‘. |
2 b
f

g

2023

11.24 (#) 19:30
11.25 (%) 14:30
11.26 (H) 14:30
B REIBE TRk

R | 2REA805 8 » Mk R
TN | BIFR KO BRI
eEitE | HUNG's =2

mansion

EAERALEREA AT H A SLEE

@ EIRHEE KA - EIRIRERBERRERATIHE

mER - £tEga )

om a

by

e

ellucci

* A HE AP RIITE - F5 - fiaia
POCEER - BRI -

iR R - RRRE W B
RBREAE -

National
Taichung
Theater

EPEIRKA T




AR

18 S5t R S R e T - T RS R B AR B A5G 7 = B O S - S5 SN e AL (e 22 1
PR A i -

RS2 LA RS E B A PIEE S a5 - Fra S A E C 2 E A @ - Al
SR B HCEE 0 R IR < - I TIE IR Q2R R - Ty 7 2HEH - EEHANER 7'a
# - BIH ORI ST < - AR — UG ARG © S E TR T - fi
AIRHE N TSR & W & - B MIBRAGE T B C SRR BE R H A SR Se T8 - i & paa s
A —THGRAERK -

T SRR REAE I F A A Y R B R e ol = PR ST H B PR AT - TR RS 1 Al AT AR el N SR T 8
(RIRFR » i — R IS - AN S EMBETTHAINE S B R - SECPREMR THEE ) A
B B MEE > —HEEEEREA O RIRAREE  BARAA AN ARG - 56
HAE » BRI BUPRAGE - 1 EEEE AN - ERMTHAIREE 2 N RS B F ORI T T TR
(R AT REBRAIRT R Z B Gty ;5 (HBE & T AR AL A2 12 A5 T AT BT 5 R st -

HATE BB ML AL B (B2 14 - LRI SRS BRI BANIR IR S e 22 - B i SR TE i R 1% 3L
KU - SLeBNFAR SRR H TR - MERTTREERAIRT B - B2 MRk - (MR - &
LEB EEARAS B ARl H BT - B - fT B USSR AR E P TR A A i
S o AR R MR TTEIRIARIE - A HRERZRE S P A T TE) - RMfEEHE - SRR A3
LB - REE NIRRT 2R B R - (R e RES IR I (R N LRSI & B it
5 DHEERIMARTAE © M HE 2 I 2 MR 2 FRAMTEEE] - MEARI R i Ee b
(7258 - (EAIEER BRI - I D EE LR T - T2l - B T a2 H
AN XI5 FIREER MBI R FE ) - Fo)F TRE%EH » 1 SRR - MR
FESAE AT ARG -

Fo T NAEELE NHIRHLZ BE - i 2= #2224 SE PRS2 rh it B B 2 il - BRES s — RV RERK - SE BRI
TEGENBEREE] TRRFE o 0 BORAE SRR UG M O L - BB K, - BRIEARER T TR
Fr o BI7RERIEB - SERE B BT R R N AR K PP AR AC YY) 1 B I — RE TR - BESR i
FIMEEEANG H 2 AL - BECPNAINESBIEE Tk ) foikie - R Pt & sk — Sl -

FEBUG I S ORI — FeR SRR B RK - S eS8 K I B 1o S A T B PR AR — B - S REHIHPR
LAl — Rl OB - T 22 28R i LB AR s - DR R 3 1l B 2 2 B B S 2 i B
JE > AN E ST S BRS OR RIS -

L) Bl « SEEAEIUERS - BERNEGREES - DA AR RN S5 - B2
A E2RIGSMEE S ENREAMEAEE - SR REREREIE MREMAFEZ W SR
I 5 B JERIEEE - AEE R BB S TE 5T - DEESAGR 7 LR - e 1 — RGBT
anE - EEDAPREOLAPEREL - A IR S RSB SGHLR - ANFR SIS

FHEEESA G MABEZEACKH 828 - PEEENBUR BT RE - HEEMRE WA R

[ o S B AR TS A L HE - A2 AR PIEER o IRy A S ORHRRR - e
FEEEERE o EHEA RIELZRE - TERA TSGR RE MBS Z T

—— AR oL



Director’s Note

The performance opens in a state of alert. Noises and machines suggest forms of surveillance and resound
like a warning to our perception.

