{E B IEEEHBLLESS (B : kB - BE - BEE) - HESNWS BB AP - Student Card free 25"’°ff
NTT-presented programs

Eﬁgé ...........................................................................................................................................................................

HEMHURBE2BME SARASHKER  DERERAMESE 75FEEF  B5H
B OS5 ER (BRI  IRBHEBMH  RHREEES -

Any other discount?

5% off for credit card purchases through Taipei Fubon Bank, Taishin Bank, Bank SinoPac, Cathay United Bank

EaE_F 7 % off for credit card purchases through HSBC
109 off for Taichung Bank credit card holders
BABBEBRREHBAGIERY - 2EE BEEE  SARARGMGE 75 FES S 2506 off group ticket price for over 20 people per program

EEREBRE 15k ° NISFRARIFLREERE -

509 off for disabled persons plus one companion, senior citizens 65 and over (ID required at entrance)

Only one discount may apply per purchase.

Eﬁﬁ F_ = E%E%&Z =z {ﬂ{;ﬁﬁ g ? Ticket Guidelines

1. One person per ticket.

o = == 52 ===
==k Ei&{iﬁﬁ j;ff( /\U ’ AR %/Q%—FaJ@lﬁk ° 2. Senior citizens, people with disabilities and students with discounted tickets must provide ID upon entry. Those without ID must pay back the discount
plus a processing fee of 20 NTD.
2=z 1 - 2 o
& A FIF - FLRAENEIB 4,800 B - BIPR E=8 BBV ARYS 3. Returning or exchanging tickets must be done 10 days before the performance, and it will be subject to a 10% processing fee on the ticket price. In case
FE2-—REE8 > 5 2,400 ZHEIIBEGE—UF A RERAETER—HREE - of natural disaster or other unpredictable incident which causes a performance to be cancelled, an announcement will be made on the website of www.
FE3-EREs N EUREFEE—ZENEFEN)  RERATEREERES - npac-nt.t.org.. Processing fees will not‘be' refuered if th? ticket WéS retL.Jrhed before the p.erfo.rmanc? was cancelled: .
. smeum (QAEE - HOE] 55 SEEORSE 0N 4. If a ticket is lost or damaged, admission will be denied. Only if sufficient documentation is provided to prove ticket purchase and seat location can the
RK4-GBE B ZEEE -7 n & ZxEmREE ° i i i
person in question be admitted.
5. Tickets are sale at www.artsticket.com.tw. For English service, please call 04-22511777.
& B RRFREL < 04-22511777 6. For further logistical details, check the National Taichung Theater's website at www.npac-ntt.org.
(=55 : member@npac-ntt.org 7. The program is subject to change. Please refer to NTT's website for updates.




=
A .
e v EEE
TIGER CITY v B S EEE L
' PH (p Sy
[m] X, $ n]
B PEl[% g :
4 8
jg T E .
; gl e S8 2 |
8 q
€2 @ Bus| (i
; Gl gy
5 PY G=d| |36
7 S i
BUS =
. . ﬁ P v = BUS
£ B 2
% | iBike e =
S
&
N 2 [ :
v ZHHEE
v, X %

MELE

BUNE | A=W/ KIEE | R

300 301 302 303 304 305 305E 305W
306 306E 306W 307 308

| FX=H | (ZFG

5 33 48 73 77 151 151(&l) 152 153 153(&)
155 157 323 323(E) 324 325 326 359

| EPEIRRER | SFih

60 69 69(#) 75 75([Z) 358 658

EERELE
161 BHEE | EPEIRREIR |

iBike

&R 1 - RERPEIRE (HEIERE/ SRERXO)

THEHEE 2 - FE/ BE (ZEARE=R/BREZERYO - BERBIRL 450 AR - H178 6 HiE)
HEMEE 3 - TRARGES (MBILAR/ ERR—BRRIXO - BEHEIRLG 400 AR - £1745 9i#)

BiTHE
BEE—-% (AT~ dLtF@) - "dEXRE, ToEETHEAR-GRERNEETBRE_REA

B2 RERIE

BE=% (BTAA) - BE=SF-EBMR-EE—5% (BF) - "THEXRE, T- AZ=2FHE
AE-EEENEET > ERERAE > 2FEIRNER

BE=% (LF@A) - BE=F- "RERRE ., ToEe 74 RRERK - dE2HHESME- TH
BEEHO , ToHBEET->BRE _REE->ERERIEIGR

B 74 MREQRE (PHREBH) - "HEELO, ToORPTREBET-BRE_REE-ZFER

BB

FEIBEM

SETERRBIREEE (P1) FISEMTEHEISRE 254 FARESBEBEM (B 5 BSOMEREB) -
BB 3 SEPIRRIEAIERA 306 (@ERREMEFEMIIAFEL - ETRERREIRHHTNEFEESH
HRENEEE -

P1 EERNEIRFEHE P2 HEEED P3 TIGER CITY {SE15 P4 BB
P5 EHfZES P6 BRFEH P7 M= BEEHE P8 BHEELS

Driving

v




YHON bBusyziys e

PY

TIGER CITY

P)

iBike
&b

National |l ]
Taichung Theater

P pIg yrioN buayziys

BUS

=

iBike

&b

9 YHoN Busyziyg

PY

P)

ONna g d O
a A PO
o) a
Q RO
¥ Kuo-kuang
Motor Transport

¥ KChaoma Transit Station

¥ Maple Garden A<
g“. o)
N
=2
[} Q
3
«Q
=
9 Q
=
N
= o
o
o
@)
(2 (38U WP (ke
ai Rd
¥ Shin Kon
Mitsukoshi St%re BUS

»
V Far Eastern ﬁ

Top City

v
Taichung City Government

Shin Kong Mitsukoshi / Top City Dept. Store
Bus Stop 01 @
Takethe 300 301 302 303 304 305 305E 305W

306 306E 306W 307 308
After alighting, walk for 5 to 10 minutes along Huilai Road and past the Shin Kong Mitsukoshi store.

Shin Kong Mitsukoshi Store

Bus Stop 02
Takethe 5 33 48 73 77 151(Sub-route) 152 153 153(Sub-route)

153(Shuttle) 155 157 323 323(Shuttle) 324 324 326 359
After alighting, walk for 5 to 10 minutes along Huilai Road and past the Shin Kong Mitsukoshi Store.

National Taichung Theater

Bus Stop 03
60 69 69(detour) 75 358 658 161

iBike
Rental Station 01 (%
National Taichung Theater (Intersection of Shizheng North Sixth Road and Huimin Road)

Rental Station 02
Mitsukoshi Shin Kong/Top City Dept. Store (Intersection of Taiwan Blvd Section 3 and Huilai Road

Section 2;approximately 450 meters from the theater or a 6-minute walk)

Rental Station 03
City Park Parking Lot (Intersection of Shizheng North Fifth Road and Huichung Road Section 1;

approximately 400 meters from the theater or a 5-minute walk)
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A Theater for Arts and New Lifestyle
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