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Ferrando and Guglielmo delight in praising the beauty and devotion of their fiancées, sisters Dorabella and
Fiordiligi. Don Alfonso, however, maintains that no woman’s fidelity can be trusted. Their spirited exchange
culminates in the opening trio, as Ferrando and Guglielmo agree to let Don Alfonso put their lovers to the test.

In Ah guarda, sorella, Dorabella and Fiordiligi speak fondly of their fiancés. As they await their lovers, Don
Alfonso arrives with news that the young officers have been called away to war. Following his carefully laid
plan, Ferrando and Guglielmo bid an emotional farewell before departing by boat. Left alone, Dorabella pours
out her despair in Smanie implacabili. Despina, the sisters’ maid, counters with In uomini, in soldati, urging
the young women not to expect constancy from men, but to enjoy life and love as freely as they do.

Having bribed Despina to assist in his scheme, Don Alfonso has Ferrando and Guglielmo return disguised as
wealthy foreign gentlemen. Despina introduces them to the sisters, and the two men begin courting each
other’s fiancées. In Come scoglio, Fiordiligi firmly rebuffs the two suitors, insisting that nothing can shake her
love. In Non siate ritrosi, Guglielmo once again attempts to win over the sisters. After the sisters leave,
Ferrando sings Un ‘aura amorosa, expressing his faith in love. Don Alfonso, however, declares that the test is
not yet over and discusses his next move with Despina.

At Don Alfonso’s urging, the disguised suitors return and, claiming despair at being rejected, pretend to poison
themselves with arsenic. Alarmed, the sisters send Despina in search of a doctor. Despina soon reappears in
disguise, posing as a physician armed with a miraculous magnetic cure. After the two patients make a dramatic
recovery, they resume their courtship with even greater determination and eventually demand a kiss. Fiordiligi
and Dorabella once again refuse to yield, bringing the first act to a close.
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Sensing that Dorabella has begun to lower her guard, Despina encourages the sisters in Una donna a quindici
anni to abandon their romantic ideals and give their new admirers a chance. Won over by her playful reasoning, the

sisters agree. In Prendero quel brunettino, they shyly imagine their new pairings.

Still in disguise, Ferrando and Guglielmo serenade the sisters with Secondate, aurette amiche. The new
couples are hesitant at first, but Don Alfonso and Despina gently encourage them. In La mano a me date, their

reserve gradually gives way, and each couple withdraws for a private stroll.



Dorabella and Guglielmo quickly grow closer, and Guglielmo even removes Ferrando’s miniature portrait
from around her neck. Fiordiligi, by contrast, keeps Ferrando at a distance, leaving him disappointed. Left
alone, she struggles with her growing attraction to Ferrando in Per pieta, ben mio, perdona, as her resolve

begins to falter.

Ferrando confides in Guglielmo after Fiordiligi rejects his advances. In Donne mie, la fate a tanti, Guglielmo
takes satisfaction in Fiordiligi’s apparent loyalty while mocking Ferrando for Dorabella’s betrayal. Torn

between anger and lingering love, Ferrando struggles to accept Dorabella’s change of heart.

When Despina asks about her encounter with Guglielmo, Dorabella happily admits that she has fallen in love.
Perplexed by Fiordiligi’s troubled mood, she and Despina soon realize that Fiordiligi, too, has begun to waver.
In E amore un ladroncello, Dorabella encourages her sister to open her heart to this new love. Fiordiligi,
however, remains determined to resist. She asks Despina to bring her a sword and military uniform so that she
and Dorabella may join their former lovers on the battlefield. Before she can leave, Ferrando appears and begs
her to kill him with the sword rather than reject his love. During their duet, Fiordiligi can no longer resist her
feelings and finally falls into his arms. Guglielmo witnesses the scene in fury, while Ferrando finds some
consolation in knowing that Fiordiligi, too, has yielded. Bent on revenge, the two men reject Don Alfonso’s
proposal to see the sham marriages through. In Tutti accusan le donne, Don Alfonso eventually persuades

them to carry the deception through to its conclusion.

Don Alfonso and Despina make the final preparations for the wedding, with Despina once again appearing in
disguise, this time as a notary. Just as Dorabella and Fiordiligi sign the marriage contracts with their disguised
suitors, the sound of military drums announces the unexpected return of their former lovers. Panicked, the
sisters urge their new lovers to hide in another room. Ferrando and Guglielmo reappear in military uniform.
Don Alfonso deliberately drops the newly signed marriage contracts. Upon discovering them, the two officers
feign outrage and vow revenge on the mysterious strangers who have married their fiancées, then rush to the
room where the men are hiding. Moments later, the wealthy gentlemen emerge once more and reveal their true

identities. Realizing that they have been deceived, Dorabella and Fiordiligi ask for forgiveness.
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Born in Taitung, Taiwan, in 1987. LIN Chin-chao is Chief Conductor of the Carinthian Symphony

Orchestra (Kérntner Sinfonieorchester) at Stadttheater Klagenfurt in Austria.

He studied orchestral conducting under Prof. Martin Sieghart at the University of Music and Performing
Arts Graz and under Prof. Johannes Schlaefli at the Zurich University of the Arts. Master classes with Bernard
Haitink, Pierre Boulez, Peter Eotvos, David Zinman, Kurt Masur, Marc Albrecht, Markus Poschner, Kristjan

Jarvi, and Johannes Kalitzke, among others, rounded out his training.

