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From the Chairman

Momentum from Renovation and
Transformation of Venues

An exclusive incorporated administrative institution which includes multiple venues throughout Taiwan, the National Performing Arts
Center possesses three national-ranked professional venues: the thirty-year old NTCH, Taichung Theater which just celebrated its one
year anniversary, and the National Kaoshiung Center for the Arts which opens in October 2018, and the National Symphony Orchestra
which has run for over thirty years. Each of these venues’ inaugurations has represented a new stage and milestone in the development

of Taiwan’s performing arts.

Upgrading, Renovating, and Transforming the NTCH

National Taichung Theater Spins Across Central Taiwan with Its Arts Programs

For its upcoming thirty-year anniversary, the NTCH completed refurbishment of the National Theater and Concert Hall, a two-year
process that concluded in 2017. All the hardware inside the venues was upgraded. The renovations addressed the needs of the performing
arts to stay up-to-date with the latest trends and also constructs a friendlier and accessible environment for appreciation of the arts.
This has been the first year for the National Taichung Theater. Since its opening, the National Taichung Theater has played the role of
a magnet that constantly attracts local attention. With all the art events it hosts, the National Taichung Theater has become a must-visit

location for local residents. At the same time, it has tried its best to become a residence and threshold for art events in Central Taiwan.

Bustling Preparation for the Inauguration of the National Kaoshiung Center for the Arts

National Symphony Orchestra Makes Taiwan’s Voice Heard by the World

After the Ministry of Culture stepped in to handle issues that arose during the construction process, the Preparatory office of the
Weiwuying Center for the Arts eventually finished its three years of preparation, and set up an opening date in October 2018. The staff
has been readying its productions for the grand opening, administrative systems, and all types of professional setups at an intense pace,
in order to become the spotlight of Southern Taiwan’s art circle. As for the National Symphony Orchestra, it keeps seeking greater
insight, effectiveness across different channels, and access to international stages one at a time. In 2017, the NSO toured Europe for the
third time. It performed in six cities in five countries. Its concert in the first city it visited, Brussels, was part of the “European Gala”

there, and was live broadcasted by the RTBF, receiving high acclaim.
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EEETTFEIE (RIEMEE) Song of the Fireflies by Mei-Yun TANG Taiwanese Opera Company ( ZIiRi¥ &5 )

Unfolding Six Development Plans Focused Upon Three Venues,

in Order to Upgrade and Expand Taiwan’s Performing Arts

Taiwan’s performing arts field is very resourceful and creative, full of talent, variety, and character. Looking forward to the future, the
National Performing Arts Center, with its three venues and one orchestra, has drawn out plans for six large-scale development projects,
including enhancing our ability in integrating resources, investing in troupe initiative, training professional personnel, consolidating
local connections, broadening international networks, and increasing access to cultural arts. With three professional and esteemed venues
as our bases of operations, we will reach out to every corner of Taiwan, leading Taiwan’s performing arts in growing and sharing the

nutritious and novel culture and art of Taiwan with the world.

Chairman of the National Performing Arts Center

w, 72— % "
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Organization of the National Performing Arts Center
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April 2, 2014 was a milestone in the development of Taiwan's
performing arts. On that date, the National Performing Arts
Center (NPAC) was inaugurated under the unique structure
of several performing arts venues operating under one entity,
namely the National Theater & Concert Hall (NTCH),
National Taichung Theater (NTT), and National Kaohsiung
Center for the Arts (Weiwuying) located in Taipei, Taichung,
and Kaohsiung respectively, plus an affiliated performance

group, the National Symphony Orchestra (NSO).

The executive and artistic directors of the above three venues,
Ann Yi-Ruu LIU of NTCH, Joyce CHIOU of NTT, CHIEN
Wen-Pin of Weiwuying, together with Shao-Chia LU music
director of NSO, will join forces in leading their teams to
manage and operate the three venues and the NSO, including
the planning, promotion, marketing of performing activities,
as well as cultural exchanges in the global arena to enhance
the quality of Taiwan's performing arts. With three national
venues working together, we look forward to a new vitality

which will be brought to Taiwan’s performing arts.

The highly-anticipated NTT was inaugurated in 2016. Its
opening brought new vitality to the performing arts circle
of Taiwan. Both the NSO and the NTCH celebrated their
30th anniversaries in 2017. Meanwhile, the Weiwuying will
be inaugurated on October 13, 2018. With three federally-
sponsored professional venues joining forces under the
guidance of the NPAC, we will definitely be at the forefront of

the next development phase of Taiwan’s performing arts.
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National Symphony Orchestra
Shao-Chia LU , Music Director

National Theater & Concert Hall National Taichung Theater National Kaohsiung Center for the Arts
Ann Yi-Ruu LIU, Executive and Artistic Director Joyce CHIOU, Executive and Artistic Director CHIEN Wen-pin, Executive and Artistic Director designee
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National Performing Arts Center Info

B 2% M BE Pt
National Theater & Concert Hall

TSR - B

il 2 9.18 AtE

BFHHE 1987 £ 10 A

B SAE ¢ 2,022 fiF

BIZ BB © 1,498

JEEEE : 354 1%

EEREE 1 179242 [
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FANERBR AR 50,000 A
219 RIfTELAN B

Architect: Cho-Cheng YANG
Campus area: 9.18 Hectares
Opening: Oct.1987

Concert Hall: 2,022 seats

National Theater: 1,498 seats
Recital Hall: 354 seats
Experimental Theater: 179-242 seats
Total seats: 4,116

Outdoor audience capacity: 50,000
219 Staff members

EFERREIR

National Taichung Theater

TR ¢ PO
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FREIRE 800 f&
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Architect: Toyo ITO

Campus area: 5.7 Hectares
Opening: Sep.2016

Grand Theater: 2,007 seats
Playhouse: 800 seats

Black Box: 200 seats

Total seats: 3,007

Outdoor audience capacity: 6,000
151 Staff members
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National Kaohsiung Center for the Arts
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FEEFELAH : 2018 4 10 A
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FHEEE : 434 T
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Architect: Francine Houben
Campus area: 9.9 Hectares
Opening: Oct.2018

Opera House: 2,248 seats

Concert Hall: 2,012 seats
Playhouse: 1,212 seats

Recital Hall: 434 seats

Total seats: 5,906

Outdoor audience capacity: 20,000
65 Staff members (Lead Time)

ERZELE
National Symphony Orchestra

FRILHA 1986 4F

B BRI

HEH 96 (A BSLEE R
24 TN B

Established in 1986
Home: NTCH
96 Orchestra musicians

24 Staff members

11
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ggﬁﬁ% (BAR BIfE) FORMOSA by Cloud Gate Dance Theatre of Taiwan (2I#Fi¥ #57)
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Life Begins at Thirty

Over the last three decades, the NTCH has been at the forefront
of the Taiwanese arts and culture industry, from venue
management to taking into account the needs of the nation’s
cultural development and of its artists to shaping the artistic
values of Taiwan. Within recent years, the domestic arts and
cultural ecology of Taiwan has become increasingly prosperous
and this thirty-year-old fully-grown institute seeks to help this
environment flourish, valuing quality over quantity, and making
good use of our past experience in the hope of continuing our

leadership in inspiring Taiwan’s performing arts industry.

The NTCH’s 30" Anniversary — Revealing Our New
Partnership Program

In its maturity, the NTCH is no longer alone in its endeavors, but
now it has an important goal to work towards in this next phase
of its development of finding ways to integrate existing past
resources and create new Partnerships with its audiences, artists,
and venues. In 2017, the NTCH launched such programs as the
“Art in Residency Project,” “Venue Partners,” “Independent
Producers Cultivation,” and “International Talent Exchange and
Co-production” programs. We also invited domestic venues to join
the network and work on collaborations, as well as strengthening
inter-venue connections. In response to the individual needs of
local artists and art venues, the NTCH has ensured that there is
a system in place for integration and collaboration, finding and
using shared resources, and working together towards a common
goal. The NTCH will also help emerging venues build on top of
the foundation that the NTCH has established in order to move

forward into the future.

In terms of performances, the NTCH has developed different
cooperation mechanisms with domestic troupes through the
“Partnership Program” for developing long-term partnerships
that look forward to longer-term art development and more

comprehensive care. In order to break through the spatial

limitations of the physical theater, the NTCH invited artists
to create in thirteen atypical venues, which included an
underground parking lot, the backstage areas and offices of the
NTCH, and extended performance space to the Theater Café,
Theater Trattoria, and lobby of the Concert Hall. Playing with
the boundaries of the performance space has also increased
the participation of young theater directors and musicians, and

allowed for the exploration of more creative possibilities.

The NTCH has also stepped outside the walls of its own venues
and jointly organized programs with various private institutions
and companies throughout Taitung, Kaohsiung, Tainan, Chiayi,
Changhua, Taichung, Hsinchu, Taoyuan, and Taipei. This allows
us to tailor our programs to the individual needs of the people of

each city.

Promoting Cultural Equality — Letting the NTCH Become a
Part of People’s Lives

“Equal Access to Culture” was another important policy promoted
by the NTCH in 2017. Using methods ranging from renovations
to software upgrades, we have created venues that are friendly to
audiences with diverse needs. In terms of accessibility services,
in 2017, the NTCH completed the addition of wheelchair spaces
for the National Theater, added accessibility options to the official
website, added a hearing-impaired induction loop to the service
desk, and established tour options for visitors who are visually- or
hearing-impaired. In addition, we have integrated the digital and
the physical, core and peripheral services, and combined them
with new information technologies in order to launch our “Open
Arts—with performances” app that makes it easier for audience

members to more fully enjoy their performance experience.

The NTCH also promoted art popularization and integration with
people’s lives with the goal of spreading enjoyment of the arts.

In our hands-on courses and promotional programs, we designed

16



National Theater & Concert Hall Annual Report 9()]7

4 = )

concerts and workshops for families and the elderly to inspire
people’s interest in the arts and provide a gateway by which they
might enter the world of performing arts. In addition, the NTCH
set up a permanent exhibit showcasing the theater and concert
hall with the physical buildings and their beauty as the project’s
focus. For people interested in sports or escape games, the NTCH,
in collaboration with Taipei Metro, designed crossover activities
such as the Arts Train and art installation exhibitions so that the

NTCH can become a part of the daily lives of the people.

The 30-year-old NTCH will not only face their public with a
brand new look after its renovations, but will also adopt the

new concept of “symbiotic cooperation” through physical

—EREE,/FOE (2RBEETE) Unconditional Love and Fact by YiLab. / Wen-Chi SU ( 2I3RT¥ 587

L

refurbishment and digital upgrades. Now improved in numerous
ways, the NTCH have been able to adopt the designs and
visions of world-class venues, wisely make beneficial use of
the past experience, and create more possibilities for the artistic

environment in Taiwan.

Executive and Artistic Director,
National Theater & Concert Hall

Lok Rowrr
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Organization and Management Team
of the National Theater & Concert Hall

The National Theater & Concert Hall is headed by the Chairman of the Board of the National Performing Arts Center, who nominates
and oversees the Artistic Director. The Artistic Director, approved by the Board, acts with the authorization of the Chairman and is in

charge of the NTCH's operations while serving as the venue's representative.

National Performing Arts Center
National Theater & Concert Hall Organization Structure

National Theater & Concert Hall
Executive and Artistic Director

Deputy Director Deputy Director Deputy Director
Finance & IT Management Engineering and Communication Customer Experience Development Technical Management [l Programming &
Department Department Security Department Department Department Department Department Marketing Department
Finance Section Procurement Construction and Public Relation Customer E-Business Section Technical Programming Section
Section Maintenance Section Section Service Section Coordination Section
Information Human Resources Electrical Educaation and Customer Membership and Technical Support Marketing Section
Technology Section Section Engineering Section Community Section Management Section Sales Section Section
Legal Affairs Security Section Performing Arts Venue Management
Library Section

Performing Arts Review

19
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B ERERLL K REERE

FRBERERR T[S E HE AT ~ SRR - TIEYT  RATDE -
M HESET BB MRS B2 o - W8 T E R EHE S
g, "EISEERE fIHESTHIWNE BB T8
T EB T ESE | EBHEESE - EEWMRE AR "H
wiAG - 2l ) BEIRER " B REEBIT R R
HEREEHEE ) [FIRGEL 21 FTEE& & 1F - FEEME 2 EIHEI AR
3,982 A -

2017 F R BRI 2 TR ENS RN D56 - (a0 R ER
30 A FFREEZIEEAFTRTFAERMIRRHE L
TERY T EEEES NTCH X metro ) BEFRE#H] - fS B YH
"NTCH X metro : {TEIMBERPT 5 - BUEIRKE M 6 Bt
SEHE - DIREERE " BURSALAE  R B RS R  thininas
R RcE st - R SEES TR T R
T 550 B A\ RBRREASSE) -

EIL - AEEREASE B GE - EIEES(E NTCH togo
PR WEIRRGEH - RS 90 EEE ALK - K
(fFERIBER 8% ) BEREFTMRE 2 K 4 FTE KRS A

B3 5I&E "NTCH X metro : {TEIREERT , » SEXKISHAT 6 HIIBER

“NTCH X metro: action hall” project transformed 6 MRT trains of the Tamsui - Xinyi Line

B SR - R RS LR R A EE A
3t 60 HE A e

RABISERRBRELFE

By T ESULHE - WBEREIY 2017 SE16 5 MERSE I e 3 e -
e [ B e e 5 (2308 5% 6 S - SRR HY 5 RS BRE e e s
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W SRR TSRS EREWBETIRE - BRI RE
SRR A s = R B G R BRI AR P - DASR (2% e SR f e
e

IR o RS (R 2R B - W BERE 7 " B IR IRAE o
HE o BEMEERE 30 FFIE I > 2 E " Open Arts— EHil 5
E—# , App » BEFREEH SR A o phAh - AEERT et
FEE KGR ET BT - EA ARG REE TR
o FEREE T E TSR ) K CRM FERE - H£5T7 5%k
HEEB R 1 SRR WEAEREIEER - SERREE
B S AL = AR EHE R IH BT R AT -

FERE 2016 FHIR% iR M A AT R RAEFT & - BB HE
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SHEEEERASKIKPIRIBIE (EERFH) Caged Time by Shakespeare's Wild Sisters Group ( Z#fFi¥ %)

O DR T (F TAE R 2017 SEAIAANE SE R - AR E 1
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M RBEEERSEHR > LR 201743 B3 ANEAEHLE
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Thirty Years Mature — Partnerships

The year 2017 coincides with the 30th Anniversary of the NTCH.
At this important milestone of “30-year maturity”, we kicked
things off with a “partnership” program for creating professional
management teams and collaborate with the teams, artists and
other venues. These cooperative relationships have allowed
Taiwan’s arts and culture environment as well as the social
responsibility of promoting equal access to the arts to flourish.
In addition, we have also made use of international alliances and
transnational cooperation to connect Taiwan to the international
community and expand its cultural map. In addition to creating
refined cultural values, the NTCH has continued to shine in

spearheading Taiwanese art branding.

Open Cooperation between Artists and Venues

The NTCH invited domestic groups to perform a variety of works,
and offered them assistance in multiple ways, from performance
funding to venue resource supply, according to each program’s
needs, and has developed long-term partnerships in the process.
Groups we have partnered with include government-funded
teams, the “Taiwan Brand Team” of the Ministry of Culture, and
subsidized teams (excellent level), and teams concerned with

ensuring program quality and market stability. This year, 22

concerts were performed by 22 groups, including Legend Lin

"-rt ik | ——
BTEF X Jazzy afternoon with fresh groove (ZEl3RiF |52 )

Dance Theatre, Ming Hwa Yuan Arts & Cultural Group, Godot
Theatre Company, Mei-Yun TANG Taiwanese Opera Company,
Taipei Chamber Singers, Taipei Male Choir, Little Giant Chinese
Chamber Orchestra, Ju Percussion Group, Cloud Gate Dance

Theatre of Taiwan, and Greenray Theatre Company.

As for the artists-in-residence, the NTCH has been managing the
“Art in Residency Project” since 2014. In 2017, TIFA presented
artist-in-residence Li-Ying CHIEN’s The Possible Memoirs
of a Traitor and Wei-Chia SU’s Freestep 2. In 2017, the “Art
in Residency Project” was expanded to include the invitation
and auditioning of five artists in order to support them in their
creative and research projects. The artists in residence that year
were Wen-Chi SU, Jiun-Cheng LIAO (Baboo), and Ray CHEN,
while up-and-coming cutting-edge choreographers Yen-Cheng
LIU and Hao CHENG were selected for a three-month short-term
residency. Artists-in-residence completed some of their creative
presentations or formal performances in the second half of the
year, including Wen-Chi SU’s Unconditional Love and Fact, Jiun-
Cheng LIAO’s Caged Time, and Ray CHEN & the Unique Atayal
College’s The Four Seasons performed in full. Excerpts of Yen-
Cheng LIU’s White Flag and Hao CHENG’s Mercury Conjecture
were also presented onstage. The five artists also cooperated with
the marketing team to conduct related educational promotion

activities.

The “Art in Residency Project” invites international artists to visit
Taiwan and domestic artists for in-depth exchanges. For example,
the Greek director Theodoros Terzopoulos’s workshop has seen
a total of more than 20 Taiwanese professional performing arts
workers. Australian-Chinese violinist Ray CHEN led Atayal
Academy students in workshops in March and December

respectively.

In order to break through the space limitations of the theater and

open up more creative possibilities, the NTCH opened up its
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venues and invited artists to work in “atypical spaces”, including
for ten performances of Caged Time in the underground parking
lot. The backstage areas and offices comprised thirteen spaces
that were used to perform “Taiwan Women Theatre Festival.” The
“Summer Jazz” was also expanded into the Theater Café, Theater
Trattoria, and the Concert Hall’s lobby. Because of the addition
of these unconventional spaces, the NTCH was able to create
opportunities for more than 20 young theater directors. This not
only allowed for an increase in artist participation, but also an

increase in audience attendance.

Promoting International Cooperation and Alliances
across Borders

International alliance is one of the key aspects in the establishment
of “Partnership” at the NTCH. In 2017, the NTCH and Le
Phénix signed a four-year (2018-2021) “KAIDONG Project”,
which includes eight collaborative projects, such as a reciprocity

program, an artists-in-residence exchange program, and co-

RIS HEE (BT - BRENREME) (2R 8%)
FreeSteps - Body Scenes by HORSE of Wei-Chia SU

produced quality creations. In December, resident artists Jiun-
Cheng LIAO and Yen-Cheng LIU went to France to attend a
one-week director’s workshop at Le Phénix, and in mid-March
2018, the “Cabaret de Curiosités” also at Le Phénix co-organized
“Focus on Taiwan” and the “Taiwan Performing Arts Forum”
with the Centre culturel de Taiwan a Paris. This is the first long-
term international partnership that the NTCH has begun since
its partnership with the Russian Chekhov International Theatre

Festival.

In addition, the NTCH also invited international venue directors
and curators to visit the annual production. In order to promote
transnational and international cooperation, international artists
were invited to participate in five locally-produced programs,
including the TAI Body Theatre & Roland Auzet’s Terrace on the
Hill, the NTCH Opera Studio and German director Petra Miiller’s
Rossini: La Cenerentola, international violinist Ray CHEN & the

Unique Atayal College’s The Four Seasons, the Needcompany and
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“NTCH X metro:

12 Taiwanese dancers’s The Time Between Two Mistakes, Atlas

Ensemble and 8 Taiwan soloists’s /n the Eyes of the Nomads.

Through the joint production of three high-quality international
programs, the NTCH name has also been introduced to more
than 25 cities and arts festivals throughout Europe, Asia, North
America, and Australia. The programs included the work of such
figures as the Greek director Dimitris Papaioannou (The Great
Tamer), China’s cutting-edge choreographer Jiani GU (Exit),
Indonesian choreographer Eko Supriyanto (Balabala).

The Development of Domestic and International Tours

The NTCH invited international curators to come to Taiwan to
view our programs and assess the possibility of bringing those
programs overseas. International shows promoted in 2017
included The Tide by Legend Lin Dance Theatre which toured
Canada in early 2018, and Sponge by Yu-Ju LIN which will tour
France. In addition, the NTCH jointly promoted its self-produced

programs to international curators and will extend the vitality of

E325I5E "NTCH X metro : 1TE)MEERT 1 » SREXKISTEIR 6 BIBEERE

action hall” project transformed 6 MRT trains of the Tamsui - Xinyi Line

these programs by bringing them before international audiences.
These programs include Dance Forum’s HU/ which will have
five performances throughout Europe, Yeung FAI’s Lifelines
four performances in France and Germany, Yo Gee Ti five
performances throughout Europe, and Cloud Gate’s White Water

& Little Dusts two performances throughout Europe.

In terms of promoting domestic tours, a total of 13 domestic
programs were held in the year to achieve 58 domestic tours.
Starry Memory from the 3rd year of the FormosArt series toured
in Tainan, Taitung, Changhua, and Taichung for five performances
after its September premiere in Taipei. In the last three years, tours
in urban and rural areas have attracted more than 30,000 people,
a great harvest for advocating cultural equal rights, assistance of
the elderly, promotion and integration with Taiwanese traditions,
and achieving its goal of creating a people-friendly artistic

environment.

Art Promotion Activities that Invite Audience Participation

26



National Theater & Concert Hall Annual Report 9()]7

e

TEEB G EEEREES , TR “NTCH Performing Arts Experience Curriculum Promotion Project” parent-child curriculum (231 #5%)

In addition to the regular promotional programs for pre-
performance talks, post-performance discussions, workshops,
master classes, and open rehearsals, the NTCH also held “Mini
Organ Concerts” and summer camps “Theatrical Laboratory
- the Opening the Mysterious Black Box”, “The 10th NTCH
Jazz Camp” and other art promotion activities. In terms of art
education, the “Subversion of Imagination x Art Experience”
practical course and the “NTCH Performing Arts Experience
Curriculum Promotion Project”, cooperated with 21 venues,

reached a total number of 3982 participants in the year.

