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關於《櫻桃園》

《櫻桃園》筆記：

關於變動的悲傷喜劇 

葡萄牙籍導演提亞戈．羅提吉斯受亞維儂藝術節邀請，詮釋俄國劇作家契訶夫經典文本

《櫻桃園》，2021年首演廣獲外媒好評。由法國影后伊莎貝．雨蓓擔綱女主角柳泊芙，
隨著她內心的悲喜，映照出世界變革下新階級的崛起與舊社會的必然消逝，在打破框架

的極簡舞台上，共同圍繞隨變動而來的挑戰與希望。

我一直認為《櫻桃園》談的是結局。一開始以是讀者和戲劇學生身分，後來以表演者讀

《櫻桃園》，我始終認為契訶夫（Anton Tchekhov）最後一部劇作是關於事物的終結，關
於死亡、關於道別。但是我錯了。或者說，我相信自己身處於錯誤的地方、錯誤的時

間—好似我還不夠格思考這齣劇，或者我還不具備足夠生命經驗，在最美好的光景、

最好的時間遭遇它。今天我可以說，《櫻桃園》談的是世界的變動；偽裝成一部關於結

局的戲劇。我們之所以會有這樣的印象，是因為變動的前提並不總是帶來光明與希望，

而是在過程中收集了為數不少的受害者。然而，從我現今所處位置來看《櫻桃園》，我

確信這齣戲處理了既強大且無情的改變力道。

契訶夫帶我們來到劇場類型的邊界，他給出所有線索，欲說服我們他寫的是一部喜劇，

但是隨著我們一步步踩進這座戲劇迷宮，我們感受到越來越強勁的悲劇氣味，就像一座

充滿花的田野，藏匿了棲息在其中的毒蛇一樣。這是一座鏡子大廳，有時悲劇、有時喜

劇、有時鄉愁、有時充滿希望，有時關於結局、有時關於未來；就是在這裡，契訶夫讓

我們正視在家族及系譜映照下的自我存在，一群身處危機的人。

此時將《櫻桃園》搬上舞台就是在談史無前例的事—談的是羅巴金，這位在廢除蓄奴

的年代，第一位有能力購買房產的家族成員；談的是貴族墮入頹喪之中，使社會階級流

動變得可能。在2021年將《櫻桃園》搬上舞台，是在談論一個社會的突變，相當深刻但
人們還看不見的時代；人物身處這樣的時代，但還未能理解他們稱之為特殊的事物，已

成了新的典範。將《櫻桃園》搬上舞台，是在談深信自己正在體驗他人從未經歷過的事

物的男男女女。這是關於前所未有的歷史時刻，是沒人能全盤理解的新世界中的痛苦與

希望。這是關於我們。

Created for the Festival d’Avignon, Tiago Rodrigues’ interpretation of Chek-
hov’s last play, La Cerisaie, breaks the fourth wall and brings the audience 
together around the great challenges of today. After long years spent in exile in 
Paris, Lyubov, played by the legendary French actress, Isabelle Huppert, returns 
to her ancestral estate, about to be sold to pay off the family’s debts, signaling the 
arrival of a new era. 

提亞戈．羅提吉斯
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I have always thought that La Cerisaie was about the end. Firstly, as a reader and 
drama student, then as a performer, I have always considered Chekhov's last play 
as a work about the end of things, death, and last goodbyes. I was wrong. Or 
rather, I believe I was in the wrong place at the wrong time - as if I were not yet 
worthy of contemplating this play or that I had not had enough life experience to 
cross with it at the hour when the best daylight shines over it. Today, I can say 
that it is a play about change; disguised probably as a play about the end. We 
have this impression because the premises of change are not always promising, 
and makes a point of collecting a good number of victims as it passes. However, 
from where I stand today in observing La Cerisaie, I am certain that it deals with 
the powerful and inexorable force of change. 

Chekhov takes us to the frontiers of the theatrical genre. He gives all the clues to 
convince us that he wrote a comedy, but with each step we walk in its dramatic 
maze, we feel stronger and stronger the scent of tragedy. Like a field of flowers 
hides venomous snakes inhabiting it. This hall of mirrors, now tragic, now 
comic, now nostalgic, now hopeful, now about the end, now about the future, is 
where from Chekhov propose us a meeting with our own existence reflecting in 
a family and its satellites. A human group in a crisis.

Staging La Cerisaie today, it is talking of what happens for the first time. It is 
talking about Lopakhine, the first member of his family tree to have the means 
buy a property within an era where slavery has been abolished, the aristocracy 
falling into decadence, making social climbing possible. Staging La Cerisaie in 
2021 is talking about a time of profound but still invisible social mutation, a time 
lived by the characters that still didn't understand that what they call ‘exception-
al’ it is the new norm. In staging La Cerisaie, it is to speak about men and women 
convinced that they are experiencing something that has never been experi-
enced. It is about an unprecedented historic moment. It is addressing the pains 
and hopes of a new world that no-one has entirely yet understood. It is about us.

CONCEPT NOTE: 
THE SAND COMEDY OF CHANGE

節目線上問卷

Tiago Rodrigues
Lisbon, April 2020



Festival d'Avignon Tiago Rodrigues La Cerisaie
Premiere in July 2021 in the frame of the 75th Festival d'Avignon, 
then on tour between December 2021 and March 2023.
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