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Notice

« Duration: approx. 70 minutes without intermission.

« Non-verbal, no surtitles.
Suggested Age 6+.
Pre-show talk: 10/24 Sat. 13:50 & 10/25 Sun. 13:50 at the NTT 2F Playhouse Foyer.
Post-show discussion: 10/24 Sat. -10/25 Sun. at the Playhouse.

- Video recorded: 10/25 Sun.

- Latecomers and audience members who leave the auditorium during the
performance will be admitted only at the discretion and under the guidance of
front-of-house staff. No re-entry will be permitted after the designated late seating
point.

« Tickets cannot be refunded or exchanged under these circumstances. Thank you for
your understanding.

« This performance includes loud noises and strobe lighting effects. Please be advised.
The presenter reserves the right to make changes to the event and retains the right

of final interpretation.
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Introduction

Deeply rooted in Taiwan’s contemporary dance landscape, HORSE celebrates its
20th anniversary in 2026 with Big Dance, a landmark production that reflects on
two decades of artistic exploration while boldly looking toward the future.

Choreographed by Su Wei-Chia, with costume consultation by Lin Ching-Ru and
live percussion by One Litre Sound musicians Hung Yu-Wen, Yu Rho-Mei, and Liu
Kuan-Ping, this work brings together artists who have shaped the company'’s

profile.

Drawing from the company’s extensive repertoire, Big Dance weaves together
traits of past creations, reflections on the present, and questions about the future
of dance. The cast reunites HORSE's three founding members—Chen Wu-Kang, Su
Wei-Chia, and Chou Shu-Yi—with longtime collaborators Yeh Ming-Hua, Fang
Yu-Ting, and Chen Pei-Rong. Fragments of works spanning twenty years re-emerge
as embodied memories, revealing how movement has become ingrained in the
dancers’ bodies, minds, and collective history. Joined by six younger-generation
dancers, this piece also creates a vibrant dialogue between experience and

renewal.

Following a first decade of collective creation and a second devoted to individual
artistic pursuits, HORSE now reunites its two principal creators for a wild
celebration of dance itself. Through challenging structure—one of choreography’s
fundamental elements—with physical bodies, Su unleash a fresh wave of visual
and sensory impact that fractures, collides, overlaps, and transforms. Pushing the
limits of the human body, Big Dance becomes both a celebration and a profound
contemplation, examining the relationship between individual and collective

experience, memory and possibility, history and the yet-to-come.

13




Choreographer’s Note

Written by SU Wei-Chia

Big Dance takes one person and places them onto another, then adds another
group of people. It splits one group dance into several group dances, and then
further into individual bodies. Twelve people, twelve coordinates onstage: seeking
sameness within difference, breaking the whole into parts, falling apart, voices
clamoring, turning against one another, endlessly circling back. Through the
actions, crossings, and interweaving of these bodies, the work carries the physical
chronicle of HORSE Dance Theatre over the past twenty years-a gathering of how
and why the body has been put into practice. There is a kind of movement that
appears spontaneous, yet demands an exacting sense of precision: chasing,
catching, running, turning, twisting, along with falling, throwing, folding, jumping,
colliding! Some of the ingenious shifts and maneuvers feel like a human-scale
physics lesson: unexpected fulcrums, parabolic trajectories, centrifugal force,
structure and mechanics, geometry and mathematics, along with small moments

that invite a knowing smile amid an understated solemnity.

The kind of work | love has never been the kind that tries to tell me something, or
remind me how | should think. My own way of understanding a work is more like
tasting it. Through the senses, | absorb the minutiae of human movement-breath,
shape, state, kinetic energy, shifts and turns-or the mass and velocity of bodies in
space, the traces left behind by movement, perhaps even landscapes formed
through the accumulation of flesh and bodies... This is how I like to read a work,
and at some point, without quite knowing when, it became something | came to
care deeply about in my own creative practice. During rehearsals, as the first
audience member to witness the work taking shape, it is perhaps like listening to
music: when one note meets another and the two form a kind of successful fusion,
something within us is stirredpleasure, sadness, exhilaration. That pure, distilled
sensation we experience within ourselves continues to echo, again and again, in
some future moment of memory. | hope that, at some moment in Big Dance, a

wave will rise and stir something within you.

My deepest thanks to everything HORSE has been, from the past to the present.
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Taiwan | HORSE

Founded in 2004, HORSE is a leading contemporary dance company in Taiwan,
renowned for its delicate physical language and creative freedom. Symbolised by
a Chinese character composed of three horses, the company embodies powerful
momentum and explosive energy. HORSE has earned major accolades, including
the Grand Prize at the Taishin Arts Award for Velocity (2008) and the First Prize and
Audience Award at Germany’s Kurt Jooss Preis for 2 Men (2013). Led by Artistic
Director Chen Wu-Kang and General Director Su Wei-Chia, HORSE continues to
expand the boundaries of dance through innovative creations, international
collaborations, curatorial initiatives, community engagement projects, and

inclusive arts programmes.
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Production Team

Concept & Choreography: SU Wei-Chia
Music Coordinator: One Litre Sound
Concept & Music Design: HUNG Yu-Wen
Costume Consultant: LIN Ching-Ru
Stage Design: LIAO Yin-Chiao

Lighting Design: WANG Tien-Hung
Sound System Design: LIU Shih-Wei
Rehearsal Master: WU Ho-Ju

Collaborate & Performers: CHEN Wu-Kang, SU Wei-Chia, YEH Ming-Hwa, CHOU Shu-
Yi, FANG Yu-Ting, CHEN Pei-Rong, HSIEH Chih-Ying, CHENG Tzu-Tung, HSUEH Ren-
Kai, TSAl Yun-Ting, CHEN Yu-Jing, XIA Zhen-Wei

Percussionists: HUNG Yu-Wen, YU Rho-Mei, LIU Kuan-Ping

Stage Manager: PENG Jiu-Fang

Stage Manager Assistant: LIU Yu-Hui

Stage Technical Coordinators: LIU Po-Yen

Stage Technicians: Lien Wei-Hao, Chen Yi-Qin, Tsai Hsin-Hua, CHANG Ya-chi, Lan Ke-Fang
Hsiao Ai, Chen Bo-Yu

Sound Technical Coordinator: CHEN Yu-Chien

Sound Technicians: SHAO Ko-Han, WU Yi-Syuan

Sound Designer: LIU Shih-Wei

Master Electrician: LIU Yen-Ting

Lighting Technicians: SUNG Qiao Xuan, CHEN Ji-Yu, YU Tzu-Hao, Lien Lo

Wardrobe Manager: TSENG Yu-hsuan

Key Visual Design: LEE Shiun-Huan
Photography: CHEN Wei-Sheng

Producer: CHEN Wu-Kang

Administrative Director: CHIANG Yi-Hsuan

Marketing & Executive Producer: LIAO Pei-Tsen, HSIAO Pei-Yin, WU Chia |
Administrative Assistant: WANG Miao-Yu

Front of House Assistant: WANG Tzu-Hua, SHIH Ching-Wen, SHIH Tse-Fang
Organizer: National Taichung Theater

Arts Sponsor: ChinLin Foundation for Culture and Arts

Commissioned by Taipei Performing Arts Center.
The work is supported by the Taishin Bank Foundation for Arts and Culture.
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