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Jin Kwei Lo Puppetry Company Soup of Reincarnation
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7/25  Sun. 14:30 B sh—sgzass  NTT Artists in Residence LIN Meng-huan Rl
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24
7/31  Sat 1430 KEFEFER (RBRH)
8/1  Sun. 1430 B.DANCE ALICE
FREIRE Playhouse
30
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8/6 Fri. 19:30

8/6 Fri. 19:30
8/7 Sat. 1430 B sxms
8/8 Sun. 14:30 ®

FREIRE Playhouse

AMAERRE (FERE)

Hénsel und Gretel by Humperdinck

38

8/7 Sat. 14:30 & ~ 19:30 & 9&%1% «5Fﬁ?‘§i§§fﬂ-9&ﬁf§iﬁ» ;Ftﬁ?%é‘ 2021
8/8 Sun. 14:30 Order from Chaos Helter Skelter - Tilted Border =
/B35 Black Box
44
8/13  Fri. 19:30
8/14  Sat. 14308 AERXEEL (PR
8/15  Sun. 14:30 CHOU Shu-yi & CHENG Chih-chung The Center
/I35 Black Box
50
Sat.  14:30 \w = !
gﬂg o HIEE— AT RS (EEER) W
un- ChiChiao Musical Theatre Kurama Tengu ggcg!ié
KEIBE Grand Theater
56
8/27  Fri. 19:30 SEMHERMBE—INEEES LA —
8/28  Sat. 14:3019:30 Activa Productions — Off-Broadway Musical NTT
it
8/29  Sun. 14:30 {1 Love You, You're Perfect, Now Change ) Gdls
/B35 Black Box
62

AGREBEEEBE o Programs may be subject to change.
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Works for all ages

Is this a globalized custom? With the arrival of summer, families gather as parents and children join hands together!

Since | started working at the National Taichung Theater, it has been my desire that the NTT Signature series for the
summer season would see families coming into our venues seizing the best seats in the house. We first launched the
annual Oh! NTT Musicals, welcoming friends of all ages to enjoy rich offerings — from Japanese and Korean original
musicals to the record-breaking An American in Paris: The Musical. In addition, we devised other Summer Fun Time
programs, encouraging the entire family to “take over” the NTT, where everyone can delight in something. But | must
make it clear: these are not “family-fun” programs but truly a “Summer Fun Time” in which every family member can
pick out something that suits his or her individual taste and style!

Let’s start with the NTT Emerging Artists Project. For 2021, we focus on the theme of “physical theater,” but please
don’t confuse this only with “mime”! Broadly defined, physical theater has many schools of practitioners. On the most
fundamental level, this genre does not involve text or language (though sounds are permitted) but rather utilizes the
interaction of body, media and physical objects to express emotions or address social themes. Our sole imported
program this year is Kallo Collective’s Only Bones 1.0 featuring a single performer who narrates his story, expressing
himself from his toes to every inch of his body. We also present Taiwan’s own Order from Chaos in Helter Skelter —
Tilted Border, a work developed during the pandemic that challenges the human body in manipulating an off-center
seesaw. But isn’t that a metaphor for the pandemic experience? Aren’t we all searching for normality under extreme
circumstances?

This year we also present two new dance works: ALICE and The Center. While the former explores fantasy and the
unknown as one journeys into the proverbial rabbit hole, the latter engages in a discussion of equality and inequality.
Although physical aesthetics may be different, they inspire us both to think and feel, arousing our intellect while
plumbing the depths of our hearts. From its success in Festival OFF d’Avignon to Festival Mondial des Théatres
de Marionnettes in France, Taiwan’s own Soup of Reincarnation provides a rare opportunity for us to appreciate
the delicate nuances of facial expression and physical dexterity, as if puppets and puppeteers have melded into
one. From Kaohsiung to Taipei, avid fans travel across the island following Kurama Tengu that fuses the essence
of traditional opera and modern theater, bearing testament to the amazing appeal of Taiwanese-style revue a la
Takarazuka! Award-winning interdisciplinary artist Ballboss directs the popular Humperdinck opera Hénsel und Gretel,
deconstructing it from the perspectives of both parents and children while redefining the meaning of love.

We would remiss if we didn’t offer a musical every summer! Following the Broadway production process, having
gone through two years of development and four bilingual (online and in-person) readings and workshops, Tropical
Angels has already garnered so much positive word of mouth even before its world premiere! Another musical — /
Love You, You’re Perfect, Now Change - has already enjoyed longstanding success Off-Broadway. Having gained its
own acronym worldwide, LPC will grace our Summer Fun Time stage following its 33-show, sold-out run in Taipei last
spring, marking the grand finale of our season.

The pandemic warranted the cancellation of most of our international programs originally scheduled for 2020 and
2021. The flipside of the coin, however, has blessed us with more opportunities to marvel at the creativity of our own
artists. Summer Fun Time 2021 will be a season bursting in technicolor that celebrates Taiwanese artistry!

General & Artistic Director
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Physical Theater:
Statement of the Body without Spoken Language

by MA Chao-chi (Head of Theatre De La Sardine)

A 19"-century phenomenon of stage play

The 19" century is a period which saw dramatic social changes. The Industrial Revolution of the time gave rise to
a mass of middle class. This group of new money with wealth and leisure started to demand more and more
entertainment. Theater, nearly as the one and only source of entertainment, had drawn thousands of audience to
enjoy show of each night. To satiate the substantial demand and attract audience, playwrights had to produce a
great quantity of play scripts each month. Gradually, maintaining the quality of these scripts became an unlikely
mission.

Therefore, it was inevitable that more and more poorly produced, pretentiously melodramatic works made their
way to the stage. Actors also started to perform in cookie-cutter form or overly provocative style. Their acting
became less based on truthful emotions and more from superficial expression. Connection with the audience was
unavailable.

The new theater wave in the early 20" century: Jacques Copeau in France

Therefore, by the end of the 19" century, a wave of theater revolution swept across both European continent and
Russia as if on cue against this type of stage performance. In this wave, Jacques Copeau from France (Jacques
Copeau, 1879-1949) was one of the prominent trend-setter. He revolutionized the contemporary theater from the
20" century to the present.

Jacques Copeau was born to a middle class family in Paris. He showed a passionate inclination toward theater
from a very young age. He started to write professional theater reviews for newspapers and magazines when
he was in college and his writing started to draw attention from the French theater circle. In 1910, he bought a
piece of land in the French countryside where he recruited a group of actors and set to work on his ideal theater
experiment. Deviating away from typical acting training in drama school or mainstream theater, Jacques Copeau
was the first to introduce body movement and improvisation into acting pedagogy to eliminate the standardized,
ham acting in this rural area far away from Paris. He founded the Théatre du Vieux-Colombier in 1913 where he
directed many popular and critically acclaimed stage plays. People started to fall under the charms of Copeau's
actors unassuming and animated performance in these theater productions as well as the simple but poetic
style of stage design. "To regain the vitality of theater, we have to eradicate all the toxic kitsch and exaggeration,
unecessary special effects and embellishment as well as ham acting. Only by reclaiming the merits of honesty,
simplicity, and sincerity of theater can it once again reflect the humaneness and the truthfulness of life. Only in
this way can theater restore its place in the hall of arts." Copeau once said.

