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Synopsis

For those who have lived in Quebec City for a long time, the word Courville evokes
a village from another era that was located on the outskirts of Quebec City, Canada.

The name has since disappeared and Courville has been fused into a suburb that
merged later on with Quebec City. But some remember what was distinctive
about the place: its immediate vicinity to the Montmorency Falls, the highest in
North America, and its Ordovician limestone subsoil that created a multitude of
more or less giant caves outcropping under an uncertain surface.

Courville also recalls of a more ordinary reality: the Quebec suburbs of the
1970s and their now obsolete bungalows. And, by extension, the concerns of the
time. The Cold War, which finds an outlet in exciting hockey tournaments
between Canada and Soviet Russia. The sometimes trippy pop of progressive
rock. The eternal national psychodrama in which French and English speakers
clash, and which will soon be exacerbated. And the beginning of the end of what
is called, at that time, the “nuclear family,” this sociological bubble where the
mirages of consumption sometimes hide sordid relationships.

On November 15, 1975, Simon is 17 years old, has his own room in the basement
of a pavilion in Courville, a widowed mother mixed up with a shifty uncle, an
involuntary and painfully permanent tattoo on his chest, a female friend who



woos him without much success and a poorly educated athletic male friend. The
coming year will precipitate things, the social unrest that is gradually taking
place will find dramatic and decisive echoes in the life of the young man.

Courville sketches the portrait of a complex adolescence, where the backdrop of
collective euphoria cannot occult the torments of sexual awakening, the weight
of the look of others or the obsession of appearances. Throughout the show, the
ancestral technique of bunraku is used to bring life to puppets of all sizes that
embody Simon and his entourage.

IR A AR AR R AT - BABAGEE RS -
HA - B - MMIRCSZ AN A REF BRI o AR IRz —E
SCEEEIACRE - MR B RE ST IVELE - BRI TSR EA AN AP -

WEFE IR ARERHRE - AR~ —MRRIZEABEEO ~ DU Z P B ISR 5 I
HBRK - BRI - DRy N A SEGEHSRIE
BN YR AR I S e o RSB B I AR - BRI AR RS
— AR ~ EERE AT ARSI -
FEE RS AR - RAERALZRE A IR ZIE - Bt - 15 - ASELts)
AT -

— HEAFT - B

Director’s Note

They say adolescence is the ungrateful age. I wonder for whom.

For the teens, I suppose, who no longer find adults who understand their torments.
The feeling of ingratitude must also affect the parents, still attached to the childhood
years of their offspring, and stunned to see them suddenly so different.

Perhaps adolescence is simply complex, made of confusion, of tenderness of a
desperate intensity, of spontaneous and fulgurating violence. Of wounds, as life
inevitably imposes.

Today, the headwinds of the world are stirring and bumping into each other. The
impulses of benevolence and the polarizing rages run alongside. It is as if we are
witnessing a collective moment of generalized, planetary adolescence.

At the end of the road, there will hopefully be some form of resolution after the
chaos. Or, at least, the hope that all this turmoil will not have been unleashed in vain.

- Robert Lepage
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Robert Lepage / Text, Design & Director

Hailed by international critics, his original, contemporary and unusual works,
inspired by recent history, transcend borders and challenge the standards of
scenic writing, particularly through the use of new technologies.

From a very early age, Robert Lepage takes a keen interest in geography, but his growing
passion for theatre dictates his choice of career: he enrolls at the Conservatoire
d’art dramatique de Québec in 1975. After an internship with Alain Knapp in
Paris in 1978, he returns to his hometown, where he develops the great artistic
versatility for which he is known. The year 1994 marks an important step in his
career: he founds Ex Machina, a multidisciplinary creation company of which he
is the artistic director. Also under his leadership, the multidisciplinary production
center, La Caserne, is created in June 1997, in Quebec City. This last creative space
sees the birth of almost all of Ex Machina’s productions until 2019.

Robert Lepage’s visionary side and will to create led him to promote and implement
the construction of Le Diamant theatre in the heart of Quebec City. Inaugurated
in August 2019, this new and unique cultural venue is intended to be an anchor
point for the public, emerging artists and creators from all horizons.

His most significant works include, the plays, The Seven Streams of the River
Ota and The Dragons’ Trilogy; his solos, The Far Side of the Moon and 887 the
operas, The Damnation of Faust and Wagner's Der Ring des Nibelungen cycle;
his multimedia works, The Image Mill and The Library at Night.
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Ex Machina

Led by artistic director Robert Lepage, Ex Machina creates, produces and disseminates
multidisciplinary artistic works, most often theatrical.

The company brings together creators from several fields of activity and offers a
broad range of artistic production: original plays written and performed solo or
collectively, plays based on existing texts, productions in which various disciplines
(dance, music, museology) mingle with theater, operas and multimedia productions
featuring a predominantly technological dimension. Ex Machina mainly develops its
shows in the city of Quebec, then presents them abundantly in Quebec, Canada
and elsewhere in the Americas, Europe, Asia and Oceania.

Beyond their diversity, the company’s projects have some features in common.
Anecdotes lead to the exploration of ideas such as the revelation of identity through
exposure to the other. Cultural intersections, the nature of the creative act, interrupted
communication and states of dependence are recurring themes. Several dramatic
situations oppose the quotidian to the extraordinary, the naturalism to the metaphor, and
somehow diffident characters to historical figures. The multilingualism, the massive
use of images, the reversal of perspective, the variations in scale, the use of narrative
codes borrowed from the cinema and the use of technological tools aim to spark
meaning and emotion, reflecting a desire to poeticize theatrical expression.
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Credits

Text, Design & Director / Robert Lepage Design & Creative Director / Steve Blanchet

Assistant Director & Stage Manager / Francis Beaulieu Performer / Olivier Normand
Puppeteers / Marie-Claude Labrecque, Wellesley Robertson 111, Martin Vaillancourt

Associate Set Design / Ariane Sauvé Puppet Design & Building / Jean-Guy White, Céline White
Composer & Sound Design / Mathieu Doyon Image Design / Félix Fradet-Faguy

Lighting Design / Nicolas Descoteaux Costume Design / Virginie Leclerc

Properties Design / Jeanne Lapierre  Production Manager / Marie-Pierre Gagné

Technical Director - Creation / Olivier Bourque, Catherine Guay

Production Assistant / Véronique St-Jacques Stage Manager-Creation / Christian Garon
Artistic Consultant - Puppeteers / Martin Genest ~ Special effects - Makeup / Eléne Pearson

Wig - Narrator / Richard Hansen Tour Manager / Marylise Gagnon
Technical Director-Touring / Olivier Bourque Head Stagehand / Jean-Félix Labrie

Lighting Manager / Benoit Brunet-Poirier Video Manager / Maxime Painchaud

Sound Manager / Stanislas Elie

Puppets, Costume & Props Manager / Emilie Potvin, Carol Ann Charette

Production / Ex Machina

Co-production / National Taichung Theater, National Kaohsiung Center for the Arts (Weiwuying),
Le Diamant, Quebec City, Le Volcan-scéne nationale du Havre, La Cométe-scéne nationale de
Chalons-en-Champagne

Ex Machina is funded by the Canada Council for the Arts,
the Conseil des arts et des lettres du Québec and the City of Quebec.
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