The Actors who inhabit this scene, recruited through a public call, have not learned their parts. They learn
them while performing them. This performance corresponds to an execution of orders received remotely.
In order to participate in the performance, these Actors signed a pact, declaring that they will strictly
adhere to the commands. This is a commitment they must respect at any cost. It is also where their
conscious will come to an end. Their experience of alienation then begins, when carrying out actions they
do not understand and for which they are not prepared.

Their condition, far from being a constructive improvisation or an abandonment to spontaneity,
compresses the time of conscious action, reducing it to zero. It is the epitome of speed, that eliminates any
time for critical thought. It seems to coincide with an ‘abandonment’, an oath taken, a way of vanishing
into the part, a part that the Actors do not know. These gestures seem intimate, when observed externally,
and they are, but we also know that they have been ‘intimated’, in an obscure confusion between intimacy
and intimation; what ensues is a frenzy that leaves no space whatsoever for reconsideration.

What we see is a mass of actions that gradually accumulate, until the stage is saturated and empties, and
the world is filled and stripped bare. These are simple, daily actions, which may seem strange, taken out
of context, but in any case, they are easily recognisable and carried out individually. Action overwhelms
thought, which no longer seems to have the slightest importance here. Thought abdicates its role as a cause
that generates actions, and also its role in judging the actions that have just been carried out. Everyone
knows exactly what to do, but this view, which opens up like a balcony overlooking a public square, raises
a few questions: Who are they? What are they doing? Where are they going? And we realise that, while
still individuals, they are actually similar, perhaps the image of one another. They are brothers. Or perhaps
they seem like a hallucinatory vision of one and the same person who, at the same time, condenses
hundreds of different actions, saturating space. No, these are not decisions. They are executions. In a time
that has been extinguished.

Reinforcing the resemblance in the condition of these men, they are all wearing uniforms. The ones
typically worn by policemen in American cinema, silent and comic. This iconography introduces the Law,
which prepares and triggers the apparatus of the disaster. Comedy is now the hard-core version of the Law.
This comic potential is a device founded on the base materialism of the body and disorder, that swerves
the events towards an obscure and perturbing side. The policemen, who have the task of ensuring that the
Law is respected, are now the carriers of a Law that is soon transformed into a farce.

The Actors, in their physical presence, are asked to embody a scenic quality that lives in the very instant
in which an action is carried out. This eliminates any kind of mediated psychology and makes room for the
truth of experience, because what matters here is the immediate embodiment of the response and not a
calculated improvisation carried out by an adept professional.

Bros forces together: words which are no more than commands; the mute language of images; and the
emblematic words of the mottos. Many scenes take shape on the stage, with unusual and emblematic
situations. They hint at the false bottom, or bottoms, of appearance; the dark side of logic; the
inconsistency of certainty... Mental images take the upper hand over space, in a complete syncretism that
leads to a new, active language: enigmatic, arcane and made up of figures that always refer to something
else, much like hieroglyphics.

Each actor is himself a spectator of what he is doing. The knot tying together actor and spectator is thus
tightened, until any distinction is suffocated. This performance coincides with life as it unfolds at that very
moment. Its parts are no longer to be prepared, but verified. There is no improvisation, but the abyss of an
absolute present.

—— Romeo Castellucci
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Conception and Directing,Romeo Castellucci

Director and stage, lighting and costume designer Romeo Castellucci (Cesena, Italy, 1960) is
known throughout the world for creating a theatre founded on the totality of the arts and aimed at
an integral perception. He has also written various theoretical essays on directing. His theatre
engages in a type of dramaturgy that overturns the primacy of literature, thus becoming a complex
and supple form of art, a theatre made of extraordinarily rich images expressed in a language as
comprehensible as music, sculpture, painting or architecture.

His stagings are regularly invited to and produced by the most prestigious international theatres,
opera houses and festivals, in over fifty countries covering all the continents.

Romeo Castellucci is Grand Invité at Milan Triennale for the period 2021-2024. In October 2023
he began the creation of Richard Wagner's Tetralogy The Ring of the Nibelung at La Monnaie
Brussels. In 2024 the Theater sees him involved in the creation of Berenice by Jean Racine, with
Isabelle Huppert.