Copeau also made two big revolutionary theater discoveries (or more accurately revivals) — circus clown and
Italian commedia dell'arte based on improvisation, a tradition originated Middle Ages. In the former, he found a
kind childlike performing quality teeming with intuition, earnestness and curiosity, taking every experience as new
one while building truthful and profound connections with audience. He once went to see the performances of the
same clown for five consecutive nights. In a letter to his wife, he wrote "I adore the elegance emitted from these
well-trained bodies. Through their poetic physical movement, they sublimated emotions and always maintain
connection with audience. They keep inventing new things in the present moment." He was also impressed by
how well these clowns controlled their "movement and rhythm with precision”. And the secret to their success is
that "they trained and worked together over a long period of time."

He found mask and théatre populaire from Italian commedia dell'arte. Copeau discovered that this improvisational
comic acting method with masks on, had gained its popularity in the medieval Europe, offered a trove of theater
treasures. First, mask wearing gave actors the fastest track to jump from real world into the world of drama.

Secondly, wearing a mask while performing required actors to tell the story with their whole body instead of
relying on facial expression only. Also, another feature of the Italian commedia dell'arte is the nomadic family
troupe traveling with simple stage setting to plazas in towns of all sizes to present artistic and entertaining
performances to the commoners. Copeau was greatly impressed by this. It is his belief that theater should be of
service to the public and it is the obligation of those who practice the art to deliver productions of both quality
and public-facing nature.

Copeau also formed his own school where he offered many acting courses not available in the academy, such
as performing with mask work, improvisation, gymnastics, movement, mime, and music. The school became a
cradle where many masters of performing arts were trained and later moved on to change theater concepts in
France and the world.

Mid-20" century to this day: Jacques Lecoq

One can not avoid the name of Jacques Lecoq (1921-1999) if physical theater is the topic of discussion. He was
fully exposed to the influence of Copeau as his performing career was initiated by Copeau's daughter and son-in-
law. Lecoq inherited Copeau's mantle and pursued his research of the close relationship between the body and
performance as well as his passion for clown and mask. From 1956 to present, his school cultivated numerous
talents who spread across the world and shaped the landscape of contemporary theater.

Lecoq was an athlete first before he became a P.E. teacher, specializing in gymnastics and track and field.
Another P.E. teacher showed him the connection between sports and performance. Then he joined the theater
troupe founded by Jean Dasté (1904-1994) where he studied performance and became an actor. It is at the
troupe that he picked up Copeau's performance philosophy and learned how to train actors.

Under the influence of Copeau, Lecoq also believed that imitation is the foundation of acting. Just like children,
imitation is the key for an actor to comprehend and grasp the essence of things. By imitating the way things are
in nature, an actor grasps the essence and thus is capable of creation — be it scripts or characters. In Lecoq's
pedagogical system, movement analysis and physical training (including mime, gymnastics and body language
development) occupy positions of critical importance. It was even required that before the first year students to
enroll into second year course, they had to pass a test of 20 mime moves at the end of the semester.

Mask work is another critical feature of Copeau's school of theater. Inspired by the masks of Japanese Noh
theater, Copeau developed the idea of "masque noble" (noble mask). To further expand that idea, Lecoq
developed "masque neutrre" (neutral mask) which later became the pedagogical core of his performance
teaching. As the name implies, the "neutral mask" is a mask with a completely neutral expression, free of any
characteristics and personality. When an actor puts on a neutral mask, he/she has to convey all emotions and
reactions with his/her whole body, letting go of any of his/her personality. The instrument forces an actor to
get rid of one's own physical tendency and try approximate neutrality. When facial expression and look are not
available, an actor has to use his/her whole body to convey sophisticated feelings to the greatest extent. A
tremendous challenge for an actor, but also a tremendously useful instrument for body expression training.

Lastly, for Lecoq, the ultimate expression of physical performance is the clown. The fact that he arranged the
clown work as the last part of the school's two-year teaching program illustrated one thing — before an actor
qualifies for the role of the clown, he/she has to master the neutral mask and masks of various roles, receive all
kinds of physical and mime training, and graduate from all kinds of theatrical genres (such as tragedy, melodrama,
and comedy of masks).



Just like Copeau, Lecoq believed that the clown actor embodies the ultimate manifestation of performing arts.
A clown has to possess all the abilities acting required while maintaining his/her sincerity and truthfulness for
the most immediate and profound communication with the audience. Only when a clown exposes the most
vulnerable and authentic side of oneself to the audience can he/she make the audience laugh and make
connection. The most important performance tool for clowns is their body. They have to tie their body closely to
their inner feeling in order to bring out the emotions through physical movements. In this way, movements of the
body speak for everything and their performance can move people. The actors need to completely open up to the
audience for them to see through.

The Influence of Oriental Traditional Theater on Physical Theater

Starting from the early twentieth century, there has been another critical force that shaped "physical theater" — a
renewed understanding of Oriental traditional theater. Many Western theater scholars and practitioners in modern
times have discovered that a great many Oriental theater traditions — be it Japanese Noh theater, Chinese Peking
opera, Indian Kathakali or Balinese topeng dance, etc — all impose harsh physical demand on their performers.
Performers of traditional Oriental theaters are usually required to undergo more than a decade of training and
practice before they are allowed onto the stage. Their training covers stringent physical and vocal coaching
purposefully to create a larger-than-life body capable of delivering theatricality and imagery. This kind of theater
tradition also influenced the development of Western physical theater, as many Western theater practitioners
strove to search for a type of physical training and language that belonged specifically to contemporary physical
theater.

Present and future

Let's fast forward to the present day. Ever since the technology of video recording became widely available in the
late 20" century, the documentation and circulation of physical theater works became increasingly easy. On the
other hand, given the establishment of international theater market and network, physical theater, with an
absence of language barrier as its advantage, spread rapidly throughout the world. From the middle of the 20th
century to this day, it could be said that physical theater has developed at a breakneck speed. In light of the
development of physical theater in the past few decades, we can roughly summarize the characteristics of
physical theater as follows:

« Interdisciplinary convergence of different artistic fields including music, dance, visual art and objects

+ Production made mostly through a collective creative process between actors and the director

» Conventional proscenium-arc stage as well as the traditional relationship between the performers and audience overturned
* The fourth wall taken down

» Encouraging the audience to directly engage in and interact with the performance

+ Performance mainly based on physical and visual expression with language still a possible option

For the past few decades, innovation and experiments in theaters across the world has culminated into the
heyday of physical theater. Different schools and approaches blossomed and multiplied. For instance, Ariane
Mnouchkine of Théatre du Soleil from France revisited the body in Western theater with a take on the Oriental
theatrical tradition and conducted cross-cultural experiments and innovation. They repeatedly applied traditional
oriental performance style to the interpretation of classic texts or original stories. For example, they applied the
style of the Japanese puppet show "Bunraku" to perform The Flood Drummers, a Chinese story.

Simon McBurney of the theatre company Complicité, UK applied the latest video and sound technology,
achieving an impeccable mix of multimedia and physical performance. Often based on classic literary works,
they directly deploy performers' bodies, multimedia, space and visual images to bring to the eyes of the audience
the core spirits of these works. For example, based on Amazon Beaming, a novel describing the life with the
indigenous community in Amazonian jungle, The Encounter is a theater adaptation which applied the latest sound
engineering technology and the body of the solo performer. The result was a vivid jungle world on an empty stage
for the audience to feel.

