
侯非胥．謝克特現代舞團雙舞作 Hofesh Shechter Company

主辦單位保留節目內容異動權

臺中國家歌劇院 中劇院

10.27 
2023

（五）19:30
10.28 （六）19:30
10.29（日）14:30

演出長度｜全長約95分鐘，含中場休息20分鐘
主辦單位｜國家表演藝術中心臺中國家歌劇院

指定住宿｜

談



《偽善者／重生進化》

世界首演：2021年9月14日，英國倫敦沙德勒之井劇院
演出長度：《偽善者》45分鐘／中場休息20分鐘 ／《重生進化》30分鐘

「謝克特標誌性的舞台能量歌詠了青春與活力，儘管主題是殺戮，卻無異是對生命的讚頌。」

─劇評網《Reviews Hub》李察．麥圭爾

享譽國際編舞家侯非胥．謝克特帶來對比鮮明、反映當代視角的雙舞作饗宴。

《偽善者》諷刺了當代人對於暴力的麻木，透過秩序崩壞般撩亂的編舞，試探人們為了娛樂

願意忍受的極限。本作原為荷蘭舞蹈劇場NDT1委託創作，2018年與英國廣播公司（BBC）
合作錄製成影像版本。

《重生進化》與上半場形成鮮明的對比，帶給觀眾溫柔與脆弱的能量。作品中充滿質樸與仁

慈的人性瞬間。謝克特如電影般的美感，將暴力、溫柔與希望赤裸裸地呈現在舞台上。

由10位獨樹一幟的舞者，結合謝克特親自創作的史詩配樂，《偽善者／重生進化》揭露了最
令人不忍直視的事實，深入人們最深刻的情感。

Double Murder

World premiere: Sadler’s Wells, London, UK – 14 September 2021
Duration: Clowns – 45 mins  |  Interval –20 mins  |  The Fix – 30 mins

It’s the energy that defines Shechter’s work. It celebrates youth and vitality, and despite its subject 
matter, it celebrates life. 
– Richard Maguire, Reviews Hub

A thrilling new double bill by internationally celebrated choreographer Hofesh Shechter, presenting 
two distinctly contrasting pieces of contemporary dance for our times.

With a sarcastic nod to our ever-growing indifference to violence, Clowns, originally created for Nederlands 
Dans Theater 1 and later produced as a film for the BBC, unleashes a whirlwind of choreographed 
anarchy, asking, “How far are we willing to go in the name of entertainment?”

In stark contrast, Shechter’s new creation, The Fix, brings a tender, fragile energy to the stage. It offers 
a raw and compassionate moment to balance the forces of aggression and violence that press on us 
daily. Violence, tenderness and hope are all laid bare through Shechter’s achingly beautiful, cinematic 
lens.

Performed by ten of his inimitable dancers and accompanied by the epic sounds of a Shechter-com-
posed score, Double Murder explores painful truths and delves into our deepest emotions.



編舞暨作曲／侯非胥．謝克特 Choreography & Music／Hofesh Shechter 

侯非胥．謝克特被視為當今最具煽動力的編舞家之一。他以獨特的肢體美學，結合他親自譜寫的配樂而聞名。

2008年於英國成立侯非胥．謝克特現代舞團，並擔任藝術總監，為布萊頓圓頂劇場駐館舞團，他也是沙德勒之
井劇院合作藝術家及高堤耶舞團駐團藝術家（2021至2024年）。

舞團巡演作品包括《起動怒放》（2006）、《在你的房間》（2007）、《永不回頭的藝術》（2009）、《政治
媽媽》（2010）、《政治媽媽：編舞家版》（2011）、《SUN》（2013）、《野蠻人》（2015）、《無盡的終
章》（2017）、《SHOW》（2018）、《政治媽媽不插電版》（2020）、《偽善者／重生進化》（2021）以及
《當代舞2.0》（2022）。

謝克特也與世界各大舞團合作，包括：艾文．艾利美國舞蹈劇場、以色列巴希瓦現代舞團、倫敦肯杜可舞團、

紐約雪松湖當代芭蕾舞團、荷蘭舞蹈劇場NDT 1、巴黎歌劇院芭蕾舞團、英國皇家芭蕾舞團與皇家法蘭德斯芭蕾
舞團。

他也曾替舞台劇、電視及歌劇編舞，其中著名的包括：紐約大都會歌劇院尼可．穆利的歌劇《兩男孩》、倫敦

皇家宮廷劇院戲劇《Motortown》與《縱火者》、英國國家劇院《聖女貞德》以及英國第四頻道電視台（Chan-
nel 4）電視劇《Skins》。2015年，他與約翰．福爾詹姆斯共同執導皇家歌劇院上演的葛路克歌劇《奧菲歐與尤
莉蒂絲》。2016年則以百老匯重製版《屋頂上的提琴手》編舞入圍東尼獎。

