Aris NOVA

woH % B OB H

L1 S

"

i)

CONTES &7 LEGENDES

Compagnie Louis Brouillard - Joél Pommerat

2023

5.26 (1) 19:30
5.27 (%) 14:30
5.28 (H) 14:30
2PEFEEEIEE PRI

R | £REA110508 - gk E
TN | IR FEE R OB RS
e | Hanes ===

RERIECEH | FreBAA

AN B H A% S

National
Taichung

Theater
ECBRKAIG




e - WERHL Joél Pommerat

R - PERRIR 1963 4E A » FEFCGE SRS IUER - EE i vbsRImS g5 2658 -
HAF < BEAE T 1 S E OB I Rl - 585 I i BB A AE Hlaoh i o [ e o FEe ke
& - WA - AN - ffEE CEER2RIEESE (écrivain de spectacles)

2007420 104E IR ENG AT - A e BT EERALTTRIBEEE AT 5 - R I
EAIE (ERERPH) Wi - SRRIBcSCE BB RISIE s e (T / iEfg) - %
ME201 0L B B U HE T HH B L« 20 104E R IRE (T L3R B AR S BN B B
T ZE M LLFIRF B SR eI & Bl 5 - R (RIS TE) - 201 1R DAL P 3
PASEHLRIAE TR AR R ) K TR AGRRERIESE - RIS T IRBIRIRE T i
KB L TRER -

PEERRL =R AN ) — IR E GBI SR YRR - B0) 2R BN E R AER -
Al HFBUR AR R - FEE RS 5 - ISR L o R RSN ES =AY
i~ (YA (D) — SR H ) % - Sl R S AR ~ HLREI A

A ASER -

Jo€l Pommerat is an expert of deploying stage elements for neat and sharp theater piece.
He only directs production of his own writing. In his opinion, there is no hierarchy: the
direction and the text develop simultaneously during rehearsals.

At the invitation of Peter Brook, Pommerat was the artist in residence at Théatre des Bouffes
du Nord from 2007 to 2010, where he worked for three years, creating Je tremble 1 et 2, and
transforming the space into a theater-in-the-round for Cercles/Fictions, for which
Compagnie Louis Brouillard won the 2010 Moliére Award, the French equivalent of the
Tony, for Best Company. He was named Associate Artist at both the Odeon Theater of
Europe in Paris and the National Theater of Belgium in Brussels in 2010, where he developed
his play Ma Chambre froide and received the 2011 Molicres for Best Living Francophone
Author and Best Company, as well as the Critics Grand Prix.

What Pommerat seeks is to create an intimate and spectacular visual theater. He is
dedicated to presenting the powerful presence of actors and overwhelming the audience,
with unique way of storytelling on the stage. Many of his works constantly touch upon
the most essential and common experiences of humanity like his rewriting of fairy tale
trilogy and Ca ira (1) Fin de Louis.
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Different from the sensational and dramatic robot mutiny plots in sci-fi movies, Joél
Pommerat’s latest work Contes et légendes focuses on young adults, the emotional
connections and interactions between adults and Al. Pommerat brings to the stage a
slightly futuristic world, exploring a future world where humans and robots coexist, and
the deviation and replacement of contemporary values after the emergence of artificial
intelligence.

Contes et légendes focuses on interpersonal relationships and identities. Pommerat
highlights adolescent period and introduces the social phenomena he observed. The
story presents nearly perfect robots and coming-of-age adolescents. The contrast
between “organic” development of personality and “constructed” robot program begs
the question of where the line between “reality” and “virtuality” is. With fast-paced
scenes and humorous language, Pommerat once again dares the audience to face the
complexity of human emotions.
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In 1990, Pommerat founded the Compagnie Louis Brouillard. With “brouillard” (fog)
followed by “Louis” with a sound like the French verb “luire” (to light), the name
clearly indicates Pommerat’s theater approach: moving between revealing and
concealing, light and darkness. Their production deliberately pursues “darkness” and is
obsessive about light being precise and delivering “quite dark but not pitch-dark” effect.
Pommerat believes that when the audience can't see the actors clearly, they can focus on
the work and see themselves in it.

Since 2006, the company has won many theater awards, including two consecutive
Moliére Awards for Best Company, highest honor in the French theater in 2010 (for
Cercles/Fictions) and 2011 (for Ma Chambre froide).
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Theatrical Creation | Joél Pommerat Scenography & Lights | Eric Soyer

Costumes & Visual Researches | Isabelle Deffin  Technical Director | Emmanuel Abate

Assistant Technical Director | Thais Morel Dressers (creation) | Tifenn Morvan, Karelle Durand, Lise Crétiaux

Makeup & Wig Design | Julic Poulain Dresser | Manon Denarié

Sound Design | Frangois Leymarie, Philippe Perrin  Music Director | Antonin Leymarie

Original Music Recorded by | Eve Rissier, Clément Petit, Isabelle Sorling, Benjamin Bailly, Justine Metral, Héléne Maréchaux

Dramaturgy | Marion Boudier Assistant Dramaturgy | Elodie Muselle Assistant Observer | Daniely Francisque

Assistant Director | Garance Rivoal Director Assistant | Axel Cuisin, Lucia Trotta Sound Engineer | Philippe Perrin

Light Engineer | Julien Chatenet Stage Technicians | Olivier Delachavonnery, Héloise Fizet Surtitles | Jorge Tomé

Tour Manager | Pierre-Quentin Derrien Surtitles Translator | FAN Chao-yen, TAI Hsiao-han

Cast | Prescillia Amany Kouamé, Jean-Edouard Bodziak, Elsa Bouchain, Justine Lou Dhouailly,

Angélique Flaugére, Lucie Grunstein, Lucie Guien, Marion Levesque, Angéline Pelandakis, Lenni Prézelin

Stage Decors made by Ateliers de Nanterre — Amandiers

Furniture made by Thomas Ramon — ARTOM

Co-production | National Performing Arts Center, Taiwan R.O.C. — National Taichung Theater,
Nanterre-Amandiers — Centre dramatique national, La Coursive, Scéne nationale de La Rochelle,
Comédie de Geneve, Festival d’Anjou, La Criée — Théatre National Marseille, Théatre francais du Centre
national des Arts du Canada — Ottawa, La Filature — Scéne nationale de Mulhouse, Le Théatre Olympia —
Centre dramatique national de Tours, Espace Malraux — Scene nationale de Chambéry et de la Savoie,
Bonlieu — Scéne nationale d'Annecy, Espace Jean Legendre — Théatre de Compiégne, La Comete — Scéne
nationale de Chalons-en-Champagne, Le Phénix — Scéne nationale de Valenciennes, L’Estive — Scéne
nationale de Foix et de I’Ariége, MC2: Grenoble — Scéne nationale, Le Théatre des Bouffes du Nord ;
ThéatredelaCité — CDN Toulouse Occitanie ; Le Théatre National Wallonie-Bruxelle