Slava Polunin from Russia gave clown performance a poetic touch. Through pure body language free of words,
he created Slava’s Snowshow, an epic clown theater work. Through actors' precise and succinct body language,
the show created a poetic world where the audience experienced a whimsical journey full of lyrical imagery. At the
end of the show, several giant electric fans sent tens of thousands of confetti from the back of the stage forward,
enwrapping the audience in a ice storm of Siberia at once, cementing an classic scene in clown theater.

Familie FI6z, a German-based theatre company, is world-renowned for their mask work. They instilled into their
performance humor and fantasy through sheer masked acting without spoken language. Their actors performed
with vivid masks and mastery command of physical skills. They moved their audience by presenting the most
authentic and sophisticated human emotions. Their most popular show Teatro Delusio — a production of three
actors portraying 29 roles on stage which incessantly rouse laughter among the audience without one single line.
After its premiere, the show celebrated its 17" year anniversary this year and has been touring around the world
ever since.

Only Bones 1.0 by Finnish company Kallo Collective, to be performed at the National Taichung Theater, can
be said to be a solid illustration of the above mentioned context of physical theater works. The main creator /
performer Thom Monckton has a background in circus and received training at Lecoq's school. This wowing
physical theater production draws on actor’s nearly perfect physical and vocal skills to put off a funny and sincere
clown show. His command of improvisational skill ensures immediate onsite interaction with the audience.
Another production, Helter Skelter — Tilted Border, by a young Taiwanese company Order from Chaos is an
excellent example of interdisciplinary convergence with multimedia. It showcases a lineup of young performers
with background in circus and dance as well as new media artist. Performers' past background in dance
academy supports the holistic and stringent training required for physical theater while the use of new media
sparkles conversation and clash between technology and human body. What kind of chemistry will this formula
bring? We can't wait to see!
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Jin Kwei Lo Puppetry Company ERRIEET FRBTZES

Soup of Reincarnation (F2 - 9) FRHSEYERERRRUANSSEnLYE
B8 TEI ESENAES EREHTRES)BNEE
B CENEARENL  —FEESRE i (RN
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u Soup of Reincarnation is a puppet show which breaks away from

;,- the conventional framework and combines elements from both
the traditional puppetry and modern theater. It revisits the lives
of iconic female roles from traditional repertoire with a feministic
take. These female protagonists are the chaste wife (WANG Pao-
chuan), the adulterous wife (PAN Jin-lian), and the serpent fairy
wife (PAl Su-chen). They retrace their former lives with Meng Po
who stations by the River of Forgetfulness and serves passing
souls the soup of reincarnation before they cross the river into their
next lives. The experience releases them from the shackles of their
love and desires and grants them an opportunity of rebirth. The
performance was awarded the Best Performance of the Year by the
Golden Melody Awards for Traditional Arts and Music in 2018 and
was invited by the Festival Mondial des Théatres de Marionnettes
in France in 2019.

7/10 Sat. 14:30 19:30
7/171 Sun. 14:30

/MBS Black Box  $600

* %F“} 60 HiE - |APISARE
X s IEH BB IR M E X FE

% 60 minutes without intermission

% Performed in Taiwanese with Chinese and English surtitles
during Taiwanese-language songs

% Suggested for age 7+
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SRR / 7183
Puppetry Art Consultant / CHIANG Szu-mei

uﬁﬁZﬁ%&%Eﬁ RESTE 70 F » BT IRBRERRR L ER
AEENRBBRLIBAAENASEE - KTFEBE - AEER
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AREME - KBEZE LBEEBINELRASE  RAUBEENE ¢%
ERORMBREIBR

CHIANG Szu-mei has claimed her stellar status as a female artist
in the puppetry theater of Taiwan for over 70 years. She has been
putting forward productions one after another throughout her career,
adding to the history of Taiwan puppetry humanistic diversity. Her
works can be found both in temple squares and theaters and can go
as vulgar as street peddling and as formal as state level performance.
She is known for her interpretation of puppetry plays with a female
perspective.

B8/ BRE
Director / CHENG Chia-yin

REEBERILEZEEEMNERE - HBFNERTE  AIEREAR
FOBEBREENRIE AR - 2013 FRAEBABEIENEBHLEM
21 TAZEREEEMNN) - HABEHABAEDL  BEREER
BEERERZMTF -

CHENG Chia-yin is currently the Artistic Director of Puppet and Its
Double Theater. She explores the breadth of possibilities of building
connections between the audience and puppetry performance. In
2013, together with Puppet and Its Double Theater, she set up Lizé
Puppet Art Colony in Yilan as an educational and creative center
for puppetry development. She is a critical steering force for the
development of contemporary Taiwanese puppetry.

BRHZREIE

Jin Kwei Lo Puppetry Company

BIAIGE - FR—AAZEENREEIE - BF1UN0Y  REMRBREREEZHBBL TR &
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Founded by CHIANG Szu-mei, Jin Kwei Lo Puppetry Company is a family puppetry company of
three generations. Now the third generation of the family, KO Shih-hung and KO Shih-hua, inherited
CHIANG's mantle and seek new opportunities for the development of this art while having the
exposure to both the traditional and modern Western puppetry. Their interdisciplinary and multiple
medium approach is well received and loved by the audience.
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Playwright / CHIANG Fu-chin

BT S EMABEBIE L - ERENCHBREEZ AL - 2ELEE Ann Bogart
F#5Z The SITI Company = A7 BRI R BES I RERTE < AFRBAIERH
BIZR > BEAERENRS A PEIE - BINHRGERRE  BEFAEERFEIRIL
RO FREME -

CHIANG Fu-chin received her MA degree in play writing at Taipei National
University of the Arts. She attended a six-week Tadashi Suzuki summer training
program by Ann Bogart’s SITI Company in New York through the Asian Cultural
Council fellowship. In recent years, she has been traveling to Thailand, Myanmar
and China for her new script works. She also gives playwriting courses through
which she stays in touch with young writers and tunes in to world trend.

wE /AR
Playwright / KO Shih-hung

BREZEPEIBTRRERAEEN  SEEMRBLBMIBELLTZ2RE &
FRZEFASN LM ENE L REFBEME - BRBRENEMRE > AEHS
TEESENBEIRKE) - FEEERERANERT - HRENEEIBRAZE -
AEEE—ESDIE RS EE N RS SRR BT -

KO Shih-hung is the administrator and puppeteer of Jin Kwei Lo Puppetry
Company. He is the first grandchild of CHIANG Szu-mei, a prominent female
puppeteer of Taiwan. KO has been performing at art festivals at home and abroad
in recent years. He also attended various international puppetry workshops. His
interdisciplinary approach to puppetry combines different media to create diversity
and cross-cultural theater experience. He is the only one Taiwanese artist who
has won Asian Cultural Council fellowship for two consecutive years.