2018年，因舞蹈領域的貢獻獲頒大英帝國官佐勳章。同年9月，舞團的首支舞蹈影像作品《侯非胥．謝克特之偽
善者》於BBC播出，廣受好評；第二部短片《政治媽媽：最終剪輯版》於2021年7月首播；2022年他與法國導演
塞德里克．柯拉皮許合作，製作了萬眾期待的電影《再一次勇敢跳躍》。

Choreographer Hofesh Shechter OBE is recognized as one of the most exciting artists making stage work today, renowned 
for composing atmospheric musical scores to complement the unique physicality of his movement. He is Artistic Director 
of the UK-based Hofesh Shechter Company, formed in 2008. The company are resident at Brighton Dome and Shechter is 
an Associate Artist of Sadler’s Wells and Artist-in Residence of Gauthier Dance (2021-2024).

Hofesh Shechter’s repertoire for the company includes Uprising (2006), In your rooms (2007), The Art of Not Looking Back 
(2009), Political Mother (2010), Political Mother: The Choreographer’s Cut (2011), Sun (2013), barbarians (2015), Grand 
Finale (2017), SHOW (2018), POLITICAL MOTHER UNPLUGGED(2020), Double Murder (2021) and Contemporary 
Dance 2.0 (2022).

Shechter has also staged and choreographed works on leading international dance companies including the Alvin Ailey 
American Dance Theater, Batsheva Ensemble, Candoco Dance Company, Cedar Lake Contemporary Ballet, Nederlands 
Dans Theater 1, Paris Opera Ballet, Royal Ballet and Royal Ballet Flanders.

He has choreographed for theater, television and opera, notably at the Metropolitan Opera (New York) for Nico Mulhy’s 
Two Boys, the Royal Court on Motortown and The Arsonists, the National Theatre on Saint Joan and for the Channel 4 series 
Skins. He co-directed Gluck’s Orphée et Eurydice with John Fulljames at the Royal Opera House in 2015 and in 2016 
received a Tony Award nomination for his choreography for the Broadway revival of Fiddler on the Roof.

In 2018 Hofesh Shechter was awarded an honorary OBE for Services to Dance and the company's first dance film, Hofesh 
Shechter’s Clowns, was broadcast by the BBC in September to great acclaim. His next short film POLITICAL MOTHER: 
The Final Cut premiered in July 2021 and in 2022, a collaboration with French filmmaker Cédric Klapisch saw the release 
of the much-anticipated feature En corps.