In 2017, the NTCH’s many cross-sector diverse activities attracted
much attention. For example, to celebrate its 30th anniversary, the
NTCH specially collaborated with the Taipei MRT Corporation
to create NTCH x metro, inserting the NTCH into an element
of most people’s daily lives. The “NTCH X metro: action hall”
project transformed 6 MRT trains of the Tamsui - Xinyi Line. The
venues of the NTCH were represented by the transformation of

the trains’ seats into red auditorium chairs and scenes from famous

performances at the NTCH displayed on the interior walls of the
train cars, allowing the public to experience these historically
significant moments. This campaign was highly praised and

reached 5.5 million people throughout its run.

In addition, the NTCH has been active on various social media
platforms and planned the production of NTCH togo movies
to increase public interest in the NTCH brand. These movies
received over 900,000 views in 2017. Among them, “They Dance
at the NTCH” showed dancers of the Cloud Gate 2 and students
from four senior high schools after they were invited to meet,
and the opportunity they took to learn from and perform for each
other. The film proved to be very popular on social media and

received more than 600,000 views.

Promoting Professional Theatrical Services for Equal
Access to Culture

In order to ensure equal access to its services, the NTCH added
accessibility facilities in 2017. The NTCH has added 6 additional
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ENRX A EEE (SEBEHRIEE) Cry Jailolo & Balabala by EkosDance Company ( 23R %82 )

wheelchair spaces in the theater, together with the original 5
spaces for a total of 11 spaces in the theater. The official website
has added accessibility options and also established tour options
for visitors who are visually- or hearing-impaired. In addition,
in order to assist hearing-impaired people in being able to enjoy
clear auditory experiences, the National Theater and Concert Hall
service desks have specifically added hearing-impaired induction
loops as part of their goal to provide multiple accessibility

services.

In response to the advent of the digital era, the NTCH has also
proceeded with the concept of the “customer service journey,”
integrating the NTCH’s collective resources of thirty years, and
building an “Open Arts—with performances” app to make it easier
for audience members to more fully enjoy their performance
experiences. In addition, the NTCH has also provided promotional
services for troupes and other venues, including the NTCH’s
marketing system that creates custom electronic coupons and a
CRM platform. A total of 7 troupes and 1 venue chose to use these

services. The NTCH has expanded its usage of the data collected

by its ticketing system in order to analyze the behavior and

demographics of its consumers over the last three years.

The renovations were completed in 2017 as expected and certified
by a German 3rd party. After eight months of refurbishment, the
mechanical equipment and control system passed the highest
levels of BGV Cl1 and SIL3 (Safety Integrity Level) testing and
certification, with the safety of the stage machinery and equipment
fully enhanced and significantly increasing its reliability and
stability to the highest level. The program that debuted on March
1, 2017, successfully utilized these renovations. In addition, the
NTCH replaced its theater and experimental theater’s flame-proof
pull curtain, experimental theater’s auditorium seats, and stair
carpeting, as well as its three-phase chain motor for the theater
roof, solving the problems of inadequate lifting capacity and

excessive noise caused by the old aging motor.

In order to maintain the quality of piano performance in the
concert hall, the NTCH specially invited Mr. Stefan Fritz, the

piano technician of the Hamburg Steinway in Germany, to come
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2017 SEIERKR — BB NSRRI i X B34S - 1@h6 (Spur /#ifZ)  (BliRNF @52
Spur by Shang-Chi SUN Company of Shang-Chi SUN & Beat Furrer

to Taiwan to perform evaluations and preserve the performance
quality of the music. In July, the Steinway 660 and Besendorff 275
were replaced, and pianist Chun-Chieh Yen was invited to choose
the new piano from the Hamburg Steinway factory in Germany. In
December, he held the “Steinway 486 Launching Event”. Nearly
500 spectators, including several reporters from both online and
press medias, participated in the event and won several pieces of
electronic and print media. In 2017, experts and scholars were
invited to conduct an evaluation and analysis of the sound quality
of the Concert Hall. Sinotech Engineering Consultants, Ltd.
was commissioned to assess the sound quality using monitoring
tools, and the data will be used as for reference for in-depth

interpretation and data collection in the next phase.

Looking at the NTCH’s performances throughout 2017, the total
number of performances was 1,037. In the four venues, 1,018
art and cultural events were held, including the NTCH branding
program(s) “Taiwan International Arts Festival” (TIFA), “Summer

"

Jazz,” “Dancing in Autumn,” "New Ideas," and others. In

addition, in order to support the concept of multimedia creation,

the NTCH has also invited artists to perform in atypical spaces
such as backstage, in offices, and underground parking lot, with
performances such as “Taiwan Women Theatre Festival,” Caged

Time, and others for a total of 19 performances.

There were 682,676 visitors throughout the year, and 68
performances and 147,579 attendees of outdoor performances,
tour performances, and events, both indoors and outdoors, and
broadcasts. The annual sales rate of the host program was 91%,
and the average annual indoor performance venue usage rate
was 98%. Throughout the year, audience satisfaction with the
performance of the program was 91%, and troupe satisfaction
with the overall service reached 96%. Our services were not
negatively affected by the renovation work, and we have been
able to continue to provide the highest level of service quality to
all troupes who have performed at the NTCH. The project did not
affect the venue environment and maintained the highest level of

service quality.
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Bit H B

Program Overview

B % & Bl Pz National Theater

3/3

3/8-3/12
3/17-3/18
3/24-3/26
3/31-4/2
4/7-4/9
4/14-4/16
4/21-4/23
4/28-4/30
5/11-5/13
5/26-5/28
6/22-6/25
9/1-9/10
9/22-9/24
10/14-10/15
10/27-10/29

11/11-11/12
11/16-11/19
11/24-12/3
12/8-12/10
12/29-1/1

BIZREEINE 30 2583 (B » FF i) Retime

2017TIFA fESSEEEEEIES () The Eternal Tides by Legend Lin Dance Theatre

2017TIFA BRI FEIGE (GEIRRETR 2 ) Who's Afraid of Hugo Wolf ? by Schauspielhaus Ziirich

2017TIFA FHEERSREIHEE (FEFGEE) The Dragon Rises by Ming Hwa Yuan Arts & Cultural Group

2017TIFA B - FIEEHTEEEL X TZF%0 OKT BIE (W5MBEFRF) Hamlet by OKT / Vilnius City Theatre
2017TIFA SFeEIS (=W - FAYHE | ) Love Ya Mom by Godot Theatre Company

2017TIFA JEFERIE (FR{EFERAIREN:) The Time Between Two Mistakes by Needcompany

2017TIFA #EvE 5L - BEIREIEEE (2RI 7k ) Bosque Ardora by Rocio Molina

2017TIFA Y% - KB X MM ES S (ZEF1/ME) Miss Julie by Katie Mitchell & Schaubiihne Berlin
2017TIFA FE75EEE (FFRIAYER) (FASE) Vortex Temporum & Fase by Rosas

2017TIFA far BE el TR FHEIE (JRIR) The Fountainhead by Toneelgroep Amsterdam

HEBPUTEE (FEEYIZE) Song of the Fireflies by Mei-Yun TANG Taiwanese Opera Company

HOLBIE BRI Si (BIHIFET) Ching Ming Festival by Greenray Theatre Company

HHH &EAiF (Salute) Salute by Fang-Yi SHEU & Artists

2017 FEFERCR — & BB (&% 1) ST/LL by Shiro Takatani

2017 5 8 [ 46 11 8 B — B B ] & NSO (IRZBRENE ) Sunlight afier Snowfall by GuoGuang Opera Company&
NSO

BIVETLEE 26 BRIES: ( ZIBELTRAYHEE) The Story of Anna and Chi by Creative Society Theatre Group

2017 SEFERAR — HKFF . - IR EL S ({EARBIARE) The Great Tumer by Dimitris Papaioannou

2017 SEFEFACR EF9555E (BN EIE) FORMOSA by Cloud Gate Dance Theatre of Taiwan

B ARIE (REFE I : $HETHII) The Book of Fate Trilogy One: The Forgotten God by Tainaner Ensemble
JEHMRZEEE (WIS ) Why We Chat? by Edward Lam Dance Theatre

7 HERMBETE S EIE (RR) Left: The Fountainhead by Toneelgroep Amsterdam ( 2I3Ri¥ ##52)
£ JEEMISE (W) Right: Why We Chat? by Edward Lam Dance Theatre ( ZI3R7¥ #%8%)
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B E: 5|55 Experimental Theater

3/9-3/12 2017TIFA =572 — Q Bl (Vi) Dust of Time by 1/2 Q Theatre

3/17-3/19 2017TIFA 364 - HEERHE (M) Singspiele by Maguy Marin

3/24-3/26 2017TIFA JIE= KA CMBENE (BIBEET ) Caws & Effect by Mind of a Snail

3/30-4/2 2017TIFA &R SB35 8k EE (B - BHIIRAM) FreeSteps - Body Scenes by HORSE of Wei-Chia SU

4/14-4/16 2017TIFA PHEfF B E X fEFFE ORIEBZETEEREIESE) The Possible Memoirs of a Traitor by Four Chairs
Theatre & Li-Ying CHIEN

5/12-5/14 2017 T EIR 50 (B ERSER ) Blood & Rose Ensemble by Chia-Ming WANG

5/19-5/21 2017 B TEIE S8 (B%) outsider by KOH Choon Eiow

6/2-6/4 2017 FTEEF 8RR — (PREE(E - MRl » BRECER ~ BIZ B ) Taiwan Dance Scene-Mixed Program by Wu-Kang
CHEN, Yu-Ju LIN, and Yen-Cheng LIU
6/9-6/11 2017 B TEIR Z80E (REEA « mIRTIERRMETT) Bernard-Marie Koltés: La Nuit juste avant les Forét by

Ming-Chen LI

6/23-6/25 2017 ¥R — TAL SHEEPSERER - BE (= [UHAITHERT) Terrace on the Hill by TAI Body Theatre &
Roland Auzet

7/14-7/16 2017 FrEhFHRE —HE AT #E (SRNTE SIS ) Cry Jailolo & Balabala by EkosDance Company

8/11-8/13 2017 2280 (AN FRERET) "THH ) 2 2017 Taiwan Women Theatre Festival — OH My Go__d () ess!

8/25-8/27 2017 AEEREREN TR —fEraIe (ORIGIREEZSH) 2017 Opera Studio — Rossini: La Cenerentola

9/29-10/1 2017 FrBE L4 (GERIEHAE ) 2017 Innovation Series — The Pilgrimage

10/18-10/19 2017 $EFEFAR — 7oA 5 - BEEEE (A —(EE T ERYEE) Give Me a Reason to Live by Claire Cunningham

10/27-10/28 2017 FEEEKR — —E (EEE#HOUH (RARREELEE ) Unconditional Love and Fact by YiLab. / Wen-Chi SU

11/2-11/5 2017 FEEEFAR — DLES L-E-V #E (3#58iE. 2% ) OCD Love by L-E-V Dance Company

11/16-11/19 2017 $EEEFAR —+ O EE] T EEJE (H$H) Exit by Untitled Group / Jiani GU

11/24-11/26 2017 SREETAR — BN I SERREIES FRiifa X HACRF - &% (Spur /W) Spur by Shang-Chi SUN Company of
Shang-Chi SUN & Beat Furrer

kI ZH2— QEIS CRLUEE) Left: Dust of Time by 1/2 Q Theatre (ZUiRT¥ #8%)
A TAl BEEEISEIZERS - BB (2 v IL#EAITAERRT) Right: Terrace on the Hill by TAI Body Theatre & Roland Auzet (2i#&i¥ #557)
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A A

RO EEEREEANE (KRR5E) (BRI BR2)
Story of the Daughter of the Sun by Taiwu Ancient Ballads Troupe and Puljetji Tribe

N8 P0Z=—PREREAZRH S FBE The Four Seasons - Ray CHEN and The Unique Atayal College (23Ri¥ #%2)
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BEZXRE%E Concert Hall

3/3
3/10-3/11

3/12
3/17-3/18
3/24

3/31

4/8

4/16

5/6

6/24
7/29
8/12
8/27

8/31

91

10/29
11/11

11/14
11/16-11/17
12/8

12/10

12/15

2017TIFA FIEEPEISSE IR CRILHIELE ) The Soldier s Tale
2017TIFA % B oy 3% (N8 8 = B v ( REFRYZCEL ) Story of the Daughter of the Sun by Taiwu Ancient Ballads
Troupe and Puljetji Tribe
2017TIFA Z & B B ZE M ZET Piotr Anderszewski Piano Recital
2017TIFA B[ 55 S48 14 448 Oslo Philharmonic Orchestra
2017TIFA JEBEFTHEAE (& - 4%) Ju Percussion Group Our Percussion Music by Ju Percussion Group
2017TIFA &E F LR E-REEEIESY Fado Camané in Concert
2017TIFA FOHNERFIALENE S 4ERTE An Evening with Shujaat Khan classical, Sufi,and folk Melodies of North India
2017TIFA KA LN - & A EI0T A B4 E] Angela Gheorghiu with TSO
BItENEGIEE (EEH A —BIGEE IR ) 4 Whole New World Concert Dedicated to Mothers by Taipei
Chamber Singers
Hhgess Bl 2= — BN F RS Family Concert The Adventure of Mushroom Princess
R8s HL D& — SR Family Concert The Big Adventure
KEH S EIRES (AERRAERE & ZE4%E ) Scott Brothers Duo Concert
2017 M EERE H H B k¥ — F B 2 H B - B B 44 (8 5 44 & NTCH Summer Jazz Party — NTCH Summer Jazz
Project featuring Cliff Almond
2017 PR BE B H B IR — A - KA - RAIEIYE 2= 5 8 & NTCH Summer Jazz Party — Terri Lyne
Carrington’s Mosaic Experience
2017 WEERE B H B LIRS — B - U FL/NERFYSE NTCH Summer Jazz Party — Arturo Sandoval Trumpet
Sextet Concert
MK - EERVEENE | HYEE The Glory of the Violin Family
EIEFCE (FLEERE ) — BILERENGIBE Jukebox of Timeless Melodies by Taipei Philharmonic Chamber
Choir
WEIRGEEZ - FHRESHEE R R - /IR 2 Diana Damrau & Nicolas Testé Opera Gala
J1 2017 BOCRE — R IR KB ERZEEE Gewandhausorchester Leipzig
feiiek 30 —PRBAE IR GE S =4F Ming-chang CHEN Dust In the Wind 30th Anniversary Concert
NESFE V2[5 SR B AR B EL 5 448 The Four Seasons - Ray CHEN and The Unique Atayal College
2017 FREEREEE 4 (FKIB LB ) Jazz Christmas Night of New York
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JEZEEE Recital Hall

3/24-3/25 2017TIFA /NE A ST 44 (LLUKIE) ~ (JBH L) Blending in Landscape & Dyeing with Romance by Little
Giant Chinese Chamber Orchestra

9/23 2017 kT4 (CRAEZIFRIWAE) 2017 Innovation Series — The Hours of Flower

9/24 2017 FrEEFEERE (RE T RERIHEE) 2017 Innovation Series — In the Eyes of the Nomads

#E Y E1S Main Plaza

7/15 B ZR BT — 0B PN (=) CLOUD GATE Outdoor Performance 13 Tongues
8/26 2017 FEERE S H B P INIK#E 2017 Summer Jazz Outdoor Party

10/28 =T EFESES (CREZMT) Electric Indigo

11/17 J18E 2017 BT — ARG K EE LS P YNERE Gewandhausorchester Leipzig

B BIP 4 EES Terrace

10/14 FBERE BT E (GEMRBYBREIYGEE ) Starry Memory by Ren-Shin Co-op Theatre
11/25 2017 FREERCHRREREN RS (ATEE/RG) 2017 Light Up the Night

(TFFESRERIATEY The Hours of Flower (BI3Ri¥ #5%) (R EFPIEAYEREEY In the Eyes of the Nomads (BIiRi¥ 8% )
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B A3 E Domestic Tours

41(EFE ) > 47-4/8( B ) 2017TIFA = R4 LMBEE (SIBEET ) Caws & Effect by Mind of a Snail
9/2-9/3( #F%) 2017 WEERERE TR —FEraIe (ORIGIREZ2H) 2017 Opera Studio — Rossini: La Cenerentola

AN N 2N _ L .
) AR ) Wit (JERUIBEDEE) Stamy Memory by Ren-Shin Co-op Theatre

I FF X 8E International Tours
7/18-19 ~ 7/23-24 i GER) BIESKIE Lifelines by Yeung Fai

B 4MEH Outdoor

8/1-8/3 ~ 8/4-8/6 ~ 8/8-8/10 2017 ZZ&fF ( NEMIRIHET) "H ) &~ "R, ZFE~ TE | X% 2017 Taiwan Women Theatre
Festival — OHMy Go__d () ess !
7/29( BEJRELHE ) 2017 2z & — BHERZZ TSRS (BIIFRES) Taming of the Husband

H{th Miscellaneous

8/12 ~ 8/19 ~ 8/27 2017 FREEREE H B3 K% — B3 Bistro NTCH Summer Jazz Party — Jazz at the Bistro

8/26 2017 M EE P B H B+ IR % — B+ B 44 NTCH Summer Jazz Party — Jazzy afternoon with fresh
groove

11/24-12/3 WA HLRR R R MR EBIE (EF %) Caged Time by Shakespeare's Wild Sisters Group

RS (RiEIREEM) Rossini: La Cenerentola ( BI¥RTE H52) (FEMRKETY "B, 28 OHMy Go__d () ess | (BiRi¥ B\5)
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By H afeat i

Annual Statistics

1.037 HMAEE T S
4= 7 Performances by Hiring Performances by NTCH
% Performances 572 Organizing and Co-organizing
682,676 & Programs ‘ 72
AR Attendance & Programs
77 3735%)
1% Performances 228(21 7%)

%5 Performances

. NSO%iE
ERGMEL Performances by NSO
Performances and Attendance e 1 g

LFEHBEE Total . 41
& rrograms

685 i Programs
48 459%)
1 ,047 1 Performances £ Performances

TEMEE iR

Performances and Percentages by Presenter

% Bl Drama JEHEBE Lecture
11601%) 2(02%)
3% Performances 3% Performances
‘ B 4 Music
731 69.8%)
£F B8 Dance 3 Performances

19819%)

3% Performances

BN Total BERRERMEL
1,047 5 performances Performances by Category
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EFZ International SFEREET Total
27 221,983 AR Attendance
& Programs

67 29%)

15 Performances A Domestic

v 45

& Programs

16171%)

3% Performances

o O

T EMER B HEERREREE

Performances by NTCH Organizing and Co-organizing Spreading Enjoyment of the Arts

201745
28,923
A People
M
EMBERS
20165
20 1 Performances 26,208 g 2,71 S5x

A People 2,715 More People Added

1 ,001 AR Attendance
BiiTEREE ERGEA¥

Promotion Experience of the Arts Number of Physical Members
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Special Thanks

Sponsor

Mercedes-Benz Taiwan Ltd.

Powerchip Cultural Foundation

Thanks to....

KING TO NIN JIOM Medicine Manufactory CO., LTD.

HENG LEONG HANG CO., LTD.

Thanks List of “Art Zero Distance - Dream Project”

Lion Valley Cultural & Educational Foundation
Shen's Art Printing Co., Ltd.

Ai-Yi LIN

Hsin-He LIN

Po-Ju KO

Chen-Jung SHIH

Shu-Ling CHANG

Chih-Chuan SUN

E.SUN Foundation

Chunghwa Telecom Co., Ltd.

Taipei Exchange

Yu Chi-Chung Cultural & Educational Foundation
CHEN-YUNG Foundation

KINDOM YU SAN EDUCATION FOUNDATION
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ST
— LA L 85

2017 FEPREFHEGERE T " EME A, S SIAREBERH - EFHEANTERSN - EUIREIBR BT B S
Foilinkh - Ry CEt BEERS - AT 2t B R - MDA RS B A AR R AT - FTEmri Bl ASOH o -

RETAAREZTZRREMINT

KRR T R REE T ) BRI ER - 2017 FHEFR=ARYIEE 2017 SEREESEE, 0 TEX
HREPEGEE ) KT REEAE | B PE 97% - RN EME MG Sk 2 T BT A (E 3 - R 2R
FHARN R S B S E R AT T W T T 2 RE BN AR DU T RS RIRE - GERRRE T RARR, R
Bly - 2017 4 - BB HET 311 35 - FEHEEE L RIEEIHIET 283 55 - W& RRIPEREAYZ 4L ENE D RE R IEEET T
EEARVE R G H# - A R BT F2UEED R EZ AT e R g% - st FEGRE R B e R s )
RS T B T RS B - SBIBe th ARHE EE A SR A  RBLE R B RSB T IR R R E L R
i 5,000 (72 TEREIFEREER TRISHIRET] > RS NRE - Bush - SIS 2016 SEIERUEIRY T B ECERE - 2017
FEBGE NS ERMIG NS - EEANH Rt E R R G IR, - R B R ER R AP BRI -

EREERIBLERE PEERHAEEHIER

2017 F2FHEIFEASEABK 208 AR - FHIHREIGAER A G H o2 Rh BRI EEHAR - =gl 5 S 2cE BRG]
PeHFEE AR - AT R Beat At B SR E A L - MERE R L - BT R UL ZIREN S -
SR PR AT REYE LG ORI T RERYTER - 2017 48 - SORIBCFEL S IMEH - R B S5 - R - #E  fiHEM 2
TEE R BEHEEES - W 20 RG22 ; ME/ SIETE RN 128 5 10F 21 BREEEAL - mH @ 7RI
FRFFETRFNETHER - BURHERE AT RAERN R - FoRZh REEEKELR H S EHA - RS HER
BISCRY ~ R PGE R B AR - I BBt Bl R MEET H e T =R R, T E R - R B R A
Be 18 I B AR ST » 2017 SEHBIBE RBIBEAIBE IR S Lk - rhgl e B/ BT 5 th o3 A o ol B /S B B v o PR AR
SRR e 2R I 22 R R R P RV ) 52

FAIBELL " BHE LA — B ) R R R FEIE— AR (R - Bl s R gAY dr - R AR REISHE S, -
e LR AT RAE TSI T 2 EMTAIR ARG - T 2018 4

SRR AE PR EMRE
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(1T AR SZE ARSHEPRIEH) Human Net — Body Extreme Aerial Performance
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A Base for Reinvigorating the Arts
— In Everyone’s Heart Is a Theater

In 2017, the National Taichung Theater (NTT) put into practice
the concept of “a base from which to transform the arts”. It
introduced outstanding programs and continued its artistic and
cultural community building and public outreach efforts, while
providing the highest quality services. It can be said that the NTT

has changed the artistic and cultural landscape of the city.