(i - ) IHEE SRR Eps /5 (RS RE T IR o
UGS R - FRIEAEE - RN s e R A - B (ENIEHE)

La potion de réincarnation, de la Jin Kwei Lo Puppetry Company, méle le théatre

traditionnel taiwanais avec notre conception occidentale du bon usage des
marionnettes gagnent une ampleur mythique. Et les petits

contes prennent vie. — Le Figaro

TREBMER /T 1BE Puppetry Art Consultant / CHIANG Szu-mei

TREIEE / it Puppetry Instructor / KO Chia-tsai

BE/ Bes Director / CHENG Chia-yin

wEl/ ZEZ - AR Playwrights / CHIANG Fu-chin, KO Shih-hung

JEYEERET / BT - RIE Lighting Design / Helmi Fita

EE D CIE S Music Design / CHIANG Chien-hsing

IEREAREL / RIS Songwriter & Composer / WU Ya-ting

EUBERET / 20K ~ AR - it EE Puppet Design / LIANG Meng-han, KO Shih-hung, KO Shih-hua
BB /AR i - 2IERE Performers / KO Shih-hung, KO Shih-hua, LIU Yu-jane

1BIGEART / B Backstage Musician / CHIANG Chien-hsing




© Gemma Tweedie

7/17 Sat. 14:30 ~ 19:30
7/18 Sun. 14:30

/NBI1S Black Box  400/600

% 2R 456 HiE > BPIBRR
% B 7 A LB RERE

% 45 minutes without intermission
% Suggested for age 7+

MEREE T EERE
2019 HPERI2AREN FREALE
2019 R EAEHET FREALE
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An award-winning production, Only Bones 1.0 has wowed
audiences at fringe festivals around the world. In a stage
area of little more than 1.2 square meters, there’s a chair,
a lamp, a performer and a technician. On a tiny set lit by a
single bulb, endless possibilities are illuminated.

New Zealand born non-verbal performer Thom Monckton
tells a wordless tale using body manipulation, dance,
circus and clownery, challenging body and brain limits.
He deconstructs his own body, his toes in love, fingers at
war, expressions shifting, accompanied by sighs, giggling,
and purring. This is a playful and whimsical performance
so breathtakingly hilarious that you begin to wonder the
possibility of body movement.

21



BEEEH / 518 - ZRiE
Creator & Performer / Thom Monckton

»

SHRNSEEIS TRES AL XEAMASEMEE
KES TRESANXT  KERKRIIMRTEREER - &
AR - REEHSETE > BREEERE R YRR
BUBI2RUENS - 2006 FRMBUNISERIREM - BREMFRE
SEKEZRIK 20 ZEBMRK - 2015 FHEEFSELRE 5
BEE) F7E MEABBERERSASHE  HR—RIIRR
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EmRk st -
Monckton is the Co-Founder and Co-Artistic Director of Kallo -
Collective. Described as a genius of physical comedy, Monckton
possesses an extreme mastery over his every movement, from e

eyelids to ankles. Born in New Zealand, Monckton trained in
circus in Christchurch and physical theater at Ecole internationale
de théatre Jacques Lecoq in Paris, and has been loosely based
in Europe since 2006. His solo shows have toured internationally
to around 20 different countries. Monckton and Kallo Collective
created “Only Bones Project” in 2015, a minimalist physical
theater and sparse-video performance concept.

SBREF AR

Kallo Collective

© Aurélia Tassafi © Gemma Tweedie

2009 FRIIINZH - REERENEREEISRERBBERFEE
B ZfRIMAEIE - K& £ - ERSE - ZR\EN5
ERERSREERHEZREEL - BEBSFEEINAIF
BRFMEASNBREMN R TERRBIRY > 2017 Fit
PRI FE N F RIS E B 24587 NouNous Festival ©
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Founded in 2009, Helsinki-based Kallo Collective is an award-
winning physical theater and contemporary circus company. The
three founding members Jenni Kallo, Sampo Kurppa and Thom
Monckton all studied together at Ecole internationale de théatre
Jacques Lecoq in Paris. Focused on non-verbal tour-ready
productions with comedy at their core, Kallo Collective aims
to champion the art of physical based humour by producing a
wide range of productions, teaching workshops, and producing
NouNous Festival, an annual international festival of physical
comedy in Helsinki.

BIEEEL / 518 - ZRIR 45 o SRR AIE S - ERRIR Dty NS BT AR /

ek /038 - — FFASMIESCHERE The List

2Ty 2 . R

BINEEN / TR - R 45 minutes of body-generated invention that will likely send you

Creator & Performer / Thom Monckton back out into the night with a spring in your step. — The List -
Lighting / Gemma Tweedie -
Music & Sound / Tuomas Norvio E

SummM N/ :
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NTT Artists in Residence LIN Meng-htan
Tropical Angels
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Based on Coming Back Alive, an autobiographical novel by Taiwanese literature
laureate CHEN Chien-wu, Tropical Angels is a musical adaptation by LIN Meng-
huan. He spent two years painstakingly converting the story to the stage during his
artist-in-residence at the National Taichung Theater (NTT). It tells the story of LIN Yi-
ping, a young Taiwanese man who is recruited by the Imperial Japanese Army and
sent to the South-East Asian battlefield. By chance, he meets LAl Sha-lin, a comfort
woman. Although their status and positions make the relationship awkward, LIN
offers her peanut bars in exchange for her story and their feelings for each other
grow over time. In the army, LIN is bossed around by Japanese officer Matsunaga.
Oppressed by authoritarian militarism, he strives to defend his own identity. As the
warfare continues to escalate, the two promise each other they will do their best to
survive after the war. However, the radio abruptly broadcasts Japanese Emperor
surrender address, suddenly melting the tension into emptiness.

In the face of looming threat of life, identity struggle imposed by an authoritarian
rule, the two protagonists still cling to a slim hope and fight to keep their humanity
despite the cruelty of war. They persist to sing on to prove that they are still alive
even in tears under the gaze of the Southern Cross. Their story is a song of agony
about fate, salvation and commitment.

B ®&+te+s—+oi¥ 3
FREIFR Playhouse  500/700/900/1200/1500

% 2R 150 £ - EPIHIRE 20 HiE

X EAERE > PNFE

% BiE 7 mALEREE

% 150 minutes, including a 20-minute intermission

% Performed in Mandarin and Taiwanese with Chinese surtitles
% Suggested for ages 7 +

— sane sun O otm mwat 9 PUDUEN
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2019-2020 EFEIRRBIRFEEME - RA EHEER
fE1  (Story Nerd Works) #ZE4#28 - BIANAIEEEZ1L
NEEEAEE ELREEMTEAEES - HERE
TERAI 08D > RRMEAR (BRAZR) ~ (FA—42)
% BREEERBEHRE (FR1RA) & (BESX)
%M (BELR) ABSEEREEERREIEIER
RIEMRE -

LIN Meng-huan was the Artist in Residence of NTT from
2019 to 2020 and is currently the Story Director of Story
Nerd Works. His accolades include the first prize of the
Taipei Literature Award for Script and the first prize of the
Taipei Children's Arts Festival Award for Script. He has
produced more than 30 scripts, and is best known for A
Dog's House and An Oxcart for Dowry. He also writes
scripts for television, such as Golden Darling and The
Teenage Psychic and the later was shortlisted for the Best
Screenplay for Miniseries of the Golden Bell Award.

SEAIE  FERRE - EEBORBTHEMEMRA
fRiEL > BUSERSHEZREL - AEEEULEE
EHRSEHERIFRUNAIEA - BNEBERIER
BIEGME (A58 - (L) - BEH In Tap B1F (155
BEEARE) SFm - SHAFRKRSE - (FRiEE TR
B~ 0B BE - FENREESS - (FREERNED
MBBIEISE - 0 - ARBIR 2RI -

LEIl Sheng is a composer, lyricist, musician and performer
with an MFA in Musical Theatre Writing from NYU Tisch
School of the Arts. He earned a Master Degree from
the Department of Drama and Theatre, National Taiwan
University and is the first Taiwanese creative who pursued
musical study in the United States and obtained a degree in
musical theatre writing. His works include The Red Shoes
with Puppet & Its Double and Tip Tap Dog with In Tap. His
works come with a variety of styles and can be found in
musicals, stage plays, puppet shows, dance performances
and physical theater. His works have made to the stages to
well-known New York theaters, such as the Public Theater
and the Pan Asian Repertory Theatre.

