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An optimistic future for humanity,
or a driving force born out of anxiety?

During one of our creative discussions, [ asked Chieh-hua if he felt anxious. “Yeesss...,” he said in his trademark
drawn-out inflection with a half-smile. This wasn’t because of a lack of creative inspiration, nor was he fretting
about some upcoming performance; rather, his concern was about how rapidly digital technologies have inundated

us, and how he, as both a hi-tech performing artist and as a human being, should cope with these advances.

We started discussing what would become CyborgEros in early 2020, just when COVID-19 was beginning to spread
around the world. As the rest of the world was engulfed in the pandemic, Taiwan became a paradise of sorts with its
low infection rates. During those few months, our conversations revolved around one of the issues highlighted in our
previous work, The Eternal Straight Line (2019): Is anything truly irreplaceable if humans have eternal life?
Eros—that is, love and creativity, a driving force spanning the finite and infinite—was one of the subjects that
entered our discussions. The pursuit of eternal life has spanned the ages: As early as two millennia ago, the first
Chinese emperor Qin Shi Huang sent an expedition in search of the fabled elixir of life, whereas nowadays we might
think of eternal life as swapping in a new artificial heart, or having our consciousness uploaded. The beautifully frail
physical body can only be prolonged through technology (that is, if you do want to live forever, which is a subject

for another time).

CyborgEros was one of the possibilities Chieh-hua proposed to deal with such modern-day anxieties. Whether in
terms of theoretical or practical construct, the notion of the cyborg built upon corporal experiences is nothing new;
however, from a creative standpoint as artists and performers, we are concerned with how the physical body
becomes possible as we rehearse, when we are faced with such a constraint that at first glance seems to be a
liberation. With the freedom brought by digital technologies, we have grown an extra pair of wings that have allowed
us to remain active throughout the forced quarantines of the pandemic age: Connected via the internet, our digital
displays serve as windows to the outside, keeping us connected to the world beyond the confines of our screens. The
constrain lies in how we turn our displays into bodies, our cables into nerves, our every breath into pulsating Os and
Is—how we transform in a digital world. This became a challenge for our performers, not just in terms of physicality

and imagination, but even more so a matter of recurring deliberation and even heated debate during our rehearsals.

Of particular concern is whether we will allow the most intimate experiences of our physical bodies to be digitized,
thereby lending some semblance of a soul to the rapidly progressing technology of artificial intelligence. What do
we see through its eyes: an optimistic future for humanity in the form of the CyborgEros, or a driving force for life
woven out of humankind’s weaknesses, fears, and desires? As in The Eternal Straight Line, smoke plays an integral
part as a non-human dancer with its distinctive vitality and movement. In this collaboration between Anarchy Dance
Theatre and iF+, we see the world of humankind through the dispassionate lens of Al, as we piece together physical

forms at once both alluring and alarming.

Our CyborgEros discussions spanned the initial and peak phases of the pandemic, Facebook’s push into the
metaverse, and the looming threat of Midjourney, ChatGPT, and other Al platforms to artistic creativity. As artists,
even as our anxieties have shifted from the closure of performance venues to the rapid onslaught of digital technolo-
gies, the common thread remains our desire for survival and life. Yet it is precisely because we feel this anxiety that
drives our self-improvement and enhancement, which in turn transforms our work. Outside of the work itself, this is

perhaps the most concrete manifestation of the living force of Eros.

FAN Xiang-jun (Dramaturge for CyborgEros)



B SER Director & Choreographer / i#fAAHE HSIEH Chieh-hua

LR SRR B A G - RS A SR BN T R DB E ATRRF VAR
#E - DRSS RO - B SRR EL S HRAIE - R HES IR E 2B S AN H Y
BT o AR AR RHBEME (BR-ERCE) (2011) ~ (Second Body) (2015) B
COREIERD) (2019) - BESZBIBSAFRE o 8552 @ BRI AR 24 78 1 ZE il £ ~ 17 B
TodaysArt ZEfliffi ~ Fo2RPH i ETGIRER T B SR S AR TS AT - thBdimese s taly
FIERFT S FEIAINE— R BRREEE RN - i (HWHREE) DU (REREE) 51 Bl
ISR B A2 - BiE201 72 Lt PR B E S & PR i s i i
L e

The Artistic Director of Anarchy Dance Theatre, HSIEH Chieh-hua straddles the fields of architec-
ture and choreography which give his works unique creative expression. He is known for combin-
ing spatial elements with technology and choreography. His distinguish works of choreography
include Second Body (2015), Seventh Sense (2011) and The Eternal Straight Line (2019). He has
been invited to several international festivals including Ars Electronica, TodaysArt Festival,
George Town Festival among others. He is one of the directors of the opening ceremony of 2017

Summer Universiade.
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WANG Po-yu is the founder and artistic director of iF+. A graduate from the Graduate School of
Multimedia and Animation Arts, National Taiwan University of Arts, WANG is a veteran of
interaction design specialized in combining interaction technology with art projects. His works
such as PARADEISOS (2012) and Electric Indigo in 2019 for the 30™ Anniversary of NTCH
showcase how he polishes his multi-sensory design to create engaging, interactive scenarios for the best

experience.
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Based in Taipei, CHOU currently works as a physical artist, performer, designer, and educator. Her
creative output is inspired by atypical bodies in typical daily life, recreated through dance into
theatrical forms. Her recent interest has been the body in desire. Dance projects both at home and
abroad include the Nyu Shu Movement in 2021 with CHEN Chi-tsen,and TOMATO, which was
part of the Taiwan Season at the 2022 Edinburgh Festival Fringe, and a winner of the Bobby Award.
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Born in 1998, SHIH received her BA in dance from the University of Taipei. She currently works
as a freelance performance artist, drawing inspiration from daily life for transformation into her physical
vocabulary. Recent collaborations include HSIEH Chieh-hua’s SBx 2045 — The Everyday Second
Body in 2021; in 2022, Tai Gu Tales Dance Theatre’s Shangri-La My Dreamland, CHANG Wang’s
Shaman s Rite, and A Thousand Sounds Towards Dawn for the opening of the Taipei Performing

Arts Center; and Hsu Chen Wei Dance Company’s 2023 production Deadline.
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A 1994 Scorpio, Tu first began dancing at age 5, and is currently a freestyle dancer keen on discovering
possibilities for the body beyond the confines of learned, conservatory styles. Her wide-ranging
collaborations with many artists have included contemporary theater, visual art, and performance
art, in which she emphasizes feelings in the here and now, seeking to join mind and body as one.
Recent performances include Hiroaki Umeda’s Concurrent Sequence, CHIU Pi’s Doomed Love
music video, WANG Yeu-kwn’s Taming Us, and CHANG Ya-wei's Ten Sides of Princess.
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