Taichung - the City that Understands How to Enjoy the
Performing Arts

Enabling Taichung to become “the city that understands how
to enjoy the performing arts” is the NTT’s objective. In 2017,
the NTT presented three major program series: 2017 NTT-
TIFA (Taiwan International Festival of Arts), summer musicals
lineup, and Grand Tours with Theater Titans in the fall. An
average of 97% of available seats were sold for these programs.
Concurrently, the NTT’s micro-theater mentorship program
helped nurture Taichung’s artists. Through a variety of educational
and promotional activities, the seeds for cultivating interest in
the performing arts were sown. Central Taiwan’s performing arts
scene and the lifestyles of Taichung’s residents were transformed,
with the NTT helping them to have in-depth experiences in
performing arts. In 2017, the NTT presented 311 performances
and organized 283 educational and promotional performances and
activities, including musical performances and lectures, round
table discussions among performing arts professionals, summer
activities for children and young adults, and “NT$100 concerts”.
The lectures and activities appealed to different groups to connect
the performing arts to the lives of city residents. The NTT made
a great effort to promote the super student program and Art Is for
Everyone project to enable students in the rural areas of central
Taiwan the opportunity to experience theater performances. More
than 5,000 students benefited from these efforts. At the end of
2016, the NTT held auditions for its micro-theater recruitment
program. In 2017, through this program, groups received
guidance on how to adapt their small experimental theater works

for the NTT stage.

Venue, Theater, and Classroom — Central Taiwan’s New
Urban Base

In 2017, the NTT received 2.08 million visitors, proving that the
NTT has become a must-see national landmark. Moreover, more
than 50,000 of these visitors chose to use its professional tour
guide services to gain an in-depth understanding of the NTT’s
design and operations and management system. In addition, box
office sales shattered the negative stereotype of Taichung as a
“cultural desert” and the media’s concerns that this venue would
go unused. In 2017, 120,000 people attended free performances
and 210,000 people purchased tickets for paid performances.
Among them, more than 50 percent used the NTT’s Taichung
Card or were Taichung residents. This demonstrates that these
NTT programs that have met international standards of quality
have also become a part of the lives of the people of Taichung.
With the support of Taichung residents, rapid growth in box
office sales, and specifically scheduled press conferences by the
NTT, many performing arts groups have expressed that there’s a
prominent increase in the quality and box office while performing
at the NTT. In 2017, the usage rate for the Grand Theater was
90%, and 75 % and 60% respectively for the Playhouse and
Black Box. The NTT has become the top choice for domestic

performing arts groups touring Taiwan.

“In everyone’s heart is a theater”. This expresses the close
relationship between the NTT and the public. Expanding the
realm of influence of the arts is the mission of the NTT. The
future of theater will involve incorporating the performing arts
into daily life, providing the public with inspiration and outlets
for artistic creativity and stimulating their imagination. We look

forward to further accomplishments in these areas in 2018.
Executive and Atrtistic Director, National Taichung Theater

fm
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Organization and Management Team
of the National Taichung Theater

The NTT has one Executive and Artistic Director, who is nominated by the Chairman of the Board of the National Performing Arts

Center and approved by the board of directors. The Executive and Artistic Director is supervised by the board of directors of the National

Performing Arts Center. He/she is responsible for the overall management of the NTT and serves as its representative to the outside

world. Specifically, the Executive and Artistic Director is in charge of approving the NTT's annual plan, formulating the annual budget

and submitting final accounting reports, hiring and dismissing staff members, and implementing and overseeing the NTT's work.

National Performing Arts Center
National Taichung Theater Organization Structure

National Taichung Theater
Executive and Artistic Director

Program Director &
Associate Artistic Director

Business Director

General Management
Director

Programs & General
Planning Department

Programming
Division

Venue Hiring
Division

Education
Division

Technical & Production
Department

Stage Management
Division

Lighting Division

Audio-Visual
Division

Stage Technology
Division

House Management
Division

Marketing &
Communications
Department

Communications
Division

Integrated Marketing
Division

Development
Division

Business Department

Business Development
Division

Customer Services
Division

Facility Management
Department

Maintenance
Division

Mechanical &
Electrical Division

Facility Planning
Division

Administration

I Finance Department I IT Department
Department

Human Resource
Division

Office Management
Division

Legal Affairs
Division
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HME AMB—mHILAT (FEE=HE AU MENTEEESZ 23) Multus #3 Canto Ostinato for 4 Pianos by Tomoko Mukaiyama
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Tours led by theater professionals that discussed aspects of theater using language accessible to the public and provided on-stage experience

b

FHEEREE BBENIZESR

Rt — R RA2HE - AEEENERER AR TE0E -
FH & R T B B SO RRAL I - A o R B IR A% RS
i 0 2017 FREHFHRG 8 7 TR E R Pg A 5|
HHEBEXEERIFGE - FEHE W 12 BEENTHE TS
WEE, - WREEEBARFSHN - 5 ] T e S 25 0l 5% 1 4 1
AU o BEAL - FERCHEI B R AR AN IS IR - A
ARG ~ Bl REEEEHE] - REM A RRERS -

ERiCTRES TRENRNVEEER

LUISE S SR YRR E DI RICH I vt  EREEE LT IE DN
DE - A EIFC SR B DR - TSR AR
TEpHF T > BIEM R AEEREE - RIS IS
B FIFF - BB B SR - S A A AAREIBE R
VoA R - BB E  fa T RN FERE T RS

BRFSHEEF R RENREHRE

[E188 2017 fERBAF IR 755 BCSR - AR AE A 267 200 8 A K @ #]K
BB R 2 S B P TR i B o B - BRI
MBS ERE - HEZERES A B [EERREES - &8
BEDENER LRSS RGNS SR LS
T AN A B TR AN B RS

INAFBIBEE TAREE - B T ER = (AR BRI E RO -
SERINTCSCE RS - HEAKIE 5.2 BA - BO0EAR -

RABEESHECBEREISHEEY
Arranged guided tours for participants of "Art is for Everyone project"
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Young and Flourishing —

Inspirational Space and International Connections

TIFA by the National Taichung Theater (NTT-TIFA) displays a style and tenacity different from TIFA Taipei’s. The theme of the first

ever NTT-TIFA was “young”. With this festival, Taichung became a stage that allowed local and international artists to connect with one

another.

Programs & General Planning
Department

Artistic theater and friendly communication are the
core values of the NTT

“Young” was interpreted in many ways. Programs included
Berliner Ensemble’s Peter Pan, Compagnie Louis Brouillard’s
Pinocchio, Hsien-Yung PAI’s The Peony Pavilion — Young
Lover s Edition, Puppet & Its Double Theater’s The Nightingale,
the triple bill of Nederlands Dans Theater, Feng Shen Bao Bao
Troupe’s Sunny, the Boy Officer, and the first collaboration among
Esa-Pekka Salonen, Yu-Chien TSENG, and the Philarmonia
Orchestra. The summer musical series included Mulan the
Musical and Death Note The Musical from Taiwan and Japan
respectively. Fall’s Grand Tours with Theater Titans was a
dialogue among generations with performances of different genres
and themes, such as Multus #3: Canto Ostinato for 4 Pianos, a
collaboration among musicians from the Netherlands, Japan, and
Taiwan, Wagner’s Die Walkiire, A Midsummer Night's Dream
(4s You Like It) by Dmitry Krymov’s Lab, Cloud Gate Dance
Theatre’s Formosa, an adaption of Ibsen’s classic work entitled
We are Ghosts, multimedia production The Photographer, and
LIAO Chung-Chih, the Legendary Diva of Taiwanese Opera and
NCO.

Artistic theater and friendly communication are the core values
of the NTT through which it builds connections with its public.
Through its micro-theater program, it selected works produced
in Taichung. Moreover, three artists-in-residence, choreographer

Bulareyaung Pagarlava, Taichung-born playwright and director

Daniel WANG, and crossover visual artist Andy YEN, carried
out dialogues with visitors to the NTT. The NTT also organized
regular round table platforms for performing arts groups in central
Taiwan. It held lectures on topics relating to opera, classical
music, and contemporary theater, as well as a summer theater
camp for young adults and a children’s theater workshop. In
order to bring the arts to schools, the NTT organized promotional
concerts and the 2017 Taichung Campus Artists Showcase.
The NTT also celebrated its first anniversary with free outdoor

performances on the plaza.

Featured programs were those produced through collaborations
such as with Cloud Gate Dance Theatre, the National Theater
and Concert Hall, and Taichung-based groups. Examples include
the opera Faust directed by Dau-Hsiong TSENG, Wagner’s Die
Walkiire, A Midsummer Night's Dream, and Declassify Pandora, a
cross-border collaboration by Assignment Theatre and Chio-Tian
Folk Drums & Arts Troupe from Taiwan, and Space Theater from

Korea.

In 2017, the NTT launched its venue rental service, welcoming
130 performing arts groups to their first NTT appearance. Venue
usage rate reached 71.6% with 128 shows by the NTT and 183
shows by others. These shows attracted 200,000 ticket buyers.
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Technical & Production Department

Optimization of Services and Equipment, Best Quality
Viewing Experience

In 2017, the technical department supported 311 professional
performances. With the goal of increased technical optimization,
it purchased additional lights, and installed dimmer racks to
increase lighting in the seating areas and to allow for adjustment

of lighting levels according to the needs of each production.

In the maintenance of stage equipment, comprehensive
maintenance of the NTT’s moving equipment was carried out
three times over the course of 19 days. Monitors were installed
along backstage corridors and in the dressing rooms to allow

actors and crew members to view the stage.

To achieve high service quality, questionnaires were given to
audience members so that the NTT might understand where
improvements are needed and patrons’ level of satisfaction.
Satisfaction rates were 95% with regards to the front stage staff
and 93% for backstage staff.

bl 3 l- _.'-
EFEE (BNBIE) EF5E  MERARBHRE
Hwai-Min LIN speaks to students from the Art Is for Everyone project
about Formosa

Marketing & Communication
Department

Programs for All, Establishing Brand Image

In 2017, the focus was on building the NTT’s brand image.
Public participation, arts education, and marketing and promotion
were the main objectives. Its three major program series were
NTT-TIFA, summer musicals, and fall Grand Tours with Theater
Titans, with an average of 97% of available tickets sold. Working
closely with the Taichung City Government, the NTT organized
highly-affordable special arts programs to encourage more people
to come to the theaters. Through different collaborations with
cross-industry alliances, enterprise sponsorship, etc., the NTT
provided students with special discounts on tickets and specially
invited students from remote areas to view performances. In

2017, 5,240 such opportunities were provided.

Cross-Industry Alliances, Social Media Exposure

Civic participation is very important to the NTT’s sustainable
operations. In 2017, it obtained corporate sponsorship for some
programs and financial support to invite children from rural areas
to view programs at the NTT. The NTT also collaborated with
the domestic telecommunications, transportation, and tourism
industries, as well as arts and cultural organizations, to strengthen
its brand image and drive ticket sales. This led to an increase in
domestic and international tourists coming to Taichung to view

NTT performances, creating economic benefit for the city.

The NTT provides diverse channels of information dissemination
and communication, including its official website, Facebook page,
LINE account, and Instagram account. NTT-POST and NTT
Bimonthly Program Guide are its printed publications. On the
exterior of the venue are images related to current and upcoming
programs. Inside, digital screens provide real-time, interactive

information, and banners promote programs and events.
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Business Department

Enriching Membership Services, Sharing Artistic
Experiences

The NTT has been working to expand the scope of membership
services and benefits. In 2017, more than 7,000 membership
applications were received. Upgrades to premium membership
are possible with the accumulation of 120,000 points. In addition
to receiving exclusive services, premium members can participate
in face-to-face exchanges with artists. Other important activities
include a themed meal to complement the production of Wagner’s

Ring cycle opera and backstage tours.

Understanding the Life of Artists Through
Commemorative Items

The NTT develops souvenirs and commemorative items based
on the day-to-day operations of the performing arts industry.
These items revolve around the core design concept of the daily

lives of artists, and are related to artists’ lifestyles and habits. At

BB AHB — (HhERZ—tIaE) A Midsummer Night's Dream by Dmitry Krymov's Lab

e % 85 % 8 8 =

the same time, the four major colors used in the designs of these
items represent contemporary theater as a whole and complement

NTT’s architectural design.

Visitor Numbers Continue to Grow

One of the successes of 2017 was the NTT receiving more than
two million visitors that year. Tours led by theater professionals
that discussed aspects of theater using language accessible to the
public and provided on-stage experience to the participants had
attracted nearly 1,000 people. The number of volunteers also
grew, surpassing 100. In addition to three regularly scheduled
guided tours daily in Chinese, the NTT also added English-
language guided tours. A total of 52,000 people participated in
these guided tours throughout the year.

57



Finance Department

Risk Management, Autonomous Audits

Through internal controls and self-assessment, as well as reviews
of the effectiveness and appropriateness of various loop controls,
potential risks to resources or operations were identified. The next
step was to revise loop and internal controls to minimize the costs

produced by risk and ensure continued smooth operations.

Financial planning was carried out based on the rules of the
National Performing Arts Center and regulations regarding
financial management and investment to achieve the maximum
efficiency of financial resources. Conservative principles were
applied based on the nature of the funding. Short-term fixed

deposits increased income and self-financing ability.

SRERIS (BRSPS —UENHEIE) Free steps by HORSE Dance Theatre

Administration Department

Continuous Optimization of Management Systems

Since its opening, the administration department has worked to
develop internal administrative mechanisms and to optimize risk
management mechanisms. Key points and approval/decision
making measures were established. Through internal controls
and self-assessment, as well as review of the effectiveness and
appropriateness of various loop controls, possible risks were
identified and preventive actions were taken to complete annual

self-assessment.

Human Resources Training

Numerous internal and external training programs were made
available, in addition to a variety of channels for pursuing further
study. In 2017, 12 employee education and training sessions
were focused on management, communication skills, information
security, personal information protection, intellectual property

rights, and anti-terrorism training.
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Facility Management Department

Beautification and Safety Measures

In 2017, painting and maintenance work were completed on
the NTT’s outer walls and the sixth floor Roof Garden towers.
In addition, comprehensive facilities review and maintenance
were carried out. Behind the scenes, railings were added to
reinforce the ceiling in the loading and unloading area to protect
against damage to pipes in the case of impact by a truck. Safety
ladders were installed along the crater-like openings of the
Roof Garden towers to ensure worker safety when entering and
exiting. Flooring was improved in the rehearsal rooms and in the
loading and unloading areas, and anti-slip strips were installed on

stairways.

IT Department

Strengthening Information Systems and Online
Services

The information technology department is responsible for
information security, computer equipment, and the customization
and optimization of the information system. Real-time
membership services and management systems continued to be
upgraded. The workflows of hourly employees and volunteers
were simplified and an information site was developed. Moreover,
in the NTT’s public spaces, the number of iTaiwan Wifi hotspots
was increased, to nine and online and mobile services were

optimized.

it oy - 10 el Mol N i, S b i it

BRE AB—MhInnERE (E|ariLUEEA®&) Stay That Way by Bulareyaung Dance Company
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Bit H B

Program Overview

X EBIBE Grand Theater
1/14 NSO Hero 30 () Hero Reborn by NSO
1/15 SEEFREL TSO — HZ 455 (AI8) Beethoven No.9 by Thomas Sanderling & TSO
2/18-2/19 HAE B EIFAE (FRYINEERS) Bolero of Love by Ming Hwa Yuan Arts & Cultural Group
2/24-2/25 2017 NTT-TIFA—{i B $E FE S35 - NDT 1
CERE)Y X (HERBIY X ({F48) Thin Skin x In the Event x Stop-Motion by NDT 1
3/3-3/4 2017 NTT-TIFA— MR BIE (157&) X 1M - B#7% Berliner Ensemble Peter Pan
3/19 TSO FLAE TS 1 —8E 7 [E5%.2 35 Sound of Natural Horn by TSO
4/15 BN EEAIE (BEFA M) Ddo by U-Theatre
4/28-4/30 2017 NTT-TIFA—H 5B (HFEEFIZ) The Peony Pavilion — Young Lovers Edition by PAI Hsien-yung
5/11-5/12 2017 NTT-TIFA— VD& 4 B 5 ] B B4 50 848 Esa-Pekka Salonen & Philharmonia Orchestra
6/10-6/11 HE (FLAE) Faust
7/15-7/16 JRENHE S SEE CORBIAZ2) Mulan the Musical
7/21-7/23 HAFZEE L4 (FREHELA) Death Note The Musical
8/23 2017 Taiwan Connection {{E%] - #RE——BLALFF vs. f8IHALTE) Classics Revival Mozart vs.Dvofaik by Taiwan
Connection
9/2-9/3 HEEWTEE FHEINERY (FEIEYIEE) Song of the Fireflies by Tang Mei Yun Taiwanese Opera Company

10/11 ~ 10/13 »
10/15

10/28-10/29
11/3-11/5
12/2

12/8-12/10
12/16-12/17

12/22 ~ 12/24

HE BRSO (ZZR i) Die Walkiire by Richard Wagner

H¥oOtBIE S E2RgwE Sith (EIIRFET) Ching Ming Season by Greenray Theatre Company
NREBHEEERESE (KIETER) King of Middag by Chio Tian Folk Drums & Arts Troupe
B N AEE— 2B B 4B (KA
— JA\EEF IR LIAO Chung-chih, the Legendary Diva of Taiwanese Opera,and NCO
HIE AEBE—E5E (BIREIE) Formosa by Cloud Gate Dance Theatre of Taiwan
ARV B E (FEEVYES) Little Hero by Paper Windmill Theatre

{2017 i 5 F3E) 2017 Taichung Campus Artists Showcase

1 BIP%E Playhouse

3/5 SFHPFTESE (EREEIEE) Music Connection - Voice of Taiwan

4/8 2017 NTT-TIFA—#E8H (8 T(F=ERBIE (&) The Nightingale by Puppet & Its Double Theater
4/15-4/16 2017 NTT-TIFA— R\ E5 2 52 2 B [H (H522/)MFER) Sunny, the Boy Officer by Feng Shen Bao Bao Troupe
4/21-4/23 2017 NTT-TIFA— 5 FE T EIE (/R ) Pinocchio by Compagnie Louis Brouillard

5/7 SHFHP AT ESY (FREII AL EE) Music Connection - Musical: The Kaleidoscope of Life
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5/17 (B EL) HERE 4% Art of Music - Demonstration Concert

9/2-9/3 BB RIS EE (% o 1B4hl) Declassify - Pandora by Assignment Theatre

9/22-9/23 KEIL (EEBE) La Edad de Oro by Israel Galvan

10/8 HE NGB — AR SR (F5eiEse) COLORS by Bulareyaung Dance Company

10/14-10/15 HE AFEE—F BT - Wi (FRUEEEE) le syndrome ian by Christian Rizzo/ ICI-CCN Montpellier

10/20-10/22 HiE A\ FEE— (HhER < —YJAEL) 4 Midsummer Night's Dream by Dmitry Krymov's Lab

11/4-11/5 KEAEIE (FKEZHT) Before we go to Mars by Open Theater Group

11/11-11/12 (I REBEEME—IHRE) GALA by BDANCE

11/14 (B L) HEEEES4E Art of Music - Demonstration Concert

11/18 SEHh AT ESSY (F - T EEEEHZ) Music Connection - Summer Carnival Piano Duo

11/19 SHEHP—ETELEE (KK - MOVIE) NESLEER Music Connection - Wind Ensemble: Movie in Concert

12/2-12/3 HE A FHE — B8 55 (BERZET ) The Photographer Mixed Media in Three Parts by Philip Glass and Rob
Malasch

12/16-12/17 ELE AR — Pt B GEBRYRTHE—HEM) We are Ghosts by 4 CHAIRS THEATRE

12/22 e EIE ($EE) ZHONG KUI by Shin Yi Fang Opera Troupe

12/24 {2017 Eifj54E3E) 2017 Taichung Campus Artists Showcase

/\El15 Black Box

ggg:;gz 2017 EIBEE D FEL - BIE <% 2017 NTT Youth Summer Workshop
8/4-8/6 2017 FEIBE5LE TAES (Bt - Bl35) PLAY - THEATER — NTT Creative Atelier for Kids
10/6-10/7 BLE B — LR T (BEE S =5% — AP s R A (5 2 30

Multus #3: Canto Ostinato for 4 Pianos by Tomoko Mukaiyama
11/18-11/19 MBS EERTE - (I —ERRALEN TR M) ~ (I ) Emerging Artists Initiative -
RUO Wan-Yu x Yinalang / Jing Xiang Theatre Group

11/25-11/26 SRS (BHEP — SN EH) FreeSteps — Body Scenes by HORSE Dance Theatre
12/16 ~ 12/23 {2017 Efli 5 F3E) 2017 Taichung Campus Artists Showcase

12/30-12/31 5B 5 B 5T - Reflection / (WD Z IR T IRESE —E) ~ (ZEEE)) Emerging Artists
Initiative - Eye Catching Circus / Atayal Taiwan First Nation M-yu Dancers

BB/ BE NTT Lectures

3/18 BN REEE (RIEEHRSGE — K PEKEEA) Opera Lecture - La Bohéme
3/25 WERDEEEE (BIEIEERS e — i) Opera Lecture -Tosca
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3127

4/17

424

57

5/15

6/5
6/17

6/19

6/24

7/15

8/12

8/26

9/4
9/9

9/11
9/25
10/16
10/23

10/30

LD RS (B RS — R "B TS, 2 ) Classical Music Lecture - Partita No. 1 in B-flat major,
BWV 825

L E LD EERE . (B RS — KREE AT 2 [E]) Classical Music Lecture - The Well-Tempered Clavier , BWV
846-893

HEF LD EERE I (RS — PSS ER R SR ) Classical Music Lecture - Chaconne in D minor, BWV 1004
WENDREE (BIEERSRE — ‘Eﬁﬁ@%%)& Opera Lecture - Madame Butterfly

T GO BE R (PR RS — HF 4454 ) Classical Music Lecture - Italian Concerto in F major, BWV
971

TG DEE SRR (B R DS — 5 ELRE (L) Classical Music Lecture - Goldberg Variations, BWV 988
BB BE AR (e e B35 B B O 2 ik — 5 G281 7 R M AR # 2% 2 ) Drama Lecture - Where Does the
Musical Take Us?