BEUSEEMABEEIS AR THEN  BRAGTE
R IEEEEEEE - 2011 K 2013 FEEH
BEMANRBEER > (Z+mi) FBSNE1EL
EmEZhEEEEIE - (LthiE) AE 2013 E4h%E
HBISEEREER B 12 BAREMEEEHE -
EEERA BEIE (GBEEER)  BREAE (Y
RN ~ (BEH 8D (BRAZE)  BERR (H
BENAR)  BREHERH (AF)  SHERE
fioen (BIEN | 5/ ~ (HIREEK) & -

CHEN Shih-ying is an adjunct lecturer for School of
Theatre Arts, National Taipei University of the Arts,
freelance theater practitioner, and resident director at
Yang’s Ensemble. She was selected for 2011 and 2013
Young Star, New Vision program funded by National
Culture and Arts Foundation. Her Put Down Roots at
Thirty was invited to the 1* Taiwan-Hong Kong-China
Youth Theater Festival in Beijing and Mountain Language
was shortlisted for the 2013 Best Theater Work at
Guling Street Avant-garde Theatre and the 12" Taishing
Arts Award for Best Program of the Year. Her works
include Free the Old Chiayi Prison with Our Theater,
#Aphasia, Shopping and F**ing, Phaedra's Love with
Yang’s Ensemble, The Elephant Song with the Party
Theater Group, The Pride for the Contemporary Play
Reading Series and The Ark Trilogy for the Kaohsiung
Spring Arts Festival.
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FAiRE / BIES
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S:EIEE / Big - BES
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SUVEBNIE / FBRIN
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Playwright / LIN Meng-huan

Lyrics / LIN Meng-huan, MC JJ, LEI Sheng

Music / LEI Sheng

Director / CHEN Shih-ying

Music Director / Sobina CHI KANTER

Orchestrations / Emily CHIU

Movement / YEH Ming-hwa

Scenic Design / LIN Shih-lun

Lighting Design / CHOU Chia-yi

Costume Design / LIN Yu-yuan

Sound Design / TSAI Hung-lin

Associate Music Director / KUO Meng-mei

Vocal Coach / WEI Shih-fen

Acting Coach / LIN Zi-heng

Dramaturge / WU Cheng-han

Literary Consultant / WU Ying

Performers / Howl YU, WANG Hao-chuan, Viola WANG, WU Tzu-chi,
LEE Man, LIN Zi-heng, LIN Tzu-yin, CHOU Chia-kuan,

Ariel CHEN, CHANG Ching-chia, YEH Wen-hao, Chi (in Chinese stroke order)
Stand-in Performers / CHOU Chun-peng, LAN Tz-ling (in Chinese stroke order)
Production Manager / YANG Li-chiao

Stage Manager / WANG Min

Assistant Stage Manager / HSIAO Yi-hsuan

Assistant to Director / HSU Hsin-ying

Taiwanese Hokkien Coach / Billy LIN, CHOU Chun-peng

Producer / Jessie LIN

Executive Producer / CHEN Ching-hui

Production Assistant / Chrsitine LAI

Produced by PROJECT ZERO Performing Arts Management
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© Luzerner Theater

7/371 Sat. 14:30
8/1 Sun. 14:30m=

FREIFR Playhouse  500/700/900/1200

% 2RH 85 DiE > FHISRR 15088

X EBiE 7 B L BREE

% 85 minutes, including a 15-minute intermission
% Suggested for ages 7+

BB AT R ENEREG - RABREDARTEFERRDICES -
M AL S OBRIIRE - ARIMEEBERMAVEAN - RNEREUE
BRRAVES - E I RUERAER - THREFEBNREMRG 8
HMIREARTEEEBLRYD - BA-BRRMESNITLINRE

AEHFERZBEGTRAEESEERS  GRERXEBXEEMUR
EXBELEY > KEDRALEANSFR (EEHMSHEIIE) - 85
125%F (OF1E) [RAIRETERY © FEAFEEAN « BOCERATSREM « BERETR
BE-ERFAF  BFIEVNRHEENS  TABERSESHK
FER > L HABENASHTEREGER -

ALICE draws us with the breathtaking choreography, haute couture
costumes and a stylish stage design into a very special wonderland,
with an uncanny and deeply psychological atmosphere. A labyrinth
of mirrors, artistic projections and black and white ink drawings unite
poetry and fairy tale, as well as the western and eastern culture.

In this international collaboration between TSAI Po-cheng’s B.DANCE
and Kathleen McNurney’s «Tanz Luzerner Theater», TSAI reimagines this
classic work of children’s literature, as a fantasy world of wonder meets
the artistry of Zen.
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R/ EE/K
Choreography / TSAI Po-cheng

KEREBBEBMBE - 2014 FRZRBERRAIFELEZEER S > 2018
FEE Tanz Mt TEA TRABNIZEERBERZ—) » 2020 FREERER
firstmine FEREHEGFER BT BEERNZBEUBNETERER
% OEmIRAEERS  HTARAS  BEFENSSIRIER - FH
Introdans $%@ & E2EIZE R ZZ ML EIRESE - 2016 FFEEIHF 'B.OOM by B.DANCE
ERERESEE  BEFNNBERERASERSBFLRER > BHHNUAS
IR MZTAIMNBETEREE  [BHEXEMSREHNENAIEN > A
EIRIOTE - EIHE -

A graduate of the Taipei National University of the Arts, TSAI Po-cheng is the
Artistic Director of B.DANCE, and was named by the German magazine Tanz
as one of 2018’s Upcoming Choreographers of the Year. He has been a guest
choreographer at theaters and dance companies in Switzerland, Germany, and the
Netherlands. Through his work, TSAI seeks to actively converse and engage with
society.
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TERHBRCEEERET / FEA

Composer / Rockid LEE

FUGRE: « BB - BRSMERBIEER (AL &) ~ (A &#z2) ~
(BEE) - (ENZEHREBEA)  EREE (MERR) - (MERZR2) -
1B (REWER) ; UAXKFHERRK (FIE)  HIRARFEEISRIEK
EFEMF (Nifneim) SRR ZRRMFEMH o E & PromaxBDA RER DllE
&R DAEEER FRESEGE  SERERESE - 5E DAD HinEE -
2B AdFest HEZTERTZEE - 2017 T (AR 2HZ 2) AEBZ 54 EEH
BRETWE -
Rockid LEE is a Co-Founder of MUSDM music production company, and a multi-
award-winning sound designer and composer for films including The Tag Along |
and /I, Who Killed Cock Robin? and Forever Love. He has also worked as music
supervisor on many dramas and episodic series, including Wake Up | and /. He
composed the music for Love of Sandstorm and Floating Flower by B.DANCE.