Music,Scott Gibbons

Scott Gibbons is an American-born composer and performer of electroacoustic music. Active for
over 30 years in the field of sound experimentation, he is a seminal figure for dark ambient and
micromusic, utilizing a two-fold exploration into the possibilities of natural acoustic phenomena
on the one hand, and those of audio technology on the other. Focused on the study of perception,
he extracts sounds from the depth of matter, capturing their emergence from the most hidden
volumes and movements, between the molecular level and the cosmic plane. Each sound thus
obtained retains a connection to its root but is charged with latent energies and significance. Since
1998 he has created music and sonic events for the award-winning theatre productions of Romeo
Castellucci and Societas Raffaello Sanzio (Genesi — from the Museum of Sleep, The cycles of
Tragedia Endogonidia and La Divina Commedia).

Gibbons also creates music for large-scale firework spectacles with Groupe F, for the
inauguration of the Louvre Abu Dhabi, and for the 120™ anniversary celebration of the Eiffel
Tower incorporating sounds of the tower itself.

Production Societas

Societas Raffaello Sanzio is an Italian experimental theater group established in 1981. After the
project of Tragedia Endogonidia (2002-2004), Societas Raffaello Sanzio separates own work to
give impetus to the artistic individuality of the individual founders and, since 2006, condensed the
name into Societas, producing the works of each artist separately. Societas (society) refers to
community based on visual and sculptural elements and sound. This theater group has been
influenced by an interesting array of art forms and cultural aspects, and it has been known to shun
conventional coherent narrative to focus on visual and auditory impact, using silence, word
fragments and even animals and machines in its productions.

Societas boasts a precious archive, currently being cataloged and digitised, recognized by the
Superintendence “of particularly important historical value”.
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Conception and Directing | Romeo Castellucci Music | Scott Gibbons
With Valer Dellakeza and Officers Luca Nava and Sergio Scarlatella

With CHAN Kai-an, CHANG Yin-shao, Joe CHANG, Ellis CHEN, CHEN Jian-da, CHEN Wei-zhong, CHENG Huan-lin,
CHIAO Jui-hung, Louis CHIEN, George CHING, Jack CHIU, CHUNG Yi-hsiu, HE Li, HONG Liang-yu, HUNG Chih-hsiung,
KUO Huei-tsung, Benson KUONG, LEE Chin-chieh, Casper LIN, LIN Zong-ching, LING An-hsuan, LIU Yun-hsuan, Evan
Der-hung LUO, PENG Wei-chen, TENG Chen-hsuan, Sam TSENG, WANG Yi-cheng, Fly WU, Mullen WU, Andy YEN, Zoro
and WANG Fu-hsien and HUANG Yu-cheng from Wang-Zuo Dog Training Center

Collaboration in Dramaturgy | Piersandra Di Matteo  Assistant Director | Silvano Voltolina

Banners Written by | Claudia Castellucci Technical Director | Eugenio Resta  Stage Technician | Andrei Benchea
Light Technician | Andrea Sanson Sound Technician | Claudio Tortorici Costume | Chiara Venturini

Stage Sculptures and Automations | Plastikart studio Costume Realization | Atelier Grazia Bagnaresi

Latin Translation | Stefano Bartolini Production Director | Benedetta Briglia

Promotion and Distribution | Gilda Biasini Production and Tour | Giulia Colla Organization | Caterina Soranzo
Technical Headquarters Team | Carmen Castellucci, Francesca Di Serio, Gionni Gardini

Administration | Michela Medri, Elisa Bruno, Simona Barducci Economic Consultancy | Massimiliano Coli

Societas, in co-production with: Kunsten Festival des Arts Brussels; Printemps des Comédiens Montpellier 2021; LAC
Lugano Arte Cultura; Maillon Théatre de Strasbourg - Scéne Européenne; Temporada Alta 2021; Manége-Maubeuge Scéne
nationale; Le Phénix Scéne nationale Pole européen de création Valenciennes; MC93 Maison de la Culture de
Seine-Saint-Denis; ERT Emilia Romagna Teatro Italy; Ruhrfestspiele Recklinghausen; Holland Festival Amsterdam;
Triennale Milano Teatro; National Taichung Theater, Taiwan
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