L LEYDBERE e (B RS — R Y AS, ) Classical Music Lecture - Goldberg Variations, BWV 988
BN REEE (BIEBFRS e — %) Opera Lecture - Turandot

BARBBDHERERE (MRS RN IR — BRE= ERRBRIARY © MIRARBIHI R A -++++) Drama Lecture -
The Secret of the Greek Tragedy

BBV BE 7 . it e B 855 BU I 5K 2 K — 79 - FERR Ry B AM 4T 8 (£ &f — Ik ) Drama Lecture -Reading
Shakespeare

BUREBRENDBEREIE (HEEBISRIR IR — BEIREOETE » (A FFEIEIHERSHY) Drama Lecture - The
Heyday of the Opera, from the Italian Opera to Wagner

HEESY R (RS 1T — Z2 B AYERS ) Classical Music Lecture - Mass in B minor, BWV 232
BABEIY BE G (MBS I e 2k — e R HFHEFT R - BABEI{E B ) Drama Lecture —
Chekhov: Rising of the Modern Theater

HHE SRR (FERES I —BIIRIFEREESS) Classical Music Lecture - Chorales

ELE SO EERE R (BE NS 1T —BI#% A& 2 3E) Classical Music Lecture - Cantatas

HHES R (ERERS I - EEWREEE) Classical Music Lecture - Fantasia and Fugue

HELEF LD EEEE I (B RS 1T — FIEAYLIE2) Classical Music Lecture - Violin Partita No.3 in E major, BWV
WHF DR (RIS 1T —[EF AR ) Classical Music Lecture - Suite for Cello Solo No.3 in C major,
BWV 1009

T BIPai &% Outdoor Plaza

9/30 ~ 10/1
10/10
11/18

(RN H RS Bless from the Universe
(AT A — rEze NBSIBRE )  Human Net — Body Extreme Aerial Performance
(FEMRBYBRIE YELE ) Starry Memory by Ren-Shin Co-op Theatre
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2017 (FigES) FalHHE) %4l 2017 Finger Movement Prepared

2R TEE Roof Garden

10/7 B E A B — ARG E (DA 44 ) Stay That Way by Bulareyaung Dance Company
12/22-12/24 K EZEHFLGE Concert under the Starry Night

rhEE Tutu Gallery

11/20-11/26 GRS (EHP —VURHH#R) Free Steps by HORSE Dance Theatre
9/30-11/12 ~ it EEEE b (REEEE - 2HEEEERE)  (BEALHEE—EEE) Tutu Gallery Cinema Man

11/27-12/31 Made Marvels: National Taichung Theater & Theater in our Hearts

SIXEE Sound Cave

1/7-12/30 (RH A8 ) &4%E Saturday Concert Series
3/26-5/14 (PR TEE) 2R Photography Exhibition Behind the Scene of the Peony Pavilion
10/20-12/24 CBIARIBESIREZ ) BEEaE TR AR Stage Design Model Exhibition Retrospective of the Magical Moment
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By H afeat i i

Annual Statistics

311

3% Performances

206,529

AR Attendance

ER G HIE L

Performances and Attendance

2 gl Opera RIBBIZ: Traditional Drama

6(1.9%)

5 Performances

£ I8 Dance

6821.9%)

1 Performances
& B Drama
87 28.0%)

3% Performances

¥ Performances

FEMEE
Performances by NTT
Organizing and Co-organizing

47

& Programs

133 428%)

3% Performances

\

s\imtE \.
Performances by Hiring

131 )

1% Programs SEEHBEEET Total
1 78(572%) 1 78*;“.? Programs

% Performances 31 1 3% Performances

TAMEE N

Performances and Percentages by Presenter

*2TEEREMZE=EE

’é‘ % Music

135043.4%)

%5 Performances

ISR Total
31 1 3% Performances

BERREEMEL

Performances by Category

64



National Taichung Theater Annual Report )()]7

P2 International

13
& Programs
3204.1%)
%5 Performances
& Domestic
34
& Programs
101 75.9%)

¥% Performances

TAMEHE

Performances by NTT Organizing and Co-organizing

20174
21,548

A People

LFERET Total
1 72,929 AZR* Attendance '

o O

20164
14,530 #2 7,018

A People 7,018 More People Added

B ERRREH

Spreading Enjoyment of the Arts
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EALH SR

EHESEIRT
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Special Thanks

Vocal Asia

Millennium Hotels and Resorts
TSMC Foundation
Goethe-Institut

Taichung Bank

Hung's Mansion

KHS Musical Co., Ltd.
TEMPUS Hotel Taichung
YIRI LIVING

Bureau Frangais de Taipei
American Express

Live Forever Foundation
Mirage Hotel

National Theater & Concert Hall

National Symphony Orchestra (Taiwan Philharmonic)
National Taiwan Symphony Orchestra

Far Eastern New Century Corporation

Evergreen Laurel Hotel (Taichung)
Taichung City Dadun Cultural Center

Taichung City Tun District Art Center
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FralE HER R AR - Bl 22 Ed

7. o I R A S A R — TR RO SR B S SIS 1 FRAIER SR AR AR |

HRERZ BT ORBRRAERG L - BERREREHEZER - WG FrF R BN EEH 2 - flE
B SL A BB - SRS IE 2015 48 T RARIERGrfuL ) o ZE(FE] 2016 £F TRRAZE , - A 2017 4 T RASER
BflpEMA A, o FERIIREE - A REEEFT SULERWERASREPARR - 8GN FEUEE R H6E 5 BEFER
[EATEIEE - e IR ED - IR TR RS - MR ASE - SRS O O EEMABREEE -

BFEERE  EEHRES

2017 4 - BRE R OHTEBEIBR R BEEEE FEM AL - BRT HEL SR (B E A H SR BRI - B B PR 44 F I BT A
H[E B IR 2 T IR - BB R R 2 & SE & Aerowaves [ 2019 Fifi#%VY4FEE ( The Prague Quadrennial of Performance
Design and Space * f&iff PQ) e BEGTENA - MLHE 2016 F 2 T H BRI A E 75 RS2 5 2076 - Aerowaves &
FEREIBRAZH - 2017 FEFHEL PQ #AT & 1FINE - HHEFER —BIGaREt KA AT - W elE Bl Sl i 2 i 2 20— 1%
VS 2017 4B E R B 5 E TR0 (Centre National des Arts du Cirque * i CNAC) ERESTE » M ag i B35k -
VT A B PR B AR ARG EE - T R B I R R B S e -

EEREBEEEHABEERE

[REEE RAlRAIE SR - fEE B R EM b O R — B R AV UG - NMERIFFRER R - R RIE
AN BT RS A B E G R - MR SUEE RAESRG (FRTE T EHERERR S, TR AL
A T EBEEE SR o W E R SR G Brh = REETH 5 FERERR S O RS R EH 2 — (O
TEERb) HEFEREEEE - R E S e IE BN IMEE I -

2017 FREVERR TEHEAA TIEYS - SEIEIIHE R G R AR R A3 - BIFSERiE B A R NS e - R (2

BFE - ARG EIHERER  FRE o BRI - FAITREARRE - AR A LRI - 1
14 2018 HEHELSEH SRR AT - BRASREATRENLAERTEVE - BRI -

B EEREM S L O EEITHREE
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(< M ARA EEE RN E — LB\ R =
AMAHARA &= # k4 hiEeF) AMAHARA—When A Gray Taiwanese Cow Stretched (RIBSHETEE |/ )
= ZE =
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Weiwuying Taps into Public Wisdom to

Promote Artistic Participation

In Fengshan, one of the oldest towns in Kaohsiung, we intend
to become a platform that connects various artistic and cultural
fields, gathering creativity and linking everyone's dreams

together!

Weiwuying is an art center for everyone. It provides a space that
accommodates high-quality performances and invites audiences
to engage in active participation and contribute to a cultural
and creative atmosphere in the field. Our main concept has
been constantly evolving: from “Arts Center for All” in 2015 to
“Participation for All” in 2016, and further into “Creation of a
Participatory Art Base” in 2017. Making this idea into a reality
has involved various activities, including international forums,
public forums, round-table talks involving the cultural officials
of southern Taiwan, etc. We’ve invited people from different
cultural and professional backgrounds to participate in dialogues
and contribute multiple viewpoints. In order to instigate change
that begins with Weiwuying, we’ve developed these activities for
increasing exchange, dialogue, and participation, promoting the

core values and specific practices of the art center.

Collaborate with International Partners and Step onto
the World Stage

In 2017, Weiwuying focused on international connections and
the cultivation of local talent. In addition to launching a number
of high quality programs and co-productions, it collaborated
with internationally well-known performing arts organizations
to jointly organize professional workshops. It has entered into
a partnership in the development of content with the young
European choreographer network platform Aerowaves and the

2019 Prague Quadrennial of Performance Design and Space

(“PQ”). Continuing the 2016 Taiwan dance network that
successfully promoted domestic choreographer Kuan-Hsiang LIU
to Aerowaves and promoted international exchange, Weiwuying
signed a cooperation agreement with PQ in 2017 to train aspiring
theater designers and creative talent, and has continued to manage
the only circus performance platform in Taiwan. For the first
time, in 2017, it cooperated with the French Centre National des
Arts du Cirque (“CNAC”) to bring in new professional training
for magic performance. Our hope is that, through its alliance with
these major international organizations, Weiwuying will be able
to act as a spotlight for new productions and artists in southern

Taiwan.

Connecting to Local Venues to Create an Industry
Network for Arts and Culture

As the only national performing arts center and multi-function
venue in southern Taiwan, it falls to Weiwuying to nurture and
train creative talent in the area. In addition to carrying out this
responsibility, Weiwuying also plans to work together with other
venues in the south to create an artist referral system for the arts
and culture industry. Cultural officials from southern cities and
counties were invited to hold a dialogue on the collaborative
projects, e.g. “Resource Sharing Platform for Troupes”,
“Professional Training for Stage Technicians” and “International
Artists-in-Residence Platform”; for the first time, three programs
from the Weiwuying Circus Platform were brought to the
Performing Art Center of Chiayi County. In addition, the “Cin
Cinema”, one of the highlights of the Weiwuying Arts Festival,
was brought to the Pingtung Performing Arts Center, allowing
audiences in the south to have the opportunity to enjoy high

quality performances by both domestic and international troupes.
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(ETRE SNBSS S HEAITAE) Weiwuying Sixth Theater Multimedia Video Mapping Show (}uBg/g TE= #52)

In 2017, Weiwuying expanded its workshops for professional are expected to be extended to other local venues in 2018. We at
talent, and increased the number of its promotional art lectures ~ Weiwuying believe in allowing all kinds of possibilities to shine
on campuses and for corporate associations, an international forth.

symposium, and a professional academy for creative producers.

It also continued to provide professional programs for art studies,

and aimed to foster social media engagement and critiques.

Through the vision of the new generation, it can create a dialogue

on art and culture spanning many different perspectives, extending

and promoting art as part of the public’s daily lives. These plans

CHIEN Wen-pin
Executive and Atrtistic Director designée

(AL
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RARZILNE  SIEEilipeE

365 K » 423 HEE) - U5 [ 250,000 A

WEE Rl — B R R FHE M G - BER ARG SHI
> TERZEHRNSMEEE - thAh ErerE FEEl
HUBTHER » WS IRBAA REMAR LMETE - RZRiEEM
FESETT RS SES PSSR KL -

RN

13%

I P 5 L E5h R

EEtH..u.,‘ﬁﬁﬁ

91.5%

Eth‘ﬁ%ﬂﬁﬂ

95.73+

IENERRBEEE 781,479 T TRIERRE 677 5k
EZRHE4$%8 8,415,835 7T TRHERRS 15,190 3R
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FIE T R B R e 5

MR ETE H R o BHS - RASES  TWERRE - BOURIEEE R > REEREAAEN TIPS -

W ERET e Al - e EEE S —RAImE |

4-58 HBETRY
BB PAL IR TRLRENCE EIK B S A5 4 -
TH BREELE
Rl AREES R E H -

TH (BROEEEH)
DT BT B AR B Y S - R IRAY B RS R B
B 2B o AR B

9H 5 HE (Salute)

T DUE A SR E B 53 B e e A B S A R SR PR R S
SRS B R - (AT AR R I B
RSN 25 SRR A B SERRTE AL -

10-11 B FREEMSE

10 H27 HE 11 A 26 BB 558 &8 E0EHS - Ral
E 47 £ HABIEHESTR (AMAHARA &2 E KA R -
PAATHE T B AT 2016 FEEFHTR - B B AL RS EOE S 2 20
Y e RS B ETT B BRI R B o R B R
BB - ST RIBERESUE - BRI S TR (A
BITNHIEIE) FINKEERE RS E AR =2
TR 23 » RrinaE E R AT S 2R -

—WHREENE (AMAHARA EEZEIKARIIRE) BURE8

"R EB¥a

2016 - {# 2 H R R EA R B BN E S B — @R B RGP
B SEREERIIRA - JRERIT 3L TR Circle s #Y T
BX Circus | BEEAKBEPHIEES 5 58 %~ 22 HEE
KRR B R M MERRBEIERE RS - HEE
TES TSI BN — B RS |

12 EME% (FRSE)

B2 REZE - HEIHIEE IERE BBy
H B FRAT A R ts D DAEF S i MR - A6
SRR IR R WL Tl - SEFISRE LIT A E A EN (E SR
FIFEELE S » MR -

iR
1,4831(77.3%)

HEFTIR
{AMAHARABEEBIRSHIER)
Epan= ] N S

AABRAEREE UL fEET $13,080,000 5T
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P - PrEEER A e

B A iR AR 5 18 B Aerowaves (LU RS Aerowaves ) BITTHR 1996 4F » #836E 32 (Fdy B 5] 45 (AL - 25
FE/EH Aerowaves ZE1TE » AR 2016 G EV/E EiTR
0 FA 2017 £ 3 AIERFRETA1ERTE - RS FFETmENERREESR

FEHRAREIEENEGS— -
HEEREZ RSN R PEEEAmMNER AE

EAMRTES

RECM A EE
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(EE) BREHFEEMTEY (RARGIEE B
Paradise Interrupted Ink Wash vs. Kun Opera Workshop
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Expanding Diversity of Content to Ignite Artistic Energy

In 365 Days, We Held 423 Events that Attracted More Than 250,000 Visitors.

Weiwuying is the only national performance arts venue in southern Taiwan, and must meet the expectations of the public. Not only does
it hope to present high-quality performances, but it also plans to imbue the performing arts sector with new energy, attracting numerous

performing artists so that they may join and inject their great efforts, sparking inspiration across various spectrums for the performing
arts industry.

and prec

Domestic
performance teams Fareign

performance
6 8 o/ teams
°\32%
=] .o o

25%

The revenue from
sales of the
workshop tickets

8.5

The revenue from the sale Tiﬂkﬁ‘lﬁwld fﬂt‘ _
of performance tickets the performances

91.5x . 9573

Workshop Revenue NTD$781,479

Workshop Sold 677 Tickets
Performance Revenue NTD$8,415,835 Performance Boxoffice 15,190 Tickets
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Create a Unique Theatre Experience for Audiences

“I experienced a magical Sunday afternoon. A stunning set, and
the lighting and sound effects were just perfect. I really cannot
use specific words to describe them. I look forward to Weiwuying
bringing Kaohsiung and Taiwan more diverse visions!!!”

— An audience member’s feedback on the show AMAHARA: When a

Gray Taiwanese Cow Stretched at Weiwuying Arts Festival

April-May
Weiwuying Banyan Tree Series
Welcomed audiences to enjoy world music beneath the shade of

old Banyan trees.

July
Weiwuying Children’s Festival
Bringing unforgettable laughter to parents and children every

summer.

The Hero Academy

As a Taiwanese fantasy opera for youth, this program made a
breakthrough in the ways of traditional opera with a creative
script and vision, presenting a unique perspective and also

bringing success to the box office.

September

Salute by Fang-Yi SHEU

Fang-Yi SHEU, an internationally renowned dancer who
performed in Kaohsiung for the very first time as a solo act,

was invited by Weiwuying to bring in the latest choreography,
allowing audiences in the south to enjoy this tribute to her career

of 25 years overseas.

October-November

Weiwuying Arts Festival

We invited famous Taiwanese artists and top artists from Europe,
America, and Japan to bring the most stunning and imaginative

works of art to local audiences. The exhibitions ranged from

Taiwanese audience;
totaling 1,483 (77.3%)

Japanese audience:
totaling 436 (22.7%)

fafwinha
AMAMARA: When a Gray Taiwanese Cow Strelched”
A final performance af Welwuying before
the rroupe’s dizbandmear

The Tourism Income Generated by Japanese
Audience Is Estimated to be NTD$13,080,000

dance and music to drama and circus, bringing together original
and beautiful sounds from around the world to the Hotter than
the Sun Music Festival. These exhibitions brought together by the
international symposium and professional academy, they brought

the audience one step closer to exploring the world.

November

Weiwuying Circus Platform

Weiwuying planned its first large-scale circus art event in 2016,
the Weiwuying Circus Platform. For this year, we looked back at
the origin of circuses. The term “circus” originates from the Latin
word of the same spelling; it not only represents the excitement
of the circus that gathers audiences, but also that which combines

all kinds of artistic forms into one!

December

Formosa by Cloud Gate Dance Theatre

A beautiful island surrounded by the whirling ocean. Hsun
CHIANG recites the words of contemporary writers in depicting
the island, with his words conjuring visual scenery behind the
Chinese characters of the subtitles on the projection screen.
Alongside Sangpuy’s voice conveying a weariness with the
world, the Cloud Gate dancers manifested harmony, conflict,

frustration, and hope with their powerful movements.
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Collaborate with International Partners
and Step onto the World Stage

Weiwuying as a Global Talent Hub

Founded in 1996, Aerowaves is a platform for young choreographers, with 45 partners from more than 32 member states, and is one of
the most important and influential dance networks in Europe. The collaboration between Weiwuying and Aerowaves began in 2016 at
the “Taiwan Dance Platform” during the Weiwuying Arts Festival. Aerowaves promoted the choreographic work of Kuan-Hsiang LIU,
a Taiwanese choreographer, this being the first time an Asian artist’s work was selected. In order to further closer mutual cooperation,
a cooperation agreement was formally signed in March 2017. In the future, outstanding works of young Asian choreographers will
continue to be introduced onto the world stage, and the excellent dances of international young choreographers from overseas will be

introduced into Asia.

Cooperation Plan for the Prague Quadrennial of
Performance Design and Space

The Prague Quadrennial of Performance Design and Space (PQ), which began in 1967 and has been held every four years thereafter, is
one of the most important theatrical events in the world, with more than 5,000 professional theater workers and students from more than
80 participating countries attending. It has also attracted more than 30,000 visitors. Events they host include: exhibitions, performances,
workshops, lectures, and seminars. Weiwuying and PQ2019 signed a cooperation plan in July 2017. The projects include “Young
Designer/Creator Exchange”, the “Global Internship Program” and the “Work Exchange Program”. It is expected that the concrete

cooperation content will help Taiwanese theater designers work within this international platform.

Incubation Program with Centre
National des Arts du Cirque in
November

Global The French Centre National des Arts du Cirque (“CNAC”)
Internship

Program signed a partnership with the only Weiwuying Circus Platform in

Taiwan to launch the “New Magic” professional training program
in Taiwan for the first time with teachers from the CNAC. The

latest French new circus art will be presented at Weiwuying so

Work Exchange
Program

that Taiwanese professional performers can obtain the latest

knowledge and skills directly from the source.
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The Cultivation of Arts for Meeting the Needs of

Professionals and the Public

Rallying Top International Lecturers
to Inspire Creativity in Daily Life

From April to July

The Young Singers Project of Traditional Taiwanese Drama:
Performers and Musicians. Weiwuying has been actively
promoting training for young talents to carry on the legacy of
this art. Working together with the Bureau of Cultural Affairs of
the Kaohsiung City Government, it launched the “The Young
Singers Project of Traditional Taiwanese Drama: Performers and
Musicians” to train young opera novices. A total of 42 amateurs
and student actors were recruited. The average age was only 20
years. The tailor-made fantasy opera, The Hero Academy, allowed
them to perform onstage on the Dadong Culture and Arts Center
with full confidence, showing the great results cultivated by a

group of professional lecturers from all walks of life.

August Teens in Theater

Teens in Theater, a summer camp held during students’ summer
vacations, recruited students from senior high and vocational
schools to attend. Planned professional theater courses included:
development of imagination and body language, vocal expression,
space and objects, utilization of light and shadow, unraveling the

art of curation, soundtrack production, costume design, makeup

and hair design, master classes by theater professionals, etc.

F I A AR People's Puppet Project (}ifElg1& TE= #B5%)

2017 Weiwuying Professional
Development Series

April
Play Reading Workshop |
Bell Awards and senior theatre actress Chuan WANG chose

Best Actress of the Golden

professional lecturers Yi-Fan HO and Zi-Yan LIAO to join her in

teaching this workshop in the south.

Power Animal Transformation Actor’s Workshop | The
Artistic Director of Short One Player, and well-known theatre
director and actor, Jun-Zhan WEI led a group of professionals in
exploring original inspiration and enlightenment from inside their

hearts, and developing symbolic presentation skills.

July-August
A Cappella for Educators in Performing Arts | Led by Xuan-
Rong PAN, the music director of “The Pure” and a cappella
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Taiwan
Dance Platform

launched
in November

2017

Contract
signed with
Aerowaves
in March

"KIDS"

by Kuan-Hsiang Liu
was performed in
Denmark in April.

Weiwuying
participated in the
selection meeting
of Aerowaves
Spring Forward

in November.

Denmark

ol

Bulgaria

2018

Weiwuying selects artists
from the Aerowaves platfa
to participate in the
Taiwan Dance Platform anc




Weiwuying
in Kaohsiung,
Taiwan

20 1 8Dance writing program

2019

Taiwanese artists will
participate in the

Aerowaves Spring Forward
in Sophia, Bulgaria.