EHBEFORET / REM
Lighting & Stage Design / Otto CHANG

RESEERIAMARES > INFINITAS BIHEA  BHEERET ~ $ili R BER B8R
LF  SHERRIEREEE BEREEES  SFUREERERERR -
FIBLIEL - RIEANIS - £R5EE - TRAIS - RIBEBEITEE - BBANIS -
BEEREE  HEFNEERE - ERE JC Movement Production ~ FaHZF
La Veronal ; KEUFENREEIE 2018 FEILFRBHE - 2017 FHAKE
EHEH /AR - FRIME (6502 EIE®) - 2016 FEXRAIZTHLEIESE
Otto CHANG is the Technical Director of B.DANCE, and Founder and Director of
INFINITArS. He is actively involved in major company productions as a lighting
designer, technical director, and stage manager, with productions ranging from
dance and theater to live concerts, including Performance Workshop, Godot
Theatre Company, Focus Dance Company, Fantasy Theatre, TTC Dance,
2018 Opening of Taipei Fashion Week, 2017 Universiade, and Sandee CHAN'’s
Concert.

fgaEt /[ RIEE
Video Design / CHANG Po-chih

B BUA R B FREBNIEHIR - EUZERKZREER - BRATENRG
R TIFE  MERGA - BUSHERETAIR MVER - E NEHES
RR BT REME - AE AMP ZREHE AR RETER R R JAGUAR B
B2 -2 EFRBEIE2017 F (BR2%) AR Z G SR BRIME (6502
BIEE) BRET » (BORBHE -1 T RGRE 2016 F (F1E) BB
At MEAHERRERME (FREK - S ERF) BB - 2013F
RENREERMIZEREE - & 2010 F ([@AE - MAE) RS-
CHANG Po-chih is an associate professor at National Chengchi University and
lecturer at National Taiwan University of Science and Technology, in addition to
being an active artist, working in graphic design, new media, website design,
stage design, and music video directing. Past projects include, among others,
visual designs for the musicals Turn Left, Turn Right and Jimmy's Subway: A
Musical.
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i q o He was born in the fire rabbit...... People born under this Chinese zodiac sign are said to

be calm, astute observant and creative. TSAI obviously got lucky with this mix.
—Der Bund

© Gregory Batardon
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Founded in 2014 by TSAI Po-cheng, B.DANCE mixes an extreme physicality with an oriental mysticism in
their interpretations of original Taiwanese productions. B.DANCE has toured 45 cities in 21 countries, with

their 235 performances receiving multiple awards and enthusiastic reviews across Europe. In addition, the

company’s mission is to foster local talent in dance through hosting international dancers and artists, and to
promote original works from Taiwan on the international stage.
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Wir werden noch von Po-cheng Tsai horen-und sehen. —7anz
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- EWEN / ERERIEIR
RALRIME / RARBI B — AR SR IEES

Choreography / TSAI Po-cheng

Composer / Rockid LEE

- Lighting & Stage Design / Otto CHANG

Video Design / CHANG Po-chih

L] #, Rehearsal Director / Y1 Yen-ling

& - Rehearsal Assistant / CHANG Sheng-ho

; i i Company Manager / SUN Chia-fang
Dancers / CHANG Chien-chih, ZHAN Shu-hui,
CHANG Chen-ning, LIU Ming-hsuan,
LO Li-an, TSENG Wen-yu, CHING Cheng-hao,
YEH Shu-han, HUANG Chiao-ju,
LEE Hang-cheng, WANG Yu-hung,
LIU Chieh-wen, WU Ming-fen, HO Ting-i,

! TSENG Hsing

Presenter / National Taichung Theater
Commissioned by «Tanz Luzerner Theater»,
— Luzerner Theater
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Hansel und Gretel
by Humperdinck

PRSI ERE WEbAs EaRBmIS 0w

© Ballboss * HAF

8/6 Fri. 19:30
8/7 Sat. 14:30 @ e=ss

8/8 Sun. 14:30 =
fhEIf Playhouse  500/700/900/1200/1500

X ZRE110 98 - EHGHKRE 15 DiE

X BEEE > PXFE

X B 7 mA L RREE

% 110 minutes, including a 15-minute intermission
% Performed in German with Chinese surtitles

% Suggested for ages 7+

BARERISER T TUENE R
BRRHANNEBEED  BINREOFEMRIE.....

19 AR REFHERBE=NRE (BRE) - BEEES
et > BPEZHKE  ESNEEARBRETVEE
HIREN TAPIRIRE - HiefR @A E) BPRERITaC - a8
SERERAS BT ZENHERSBNRMFE « BIEE
SHIFER

2021 FIEERMAERIETEFLT » FEFARUIRAAEAE T
(BERE) ZHES - ABRIEMZR Balboss EEEE - M
PRSERETRE  HIERRASK  DPIIERMRESE
EASERRIERE - MERIEEFUABSERLHMNORALS
RRXPICEERY (88 KOBE  ARKSERHEERAR
FRRIZFANAROER | ERUHMEINE AT X B
HENHM > EENRE BB REMER - thERERI
M—RABLBAXRZMER Ik | BRERET - RIREENES
XEBE+ EER » —HEIEARIBREH SO RIAE -

Hénsel und Gretel is an opera by 19" century Germany
composer Engelbert Humperdinck. After the overwhelming
success of its premiere, the opera has secured a place in
the repertoires of major opera houses for young audience’s
“first opera experience.” This summer, on the 100"
anniversary of Humperdinck’s death, NTT presents a brand-
new production of Hdnsel und Gretel with a modern take.
Directed by interdisciplinary artist Ballboss, led by young
German-based Taiwanese conductor YANG Su-han and
accompanied by a local sinfonietta orchestra, the opera is
set in the present day with familiar daily life setting to close
the gap between fairytale and modern-day reality. It is a
magical adventure of finding one’s way back home.
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© Balint Hrotko

© Ballboss & Stories

© TREREE(H]

1518 / 1HE MR

Conductor / YANG Su-han

MBZEFFRER - 2017 R TREBEFARERIEEATEEST - BRNEBEMOWER -

U ERERELI - SRRBRAERTIEHE - SIEHITEAE  KHEREEREEE
I NERRERE  KEEDXELEEEFEEE - 2018 FEEMABERRES - XA
MBI E - MAERRIBSEE - 2016 FETHLIZEY -

Germany-based Taiwanese conductor YANG Su-han won first prize in the 10" International Grzegorz
Fitelberg Competition for Conductors in 2017. Since 2016 he conducts regularly the Camerata
Taiwan in Taiwan and was one of the two conductors selected for the Mentoring Program of Peter
Eotvés Contemporary Music Foundation in 2018.

E3E / Ballboss

Director / Ballboss

BER - BISEE  BEYEMR > (FRERRIGEBA - Bli5 - WA SEBEgalE - KT
ERHEHREEEITEARBRIEEES (BCRIR) ; SRNEFELERE - FEPLEENE
FEES - HRhE MBallboss & Stories) 2016-2017 & W E # 18X 1LERE & A 2 27458 ~ 2019
FEABBAFREMESRE - TR 2020 FEZ2BRBHKITERE

Ballboss is an award-winning illustrator, theater director and interdisciplinary artist. His works can be
found in picture books, theaters, and trending interdisciplinary creative works. He worked with Park
Lane by CMP, Taichung and produced General Ricecake, a large-scale environmental theater work.

BEW /4515
Hansel / SHIH I-chiao

RELBE » 2012 FRRERZESHBEIRHREIENTF - 2016 FEEEFAR BRTEAEER
F - FEEUFEFRELREMIKEER - RBERUR - RREIBBINIMEEZBETE
iR BIE S MENEL « MAPEL EIF (IR ~ (WEREA) ~ (EEH) = - 2016 FH1T
BERIBIESHEE (Like the Sky in Rome) °

SHIH I-chiao is a Taiwanese mezzo-soprano. Since the 2012 season, she has been an appointed
member of the Theater Um Ensemble. In recent seasons, SHIH has continued to take on new roles
such as Cinderella in Cinderella, Suzuki in Madama Butterfly and Second lady in The Magic Flute.

