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Synopsis

Each show in the BOOM Trilogy documents 25 years, in chronological order, drawing connections
between global events, cultural milestones, and personal stories, all performed live onstage by
Miller.

The first show, BOOM, kicks things off with a bang, as Miller guides us from the explosion at
Hiroshima ending World War II in 1945, all the way to the Apollo 11 moon landing in July 1969. It
follows the coming of age of his Baby Boomer parents, whose lives intersect in Toronto at the
height of the hippie movement in the late 1960s.

With BOOM X, Miller picks things up at Woodstock in August of ‘69, and takes us all the way to
1995, and the second Quebec independence referendum. It is Miller’s own story that forms the
spine of this sequel to BOOM, as he experiences the growing angst — and social polarization — of
“Generation X.”

BOOM YZ stirringly brings to life the years 1996-2020, and shifts our perspective to “Generation
Y” (Millennials) and “Generation Z.” Miller takes on a variety of voices, including his own daugh-
ter’s, to reflect the aspirations and anxieties of young people today, and to bring the multi-genera-
tional story to a compelling close.

In the Taiwanese version, Miller works with dramaturg KENG Yi-wei who brings Taiwanese
history and pop culture to the work.
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Rick Miller Writer, Director & Performer

Rick Miller is a Dora and Gemini award-winning writer / director / actor / musician / educator
who has performed in five languages on five continents and who EntertainmentWeekly called “one
of the 100 most creative people alive today”. He has created and toured solo shows such as the
BOOM Trilogy (BOOM, BOOM X, and BOOM YZ), MacHomer, (w. Daniel Brooks) Bigger
Than Jesus and HARDSELL; and family shows with Craig Francis and Kidoons, such as Twenty
Thousand Leagues Under the Sea, Jungle Book, and Frankenstein. With Robert Lepage, he has
collaborated on Geometry of Miracles, Zulu Time, Lipsynch, and on the film Possible Worlds. He
often teaches an interdisciplinary class at the University of Toronto called The Architecture of
Creativity. Rick is from Montreal, and lives in Toronto with his partner Stephanie Baptist and
their two daughters.
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Writer's Notes

BOOM (Part 1) and BOOM YZ (Part 3) are the stories of my parents’ and daughters’ generations,
respectively. We live in deeply polarized times, and BOOM X peers back at some of the origins of
this polarization, when we were mired in a different Cold War. But remembering the past is only
useful if it helps us navigate the present moment: how do we live together here and now? I don’t
have a clear answer, but I do have a story to tell. This show blasts through the defining events of a
generation, tracing my own upbringing in Montreal through the 1970s, 80s, and early 90s. It has the
restless energy of a little kid playing with toys, throwing on costumes, and mashing up voices. Like
in BOOM, 1 play 100 characters, including famous rockstars and politicians, and not-so-famous
people who guided me through it all.
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First Nations

Canada’s indigenous peoples (excluding the Inuit and the Métis) are referred to as First Nations, a
term that replaced “Indian.” The Canadian government adopted a policy of Indian assimilation. In
1969, the Canadian government under the leadership of Pierre Elliott Trudeau presented a “White
Paper” to Parliament, a resolution to implement the policy. The policy proposed to eliminate Indian
Status, incorporate First Nations under provincial government responsibilities, and impose land
decisions, notions of private property and economic agendas on Indigenous communities. The idea
was to integrate them into mainstream society. This caused strong backlash from Indigenous
communities, leading to resistance in the 1970s. The resistance movement was successful in
reclaiming Indigenous constitutional rights in 1982. There was a gradual movement towards
respecting the existing treaty rights to self-government.
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Cultural Mosaic

Canada is often called a Cultural Mosaic — a mix of different ethnic groups, languages, and
cultures. Unlike the Melting Pot concept in the United States, the Cultural Mosaic views each
culture as a unique entity that deserves protection. The idea of a Cultural Mosaic is intended to
champion an ideal of multiculturalism. Prime Minister Trudeau laid the foundation of multicultur-
alism in 1971 when he announced multiculturalism as an official government policy. In this way,
Trudeau set the policy of Indian assimilation up for failure.
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Front de libération du Québec (FLQ)

FLQ is a separatist organization in Canada that was established in Quebec in 1963. The FLQ’s goal
was to establish an independent Quebec state, and they believed that violence was the only way to
achieve this goal. They launched a series of terrorist attacks, including bombing government build-
ings and kidnapping government officials in 1960s and 1970s.

Over time, FLQ influence gradually waned, and it began to decline in the mid-1970s. However,
FLQ terrorist activities had a profound impact on Canadian society and political life and hold an
important place in Canadian history.
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OKka Crisis

This was a First Nations protest in the province of Quebec, Canada in 1990. The Mohawk people,
one of the First Nations, opposed the construction of a golf course and housing development by the
Quebec government on disputed land near Oka that included a Mohawk burial ground. The protest
began in July, and clashes between Mohawk people and the police escalated. Over the following
months, hundreds of protesters and supporters gathered in Oka and the Mohawk residential area,
facing off against the police and the army for almost three months of negotiations. In the end, the
Mohawk people emerged victorious. After federal government mediators intervened, the local
government backed down and decided to abandon the expansion of the golf course. This incident
drew attention to the First Nations' land disputes throughout Canada.
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BYEEE L Kidoons ~ WYRD Productions
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Creative and Production Team

Writer, Director & Performer / Rick Miller

Executive Producer / Jeff Lord

Lighting Design (BOOM X) / Bruno Matte

Lighting Design (BOOM YZ) / Aidan Ware

Video & Projection Co-Design / Nicolas Dostie, Irina Litvinenko, Rick Miller (BOOM YZ)
Costume & Prop Design / Virginie Leclerc

Stage Management & Dramaturg / Craig Francis

Composer (BOOM X), Set & Sound Design / Rick Miller

Additional Music Production (BOOM X) / Creighton Doane

Technical Director / Aidan Ware

Production Manager / Rick Miller

Script Consultants (BOOM YZ) / Maev Beaty, Ryan Cunningham, Sébastien Heins
"Brandon" (on video in BOOM X) / Sébastien Heins

Tour Manager / Isaie Richard

Graphic Design / Logograph

Cartoon lllustration / Craig Francis

Music Licensing / Michael Perlmutter (Instinct)

Producer / Kidoons, WYRD Productions

In Association With / Theatre Calgary, The 20K Collective

Touring Agent / Menno Plukker (with Isaie Richard and Magdalena Marszalek)
Dramaturg (Taiwan) / KENG Yi-wei

Subtitles Translation & Operation / YEN, Leo, Chih-hsiang ARG
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