2020

Weiwuying will select artists
from the Aerowaves to join
the Taiwan Dance Platform.
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IR ESESE (B | ) BOOM! by Boom Circus ( EiEE: #52)

lecturer of National Music Subject Center; the course allowed
students to fully understand the nuances of this vocal musical
form that has more than 500 years of history and functions

without instrumental accompaniment.

Linklater Voice Training Workshop | Haerry Kim, a Linklater
Voice System certified instructor, was invited to lead a 9-day
course. The professional training aims to help students exercise
conscious control of their own bodies, breathing, hearing and

pronunciation.

September

Michael Chekhov Technique Workshop: The Moving
Space | Ulrich Meyer-Horsch, the German Artistic Director of
the Workshop, and Suzana Nikoli¢, the Director of Croatia, were
invited to jointly bring about the Workshop Part II: The Moving
Space to help professional actors immerse themselves within their

roles more quickly.

Paradise Interrupted Ink Wash and Kun Opera Workshop |

PARFERI LY —E 8 (URARGITEE B%)
Michael Chekhov Technique Workshop: The Moving Space

Paradise Interrupted was a one-act opera co-produced by
Weiwuying, Lincoln Center, Spoleto Festival USA, and Singapore
Arts Festival. Inspired by Suzhou’s traditional ink dyes, this
international production combined installation art and traditional
Kun Opera. The workshop invited the international team who
worked behind the scenes to bring about the production of ink

wash and the art of Kun Opera to present their secrets.

Baroque Music Student Orchestra Training Workshop | The
workshop included all the leading Baroque musicians in Taiwan:
Yue-Hong WENG, Zhi-Xian JIAN, Hong-Xia TSUI, Tsotsolis
Vassilisis, Qi-Zhi HUANG, Yi-Ying LI, Jia-Xuan TSAI and other
Baroque music instructors. The Baroque Ensemble Workshop was
co-designed by Anton Steck, a well-known Baroque violinist and

conductor in the international music world.

The Creation of the Art Base
In keeping with its core concepts that emphasize people,
participation, and art, the 2017 International Forum adopted

the “Creation of a Participatory Art Base” as its main theme to
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encourage people to join in and realize their dreams. We invited
curators from major international events and art festivals to
speak for themselves and share their concept-creation processes
from 0 to 1, aiming to create an international perspective that
allows Kaohsiung to see the world of art. Attending professionals
included: José-Manuel Gonalves, the Director of the 104 Art
Centre in Paris, France; Fiametta Rocco, the Cultural Editor of
the Economist and 1843 in the U.K.; Lucy Forge, the Creative
Producer of the Dark Mofo in Australia; Liz Pugh, the Co-
Founder and Creative Producer of Walk the Plank in the UK;
Virve Sutinen, the Artistic Director of the Berlin International
Dance Festival in Tanz im August, Germany; Ke-Feng LIU,
the curator of the Venice Biennale of Taiwanese Architects; and
Jing-Jie ZHANG, the curator of Lukang Arts Festival. They
shared their processes in art curation from project inception
to implementation. The sharing of experiences inspired the
imaginations of the participants and further developed in-depth
dialogues across the cultural backgrounds of the East and the

West.

r 4

$EsSME (F£F9) Emportats by La Trécola Circ (RBELFE A% )

-

Professional Academy for Creative Producers

Using creative thinking as a point of departure, Lucy Forge,
the Creative Producer of the Dark Mofo in Australia, led the
participants in exploring how to manage an event in such a way
that participants eagerly anticipate it and stimulate both their
expectations and experience. Virve Sutinen, the Artistic Director
of the Tanz im August, Germany, facilitated the multidimensional
discussion of “culture” and “art” and shared his experiences
about the powerful influence of recent festivals in Europe, as they
provided critical communication platforms for urban, social, and
tourism development. Liz Pugh, the Co-Founder and Producer of
Walk the Plank in the UK, shared her 25 years of experience and
important tips on the planning of various events by deconstructing
each individual aspect: from creative planning to partnerships and

on-site risks.
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Domestic and Foreign Cooperation Plans

to Jumpstart the Industrial Ecosphere

Common Welfare and Mutual
Support

Joint Efforts from the Industry, Government, and
Academia to Give Birth to the Arts and Culture Industry,
Backed by Full Support from the Government

Weiwuying works closely with the local government. For
the second year in a row, in partnership with the Kaohsiung
Municipal Education Bureau, the 2017 Weiwuying Children’s
Festival created a summertime magical city and a laboratory for
parents and children, whereby the novel experience brought by
the performing arts can become deeply rooted in the hearts of
family members and open up broader perspectives and minds for
all involved. In the future, we will also expand our cooperative
efforts to other southern cities, counties, and art venues. We will
connect with the Culture & Tourism Bureau of Chiayi County,
the Cultural Affairs Bureau of Chiayi City, the Cultural Affairs
Bureau of Tainan City Government, the Bureau of Cultural Affairs
of Kaohsiung City Government, the Cultural Affairs Department
of Pingtung County Government, Taitung County Government
Bureau of Cultural Affair, as well as other units. We will jointly
discuss the contents of regional cooperation in the industrial
sphere of arts and culture to create a more robust and flourishing

business environment.

Southern Venue Cooperation Program

1. Share Information Concerning Programs and Production
Plans

For this year, the international forum of Weiwuying Arts Festival
specifically invited cultural leaders in the south to participate
in the round-table talks, and launched online live broadcasts to
realize cross-regional communication, in order to share the current
operating status of the local arts and culture industry, and discuss
the content and direction for future venue cooperation among
the southern counties, with the goal of boosting the ecosphere

of the art and culture industry through further cooperation. The

two productions that Weiwuying shared first with the southern
venues were 1) Cincin LEE’s Cin Cinema at the Pingtung
County Performing Arts Hall, and 2) three programs from the
Weiwuying Arts Festival Circus Platform invited by the Chiayi
County Performing Arts Center, i.e. the Spanish La Trécola
Circ Emportats, the British Acrojou The Wheel House, and the
Spanish Cia Hotel iocandi Esquerdes. It is hoped that through this
program sharing system for the venues, more audiences will be
able to enjoy the excellent performances, in addition to reducing

performance costs.

2. Professional Training for Stage Operations and Techniques
After its launch, Weiwuying will become the only performing
arts venue in Taiwan equipped with an automatic stage system
controlled by computers. During our meeting with southern
venues, we learned that the staffs responsible for hardware
operation in these venues are eager to learn more about these

brand new techniques and equipment, in order to improve their

skills and expertise. Subsequently, Weiwuying will be launching

B naasnts SIS B e
(BRI Z ZEAE &) Dodo's Dream by Circle of Two
(HEE BT IEE B )
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a performance technique workshop specifically for the training of
hardware personnel. We are actively planning and coordinating
feasible dates and course contents, with the program expected to

commence in 2018.

3. Residency Platform for International Artists

Artists’ residencies are of great significance to the venues and
local communities, as it helps to promote the arts. People s Puppet
Project from Weiwuying Children’s Festival stands as an ideal
example. Over a period of 14 days, the artists and participants
from the local community engaged in a meaningful cultural
exchange and dialogue; they also created works together that had
a profound and extensive impact. Participants in the workshop
learned the skills of puppet-making, formed a community with
the artists, and were able to engage in increased joint parent-

child participation. We look forward to further international artist

HEENERIE (RS8R (ERGIEE #2)

A Tribute to Classical Chinese Acrobatics

residency projects that will extend to other southern venues,
where artists can tour and reside in local areas. This will enable
them to absorb the diverse cultures of the different counties,

thereby generating new inspiration for their creativity.

LA

RAZEPNEMEMAEERRE (REAZGIEE #%)

We Lead in Placemaking International Symposium
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Program Overview

1/1
1/31-2/1
2/26

3/4
3/11-3/12
3/27-3/28
4/13-4/16
4/15

4/22-4/23
4/22

4/24-4/29
4/26

4/29

4/30

57
5/12-5/14
5/18

5/20
5/20

5/21
5126

5/26-5/28
6/10
6/13-6/30
6/17

6/30-7/2
7/1-7/2

7/1-7/2

JFAMNERE HEANHT S 94E New Year's Concert

2= MR 8457 International Drumming Festival in Taiwan

INEIGETE RS E] (PEELF Bt BR ) Yuri Orchestra: Those Fun Stuff

INEG R E—HTRALE A REL (ESFRE) The New Beiguan Puppet Show: Gaoping Guan

INEIGETE G EIE (B F# =) FUNK Theatre: Underground Classroom

B TEE e & — Efh#fEEEFBE Chien Kuo Foundation for Arts and Culture: A promotion lecture in Kunqu Opera
FEHE A BT RY|—EI8 + B LIFLH Chuan WANG: Play Reading Workshop

AR NS E—TEIRSEE (BA - BN —HE MRS /IRYILE %) Dabangni: The Earth God Under the Tree: A North
Hakka Song Facing the South

/NEISETE— SRS EEIEE (T E A) Wei Dance Company: Tool Man

VAR N & 448 — 128 Basix AB44E (£ HHJE5E ) Basix, a vocal band from Denmark: A cappella crazy for
Taiwan

BREBE A ST RY—HER B8 T(EY Jun-Zhan WEL: Animal Transformation Actor's Workshop
BREU e B 2 G G R — RESEMA R (—) THEE « 46T BRI BI{E TR The secrets of
martial arts in performing arts (1): The land planning: The creation of a journey that begins at the foot

AR T S48 — 8 &GAGA S48 (GETELHANIER ) Balai + gaga Na Demelja Lja Jalan | Bright Path
Wooonta S48 (7% S4ILFIE ) Wooonta: String Republic

H A B BT IR — =78 Ve B 0% K %31l Ishinha, Japan: Selection and training of Taiwanese actors

INENG T E—IERIERIEEETE () Play: Theatre Returning Plan: Betrayal

W ERERE BULE T T EE AT | National Feng-Shan Senior High School: The renovation and inheritance
of traditional opera

FEAE s N E4E (DL 244842 KAE) Capriccio Chamber Music: Inspirational Music in the Name of Love

BREUN Jed: SO R o & (R — R B R I R (=) B — ARl RS © B 3L & The secrets of
martial arts in performing arts (2): A new generation of fairy godmother: crowdfunding.

BREESEH —TEIE (2222 R EE3EEC) ChiChiao Musical Theatre: The Adventure of Puppets
TR — = e T ARk B EHRENS § Kaohsiung Girls' Senior High School:The creative writing method
of traditional operas

/NEISETEE—HPS $EEEEIS CHAIRIITT) HPS Dance Theatre: The Disappearing City

/NEEETEE—2017 SR TR - EHEEE (EES|) Wen-Xiang: 2017 New Style Chiayi: This Earthly World

T Ve B EEET— N Snuff Puppet AT FREIE (FMPIRAMEETE) LIEY

BRI S S e SRR EE — BT R IHALE (=) Global thoughts? Global lookings? H L&A BB FE
EEflTHfT !

i BV B SEET— RN Bunk Puppets s2{8 - (JRIEERTTTSZ) Bunk Puppets (Australia): Slapdash Galaxy

7 o/ B S B — N Snuff Puppet H7 4 7% (5 B B  Fe M H9 R A H 3F ) B 4% 18 H Snuff Puppet (Australia):
People’s Puppet Project. Opening performance

i 8 B S5 — 8 YN Bunk Puppets 5% {8 1 " F#8 {5 50 B T{F ¥/ | Bunk Puppets (Australia): Finger Puppets
Workshop for Children
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7/7-7/9

7/8

7/8

7/8-9

7/9
7/13-15
7/14-7/16
7/16
7/8-7/9
7/22-7/23
7/27

7/29

8/4-8/6
8/6

8/14-8/20

8/22-8/30

9/2-9/6

9/3

9/4-9/24

BREELH—A Art X UEHEIE (NEZ -~ SHIEEEFE) A Art X Four Fun Theatre: Adam s Bizarre Adventure
of Lost Voices

BREESH R TS GEWE | SmEENEC) WIND MUSIC: Let's go and look for the best of ourselves!
i EE LR — e EUR7 Z0AT T {EH5 A Cappella for Educators in Performing Arts

VA B LT — R BRI T 1.7E¥S A Cappella Workshop for Family

T EVE BT — B Ciecle of Two (FEBARKEAEESIN) Dodo's dream

Ve BT — T ALE ] (FMTEFREE—2444E 2.0) Double&Cross Theater Group: Ci Vuole un Fiore

I B A — R B B S S B it MAS Produstions B2 7D B [E Black Sand Theatre {FREI/KIERE) Aquarium

HREBHrE LA — (BEHRADFE(EZHH) Co-produced with the Spring Arts Festival: The Hero Academy
INEE T EE TR (MG B REETEE) Chen-Wei HSU: Local Dancebody Program

15 H MLD 5 #5 KT HE Fang-Yi SHEU: MLD Tailu Master Lecture

PR e 2 SCE B B & (Al e — RIS BT A sl DAL (1Y) SF RS — THE S FH L = The secrets of
martial arts in performing arts (4): Making a big event: talk room for budget control and management

/NEISET R (HIER TS - A ES0IE) Infinity Studio: Music with Story & Story with Music
BREU ek S e E SRk REEMHIRIIE (1) EH A S — 0 ARH T The secrets of
martial arts in performing arts (5): A prospective view of the future theatre: virtual reality arts

HAFEVEE Youth Theatre Camp

HRVEHE NS E RV — M B R 7ML Linklater Voice Training Workshop

FEVE B ZE NS B E R — 35 A FRE T Y, — 55 BT Michael Chekhov Technique Workshop, Part II: The
Moving Space

BCHEREE G — RGN T B AP A — B % ) Pingtung Eslite: The invisible protagonist of the film:
soundtrack

HREEEAA BT RV — FE IS w24 E RATPE Baroque Ensemble Workshop

HERIEEIE (IR —#S8%TL) A Tribute to Classical Chinese
Acrobatics by New Image Theater Group (3uEg/gTE= #5%)
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9/7-9/10

9/23

9/24-9/25
10/13

10/17
10/18
10/18

10/21

10/28-10/29

10/31

10/31
11/1

11/07-11/10

11/07
11/08
11/10-11/11
11/10-11/11
11/10,11/12
11/11

11/11
11/11

11/11

11/11-11/12

BREHEEANTEETRI— (EBE) =Y MR8 B T./E¥5 Paradise Interrupted Ink Wash vs. Kun Opera
Workshop

BREUIN e X E ST S FME —REEARIIE () BEE > BIEEBHERL ! The secrets of
martial arts in performing arts (6): Grasp the heart of business partners

5 HEE 757 — (Salute) Fang-Yi SHEU & Other Artists: Salute

W ERERE—=EFrEEEIE " A miE kR fEiR2EAI(E , Dance Class of San Sin High School of Commerce and Home
Economics: Life experience and creations of choreography

W EREE — g m PR T IR EN BB | Dance Class of Tsoying Senior High School: The physical
skills of modern dancers

W EREE K2 T I EEAEI5EE T | National Sun Yat-sen University: Multimedia theatre magic

W EFERE—rh K2 T OB AY2E | National Sun Yat-sen University: The development of Japanese theatre
BESCHERE L —MLD ST T HARIEIRISEE /X, MLD Tailu Han-Qing CHEN: The rap generation of the
Japanese Opera Troupe

B HEREFE L —MLD SRR & a0 T WIEkHEEE S ) MLD Tailu Chiung-Chih LIAO & Ru-Fang SHI: Talk
show: Drama and Life

VS BT S — H AR BT IR (AMAHARA & 28 K 45755 1§ ) Ishinha, Japan: AMAHARA: When A Gray
Taiwanese Cow Stretched

HERE R —AMAHARA B2 5 T {E15 AMAHARA: Professional Actor's Workshop

HEVEBIITE —AMAHARA BG5S T.(F25 AMAHARA: Theatre Workshop

W EFEEE— R IR T HARBIBEHERTIR 47 F£4#57%5 /75 1 National Cheng Kung University: Unveil the secrets of the
47-year-old Japanese troupe, Ishinha

W EFEE— R AT RE T HABIEHERTIREE > = | Tung Fang Design University: Aesthetical sharing of the
Japanese troupe, Ishinha

FREEIE BECEG —EE CNAC BIR BEEITHL X HBENT H A 555 LIFL Centre National Des Arts
Du Cirque (CNAC) X New Magic Professional Workshop

WREEIE BB — B EE LIFY] Let's Play With Circus!

HREBINE BECEE — S =B TIEY — =2 K MAI4EER Physical Comedy Workshop: Enjoy Failing
BRI BECPE —EBITE R EEEEE (BPM2.1 FEEGETTH) La Cie POC: BPM 2.1

HEVEEMTE BEY S — T ERE SRS BE (BEX=E%) Cia Hotel iocandi: Esquerdes

BEVEEBE BECEE—EIE A FE e BB ((£EFT) La Trécola Circ: Emportats

HREBME BECSES — 5B CNAC & BB 7 092 BBl 8 [ 5% £ The Cultivation and Development of
Contemporary Circus Artists in France

EREEMIR BECEE —RRRTT (FTEAIHEE)E) L' Enfant S. Physical Theatre: Harmony Grocery Store
HERBEME BEEE —EBIE A FE0ERT (F) La Main de I' Homme: Bruit De Couloir

LR AT EEE (E1EW) Acrojou: Frantic

HRBBNS BEEE—H2EIEEIE QMR — f88L5#R ) New Image Theater Group: A Tribute to Classical
Chinese Acrobatics

B ENE BECES —W5 T2 BE (TEXIH) O Ultimo Momento: Contigo

94



11/12
11/12
11/12
11/12
11/12
11/17-11/18
11/18-11/19

11/18-11/19

11/20-11/21

11/22-11/26

11/22-11/26

11/20

11/21

11/21

12/2

12/15-12/17

EMEE (BRI BIE) FORMOSA by Cloud Gate Dance Theatre of Taiwan (FIEZG T ER B

FEEEITE BEY G — 2 5EE (BOOM ! i | ) Boom Circus: BOOM!

HEEBIE BECEE— BB EE (—dmiHiEE) Acrojou: The Wheel House

HREBME BESFE—2 EigE — 2/ VINBREIZ Folk Experience: Let’s Pantomime!

BEREBMIE BECES — It 4 ERHER T{FY Fun Life Crazy Acrobatic Workshop: Let s Juggle!

MR EBEME —2rz (OIEEFF) CinCin LEE: Cin Cinema

W E TR 2R (RAGENIAZ T ) Kuan-Hsiang LIU: Kids

HHEBNE — BB R E (K — E#FEFHI) Chiung-Chih LIAO X National Chinese Orchestra
Taiwan: the Legendary Taiwanese opera-gezaixi-diva of the Taiwanese

AR —BEERE T R A HEIEEIAI4 | International Symposium: We Lead in Placemaking
BEREBI R —A BB ENEZEEE Academy for Creative Producers

RS BT S —FCE R E 444X Hotter Than the Sun Music Festival

HREBWME — (BB TREIE) #elE N5 2R EE A 3D Rhapsody of Sound and Images Video
Mapping Show at Weiwuying Sixth Theater: Memory under the Banyan Trees

12 ] HE B — v 55 — R K28 T R iF B B 19 135 35 &2 | National Kaohsiung First University of Science and
Technology: Theatrical aesthetics of artistic creativity

T I R — RS PR S P SR T SRR IBHU R SR EAEIT | Dance Class of Shu-Te Home Economics & Commercial High
School: The imagery and innovation of modern dance

WS — S HEE R T RS r BB FIIBR 4> = | Dance Class of Ling Ya Junior High School: Basic
training sharing of dancers' body language

BRI NP E SR & S R — R WA KDL (1) M58 - thEmLess - BT H#R | The secrets
of martial arts in performing arts (7): Have fun with all and alone; solo play is so interesting!

EPEELE (BREM) Cloud Gate Dance Theatre: Formosa
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AR & > KEHCDER > FE K K—%ZE ? a7 - WEESRKEMRf - e DIIREE -

TEICREES - ARG T B DL HRRL - TRSIERIES (B - EE XEGEHETEE) 5 - RfMTthZEE%
EALER - R - AR - RBR PSR R AI(E b o BLIh E RS - BTt 2 S E R DR (E R R £ R
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X~ #EOE . RAVE R GE C ETERE - BRI G (RERE) % -

SEEBNEEREY T EAERWERHERLT - FREPGNEFHAIANAHEE ? 20 H HFEHBRERRE 2
RFRERE G R] H S R SRR SO B AR thAB AR AT AR 25 RN 2 % 7R i JE R M B 35 SEAN (AR Es 18 2 BN A B S (E R A0
(AT RSO Z B E TR ASS - EERP BRI - B 2 5 LEHREAEE —FHY NSO H4e& 1 - ¥ T DATESI#kik %
B -

Lt
e

HEBHEI=EE (&)~ (BRLREFR) - (R - EE) R (FER) WAL - SRR Rz —
NSO ARy 30 455452 R A%t - [RIRF e iR B ST B Be s ke ks s (Zelinl)

B - BTETL - WRVIHIRER - S5 E%E - 402 NSO BsH - Mz (18) A BRERATBHAIIZAK - FERsiE
7 BARA ~ B BRI SR -
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Simplicity, Reflection, Lucidity

The journey of the boundlessly expressive 30" anniversary has
come to an end. In the 31st season, we returned to the musical
essence of “Simplicity, Reflection, and Lucidity”. Opening with
a concert featuring Mozart’s last three symphonies, this season
his works were an important thread connecting the golden works
composed by Mahler, Bruckner, and Beethoven, which allowed
the NSO to deepen their performing skills.

In the history of classical music (especially symphonies), the
German-Austrian tradition has not only been nourishment but
even a bible for all musicians. For hundreds of years, the musical
heritage left by the masters has been the theme of classical
music as well as a vast ocean that we must keep exploring and
improving upon. However, as someone who was not born in
either of these countries, I am oftentimes more intrigued by the
world outside the “center of power”. I want to know how non-
mainstream yet outstanding composers dealt with or reacted to
this mighty and insurmountable center. Did they imitate, swing,
approve of, attach to, inherit, disregard, or counter? .... How did
they, in a difficult environment and rigorously trained as “German
and Austrian”, endeavor to create their own language and earn
recognition in the world of classical music? Studying their stories

and trains of thought would be an inspiration to all of us in Asia.