%%“T’T / gﬁ/u\ }ﬁ

Gretel / CHENG Szu-yun

REE > BAMKEEEESRRBRES R - 2013 FRBEATRIEMEF S L AETE -

2017 55 5 BN BMAREFABEE —E  AFEESE 3 BROEREEAEEE » TEBEM

’megﬁ,ﬁm 2019 FIN KRB REIRENERE (FE) RFAEHE  AEEEUE
ZEIBEL 7 BERE

CHENG Szu-yun is a Taiwanese soprano graduated from Conservatorio Giuseppe Verdi. She

previously won gold at the 2016 New York International Music Festival and a special award at the
2013 International Opera Competition in the City of Bologna in Italy.

B~ AR/ EER
Gertrud & Die Knusperhexe / WENG Jo-pei

REEE  ZERNHESSHASEETTYLRELIUR - 2006 FEFE 4 BRESRHBERE
g, 2007 ERAGBESE 12 BB RIEAETMEER - 2009 Euﬂ&i‘i/ & ﬂ%%%ﬁ;é ;
BEASHETESTISHEST LM —SEEIE  THETMTESERERELEEZSEN
SERREH (IRERD o 2012 FEREEIIEILEMASEBHLERKE -

Mezzo-soprano WENG Jo-pei received her Master of Music degree in Vocal Performance from the
Peabody Conservatory of the Johns Hopkins University in Baltimore. She won the vocal first prize of
the Young Artists Show Case from Bank SinoPac in 2005.

R/ #Eh=

Peter / CHAO Fang-hao

BHE > EERRFENFEEERESBERREXE - BAIARRBAST RS - S HE
mEE 2020 FERERREIR ORFRDA) ENEFTNE > 2019 FREIRRELE (FEHR) &
HEETRERR (=) P8 (8 - £EE) 6hiSHH REPERRER (FHEE)

EmERIERIR -

Baritone CHAO Fang-hao obtained his Konzertexamen at the Hochschule fir Musik Franz Liszt
Weimar in Germany. His recent performances include Puccini's Tosca and Gianni Schicchi with the
National Symphony Orchestra, La Boheme and Wagner’s Gétterddmmerung at the National Taichung
Theater.

REAEREEARLEE

Dajia Philharmonic Chamber Orchestra

BUES 10 2% EEFHENE FHI5 - SENGTREZRNSTLEHEHTH  BORERE
HEETRIRM  UNSERFEAZMELNBZHARER  BRRNEZTEMBIES
2019-2020 FEEMEEEZPHE HIEEEF -

The Dajia Philharmonic Chamber Orchestra is established for over 10 years with over 100

professional performances so far. The team has won two consecutive Taichung City Government
Performing Arts Team Awards from 2019 to 2020.

NTT SREI S18E
NTT Choir

FZIIIR 2020 &F - HEFEXRREIRAREESIBERS - 2ABMIEEREKRGRE  I55EE8E
EFARBEREN > WLE - BB EEITRFEIRBIRME -
Newly founded in 2020, the NTT Choir consists of members recruited through open auditions.

Members receive professional vocal and stage training, and will take part in the National Taichung
Theater's annual opera productions.
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Conductor / YANG Su-han

Director / Ballboss

Stage Design / PENG Chien-yu

Lighting Design / HO Kuan-yi

Costume Design / LIN Heng-cheng
Prop Design / Gi, Abe YUE

Video Design / WANG Chia-chun, KUO Hsin-hsiang
Music Arrangement / LIN Chin-chao
Vocal Coach / Katherine CHU
Rehearsal Pianist / WU Yu-ju
Movement Coach / LI Chun

Key Visual Design / Ballboss, Zooey LIN

Hansel / SHIH I-chiao

Gretel / CHENG Szu-yun

Gertrud & Die Knusperhexe / WENG Jo-pei
Peter / CHAO Fang-hao

Dajia Philharmonic Chamber Orchestra
NTT Choir
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Y Order from Chaos 8/6 Fri. 19:30
Helter Skelter — Tilted Border l‘\ 8/7 Sat. 14:30® -~ 19:30m

8/8 Sun.*4:30

CES 2 /\Ell15 Black Box $400 CES2

BHREREE  BERAL

% 40 minutes without intermission
% This program contains smoke, strobe and loud sound effects.

MNBFEFEHIRRK » EFTZITFHRZET ? Bearing the impact of COVID-19, six emerging young artists Viewer discrefion is advised.

S P . N e me realize that “normalcy” is an ever-changing state which % Suggested for ages 7+
6uﬂ%%;ﬁ?h%HEUF“%EJ%E’\JE&’;‘“  BHEIPTRN TR HEb

BEE BRI AR SEETRRNECMMEEEE - 20 ZEEAI

constantly threatens to break away from the expected path.
Helter Skelter — Tilted Border is a bold attempt to create

ﬁﬁ)ﬁbﬁﬁ TN - BETEEMEERNOALEBEER an anti-gravity space for performance by deploying a large
ﬂ?ﬁ SHWENS LRt HELAE—ERENN TAEESS, seesaw-like metal installation and wearable electromagnet
ERRAEEENRIET  SRBEIIHRN 3 UREE FEENR accessories. The unpredictability of an anti-gravity stage
AT B - BEAREEES|  AAEREPEREER S stimulates the three physically trained performers’ approach

X WELKE  BUtREEEBNEFZE to their body movements. They have to navigate through the

AEE s, push and drag of a new force field by adapting and changing
(FEEEY - RFER) RMEEREABUBERAET PR how they move.
BHRFARFTIRES » U2 BRI R R AR DRI B R FHIARG
EEEME - HEER - BERFIHRS BT EERRERE - RMAFH
ERRAINRRHENEREE ERAVVRRERONES ?

Helter Skelter — Tilted Border reflects a world which no
longer follows old rules and the familiar order is disrupted,
leading to changes, conflicts and chaos both in the external
and internal world before a set of new rules is installed.
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BEBHERIE/ FBR
Dancer & Co-Creator / LEE Chin-an

IRMBE 2B AR EEM AT - RORGEEARFANRERM > @8 RT4HE - F55)
ERBEE - FiE - BB 8812  EREM (Tricking) » BBEERRZBUNTSENTZE  CME
AT M REAMTETE L AR R M (REE) R (B) -

LEE Chin-an is currently a graduate student at the School of Dance, Taipei National University of
the Arts. Dedicated to combining different forms of performing arts, including pop band, drama,
contemporary circus, dance, mime, gymnastics, and tricking, LEE's performance style is deeply
influenced by the contemporary circus. He performed in The Lotus Eater and The Moon produced
by SUN Li-tsuei at the Festival Off d'Avignon.

EEBHERIE/ BiER
Dancer & Co-Creator / TSENG Ching-en

BB S B ABEREMATA - DR 2018 FRSFEBEHESMEFMERELH - 1R 2016
FEILERE ~ 2019 FEHT 5REIS - FREISHEDRBREARE (BRRNM) & (B
AR 1) > ER 2020 FEMEVEABR X CEMEESAIERE - FEBEEE ; 5FEM
RREKREFESHLR - MBI (Jilian Pefa) ~ EF - EfE (Leigh Warren) ~ ARFAHTR} - ZHR
78 (Francesco D'Astici) ~ 4 (Jenn Lee) ~ 5705k ~ EREIEE -

TSENG Ching-en is currently a graduate student at the School of Dance, Taipei National University
of the Arts. In 2018, she was funded by the Chinlin American Dance Festival Scholarship Program
to participate in the American Dance Festival. She presented her solo productions Inside My Mind
and Inside My Mind Il at the 2016 Taipei Fringe Festival and the 2019 Justin Dance Theatre. In 2020,
she won the grant from the National Culture and Arts Foundation to support her interdisciplinary
collaboration.

