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Director’s Note Text | Joris Mathieu

Nils is a young boy moving through a dim and difficult season. At school, among others, and within the
wider world, he finds himself out of step, met again and again by unseen walls. Until one day, he retreats
into his room, closing the door behind him, and does not return. What has unsettled him so deeply? What
compelled him to disappear so abruptly from the world outside?

This work takes the form of a contemporary philosophical tale, told through three distinct perspectives: that
of the adolescent, and those of his mother and father. Although the audience shares the same performance,
each person’s experience will be different. Wearing headphones, every spectator is guided into the narrative
through one of the three perspectives, which shapes how the story unfolds before them.

The dramaturgy of the piece is inspired by the phenomenon of “hikikomori”, a condition most often affecting
adolescents and characterized by extreme social withdrawal. At its core lies a breakdown in communication
within the family. The company therefore seeks to recreate, within the theater, a sense of separation among
individuals in the audience. As they encounter the story of Nils and his family, spectators ultimately find
themselves in a position similar to that of the characters. There is never a single way of perceiving the same
reality. Only through empathy, by making the effort to understand from another’s point of view, can we
begin to move beyond conflict.

We are deeply grateful to the National Taichung Theater for its invitation, and to the three Taiwanese
performers who have lent their voices to the three characters. Following numerous performances in French,
English, and Russian, we are honored to present, for the first time, the Mandarin version of this work. We
very much look forward to sharing this unique theatrical experience with you, and to exchanging thoughts
after the performance.
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Since 1998, Haut et Court, led by Joris Mathieu, has gathered a loyal team of actors and technical creators,
developing a singular artistic identity through collective creation. Their works question today’s world in order to
imagine it tomorrow. They invent new scenic experiences that include technologies, to create poetic and spectacular
works offering a singular relation to each member of the audience. The forms they create are unreservedly
theatrical, interweaving images, literature, optical illusions, music, new technologies and traditional machinery.
Science fiction, scientific imagination, technological and scenic innovations are among the powerful driving
forces behind their creative research. Focusing on the virtualization of the people and of the world, Haut et Court
has developed specific expertise on the creation of floating images on stage. The question of living things is
central to their work; it is expressed stage by an exploration of the actors’ physical presence. Founding members
Philippe Chareyron, Vincent Hermano, and Marion Talotti shaped the company’s performance language, while set
designer Nicolas Boudier, composer Nicolas Thévenet, and video artist Siegfried Marque enrich dramaturgy,
aesthetics, and imagery. Together, they reconnect a political theater tradition with a poetic theatre of science
fiction, questioning the world, the place of the individual and the role of art in society.
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A leading actress in Taiwan’s theater scene, Gwen YAO is currently a professor in the Department of Drama
and Theatre at National Taiwan University, where she specializes in acting. She holds an MFA in Performing
Arts from the University of North Carolina at Chapel Hill.



Since returning to Taiwan, she has remained highly active on stage, taking on numerous leading roles to
widespread critical acclaim. Her recent theater credits include Greenray Theatre Company’s August: Osage
County; Godot Theatre Company’s Our Town and My First Wives; M.O.V.E. Theatre’s The Moment and The
Lost Sperm;, Shakespeare’s Wild Sisters Group’s Dear Life; Garsonplay Studio’s Wen Tsai, What Can We Do?;
and 4 Chairs Theatre’s We Are Ghosts. Her recent screen appearances include Who Says That Momma Is Like
the Moon? and Enchantress. In 2025, she was nominated for Best Actress in a Play at the inaugural Taipei
Theatre Awards for her performance in The Moment.

YAO is also the author of several influential books on acting, including An Actor s Journey in Search of Genuine
Performance, and An Actor s Practice in 3 Plays: Bringing Different Roles to Life, widely regarded as practical
handbooks for performers.
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HUANG Di-yang graduated from the Department of Theatre Arts at Taipei National University of the Arts,
where he majored in acting, and has since built a career across both stage and screen. He first came to prominence
in 2010 with his portrayal of Qiu Yi-jie, a man with an intellectual disability, in the television drama Rice
Family, and gained wider recognition in 2016 for his role as police officer Chen Ya-zheng in Close Your Eyes
Before Its Dark.

In 2023, HUANG delivered a critically acclaimed performance in the short film 7o the Sea, in which he
sensitively portrayed a character with cognitive impairments, earning the Best Supporting Actor Award in
a Miniseries or Television Film at the 58" Golden Bell Awards. The following year, he received further praise
for his role as A-De in the television drama Hotel Saltwater, portraying an informant who outwardly serves
the authorities while grappling with deep moral conflict. The performance earned him a nomination for Best
Supporting Actor in a Miniseries or Television Film at the 59" Golden Bell Awards.

Also in 2024, HUANG appeared in the streaming series Born for the Spotlight as the celebrity agent “Gecko,” a
charismatic role that significantly raised his public profile and garnered him a nomination for Best Supporting Actor
in a Drama Series at the 60" Golden Bell Awards.
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Gusion studied playwriting in the Department of Theatre Arts at Taipei National University of the Arts and is
now active as a theater performer. His stage work spans a wide range of companies and productions, reflecting
both versatility and a strong presence in Taiwan’s contemporary theater scene.

His performance credits span multiple productions with Performance Workshop’s 4 Dream Like a Dream and
IDEA House Was Here, and Tainaner Ensemble’s productions. Additional work includes Golden Bough
Theatre’s The Loser of Legend, Day Day Work Theatre, The New One Theatre’s The Complete Works of
William Shakespeare (Abridged) [Revised] [Again], and projects with Trend Education Foundation. He has
also collaborated with numerous companies and collectives, including Yang Ensemble, King Kong Wave,
HAITUN Cultural Creation, Juicy Berry Studio, and Voleur du Feu Theatre.

He has also appeared in The Party Theater Group and How to Eat Faust’s collaboration Father Mother, for
which he received a nomination for Best Actor in a Play at the Taipei Theatre Awards.
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