Beginning with this core concept, in addition to performing works
by Bartok, Sibelius, and Prokofiev (including some masterpieces
premiering in Taiwan), we also introduced several programs
representing the voices of Scandinavia, Eastern Europe, Russia,
France, and Spain. As a counterpart, multiple new compositions
showcasing Taiwanese indigenous culture were also performed

by the NSO.

As for contemporary music, apart from the focus on indigenous
culture, we also played new works composed by young
composers [-uen WANG HWANG and Ting-Chung CHEN, re-

interpreted the large-scale symphonies of maturing composers
Tsung-Hsien YANG, Gordon CHIN, and Yiu-Kwong CHUNG,
and participated in the Chinese opera, Sunlight after Snowfall.

Another interesting theme is movie soundtracks. In the relatively
short history of movies, how did music and images gain or
lose ground? How much classical music was used in movies?
Can you believe that Schoenberg and Stravinsky initially
intended to develop their careers in Hollywood? How the music
of Prokofiev’s film scores shaped the cinematography of the
films? How European symphonic music conventions spread
to Hollywood due to the Nazi persecution of the Jews, even
influencing John Williams? During this music season, you would

have found pieces of answers to all of these questions.

Alongside Wagner’s four-part Ring Cycle, Puccini’s 1] Trittico-
1l Tabarro, Suor Angelica & Gianni Schicchi is said to be one of
the hardest operas to play. The NSO, however, chose to perform
this masterpiece to mark a perfect ending to the 30th season.
Meanwhile, the NSO also performed the opera Die Walkiire by

Wagner at the National Opera House in Taichung.

Whether you are an old friend or a new face to the NSO, I
sincerely expect that every concert, orchestrated by the NSO, the
conductor, and the soloist, forms a unique musical scene that is

always fresh and profoundly moving.

Music Director, NSO
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A Sense of Total Self-Assurance

“A full , rich, cultured tone; balance both in sections and the entire ensemble; avoidance of any harsh, raucous, or coarse sounds;

rhythmic precision; careful attention to dynamic contrasts; and well-regulated articulation. Everyone enters at precisely the same time;

there are no stragglers. A sense of total self-assurance pervades their playing.

—American Record Guide, 2017/July & August

“... vor allem bei Schostakowitsch’ Symphonie Nr. 5 d-moll war das Ergebnis mitreilend: Es geriet eine Orchestermaschine ins

Arbeiten, mit fliegendenBogenund wuchtigem Wollen, deren Produkt auf (fast) ganzer Linie liberzeugen konnte. Da brauchtes kein gut

gemeintes westliches Wohlwollen: Das Orchester hat seinen Platz im Konzerthaus wohl verdient.

—Karier, 2017/3/31

“Many fine groups have demonstrated how classical music is thriving in Asia. The Taiwan Philharmonic demonstrated something even

more impressive: excellence, pure and simple.”

The annual plan in fiscal year 2017 included 2 musical seasons,
2016/2017 (first half of the fiscal year) and 2017/2018 (second
half of the fiscal year). Continuing with the NSO’s 30th
anniversary, highlights of the programs in the first half of the year
included the following: our first-time collaboration with pianist
Yuja WANG with all tickets sold out in both Taipei and Taichung.
In mid-March, the NSO toured 5 European countries (Belgium,
Poland, Austria, Germany, and France) for the third time, totaling
6 concerts, with box office performance reaching an average
of 86%. The premiere in Brussels was not only selected as the
Europe Gala Concert, live broadcasted nation-wide by Belgium
radio stations, but also received acclamation by classical music

lovers.

In June, the NSO concluded the last concert of the 30th
anniversary series with Bruckner Symphony No.7 held at the
National Concert Hall. Shortly after, the NSO gave a grand finale
concert at the Pingtung Performing Arts Center, titled Classic
30 - Lii & NSO at the South. By exclusively selecting pipe organ
works for the program, the concert celebrated the opening of the

Arts Center and sold out.

—American Record Guide, 2017/3-4

In July, the NSO returned to the National Theater for a Puccini
production of 1/ Trittico, including Il Tabarro, Suor Angelica, and
Gianni Schicchi. The three operas, distinguishably different in
style but all top-quality productions, were praised as outstanding
by music reviews throughout Europe, the U.S., and Asia. As a co-
production with Daegu Opera House of South Korea, after the
operas were performed in Daegu International Opera Festival
(DIOF) in October the same year, the production rights were
purchased by Houston Grand Opera, U.S. for its future opera
seasons. Alongside Wagner's four-part Ring Cycle, Puccini’s 1/
Trittico was said to be one of the most complex operas to play.
The NSO, nevertheless, skillfully interpreted the masterpieces

and marked a perfect ending to the 30th anniversary season.

The NSO rolled out its 2017/18 musical season in September.
Shedding the more “conspicuous” style of the 30th anniversary
program, the NSO, led by Music Director Shao-Chia Lii, returned
to the spirit of “simplicity, reflection, and lucidity”. In the
opening concert Mozart's 39.40.41, the NSO unveiled this season
by presenting these three masterpieces in order to showcase the

Orchestra’s ever-polished skills. A wide variety of programs
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followed, such as the rarely played The Poem of Ecstasy, Sibelius’
symphonies, Prokofiev’s cantata Alexandre Nevsky, and various

movie soundtracks.

More than 30 Taiwan musicians took part in the performances all
year round. In addition, the NSO also featured several prestigious
guest musicians from near and far to complement the orchestra
in these concerts, including celloist Jan Vogler, pianist Thai Son
Dang, conductor Osmo Vinski, soprano Asmik Grigorian, and

trumpeter Reinhold Friedrich.

At the end of the year, the NSO ushered in the new year with
music lovers by holding festive and promotional concerts such
as A Fantastic Night of Spain and the unprecedented Jazzy Waltz
Before Dawn, featuring a studio band combining jazz players
and a string orchestra. Other promotional and music education
programs launched this fiscal year included the following:
synchronized performances of the family program My Little BIG
World at the National Concert Hall and the Bologna Children's
Book Fair. Not only were live classical symphonies played to

accompany readings of well-known Western children’s tales, but

HERIE (582 - HEE) G.PUCCINI's Gianni Schicchi ( £k #g2)

also original compositions were played alongside picture books
authored by Taiwan artists in collaboration with Puppet & Its
Double Theater. Moreover, lecture concerts Discovery Series,
Music and Reading, and Focus Lecture, as well as a selection of
chamber concerts all received high engagement rates and positive

feedback from music lovers and schools of all levels.

Aside from all the popular classical works, the NSO recorded
and released a double album of 17 orchestral works composed
by Taiwanese artists, inspired by indigenous people’s songs
and legends. There were also the world premieres of young
composers [-Uen Wang Hwang’s and Ting-Chung Chen’s new
compositions, reinterpretations of maturing composers Tsung-
Hsien Yang’s, Gordon Chin’s, and Yiu-Kwong Chung’s large-
scale orchestral works, the Asia premiere of From Melodious
Lay (a Hamlet Diffraction for Tenor and Orchestra) composed
by renowned Australian composer Brett Dean, commissioned
together with the BBC Symphony Orchestra, the world premiere
of German composer Steven Verhaert’s arrangement La Follia,
for trumpet and Orchestra, and the Asian and Taiwan premieres

of orchestral works by contemporary composers Gubaidulina,
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Penderecki, Richman, Toru Takemitsu, Takahashi Hiroki, etc.

These achievements repeatedly expressed the NSO’s boldness in
exploring contemporary works and efforts to proactively promote

compositions written by fellow Taiwanese composers.

In this fiscal year, 76 concerts were staged [remark], of which
48 were organized by the NSO itself. The annual box office
performance averaged 84.83%. By annual performance type,
there was a total of 33 large-scale orchestral programs played in
55 concerts, among which 15 were domestic and overseas tours
(Taichung, Hsinchu, Chungli, Tainan, Pingtung, Europe, etc.),
and 21 chamber music and lecture concerts, including 7 tours
in Taoyuan, Pingtung, Penghu, Hualien, Taitung, and Bologna,
Italy, etc. The aforementioned two types of concerts were viewed
83,998 times. There were 97 music promotion campaigns,
lectures, and on-campus concerts, viewed 13,415 times. There
were also the radio programs of NSO on-air and NSO Live Ep.
101. 769 people took part in 51 sessions that counted towards

their Civil Servant Life-long Learning Hours Certificate.

Furthermore, the NSO was funded by the arts digitization

promotion program, launched by the Ministry of Culture, to

work on content planning and website development of the
MusicMaps project. Phase 1 of the MusicMaps.com website
came in 3 sections: Musical Instrument Room, Lab, and Game
Room, with a total of 30 video clips and games. In the Lab
section, branching out from the two topics, Sound and Space, and
Musical Instrument and Role, 7 video clips were uploaded for
viewers to explore different topics. An “experimental” concert
Where IS the Best Seat in House? was even organized to invite
the audience to participate in and become part of an experiment.
The audience learned about reverberation, various instruments’
position on the stage, and different listening experience as a result
of seat choices. A seating chart and photos simulating audience
members’ perspectives were also given out as references for seat

reservation.

2 albums with 3 CDs were published this fiscal year, including
Live From Taipei - Cello Concerto by Elgar, Schumann
and Korngold (Wen-Sinn Yang, Shao-Chia Lii, and Taiwan
Philharmonic) by Oehms Classsics in Germany and the double
album Hero-Fate: Herbig and NSO by Muse Music. The latter
won the Best Album and Best Interpretation — Group categories

in the 28th Golden Melody Awards.

108



National Symphony Orchestra Annual Report 9()]7

(RE=E) BUMKHELERIIFS From Formosa - Taiwan Philharmonic 2017 Europe Tour ( 7k #8%)

Remark : 76 concerts in the fiscal year 2017 are listed below:

5in Jan. : NSO30 New Year's Eve Concert, “NSO & Soda Green” , NSO Hero 30 (Taipei & Taichung), The Creations of Brett
Dean

2in Feb. : Russian Riches, Spring Time - Time for Read?

9 in Mar. : Blazing Masterpieces!, From Taiwan-2017 Pre-Europe Tour Concert, From Taiwan-5 Europe Countries Tour, A Mellow
Walk in Time

7 in Apr. : My Little BIG World (3), Hero 30, From Schubert to Shostakovich, All of My World Is You, What is Composition Il -
Phantom, Opera, and Dorian Gray

8 in May : The Arts of Play & Lead - Blacher & NSO (Taipei, Hsinchu), French Masterpieces, Puccini and His Heroines, Why
Chamber ?!, NSO Joe Hisaishi and Mischa Maisky (2), Avdeeva & NSO

5 in Jun. : French Frolics, Extreme Classical, Bruckner 7, Classic 30 - LU & NSO at the South (Pingtung), Trio Cantabile

3in Jul. : NSO Opera G. PUCCINI: Il Trittico-ll Tabarro,Suor Angelica & Gianni Schicchi

4 in Aug. : NSO Outdoor Lecture Concert “Travel with Music” (Penghu 2, Taoyuan, Pingtung)

4 in Sep. : Dear Little Ones - Do You Hear Beethoven? (Hualien, Taitung), Mozart's 39.40.41, The Poem of Ecstasy

9 in Oct. : The Musical Murakami Haruki Il, Die Walkire by Richard Wagner at National Taichung Theater (3), Sunlight after
Snowfall (4), String Quartet Goes to Cinema

7 in Nov. : Love and Care- Jimmy Lin, Weiyin Chen, NSO Charity Concert(2), Thomas Hampson & NSO Taiwan Debut Concert,
Men's Talk, Dang Thai Son & Chopin (2), Vanska & Sibelius

13 in Dec. : At the Movies (Taipei, Chungli), Christmas Spirit from Europe, MD Cinema, Salute to Tchaikovsky, Dear Little Ones -
Papa Haydn (2), A Fantastic Night of Spain, Jazzy Waltz Before Dawn, Frozen (Taiepi 2, Taichung, Tainan)
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National Symphony Orchestra

Music Director
Conductor Laureate
Resident Conductor

First Violin

Second Violin

Viola

Cello

Double Bass

Flute

Piccolo

Oboe

English Horn
Clarinet
Bassoon
Contrabassoon
Horn

Trumpet
Trombone

Bass Trombone
Tuba

Timpani
Percussion
Harp

Keyboard

Shiao-Chia Lu
Gunther Herbig
Yin-Fang Chang

% Ting-Yu Wu
Yu-Lin Kuo

l Hsiao-Ching Cho
Chia-Chi Lai
Chu-Chun Tsai

@ Yi-Ju Chen
Ching-Hsi Lee
Mei-Jain Li
Wei-Hong Chen

@ Grace Huang
Jing-Yi Lee
Jubel Chen

@ Lana Hsiung
I-Ting Chen
Ying-Chi Tang

@ Yung-Ho Fu
Hsiao-Ching Huang

@ Anders Norell
Mei-Chuan Chung

@ I-Ching Wang

H Ming-I Lee

@ May-Lin Ju

@ Kai-Yu Jian
En-Yi Chien

@ Yi-Hsin Cindy Liu
Wan-Ju Wang

@ Nicolas Rusillon

@ Kun-Ying Lee
Hsiao-Yun Peng

@ Sebastian Efler
@ Jer-Huei Chen
@ Shuen Chieh
A Yu-Ting Hsu

% I-Ching Li
Ji-Hung Lin
Cecilia Fang
Meng-Ying Lin

© Cheng-Mei Sun
Yen-Yi Huang
Jen-Fu Chung
Chih-Hsiang Wang

© Chi-Chuan Teng
Juin-Ling Shieh
Ping-Chang Tsai

© Yi-Shien Lien
Yi-Hsien Lin

© Yi-Jung Su
Shu-Yi Wang
© Chika Miyazaki

© Tung Nguyen Hoang
Shu-Ting Yang

© Kai-Ting Chang

© I-Hsiu Chen

© Pin-Chun Liu

B Yu-Mien Tsao
© Chang-Po Chen
© Hang-Fat Shiu

© Ting-Chuan Chen
Chen-Hsing Chen

¥¢ Hao-Tun Teng
Kun-Hao Liang
Jiachi Huang
Chia-Hao Lee

O Wen-Tso Chen
Tsu-Mei Ku
Meng-Fong Tsai

O Chao-Ying Lu
Meng-San Lu
Yen-Ting Wu

O Chih-Yin Wei
Jih-Sheng Huang

O Chun-Shiang Chou

Pei-Chih Lien
Chuin Lee

Wei-I Chu
Ling-Feng Kao

O Jen-Hsien Huang

Ching-Min Chang

Chung-Sheng Chen

Pi-Tzu Yang

% Concertmaster s Associate Concertmaster @ Principal © Associate Principal
O Assistant Principal Il On Leave A Season Contracted Musicians

O Yi-Chun Chen

Yee-Nong Chen
Ting-Fang Lee
Chih-Hong Tseng

I-Hui Wu
Hsin-Jung Kang
Chang-Wen Hung
Yea-Chyi Hwang
Szu-Chi Li
Ya-Han Huang
You-Wen Chou

Pinwei Su

Su-Yu Wang

Hsin-Chieh Tsai

Cheng-Jung Sun

Tomohiro Kunita

Loo-Kit Chong
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Concert Calendar

AGBEE Kk EE: MEREFREXE NSO SEEFEMK
A\ Lecture % Give pre-concert talks for concerts. Bold type for the guest artist worked with NSO for the first time.

;AL ETE Program JEHE Artist 25 Venue

Shao-Chia LU, conductor
BiE/ 2R
Nai-Yuan HU, violin
INMEZ BT
Wen-Sinn YANG, cello
KiEZ 1 15X1E
Hao-ten TENG, Yi-Chun CHEN, Yi-ju CHEN, violin
JIRE | BRREEN - BRIRAY ~ PRIAZN
Grace HUANG, Chi-Chuan TENG, Chao-Ying LU,
viola
FRIREE | I © BDRIR - EARA
Lana HSIUNG, Yi-Shien LIEN, Chih-Yi WEI, cello
KIZE [ BELR0 ~ Bk - BER
Yung-Ho FU, double bass
EKEIRE / BXM
Ling-Hui LIN, soprano
ZEE I KEE
Jo-Pei WENG, mezzo soprano
RLEE | BEW
Taipei Phiharmonic Chorus
At EHaEE
John Y.C. KU, chorus master
AIBIEE / HE

H#A Date

Concert Hall
B S 4Rk

NSO 30 New Year's Concert

201711 NSO30 B F =g

Ming-Hsiu YEN, lecturer
THE/BEE
Brett DEAN, viola & moderator
FRIRE & BREAA / ST - B
Chi-Chuan TENG, Chao-Ying LU, Yea-Chyi HWANG,
Jing-Yi LEE, Juin-Ling SHIEH, Meng-San LU, Szu-
Chi LEE, Ping-Chang TSAl, Yen-Ting WU, Yi-Ching Recital Hall
YUAN, Shih-Shan LIU,viola TR
FRIE [ BRRGE - BARY « HHIH - FEE - HBR
BL - FRIE - ERE - REE - =EB - 25
Chih-Hong TSENG, Chu-Chun TSAlI, violin
NRE | BEEL  BER
Ying-Chi TANG, cello
KR | EEH

NSO Music Discovery |
REEE |
2017/1/8
The Creations of Brett Dean
NSO (IkEgy T4, =)

Shao-Chia LU, conductor
iE BiRE

Yu Jia WANG, piano Concert Hall

Hero30

20171113
&
1/14

i 30

Hero Reborn

(RIEBIE)

W= ETAE
Brett DEAN, composer
EXE (RN / TS - A
Fa-Kai TANG, tenor
B5E /5%
Grace LIN, soprano
TERELZEE  MES

ERELEX
&
National Taichung
Theater
SHEZRIERT A

2017/2/24

NSO's Choice
WEEE

Russian Riches

(AT

Gabriel FELTZ, conductor
B8/ I EES - BWX
Elisso VIRSALADZE, piano
E | LFFR - EOShH

Concert Hall
ER S 4Rk
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(FEHEFIEIT) A Fantastic Night of Spain ( k4 #582)

HHA Date ;R ETE Program JEEE Artist #h2h Venue
Edward LAM, recitation
BRGE / MAZoEE
Yuan-Pu CHIAO, curator
BREE/EE
I-Ching LI, Hao-Tun TENG, violin
NSO Read Between Notes | INIREE | TSR - BRALEY
NSO Z44EapA3E | Grace Huang, viola
FIREE | HiRlE Recital Hall
2017/2/26 Spring Time - Time for Read? Yi-Shien LIEN, cello JRESEE
(FX BEX? MEENEE) KIRE | EIRE
Yi-Juan SU, double bass
BERE / &ER
Pei-Yao WANG, piano
$hEE ) Finiz
Vera Hui-pin HSU, harmonium
ERE/FER
The Philharmonic Series Tung-Chieh CHUANG, conductor
2017/3/4 RRIRIN BIE / EA Concert Hall
. . Julian RACHLIN, violin EREEEA
Blazing Mast’erpleces! JIBEE | S FS2 - FEA
(B D
NSO Z=pyHEE || I-Ching LI, violin
INMRE I EER
2018/3/11 NSO Chamber Concerts |l Yi-Hsin Cindy LIU, horn Recital Hall
N o =1 N==)
AMellow Walk in Time Pt ARG a0 AR
CRAZRHNBEES) M | TR
2017 TIFA
LN\ ES ﬁl P Ao .
SIS EIRREAITED Shao-Chia LU, conductor
BE B8E Concert Hall
2017/3/15 From Formosa - Ray CHEN, violin EI S S A
Pre-tour Concert 2R | g
2017 BfTRI S &)

2017/3/19& Shao-Chia LU, conductor Brussels* & Warsaw* &
3/21& . 1518 | B18= Linz* & Berlin* &
3/238& _From Formosa - Taiwan Ray CHEN®, violin Wien* & Lyon**

Philharmonic 2017 Europe Tour a . - o =l
3/26& <<ﬂ£§gzﬁa>> E*h\«’J‘Hﬁ:«(:rh /J\?Eg / Bﬁ&ﬁ ﬁ‘s‘gﬁ & ﬁ/} &
3/28& BT B R Alexander THARAUD **, piano MIZ *& MR *&
3/31 M=/ SEREILK - §EE (3/31) A& BE
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HEA Date

JEHLETE Program

JEHE Artist Hu2h Venue

NSO Read Between Notes |l

Jimmy LIAO, recitation
2K | BREE
Yuan-Pu CHIAO, curator
LS -V}
Grace HUANG, viola FiRZE | &imis
Anders NORELL, flute

NSO EH#EREAE Il RE /I Z2ER ;
2017/4/9 Tung NGUYEN HOANG, oboe R'i?lt%g:a"
All of My World Is You BEE | FLEH BRI
(ERAHAELER) Kai-Yu JIAN, bassoon
EEE/BEE
Shuen CHIEH, harp
BEE | BRTE
Vera Hui-Pin HSU, piano
HE /RS
Yin-Fang CHANG, conductor
NSO Forever Tales B/ RFEE
2017/4/14 NSO JkiEAIEEE Bei LYNN, Ching-Yen LIU, Anders NORELL, narrator Concert Hall
& RE MR BIEE - ZER 5 = 2
4115 My Little Big World The Puppt & Its Double Theater FESE
ChEDLKERD EEERILEERR
(B% 1 FRF )
30
-'?'*-%&030 Carl ST. CLAIR, conductor
2017/4/22 BE ¥ - ERXE Concert Hall
Eroica Albrecht MAYER, oboe ElEI=Ed3
e e ®EL/ ¥ -
NSO's Cl’]oice Oleg CAETANI, conductor
2017/4/28 HWEIEE FE1E | BItE - BB Concert Hall
From Schubert to Shostakovich Gabor BOLDOCZKI, trumpet BR S LRk
(BBt IRE) N B - S ERE
NSO What is Composition I Yuan-Pu CHIAQ, lecturer
N prip EHE/EE
B x NSO FREREE I Grace LIN, soprano
= 3z =z .
2017/4/29 Phantom, Opera, lelol MRS Recital Hall
! -Ching LI, violin JRESEE
and Dorian Gray N
(Y N =T 4 - 2E | THIR
JhRea e Chao-Hui CHEN, piano
IEEEGMIBIER) 0% | fRAEE
Yin-Fang CHANG,condutor
2017/4/30 Where is the best seat? &/ RFEB Concert Hall
(B EALHRARLFE 2 ) Jeng-Hong SONG, lecturer BRELEEE
EFRHAIRER
NSQO's Choice Concert Hall
iz Jee 5= &
& Kolja BLACHER, violin/direct . .
The Arts of Play & o= e Hsinchu Performing
5/6 Lead - Blacher & NSO RS - B /M - T Arts Center
{NSO BZERIEAT— FTBEREX
huifiHEd NSOY
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HEA Date