2016 to 2018, LIN served as principal conductor and deputy general music director at the Meininger
Staatstheater. From 2018 to 2022, he served as general music director at the Theater Regensburg, where he
conducted the world premieres of Elizabetta (Gabriel Prokofiev) and Minona (Jiri Reinvere), among
others, and prepared a broad repertoire of operas. In the 2023/2024 season, he returned to the Meininger
Staatstheater as principal conductor and deputy general music director. In the 2024/2025 season, he served

as principal conductor and deputy general music director at the Hessisches Staatstheater Wiesbaden.

Guest conducting engagements have taken LIN to renowned opera houses such as the Staatstheater am
Girtnerplatz, Theater Hagen, and the Theater Eisenach. In the concert sphere, he has collaborated with the
National Taiwan Symphony Orchestra, the Het Gelders Orkest, the Kielce Philharmonic Orchestra, the
Almaty Philharmonic Orchestra, and the Biatystok Symphony Orchestra, among others. In Klagenfurt, Lin
previously worked as a repetiteur and musical assistant on Herbert Willi’s Schlafes Bruder (2008) and
Claudio Monterverdi’s L incoronazione di Poppea (2009). In 2014, engagements with the Lucerne Festival
Alumni Ensemble took him on concert tours to Zurich, London, New York, and Beijing in cooperation with
the Lucerne Festival and SwissRe. In 2024, he conducted the New Year’s Concert of the Carinthian
Symphony Orchestra (KSO).
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French opera and theatre director Laurent Pelly is sought after by the world’s most prestigious houses,
renowned for his surreal sense of invention, skilled stage-craft, and dark sense of humour. He is a master of

detail, and designs costumes for all his productions.

Recent highlights include new productions of Ariadne auf Naxos for the Glyndebourne Festival, Bartered
Bride for Teatro Real and Offenbach’s Robinson Crusoe for Théatre des Champs Elysées, as well as numerous
revivals all over the world of titles including Falstaff, Eugene Onegin, A Midsummer Night's Dream, La fille
du régiment. Projects in 26-27 include new productions of Prokofiev’s Love for Three Oranges in Lyon and

Strasbourg and of Rossini’s Un Viaggio a Reims in Geneva, as well as many revivals.

Other recent titles includes Die Meistersinger von Niirnberg (Teatro Real, Royal Danish Opera, National
Theatre Brno), Gypsy (Philharmonie de Paris, Opéra national du Rhin), L’opera seria (Teatro alla Scala,
Theater an der Wien), I/ turco in Italia (Teatro Real, NNTT Tokyo), Falstaff (Madrid, Brussels, Tokyo Nikikai
Opera Foundation, Teatro San Carlo Napoli, Teatre del Liceu Barcelona), La voix humaine /Les mamelles de
Tiresias (Glyndebourne Festival) and Le nozze di Figaro (Santa Fe Opera, Seiji Ozawa Matsumoto Festival).
Recent theatre work includes Goldoni’s L’Impresario de Smyrne (Scénes de la vie d’opéra), and the first

French theatrical production of Mary Chase’s Harvey, with acclaimed French actor Jacques Gamblin.
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Co-production / Théatre des Champs-Elysées, Théatre de Caen, Pacific Opera Victoria, and Tokyo Nikikai Opera Foundation
World Premiere/ March 2022, Théatre des Champs-Elysées

BEA | ZHEE PUTRME | REESE - BRIECST - st B ~ BRI

il ss | BEfii ~ RSRE POt mhan | SRIEE ST BOBE | GRAER R

HlR SR T IR | FIEEZE  BFJI50 - SRKHE ~ dUEA BEAEE | B MEREUNHRY | ML

ROCBNRS | A SHDEREAEE | SR TEEEE | 3R MRS | SuOhm

HEPAT | ALEERG - BTER HEPGTIRE | ik

DESEAEE | MEE MBI | RIEE MM | HA08

PEABAT | LhEEE - SRR ~ BUEAE ~ BUEE ~ BRETT - REER - RUE - KRG Wi
SR ~ BUHENL ~ RETR

REOCHIREIT | BRBEAE ~ sUBRMG ~ BOEDC - BEEHE ~ RO ~ W0 B2 - Bl ~ SRARAE - R

EEERAT | SERIE ~ FFETT - BRESE

MREEE BT | SRS ~ 20 ~ Safmsfe ~ WIVCEE ~ SOt ~ BEOYR ~ 5T

MRl | Biled ~ BRI

AREERERIBRAT | PRERAS ~ PRRALE ~ BHAT ~ WafSolie ~ I ~ BEVESE - BIE

BRI | RABGEEAIRAT ~ BUEE - TG Bioiess - Gokit - 288810

RETTREGE | BRO7WS ~ i85 - BN JERER | SIS TORE  aEest | MLL

FREERPT | Wl

TIRE M | BURE SRINRGGE | IR EMEBGER | Z0NHE - ROED - BUEA - IRER TIEE

W | BIEERK - MRk Bk BR | BRSBTS

R | BE5E5LHRE Hans Schnellar T T¥] 38 R &6k