全球疫情期間，表演藝術大量遠距化、數位化、虛擬化，疫情結束之後，侯非胥．謝克特

（Hofesh Shechter）帶著新舊作品重新回到實體劇院現場，對何謂「表演」給出定義。而這

也是暌違五年之後，侯非胥．謝克特現代舞團再度來到臺灣。

侯非胥帶來臺灣的作品，不僅每一支都含有當時社會所關心的議題，就算多年後回頭再看，

仍隱約能與今日的世界相呼應。2012年首次來臺演出的作品《政治媽媽》以獨裁者、極權主

義和壓力反動為基調；2016年帶來的作品《SUN》則是以殖民者的形象影射西方社會嚴重的

經濟失衡與階級掠奪；2018年的《無盡的終章》呈現出在戰爭、難民、排外主義及保護主義

下逐漸沉沒的世界秩序。不走文青憂鬱厭世的風格，侯非胥的作品以高張的能量、明快流暢

的舞台調度、豐富鮮明的符號，精確而犀利地將議題融合舞者們集體性的能量律動，直指我

們不願面對的、人類社會不斷重複的陰暗面。

本次上半場的《偽善者》對暴力和娛樂提出諸多質問。無論在英國或臺灣，我們身處各種娛

樂種類過量的社會當中，精神上的麻木導致社會對更腥羶、更暴力的內容更加飢渴，暴力事

件的新聞更能激起民憤，以牙還牙、以眼還眼的復仇也讓我們大呼爽快。要有多少殺戮，才

會超過娛樂的範疇？以伸張正義或復仇為名，是否就不算暴力？在公眾視線之下，我們對犯

罪者的公開行刑是否同樣嗜血？扣問的同時，或許侯非胥也是藉由將暴力搬演上台，來抒發

自己對世界的無力感，給自己以及觀眾一個壓力的出口。

2020年3月，英國突然宣布封城，轉動中的世界瞬間停滯了下來。侯非胥難得從平時忙碌的

巡演生活中抽離，參與了法國電影《再一次勇敢跳躍》（En Corps）的拍攝。片中侯非胥飾

演自己本人，在法國鄉村布列塔尼的駐村排練場上，遇到了巴黎歌劇院芭蕾舞團的舞者艾莉

絲。艾莉絲因腳踝受傷而在當紅之年被迫退下芭蕾舞台，侯非胥以自己對當代舞蹈的獨特見

解開導艾莉絲，使她跨越對完美芭蕾肢體執著的心理障礙，透過現代舞的啟發和布列塔尼半

島的自然風土人文，女主角修復了自己的心靈以及自己和家人的關係。回到巴黎之後，艾莉

絲和侯非胥的經典作品《政治媽媽》一同在舞台上重現。電影中女主角療癒重生的過程，似

乎也對侯非胥的下一個作品產生了影響。

下半場的《重生進化》則是在疫情封城期間，只能將舞團分組隔離的情況下，由舞者們共同

創作而得的作品。疫情漫長的隔離讓所有人的步調都慢了下來，我們有更多時間去照顧自

己，更多時間去清空、去修補，跟自己以及跟外在和解。這樣時空扭曲般的過程，也在侯非

胥的舞者們身上發生微妙的化學變化。《重生進化》是一支氣質非常不一樣的作品，侯非胥

和舞者們在疫情期間到底經歷了怎樣的心靈歷程，我們似乎可以透過作品去臆想和體會。

然而，如果《重生進化》（The Fix）的最終解法並不是真正的改變，而只是一種自我說服與

內在平衡的安慰劑，這豈不是一向犀利的侯非胥對這世界最大的挖苦嗎？

文／林農侯非胥回來了！



During the global pandemic, the performing arts have increasingly shifted to remote, digital, and virtual 
formats. Now with the pandemic behind us, Hofesh Shechter is bringing his works both new and old back to 
live theater, redefining what performance means. This is also the first time in five years that the Hofesh Shechter 
Company returns to Taiwan.

The pieces Shechter brought here before each engaged with pressing social issues of their time, which, even years 
later, still resonate with the world today. His 2012 debut in Taiwan, Political Mother（2010）, revolved around 
themes of dictatorship, authoritarianism, and reaction against oppression. Brought to Taiwan in 2016, SUN
（2013）, used the image of colonizers to reflect severe economic imbalances and class exploitation in Western 
society. Presented in 2018, Grand Finale（2017） portrayed a world order gradually sinking under the weight of 
war, refugees, xenophobia, and protectionism.

Steering clear of an angsty or world-weary aesthetic, Shechter's works are marked with high energy, clear and 
smooth staging, and vivid symbolism. They accurately and sharply integrate issues into the collective energy groove 
of the dancers, pointing directly at the darker side of human society that we’d rather not face but keep recurring.

The first half of today’s program, Clowns, raises numerous questions about violence and entertainment. In 
both the United Kingdom and Taiwan, we live in a society saturated with various forms of entertainment. This 
sensory overload leads to a craving for more gory and violent content. News of violent incidents incites public 
outrage, and revenge is glorified. How much killing must occur before it crosses the boundary of 
entertainment? Is it not considered violence if done in the name of justice or revenge? Are we just as blood-
thirsty when we execute criminals under public scrutiny? Perhaps Shechter, feeling a sense of powerlessness 
about the world, overwhelms the stage with violence just to give himself and the audience an outlet for their 
pent-up frustrations.

In March 2020, the United Kingdom abruptly announced a lockdown, bringing the spinning world to a sudden 
halt. Shechter took a rare break from his busy touring schedule to participate in the filming of a French film 
En Corps. In the film, Shechter playing himself meets Elise, a dancer from the Paris Opera Ballet, at a residency in 
the French countryside of Bretagne. Elise was forced to step down from the ballet stage in her prime due to an 
ankle injury. Shechter enlightens her with his unique insights into contemporary dance, helping her to 
overcome the mental barrier of her obsession with the perfect ballet physique. Through the inspiration of 
contemporary dance and the natural culture of Bretagne, Elise heals her spirit and mends her relationship with 
her family. Upon returning to Paris, Elise returns to the stage with Shechter's most notable work Political 
Mother. The healing and rebirth of the film’s heroine seems to have also influenced the next work of the 
Hofesh Shechter Company.

The second half of the program, The Fix, is a collaborative work created by the company’s dancers, separated 
and quarantined into groups during the pandemic lockdown. The prolonged quarantine slowed down the pace 
of everyone's life. It provided more time for self-care, introspection, and healing—reconciliation with both the 
self and the world outside. This distorted stretch of time had some subtle influence on the dancers, too, which 
manifests in The Fix with a rather different tone. What mental journey Shechter and the dancers might have 
gone through during the pandemic becomes a mystery that can only be imagined by watching the piece.