;EEETE Program

NSO R4 Il
NSO Music Discovery Il

EHE Artist

Yen-Chiang CHE, lecturer
FE/ BT
Ming-Fang LO ~ Grace LIN, soprano
REE #PFS MES

#h2E Venue

Recital Hall

2017/5/6 : o
. 1 ] e gt -Pei WENG, - b B
(CHRBIB L LIHEES) ATy =
Puccini and His Heroines Yu-Ting HSU, piano
A=/ SrmhiE
Pascal ROPHE, conductor
' ; TE4E 1 tAER | - FEIE
ng%gﬁ'ce Shaeron BEZALY, flute
2017/5/13 AFIRE R I1Efs - BHLE Concert Hall
. Taipei Philharmonic Chorus BIR B EEEE k
French Masterpieces Lt EEAEE
CHRATHEER) John Y.C. KU, chorus master
BIEHEE / HE
Invited
2017/5/18 R Joe HISAISHI, conductor
& 6¥8 /| A hE Concert Hall
5/19 Joe Hisaishi and Mischa Maisky Mischa MAISKY, cello Bz
(BEEARENA A EREAIZE ARD KIBE [ KE - BHE
LHTE)
Yuan-Pu CHIAO, lecturer
IH/EUE
NSO {RZ48:E 11 e "
017ispe o0 Music Discovery Il Chao-Ying LU, viola Recital Hall
Whv Chamber 2! FRiRE | BIRL JEEEE
y “Yhamber Ying-Chi TANG, cello
(E=—=%) KIRE | BB
Chung-Hua WENG, piano
WE/ pEE
Invited
R Daniel BOICO, conductor
2017/5/28  Powerchip 2017 Classical Series~ Yu;‘fi; i@;‘ééﬁfﬁzno C;ﬁ{g‘;'
Yulianna Avdeeva & NSO g= | W%%HBE? B
(N&h 2017 BEXHEE - -
FEXH FXFHE & NSO)
ng_%gﬁ'ce Chin-Chao LIN, conductor
2017/6/2 RS 1598 | IR Concert Hall
French Frolics Alexandre KANTOROW, piano BES=E3 e
(=5 mze) i WS - BIEgX
Classics 20 Michael SANDERLING, conductor
2017/6/9 b IBIE /] - SEMK Concert Hall
Sabine MEYER, clarinet EiEg=p ) g

Extreme Classical

e

BEE/5HE - 18
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HHA Date JEHLETE Program JEHEE Artist 24 Venue
Clzgicgo:ao Shao-Chia LU, conductor
201 7/6/1 6 " *EE / EI%E% Concert Hall
Wen-Sinn YANG, cello BR S 4k
Bruckner 7 KiSEE [ 4ET(=
(FRBRMNT) _' -
NSO Chamber Concerts |lI Wen-Sinn YANG, cello
NSO =L ||| KIRE | 535
=S May-Lin JU, clarinet Recital Hall
2017/6/18 A -
Trio Cantabile £/ KBS B
Gis - 03 Chlao Han LIAO, piano
76 AE W B
leafi_sz‘ilcgo30 Shao-Chia LU, conductor
= =1E / ‘u*q . .
201716124 - I-é?lﬁg ﬁ%\n/i?:in Pingtung Performing
fel L & NSO at the South MEE | EER faitodigt
(BFBEH NSO — Grace HUANG, viola FEAR IR
30 a7y ) FIRE | BinfE
Shao-Chia LU, conductor
FE/ BEE
Yuan-Pu CHIAO, moderator
=B YN}
Chih-Hong TSENG, Chu-Chun TSAI, Chih-Hsiang
WANG, Violin
- = < ZEARE |
Meet Maestro LU AMRE [ BEBL  FZE ~ THHY
= Chao-Ying LU, Viola
SR chiR3E | ARk
20171717 Ying-chi TANG, Jih-Sheng HUANG, Cello Hall of Concert Hall
Salon Concert for the 8 gk e = RELERE
Ki2E | B8R - =HR
2017/2018 Season Mav-Lin JU. clarinet
TS - DT e Y e
HKFENIg - DrEERE BES /5'{;5[;?
Jo-Pei WENG, alto
LZHhE | BEW
Chung-Kuang LIN, baritone
BRI | HAR
Pei-Yao WANG, piano
$HEE | EImIE
NSO Opera Shao-Chia LU, conductor
NSO EI%%IJ I8 | BIRE
2017/7/19 James ROBINSON, stage director
& . . BE BBl - BEH
7121 SG'PUCC|N-I' Il Trittico-ll Tabarro, Allen MOYER, set design National Theater
& uor Ani%eh@} Gianni Schicchi Py giﬁ R B EhERE A
7/23 HRE= P (SME) Hwan KIM, costume design

(BLRZEF)
(58 - HEE)

EEZ%I:S{:I‘I- / ﬁkg
Chun-Yu LEE, lighting design
@j‘ﬁnﬂn* / %{gﬁ?
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HEA Date

;EHETE Program JEHE Artist 25 Venue

2017/7/19
&
7/21
&
7/23

Katherine CHU, vocal coach
BEBIEE | RED
Y. C. John KU, chorus master
SIEEE/ HE M
Taipei Pholharmonic Chorus
BALBLSEE
Meng-Hsien PENG, chorus master
AIEEE /L8
Rong-Shing Children's Choir
RERBAIEE

Il Tabarro
CHVED
Byung Woo Paul KONG, Michele
KENFI | FLIRF
Hanying TSO-PETANAJ, Giorgetta
BIRE | TR
Hector SANDOVAL, Luigi
BEE | BREE - 22H
Hsiao-Chen KONG, Tinca

B AZH
Jun-Ying LO, Talpa
EEE / FBERRR
NSO Opera Jung Mi KIM, Frugola
NSO Fx&l EBRA/SEX
G.PUCCINI: Il T I Tab Tien-Ping GONG, Song Seller & Lover
. 2 I Trittico-1l Tabarro, BIEA A/ BXRF ;
Suor Angelica & Gianni Schicchi Yun-Shuen TSAI, Lover N@%él’urﬁlga*t'er
R =2 (JIE) LINE - FRIE
(B4 ZE+|) Hong-Chi CHEN, Organ grinder
(GafE - REE) FREZTF/BRAR
Suor Angelica
(= RERD
Ling-Hui LIN, Suor Angelica
REEFT I MRE
Jo-Pei WENG, La Zia Principessa
NBEAN I HER

Jung Mi KIM, La Badessa & La Suora Infermiera
{EERR - BIEENE / £1E%
Hai-Yun CHENG, La Suora Zelatrice
B\ e | WhiE =
Min A BAEK, La Maestra delle Novizie
REELHED | B8
Grace LIN, Suor Genovieffa
NEEMEDEEL | MES
Wen-Jay CHEN, Suor Osmina
BRERERRE % | BREUE
Chiou-Wen WANG, Suor Dolcina & Una Novizia
ZWaEL - RBEL/ EUE
Ming-Fan LO & Juh-Yu LAl Le Cercatrici
1bigEYE | FRRAFS - FBIF
Chu-Chung CHANG, Chia-Hsin CHEN & Yun-Shuen
TSAI, Le Novizie
RBIEZL | RIAET - BRERR ~ FEE
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HEA Date

JEHLETE Program

EHE Artist

25 Venue

Chia-Rong LEE & Yu-Hsing WANG, Le Converse
B4 | TEE - THE

Gianni Schicchi
(8fE - EE)

Lucio GALLO, Gianni Schicchi, Gianni Schicchi
58JE - BEE | RFE - BE
Chia-Rong LEE, Lauretta
BB AR
Jo-Pei WENG, Zita

WEEE | SHET,
Fernando WANG, Rinuccio
TERATEN/ 8
Hsiao-Chen KONG, Gherardo
NSO Opera ENBZ LW
NSO Fx&l Ming-Fan LO, Nella
=hi/ BHFE
20%71’;9& G.PUCCINI: Il Trittico-Il Tabarro, I-Fan TSAI, Gherardino National Theater
7123 Suor Angelica & Gianni Schicchi ERLEEE BRL BRI A
SHERB =Zfmh (I E) Chen-Yu YEH, Betto di Signa Sl
(fEXLZBEF) Bit/ RES
(5&f2 - BREE) Jung-Yin LO, Simone
RN / FEB5E
Fang-Hao CHAO, Marco
BBl #8h=
Hai-Yun CHENG, Le Ciesca
i /1 BiE=
Min-Seok PARK, Maestro Spinelloccio
HEAEE | AR5
Tzen-Ming LEE, Ser Amantio di Nicolao
IS 1R / Z18ER
Cheng-Chen TSAI, Pinellino
BAFE/ EHE
Han-Wei CHEN, Guccio
AR / BREAR
Hong-Chi CHEN, Buoso Donati
EBBIR / BEALEE
Penghu Gendarmerie &
Pokey LIN, lecturer Lawn of Magong City
X3/ AN First Hotel &
Fang-Hao CHAO, baritone Bade Pond
BrhE /S Ecological Park &
Yu-Chen HSU, soprano Outdoor Plaza of
Zas/5EH Pingtung Performing
2018%87/56& ] ] Yi-Chun CHEN, yiolin f\rts Cente_f_
928 Travel with Music B—/MRE | R HHMBRBEAT
917 IRE S EEIRTT Yl-ju CHEN, violin ERE R
E/MEE | RIA%0 &
Szu-Chi LEE, viola EHARRE/ATH
izE [ =EIH FE—ERER
Pin-Wei SU, cello &
KIZE | gremift PhEF =
Yu-Ting HSU, piano 1RIEA BE N B
$BE | IS &
REBEERINES
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BEA Date ;EEETE Program EHE Artist 25 Venue

Yin-fang CHANG, narrator

MEANREFRE
I-ching LEE, violin & narrator
2017198 NSO Dear Little Ones RS BB S ER
& NSO EiERtE EEE | By Taitung & Hualien
E= =E2 AN ot
9/10 Grace Huang AR & el
Do You Hear Beethoven? FRIBEE | HIRfE
g =
(BRAZZ) Yi-Shien LIEN
KIRE | EIRE
Vera Hui-Pin HSU, piano
W/ FFE&A
Masterpiece Series 1
ELES TR )
2017/9/15 Shao-Chia LU, conductor Concert Hall
Season Opening Concert 5E / B8 BRELEX
Mozart's 39, 40 & 41
HEFLE BHF=E
'\%Eggl;us11 Shao-Chia LU, conductor
2017/9/23 Y 1618 BRRE Concert Hall
The Poem of Ecstasy JanEVOGIE.'ER’ cello SRR
EEEEEAE HELES KI5 - RHE#)
Yuan-Pu CHIAO, Lecturer
What is Composition? | T/ ETE
Lecture Concerts 1 Wei-Hong CHEN, violin
BEERRERE | INREE | BRIZ L
2017/10/1 ) . . J|h-Sher;g HU:‘NC.;E: cello Re‘cr::tal Hall
The Musical Murakami Haruki Il XiZE /| ZHE JRESEE
Classical Music and Literature Pin-Chun LIU, horn
HEEAT EER I TSR REISR | 2)51T

Chiao-Han LIAO & Chung-Hua WENG, piano
WL BERE - REE
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HEA Date JEHLETE Program EHE Artist 25 Venue

Shao-Chia LU, conductor
g/ a818%
Carlus Padrissa
TR/ FEHT - tRERRE (FRIATERIE )
Esteban Mufoz,revival director
WITER / CHTHEFD - 1BERAK
Roland Olbert,set designer
B85/ FEER - BB
Peter von PRAET, lighting designer
KB FERRET 1 1845 - FLRER
Chu UROZ, costume Designer
BREEEEt 1 R - BI8%
Franc ALEU,visual designer
FURRLET [ ABR - REE
Simon O’ Nill, Siegmund
B | BFY - BUER
Petra Maria SCHNITZER,Sieglinde
BARHE [ THE2 - IBFIEE - FEEE
Andrea SILVESTRELLI, Hunding
JET | RIEET - EHEETSE
Jukka RASILAINEN, Wotan
#BB | X+ - hulli#hee
Jamie BARTON, Fricka
HREF /X - Bt
The Valkyries
2017/10/11 & ki
& Die Walkiire by Richard Wagner Jennifer WILSON, Briinnhilde : :
10/13 2017 HAIRE AR - HRFHE | LI - AR National Taichung
& HEEREAR (L) Grace LIN, Helmwige SRS RERE
10/15 FRECR | MBS & rEFRIEIRR
Lin-hui LIN, Gerhilde
ERE I MKRE
Meng-chun LIN, Ortlinde
EXME | MED
Juliana Jia-Jen CHANG, Waltraute
455545 | BRERS
Ming-fang LO, Siegrune
BEIEEM / R
Ting-yu FAN, RolRweilke
RBETRE /S E
Hai-yun CHENG, Grimgerde
BHRE /s
Yu-hsin WANG, Schwertleite
FTERERYS | EHREE
Esteban GRANELL, video supervisor
FRIEE | LHTHEFD - BINE
Martin ANDERSSON, vocal coach
BEEE BT - REHK
Vera Hui-Pin HSU, Hsueh-min TSAl,rehearsal
pianist
THEHHR / FTES - BEEBR
Acrodynamic, Wugi Troup, supernumerary
performers
AR IR -~ NCEIS
RETE /BRE - AR
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BEA Date ;EEETE Program EHE Artist 25 Venue

Ru-fang SHIH, playwright

wEl/ e
Wen-pin CHIEN, conductor
1818 / RSO
Shiao-Ping LEE, director (original production)
2017/10/27 BIBEEE | 2=/
& : Jun-fang DAI/Kwan-Chiang WANG, director (revival)
10/28 L L R MBS T National Theater
& B2 E & ﬁsﬂg <2'|\9Q'§E‘E%H$>> Yiu-kwong CHUNG, composer/orchestration B E IR
10/29 =R s / SEHEN
Chao LEE, composer
WRRE | 1B
GuoGuang Opera Company
B RIE
Taipei Philharmonic Chamber Choir
BIABLEANEGEE
Yuan-Pu CHIAO, lecturer
What is Composition? T/ ETE
Lecture Concerts 2 Chih-Hong TSENG ~ Chu-Chun TSAI, violin
2017/10/28 Ei}g X NSO %%ﬁgﬁ@ /J\#IEEg / ﬁéﬂgﬂ\ N gk:kg Recital Hall
Chao-Ying LU, viola JREEE
String Quartet Goes to Cinema igE | ZAR&
(GREAPNES) Ying-Chi TANG, cello
KIZE | EER
; Toby HOFFMAN, conductor
i iR/ $ELL - X
2017/11/3 ’ Cho-Liang LIN, violin Concert Hall
A | /IIRE | MRRES EIR B LRk
y mg?jﬂjgrﬁ; ﬁgggﬁ & Weiyin CHEN, piano
53 MR === IR PEETE
N N Toby HOFFMAN, conductor 383 / fELt - kS
(EERPIR—MABS - FREREEE Cho-Liang LIN, violin Congert Hall
2017/111/4 ?ﬁg%ﬂﬁgﬁg» JREE | MRRES GEE
WERREIRESS 20 AEE Weiyin CHEN, piano Dl
HE / BRIER
quﬂed
R Kachun WONG, conductor
B | SER Concert Hall
2017/11/10 THOMAS HAMPSON & NSO Thomas HAMPSON, bariton % 2= 25
TAIWAN DEBUT CONCERT BchiE | BIEHF - SBEH
BIBATEE K & -
NSO BREFEEEE
Hao-Tun TENG Wei:Hong CHEN, violin
NSO Chamber Concerts AMBE | SRS ~ BRIRIL
NSO Z=pyusse Jubel CHEN, viola '
2017/11/12 IR /R Recital Hall
, Jih-Sheng HUANG, cello JEEEE
Men's Talk S3E | =
(EREE) Aamdn o
= haz=da Chung-Hua WENG, piano
WE/ HEHE
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B

HEA Date

JEEETE Program

EHE Artist

25 Venue

2017/11/18

Maestro Series 1

Mei-Ann CHEN, conductor

& BHRRI 1 1518 | RER Concert Hall
H [C =714 &
11/19 Dang Thai Son & Chopin DANGﬁ%;A;Iﬁ?%II\h piano EIEIET53
eI T
ies 2 . .
Magz%o;ﬁeurlze s Osmo VANSKA, conductor
2017/11/25 o }EE / E‘i’gﬁg - Mgﬁ-ﬁ Concert Hall
s . o2 g
Vanska & Sibelius HS'”%;’QQ?%’:‘S%V'OH EIRE LA
AEFFRAER 7
Yin-Fang CHANG,condutor
ies 1 IBIE | 5RFF
A ot Tony Tsu-Wei LAN, host Concert Hall
2017/12/1 - TREY Bl BEF3 J5
& . Mai-Lin JU, clarinet &
1213 ,\’I‘SSOO Altafhe '\C".OV'eS BEE | I Zhongli Arts Hall
X S anema Hao-Tun TENG, violin YR AR A EE
ABE SHELE /VIREE | BRHEEY
(NSO E&BEF) Yi-Chih LU, piano
WME/ESHZ
Tim DAVIES,condutor
TE1E | 1208 - BT
Taiwan National Choir
] BEREIEE
Invited E
b Allie FEDER, Elsa
2017/12/5-6 $35 : %E - o ng”;‘;ﬁ"
Disney in Concert: Frozen Suzanne WATERS, Anna B Es
KEFBREFTETLE R - R - AR
Payson LEWIS, Hans
2 PR - RS
Mario JOSE, Olaf
EE : EHE -
Yen-Chiang CHE, lecturer
o FE/EXT
NSO Music Dlscpvery Yun-Shuen TSAI, soprano
NSO RZ4EE TEE I EEE
2017/12/9 Ting-Yu FAN, mezzo-soprano Recital Hall
Christmas Spirit from Europe AZEE I UEE TR
(BT NERSEL2ER) Ping-Chang TSAI, viola
RIEE | B RE
Yu-Ting HSU, piano
= | SrERlE
SHAO-CHIA LU, conductor
. BiE | BiAE
At,\tll'éeoMKg%/bée; 2 JO-PEI WENG, mezzo-soprano
2017/12/17 7 REEE | BEW Concert Hall
i H [Cv=57:13 &
MD Cinema Star Wars Wei-Chun R?Lﬁ?&gf\%?é%homs master EIRE R
g T2 2 L FUERES
e . B8 /R7 7T Taieil Philharmonic Chorus
BB EEEFH
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BEA Date JEHLETE Program JEHE Artist 25 Venue
Mﬁggl;ﬁszZ Shao-Chia LU, conductor
2017/12/22 e B BIRE Concert Hall
Salute to Tchaikovsk Asmik GRIGORIAN, soprano EIEI=E3
el aks y LBE | HEXE - BEFFR
RJRM *
Yin-Fang CHANG & I-Ching LI, narrator
MEANEFS &EER
I-Ching LI & Hao-Tun TENG, violin
. RE | ZFEER - BieEE
NS,\?S%G%J%'%%%'GS Grace HUANG, viola
2017/12/23 7R I:Fl?,%g / ﬁfﬁ’ﬁ{?ﬁ Recital Hall
P Havd Yi-Shien LIEN, cello RS
<<§§;H;z¢; | KIREERE
/ BB Pi-Tzu YANG, percussion
TR 15EEE
Vera Hui-Pin HSU, piano
W=/ FEA
New Y%;;EEZEE;:?"C” ! Yin-Fang CHANG, conductor
2017/12/30 Be~E 1518  BRFF Concert Hall
S . Reinhold FRIEDRICH, t t KW
A Fa“t"j‘ﬁﬁ&'c“%%g Spain i RREEE - BEEDA HEERE
I
Stacey WEI, curator
R BE
Joanna WANG, singer
HF I TEH
New Year's Eve Concert 2 Yi-Ju CHEN, Chang-Wen HUNG, Chih-Hong
Bk R usE 2 TSENG, first violin
HAEE AMRE | : [RIAT  SAEX > BB, Concert Hall
2017/12/31 J Meng-Fong TASI,Chu-Chun TSAIl,second violin i 4
azzy Vl/\a_lt._z Bgore Dawn INEEE || EEE » BN E BIRELEE
SR EEL Ping-Chang TSAI,Yen-Ting WU ,viola

FIRE  ERE - REE
I-Ting CHEN, Pin-Wei SU,cello
KIRE : BRIRIS - ERaiE
NTCH Summer Jazz Project
MEERRE AR L EELEE

X AFEIEH S REZ 2016/2017 ~ 2017/2018 MfELEE » HPEIE "Hero 30, ~ THEHERG, ~ TEBEZE, « "HJHEE, - T8
BIRT, ~ THEEERI L T RERRI,  TRRARRS ) SARSEERL  HETRABMAT SN TKENERE, TBNEELE,
TBASEE  RYFRMENRTEESEE - OF "SRHEME, - "HEE, » TRITRE, R TERLE,  HEHT6FR-

¥ The performances in 2017 covered the two seasons of 2016/2017 and 2017/2018, including large-scale concert
performances such as "Hero 30", "Classic Series", "The Philharmonic Series", "NSQO's Choice", "Masterpiece Series",
"MD Series", "Maestro Series" and "At the Movies"; Promotional and festive concerts such as "NSO Forever Tales",
"NSO 30 New Year's Concert", "New Year's Eve Concert" and the series of lectures on education and promotion,
including "NSO Read Between Notes", "What is Composition?", "NSO Music Discovery" and "NSO Chamber Concerts",
totaled 76 performances.
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2017 B0 R B AEEEE

Eg gg‘j% %‘ (RS EHES )

BB

AN R EEARRERE  JLERER G ERAH

BEEXNHESY MEVSEHEOHAERAT HAMEEROGERAT EEERRTEIT
BRAEERESY BEAREMBERAT #EOEREHERAT #HEEESEsy BERAECHEESsY
BEROAERAR RECHEeg B UEfEey MUaRAR WRERHELSY

BB Ekdmit 3521 ~ 3522 ~ 3523 MUl TEEZELEEIAF]

BEvg ETE BXHE W

TEE
S A\ T e B
LN G e e =

BRSMBEIROEIRAFT GHRTULEmESE EHERERAZEAYT HIURE (58) ROERAF
BEREERROARAT FTERRNAERAR BEROARAT BUEHETK I KERREAT

THE TR TEE FNRF FEE ZEHE BERE FE 2% HEM

A%
FHEE B OB MR B BEL HEXAERATR EMZ EEX

A wEE RIS FHE MEW S EHC
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Special Thanks

Partner of NSO
Ten-Chen Medical Group, LEXUS, TSMC Education and Culture Foundation, Pegatron Corporation, Wonderland Nurserygoods Co.,

Ltd., BNP Paribas, Chen-Yung Foundation, GIGA-BYTE Technology Co., Ltd., Diamond BioFund Inc., Wan Hai Charity Foundation,
International Pacing Art Culture Education Foundation, CJCHT, Kehua Cultural & Educational Foundation, Li Pao Cultural Arts
Foundation, YAKUANG Co, Ltd., Formosan Diabetes Care Foundation, Rotary District 3521, 3522 & 3523, China Bills Finance

Corporation

Charles C.Y. CHE, TUNG Tzu-Hsien, YANG Wen-Chen, Hong-Chih HSTIAO

Patron of NSO
Ten-Chen Shuang-De Social Welfare Foundation, NSFG Foundation, KANTO-PPC Inc., Taishin Bank Foundation for Arts and Culture,

Taipei Electrical Commercial Association, Hitachi Sales Corporation of Taiwan, LG Electronics, TECO Corporation, SAMPO INC., Liu
& Hsu Skin Clinic & Beauty Center

Ching-Wen WANG, Francine WU, Jennifer WANG, LIU Szu-Chen, LOU Hai-Niao, Partick LEE,
PP Richard, TSAI Shu-Hui, Yi-Feng KU, Yi-Feng YANG

Pal of NSO
Chih-Shih WANG, Joyce CHIOU, Ho-Cheng YAO, YANG Chen-Yuan, Hao-Shang LIU, Papa Publishing House, Sui-Chen TSAI, Po-

Wen KANG

Star of NSO
CHOU Jung-Chih, HAN Kun-Chu, Kang-Ting HO, Wang-Chun LEE, Shiu-Yu LIN, Wen-Chih KANG, Po-Ren KANG

125



FERIFHRE
Financial Overview







2017 BazeZsdhifiy o FEMF

B X FREREM .0 National Center for the Performing Arts
Iz Rtz Statement of Revenue and Expenses

2017 £ 2016 £F1 A1 HE12H31H
For the years ended December 31, 2017 and 2016

BEAfI : $TR%5T (NTD)

2017 & 2016 &
£%5 AMOUNT % £%5 AMOUNT %
U Operating Income
$HEUZA Sales Revenue $5,535,977 - 4,531,743 -
FHLUIA Rentals Revenue 146,561,965 8 115,170,785 8
BEFEULA Ticketing and Other Services Revenue 392,491,591 22 337,190,748 22
BB A Government Subsidy 1,246,580,268 69 1,064,841,954 70
Hh#EBIU A Other Subsidy 13,104,924 1 - -
1,804,274,725 100 1,521,735230 100
E A Operating Cost 563,100,945 31 461,913,732 30
% EFI Operating Gross Profit 1,241,173,780 69 1,059,821,498 70
¥ 758 M Operating Expenses
1785 B LIS E R Marketing 227,287,378 13 165,518,443 11
BIE K #2755 General Management 919,369,731 51 739,351,561 49
1,146,657,109 64 904,870,004 _60
¥ 75MEER (}24E ) Surplus from operations 94,516,671 ) 154,951,494 10
EFEIMY 25 K E18 Non-operating Income and Expense
FIEUA Interest Income 21,916,292 1 24,764,527 2
B&FIUZA Dividend Income 1,353,387 - 1,463,879 -
BE&HUIA Advertisement Income 18,821,327 1 17,110,968 1
R4 3 & 18% Disposition of Investment Gains and Losses -2,098,454 - -1,844.400 -
H{thT A 7$#%8 Other Net Income 13,634,002 1 3,671,891 -
53,626,554 3 45,166,865 3
EIEER Income before income tax 148,143,225 8 200,118,359 13
i8R EH Income Tax Expense - - - -
AHBREER ( ¥24L ) Surplus (Deficit) 148,143,225 _ 8 200,118,359 13
AHIE fh#5 & 835t Other Comprehensive Savings
ERRHAH bR & 1825 ERAZ FT1S7R Income tax related to ) i i )
components of other comprehensive income —_— —_—
AHiR S ERALIEEA (R 12F%E )Total Comprehensive Income $149,835810 _ 8 203,635,701 13
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B : $iBHET (NTD)
HZ LB The Ratio of Self-generated Income

7 B 2017 & 2016 &
BHZUWA Self-generated Income

#75ULA Operating Income $ 557,694,457 456,893,276
#7%4MIA Non-operating Income 55,725,210 47,467,048
&&f Total 613,419,667 504,360,324
¥ Expenditure

¥7% LA E H Operating Costs and Expenses 1,709,758,054 1,366,783,736
#7552 H Non-operating Expenditure 2,098,656 2,300,183
KREBEITE Depreciation Expense of Assets Under Custody -146,485,056 -103,285,536
&%t Total $1,565,371,654 1,265,798,383
BE Lt The Ratio of Self-generated Income 39% 40%

BELLf = BEWA ~ X The Ratio of Self-generated Income is equal to Self-generated Income divided by Expenditure
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2017 YL A Revenue

BTN HEWA
Non-operating Income Sales Revenue AW A

3.00% 0.30% Rentals Revenue
7.88%
HAth4#BNUTA
Other Subsidy
0.70% SIS
Ticketing and
Other Services
Revenue
21.10%
ISUSEEENIN
Government Subsidy
67.02%
2017 X H Expenditure
EWBINVEE EFEWA
Non-operating Expense Operating Cost
0.12% \ 32.89%
BIERRHER -
General Management TT%E%& &H
53.71% Marketing
13.28%
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2016 YL A Revenue
Hth#EENUT A HEUWA
Other Subsidy Sales Revenue
0.70% 0.29% & WA

Rentals Revenue
7.34%

EHEUA
Ticketing and
Other Services

ISUSEEENIVON Revenue
Government Subsidy 21.49%
67.88%
2016 ZH Expenditure
$755 18 A
Non-operating Expense Operating Cost
0.14% 33.75%
EIERAETER s
General Management TT&EE%%%E%
54.02% Marketing
12.09%
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BRFTEEM PO BXRRER
National Performing Arts Center - National Theater & Concert Hall
3 BR#liZk Statement of Revenue and Expenses

2017 FR 2016 £F1 A1 HE12H31H
For the years ended December 31, 2017 and 2016

B : $iB %It (NTD)

2017 & 2016 &
&% AMOUNT &% AMOUNT %

X

U Operating Income

$HEULA Sales Revenue $ 3,400,405 - 3,525,787 -
FfH£ A Rentals Revenue 112,596,981 16 106,493,821 15
BEFEULA Ticketing and Other Services Revenue 229,361,393 32 200,764,707 29
IFHEBIULA Government Subsidy 377,720,053 52 394,935,252 56
E1b#BhUZ A Other Subsidy 604,924 - _ -
723,683,756 100 705,719,567 100

A Operating Cost 221,584,447 31 193,243,576 27
% EF Operating Gross Profit 502,099,309 69 512,475,991 73

%7558 Operating Expenses

1T R E 5B Marketing 129,839,345 18 101,279,240 14
EIE K #2755 General Management 363,164,613 50 336,405,158 48
493,003,958 68 437,684,398 62

ZTEREER (}24L ) Surplus from operations 9,095,351 1 74,791,593 11

¥ 7% 5MEs B B8 Non-operating Income and Expense

FIEUZA Interest Income 3,958,620 1 3,931,704 1
E&UZA Advertisement Income 18,333,706 3 17,110,968 2
E Atk ASF4E Other Net Income 8915454 1 1571490 -
31,207,780 5 22614162 3

M BifEER Income before income tax 40,303,131 6 97,405,755 14
Fi8ME A Income Tax Expense - - - -
AHAREER (324 ) Surplus (Deficit) 40,303,131 6 97,405,755 14
AHIE{th#7 & 8R4l Other Comprehensive Savings - - - -
AHiR S ERALIE%A (#R14F % )Total Comprehensive Income $ 40,303,131 _6 97,405,755 _14
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H £ L The Ratio of Self-generated Income

B : $iB %t (NTD)

3 H 2017 2016 &
ZIM A Self-generated Income

EFEULA Operating Income $ 345,963,703 310,784,315
35 IMEA Non-operating Income 31,207,780 22,931,489
&5t Total 377,171,483 333,715,804
Y Expenditure

235 AEE A Operating Costs and Expenses 714,588,405 630,927,974
¥ 75902 H Non-operating Expenditure 0 317,327
&Et Total $ 714,588,405 631,245,301
Bkl The Ratio of Self-generated Income 53% 53%

BHELfl = BZIWA + X  The Ratio of Self-generated Income is equal to Self-generated Income divided by Expenditure
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2017 LA Revenue
EFINER HEWA
A IEER A Non—optzraglg Income Sale(s) Z!Se;)enue
Other Subsidy ' ' AU A
0.08% Rentals Revenue
14.92%
BIEUTA
Ticketing and
B HEENI A Other Services
Government Subsidy Revenue
50.04% 30.38%
2017 ZHi Expenditure
EIERA
Operating Cost
31.01%
EIERARIEER - -
General Management T—fﬁﬁﬁﬁﬁgﬁﬁ
50.82% Marketing
18.17%
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2016 L A Revenue

EBIME HEWA

Non-operating Income Sales Revenue

3.10% 0.49%
HaWA
Rentals Revenue
14.62%
BISUTA
Ticketing and
FURFREBII A Othsr Services
. evenue
Government Subsidy 27 569
54.23% e
2016 ZH Expenditure
E %N
Operating Cost
30.63%
BIERRFEER N
General Management THREFER
53.32% Marketing
16.05%
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BRFXEEMP O EPEFRIEPR
National Performing Arts Center - National Taichung Theater
3 BR#liZk Statement of Revenue and Expenses

2017 £ 2016 £F1 H1HE12H31H
For the years ended December 31, 2017 and 2016

B : fiB%IT (NTD)

2017 %
€% AMOUNT %

2016 &
4£% AMOUNT %

HEFEUWA Operating Income

$HEILA Sales Revenue $1,380,756 - 324,763 -
FfA£UTA Rentals Revenue 33,062,581 6 8,165,096 2
EFEULA Ticketing and Other Services Revenue 71,818,323 15 67,257,289 20
IAFHEBIU A Government Subsidy 412,085512 79 269,228,884 78
518,347,172 100 344,976,032 100
¥ Operating Cost 166,475,262 32 123,752,593 36
ZIEEF| Operating Gross Profit 351,871,910 68 221,223,439 64
¥7%% R Operating Expenses
1TEH R EF5E B Marketing 74,453,086 14 49,659,980 14
B K2 E R General Management 235,776,497 46 134,293,557 39
310,229,583 60 183,953,537 53
¥ I5BEER (5241 ) Surplus from operations 41,642,327 8 37,269,902 n
¥7%45Miz5 K B8 Non-operating Income and Expense
FIBULA Interest Income 682,412 - 706,227 -
EAthlg A 7$%8 Other Net Income 3145640 1 1,687,310 -
BE&EUA Advertisement Income 487,621 - - -
4315673 1 2393537 -
FRHIMEEE Income before income tax 45,958,000 9 39,663,439 1
Fi8MEH Income Tax Expense - - - -
AHABEER (428 ) Surplus (Deficit) 45,958,000 9 39,663,439 11
AHEEftb#m & 834t Other Comprehensive Savings - - - -
AHER SR 4L4EEE ( M1&IFEE )Total Comprehensive Income $ 45,958,000 _9 39,663,439 11
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By : $ie#T (NTD)
H &Lt The Ratio of Self-generated Income

" B 2017 2016 &
ZIJ A Self-generated Income

¥ FZULA Operating Income $ 106,261,660 75,747,148
#7%59MIA Non-operating Income 4,321,333 2,478,608
&&T Total 110,582,993 78,225,756
¥ i Expenditure

#I5RAEAE F Operating Costs and Expenses 476,704,845 307,706,130
#7552 H Non-operating Expenditure 5,660 85,071
&%t Total $ 476,710,505 307,791,201
B Lk The Ratio of Self-generated Income 23% 25%

BELf = BEBIWA ~ X The Ratio of Self-generated Income is equal to Self-generated Income divided by Expenditure
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2017 WL A Revenue

HEWA HEBWA
Sales Revenue Rentals Revenue
0.26% 6.33%

FEBINLE

Non-operating Income

Ticketing and
Other Services

Revenue
13.74%
IAUSEEENIVON
Government Subsidy
78.84%
2017 ZH Expenditure
E %N
Operating Cost
34.92%
B REHEER S
General Management Tﬁﬁﬂﬁﬁiﬁgﬁﬁ
49.46% arketing
15.62%
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2016 YL A Revenue

HEUWA HEWA

Sales Revenue Rentals Revenue

0.09% 2.35%
E NS
Non-operating Income
p0.69°/?; SFEWA

Ticketing and
Other Services

Revenue
19.36%
B REBIUZA
Government Subsidy
77.51%
2016 2 Expenditure
EFRAE
Operating Cost
40.22%
EIERAREEH .
General Management ﬁé:\é]/l)ik%?%ﬁﬁﬁ
43.64% arketing
16.14%
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BZxRFEEM PO BREEEHES/NE

National Performing Arts Center -

National Kaohsiung Center for the Arts

U g #tiZ€ Statement of Revenue and Expenses
2017 R 2016 £ 1 B 1BE 128318

For the years ended December 31, 2017 and 2016

BAI: FiB %It (NTD)

2017 & 2016 &
£% AMOUNT % &% AMOUNT %
WA Operating Income
$HE LA Sales Revenue $340,619 - 49,141 -
BEFEULA Ticketing and Other Services Revenue 15,455,062 8 11,503,375 7
BRFHEBNULA Government Subsidy 171,900,000 92 152,000,000 93
187,695,681 100 163,552,516 100
357K Operating Cost 77,934,267 42 69,723,648 43
ZEFEEF Operating Gross Profit 109,761,414 58 93,828,868 57
#¥7%8BH Operating Expenses
1784 R £ TS B Marketing 13,350,767 7 5,673.230 3
BIE K255 General Management 45,717,509 24 30,929,250 19
59,068,276 3 36,602,480 22
78BS (524 ) Surplus from operations 50,693,138 27 57,226,388 35
¥ 7% 5Muz5 K B8 Non-operating Income and Expense
FIEULA Interest Income 812,978 - 326,293 -
H{thff A7$%R Other Net Income 1,211,360 1 461,780 -
2,024,338 1 788,073 -
TEIEER Income before income tax 52,717,476 28 58,014,461 35
FrS8#REH Income Tax Expense - - - -
AHABEER (424 ) Surplus (Deficit) 52,717,476 28 58,014,461 35
AHAE iR &8R4k Other Comprehensive Savings - - - -
AHiR S ERALIEEE (M14F%E )Total Comprehensive Income $52,717,476 28 58,014,461 35
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By : Fia#gT (NTD)
H £ L The Ratio of Self-generated Income

3 H 2017 2016 &
ZI A Self-generated Income

EFEULA Operating Income $ 15,795,681 11,552,516
¥ 7EJMIZA Non-operating Income 2,024,338 789,055
A&t Total 17,820,019 12,341,571
S H Expenditure

# R AEAE ] Operating Costs and Expenses 137,002,543 106,326,128
#3%41% H Non-operating Expenditure 0 082
&%t Total $ 137,002,543 106,327,110
B £t The Ratio of Self-generated Income 13% 12%

BHELF = BEIRA + H  The Ratio of Self-generated Income is equal to Self-generated Income divided by Expenditure
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2017 YA Revenue
L HEWA
ﬁ%%%u%ﬁ Sales Revenue "
Non-operating Income 0.18% SEIFWA
1.07% ' Ticketing and
Other Services
Revenue
8.14%
EURF BRI A
Government Subsidy
90.61%
2017 X Expenditure
EIERIRFER
General Management
33.37%
EFBEBA
THREFER Operating Cost
Marketing 56.89%
9.74%
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2016 LA Revenue
HEWA CEEETVON
EFEIMEES Sales Revenue Ticketing and
Non-operating Income 0.03% Other Services
0.48% Revenue
7.00%
NOUSEEENYON
Government Subsidy
92.49%
2016 3ZH Expenditure
BRI T
General Management
29.09%
EBRA
THREBER Operating Cost
Marketing 65.58%
5.33%
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BRFBEZMWHO BERRELE

National Performing Arts Center - National Symphony Orchestra
3 BR#liZk Statement of Revenue and Expenses

2017 £/ 2016 £1 81 BZE 128311

For the years ended December 31, 2017 and 2016

BAI: FiB %It (NTD)

2017 & 2016 &
&% AMOUNT % &% AMOUNT %
U Operating Income
$HEUTA Sales Revenue $414,197 - 632,052 -
fA£UTA Rentals Revenue 902,403 - 511,868 -
BEFEULA Ticketing and Other Services Revenue 75,856,813 33 57,665,377 29
IFHEBIULA Government Subsidy 138,389,647 61 144,238,476 71
Hh#BEI A Other Subsidy 12,500,000 _ 6 - -
228,063,060 100 203,047,773 100
A Operating Cost 97,106,969 42 75,193,915 37
% EF Operating Gross Profit 130,956,091 58 127,853,858 63
%7558 Operating Expenses
1T R E 5B Marketing 9,644,180 4 8,835,993 4
EIE K #2755 General Management 128,581,763 57 126,747,850 63
138,225,943 61 135,583,843 67
ZTEREER (}24L ) Surplus from operations -7,269,852 -3 -7,729,985 4
¥ 7% 5MEs B B8 Non-operating Income and Expense
FIEUZA Interest Income 44,316 - 111,753 -
Htbg A (X H ) /$%8 Other Net Income 2,680,712 1 -48,690 -
FIEEH Interest Expense -34,886 - - -
2,690,142 1 63,063 -
M BifEER Income before income tax -4,579,710 -2 -7,666,922 -4
Fi8ME A Income Tax Expense - - - -
AHAREER (324 ) Surplus (Deficit) -4,579,710 -2 -7,666,922 -4
AHIE{th#7 & 8R4l Other Comprehensive Savings - - - -
AHiR S ERALIE%A (#R14F % )Total Comprehensive Income -$4579,710 -2 -7,666,922 -4
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By : $ie#T (NTD)
H &Lt The Ratio of Self-generated Income

17 H 2017 & 2016 £
ZIJ A Self-generated Income

¥ FZULA Operating Income $ 89,673,413 58,809,297
#3%JMEA Non-operating Income 2,734,138 115,466
&5t Total 92,407,551 58,924,763
¥ i Expenditure

¥75RAEE R Operating Costs and Expenses 235,332,912 210,777,758
#7552 H Non-operating Expenditure 43,996 52,403
&Et Total $ 235,376,908 210,830,161
B Lk The Ratio of Self-generated Income 39% 28%

BELf = BEBIWA ~ X The Ratio of Self-generated Income is equal to Self-generated Income divided by Expenditure
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2017 LA Revenue
EFIMER SHEWA
Non-operating Income Sales Revenue AU A

1.18% 0.18%

Rentals Revenue
0.39%

H AT A
Other Subsidy
5.42%
EEFFUIA
Ticketing and
Other Services
Revenue
32.87%
BT RIS A
Government Subsidy
59.96%
2017 X Expenditure
BUR BT A SHEWA
Government Subsidy Sales Revenue
0.01% 41.26%
BN
Ticketing and
Other Services HMEWA
Revenue Rentals Revenue
54.63% 4.10%
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2016 YT A Revenue

HEWA MEWA

Sales Revenue Rentals Revenue

EBIMES 0.31% 0.25%
Non-operating Income
0.03% BFEUTA

Ticketing and
Other Services

Revenue
28.39%
BB A
Government Subsidy
71.02%
2016 32 Expenditure
EBRA
Operating Cost
35.68%
THREISER
EIEREEER Marketing
General Management 4.19%

60.13%
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HEMRIEMERE E R R ER ~ BB E A 5ElE R ~ SEIME R rF St AR # B AR A 2 H

TR R EHATRERY - AR L B R R SN b -
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Statement on the Internal Control System of
The National Performing Arts Center

The internal control system of the National Performing Arts Center (hereinafter referred to as "the Center") in 2017,

according to the results of assessment and auditing, is thus expressed as follows:

1. The Center acknowledges that the design, implementation, and maintenance of an effective sound and internal
control system are the responsibility of the entire staff of the Center. The Center has already established the system,
with the aim to reasonably ensure the effectiveness and efficiency of the operation, the reliability, timeliness, and
transparency of the reports, as well as compliance with applicable laws and conformity to relevant regulations, and
to provide reasonable assurance, which, however, excludes external risks that the Center's internal control cannot

be held accountable for.

2. The internal control system has its innate restrictions. An effective internal control system, however perfect its
design is, can only provide reasonable assurance for achievement of the aforementioned goals. In addition, the
effectiveness of the internal control system will be changed accordingly in response to changes in the environment
and other conditions. However, the Center's internal control system has a self-monitoring mechanism, which is able

to detect and correct defects within the internal control system.

3. The Center, based on the results of the assessment and auditing of the design and implementation of the 2017
internal control system, holds that the design and implementation of the Center's overall internal control system is

effective as of 31 December 2017 and is able to reasonably ensure achievement of the aforementioned goals.

Tzong-Ching JU, Chairman of National Performing Arts Center

Ann Yi-Ruu LIU, Executive and Artistic Director, National Theater & Concert Hall

Joyce CHIOU, Executive and Artistic Director, National Taichung Theater

CHIEN Wen-pin, Executive and Artistic Director designee, National Kaohsiung Center for the Arts
Shao-Chia LU, Music Director, National Symphony Orchestra

Signed on 2018/3/26
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