Interestingly, if the ultimate “fix” is not real change, but just some form of self-contentment and internal 
balance, isn’t this the greatest mockery Shechter could make of this world?

By LIN NungThey’re back!



演出製作團隊 Creative and Production Team
編舞暨作曲／侯非胥．謝克特

燈光設計（《重生進化》）／湯姆．維瑟   服裝設計（《重生進化》）／彼得．陶德

燈光設計（《偽善者》）／李．科蘭   附加燈光設計（《偽善者》）／理查．高汀

原版服裝設計（《偽善者》）／克莉絲汀娜．康寧漢

副藝術總監／布魯諾．吉洛爾

舞者／崔斯坦．卡特、瑞秋．法倫,克莉絲朵．戴．法蘭克里克、賈絲汀．古阿什、查爾斯．海恩利希、

李靜虎（奧斯卡）、阿提拉．羅奈、基娜．費絲．西敏、香奈爾．維恩特、尼克．華格納、季．祖努爾

技術總監／保羅．弗洛伊   燈光執行／安傑．戈巴諾夫   音響技術／湯姆．佩尼

舞台監督／奧蘭．奧尼爾   舞台技術總監／蓋瑞斯．葛林   巡演經理／麗貝卡．摩爾

其他音樂／〈康康舞曲〉（《偽善者》）、〈雷諾國王〉（器樂版）（《重生進化》）

演出製作／侯非胥．謝克特現代舞團

委製單位／沙德勒之井劇院、巴黎市立劇院、布萊頓圓頂劇場暨藝術節、盧森堡大劇院

共製單位／上海國際舞蹈中心、香港新視野藝術節、國家表演藝術中心臺中國家歌劇院、亞維儂藝術節、

蒙特婁Danse Danse藝術節、阿爾比國家劇院、杜林國家劇院Torinodanza藝術節、馬爾凱劇院Inteatro藝術節、
第戎歌劇院、曼徹斯特HOME藝術中心。
作品發展協助／班夫藝術中心

Choreography & Music / Hofesh Shechter
Lighting Design (The Fix)/ Tom Visser   Costume Design (The Fix) / Peter Todd
Lighting Design (Clowns) / Lee Curran   Additional Lighting Design (Clowns) / Richard Godin
Based on costume designs for Clowns by Christina Cunningham
Associate Artistic Director / Bruno Guillore
Dancers / Tristan Carter, Rachel Fallon, Cristel de Frankrijker, Justine Gouache, Charles Heinrich, 
Oscar Jinghu Li, Attila Ronai, Keanah Faith Simin, Chanel Vyent, Niek Wagenaar, Zee Zunnur
Technical Manager / Paul Froy   Re-lighter / Andrej Gubanov   Sound Technician / Tom Penny
Stage Manager/ Oran O’Neill   Technical Stage Manager/ Gareth Green   Tour Manager / Rebecca Moore
Additional Music 
Clowns: Can Can, composed by Jacques Offenbach Published by BMG Rights Management (UK) Limited, a BMG Company © 
Used with permission. All rights reserved.  The Sun, performed by Kim Jung Mi. Written by Shin Joong Hyun (KOMCA) Published by 
Shin Joong Hyun MVD (KOMCA). Courtesy of Light in the Attic Records 
The Fix: Le Roi Renaud (instrumental version), composed by Pierre Bensusan (Sacem, Paris, France) Album: Pierre Bensusan #2 
(Dadgad Music – DM1002)

Double Murder is produced by Hofesh Shechter Company. 
Commissioned by Sadler’s Wells, Théâtre de la Ville Paris, Brighton Dome & Brighton Festival, Les Théâtres de la Ville de Luxembourg. 
Co-commissioned by Shanghai International Dance Center Theater (SIDCT), Hong Kong – New Vision Arts Festival, National Performing 
Arts Center, Taiwan R.O.C. – National Taichung Theater, Festival d’Avignon, Danse Danse Montréal, Scène Nationale d’Albi, Torinodanza 
Festival / Teatro Stabile di Torino - Teatro Nazionale, Marche Teatro / Inteatro Festival, Opéra de Dijon and HOME Manchester. Developed in 
part at Banff Centre for Arts and Creativity. 

Double Murder is supported by the International Music and Art Foundation. 
Hofesh Shechter Company benefits from the support of BNP Paribas Foundation for the development of its projects and is supported using 
public funding through Arts Council England.

www.hofesh.co.uk
@HofeshCo 
#doublemurder #hofeshshechtercompany #hofeshshechter #clowns #thefix

https://npacntt.tw/n03bbBrF
節目完整資訊

https://npacntt.tw/n03tevUu
節目線上問卷