BEEBHOAIF / ZER
Dancer & Co-Creator / LEE Kuan-ling

EMBERE I S B AP EHEARAN - WNPE
EFm - B2HREPRETE - MANRE - BE
ZE (MNEATRITE) E#IEHE -

LEE Kuan-ling is currently a graduate student at the School of Dance, Taipei National University of the
Arts, and was a dancer with the Hung Dance, involved in the productions See You and Boundless.
He has participated in projects such as Cloud Gate Art Makers Project, Young Stars New Vision, and
Kuandu Arts Festival. He was solo dancer for About Tchaikovsky by Formosa Ballet in 2019.

BFEEHEE  EH (See You) ~ (BEXRZE)
BEIERIETE - TR 2019 FREENEE

RETBHERE/ 8
Installation Design & Co-Creator / WANG Liang

IR BRI = BT RS RTIRAS EA AR IT AT - BRYIRE SRR R BRI B - B IS R AE
BENEFL TERRAANTRRTERRYEE - RE IR A SERKLH0HE
WEBREHBHNBENEEE -

WANG Liang is currently a graduate student at the New Media Art, Taipei National University of the
Arts. He is deeply interested in the physical kinetics of chain reaction, and studies the operative
mode of various mechanical structures. He tries to use different elements to influence or drive
devices, such as pneumatics, terrain, and people, to create organic dynamics or sounds from cold
mechanical devices.

EELHBHEANE / RER
Installation Design & Co-Creator / CHEN Yen-chi

RPN = b BT A B RTRAS BTN - BT SEERAIEREM NS - $3HEEE - HaER
BEMES - BREREE TNEERNEANSEAM - WABTERRMNEEEEENR - BFE
WENRERGAAIREN - B BEmRA R RIR T SR ENHEES -

CHEN Yen-chi is currently a graduate student at the New Media Art, Taipei National University of the
Arts. He is dedicated to creative works involving somatic perception, technological media such as
images, video installations, and performing arts. He specializes in leveraging visual tension created
by camera to construct narrative and transitioning between metaphorically charged imaginary and
actual images to uncover new possibilities for image dynamics. He also explores contemporary
issues concerning modern technology and media-driven society.

EERTEHERIE / e

Installation Design & Co-Creator / LIN Yi-hsiang

IRHBEI = L EMASEFNIFR MR - FREENERREBMEBRIELSE - 1EREMERE
I Rk BHRE  ERERIEMIEUMEENIE  AEES  EMRSHEHEIRABIZR™
B -

LIN Yi-hsiang is currently a graduate student at the New Media Art, Taipei National University of
the Arts. His works mainly focus on modeling and kinetic art, and his use of material contains clay,
stone sculpture, dynamic installations. He is proficient in utilizing the dynamics and visual vocabulary
generated by the unique characteristics of different media to explore how an institution affects the
relationship between an individual and the space.

K5

Order from Chaos

H3UFEBREFEL  BIER - TERK 3 LMEREMR T E « MEERMEAHEMMANESS
FOBEERS - BZRANR RS NEREBMEARE BEIAE T - HEATEERIERR

TEMERER - KFSERIEaER (K55 21 2P - SESIETZRCEES) - 2020
FES TR FIERIFLEERER T REAIEER) -

The cross-disciplinary performing arts group is comprised of three choreographers LEE Chin-an,
TSENG Ching-en and LEE Kuan-ling, and three new media artists WANG Liang, CHEN Yen-chi and
LIN Yi-hsiang. They hope to explore new creative paradigms and artistic vocabulary of performing
arts and new media arts without losing the essence of their respective fields. They won the Silver
Medal in the Taiwan Creative Dance Competition and the S-An Cultural Foundation Creative Arts
Sponsorship for Performance Art in 2020.
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Dancers & Co-Creators / LEE Chin-an, TSENG Ching-en,
LEE Kuan-ling

Installation Design & Co-Creators / WANG Liang, CHEN
Yen-chi, LIN Yi-hsiang

Stage Manager & Lighting Design / CHEN Chao-chun
Sound Design / CHUANG Sheng-kai

Costume Design / HSIEH Yi-wen

Sound Engineer / LU Jim-rong

Producer / Neo WU

Executive Producer / LAl Yen-fang

Photography & Videography / TSAO Heng-cheng
Consultant / HSIEH Chieh-hua

The initial phase of development of this program is
sponsored by the National Culture and Arts Foundation.




yﬁﬂ%}‘t 50

A& < BEE
(Pl B ELFE)

CHOU Shu-yi & CHENG Chik-chung
The Center

EBELR - thEHTE -

MAHZREEMPREERRABBIA - —(I[Z25HE - —(I[2EE - BREMfIX
BENEER » REMMTEARE - MARSERE—RENEFEAHSNNR - 28
BSENERMELSIARES  BURNESREE 18  BIROKFRIE - 48
SENRIIBEM TS ? @B A FE 2

(FE8R%) USERARIFERZL - I EHTHT  HEESRREESH - A%
NAEE—TRASEANE THNEREHRAEHER - CEMEESENA AR
B ~ BT EAVRERE - ARFTEERBISRAT AT MIRIE I EAMrT5 5 BARRERART -
BERAEATWS  BERGSGFEREHGE - ARER—RZSTNSEE

5o

(PIBETE) 2 “BFK.\E. Mg—EA 8RR - WERIFRIRFEREERZ T » HIFTEX
BN L - E—EAMEEENSEES -

When contemporary dancer CHOU Shu-yi and theater actor CHENG Chih-
chung meet, a conversation about equality and inequality unfolds in language
of the body. Through their physical and life differences, the two interrogate the
meaning of “born equal” in the context of family, society and state. The creative
process revolves around the human body, with concerns about world affairs and
social movements and confronts the oppression of humanity manifested in the
form of physical constraints. The production is dedicated to “every one of us.”
The joining of theater designer LIN Ching-ju as Art Consultant, composer WANG
Yu-jun and Hong Kong theater designer LEE Chi-wai forms an international
team which embraces diversity throughout the creative and production process,
warranting comfortable participation.

8/13 Fri. 19:30
8/14 Sat. 14:30 =
8/1 5 Sun. 14:30 =

/NE1S Black Box  $700

2

]

x 2/RY 80 HiE - BHISKE
Eg= iﬁ/ﬁﬁtljuxﬁmﬂsﬁzi%ﬁ SRS RBEIERRE
ISBHERBRTEN - BT RETER
XORHBABET  @ARBESENR  FHBAL
x 2E 12 U LBREBE
% 80 minutes without intermission
% Wheelchair spaces and companion seats are available at every performance.
% Post-show talk with simultaneous audio descriptions is available at every performance.
% This program contains smoke, strobe and loud sound effects.
Viewer discretion is advised.
% Suggested for ages 12+
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Co-Creator & Performer / CHOU Shu-yi

FEEAPEFI TSR - Al — BV i B e 5
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10 RIS EE ISR - 20 RIEXFIIAARSE - (PR EHERE
o FREBIEEARENAEHNEASRE - 30 FREEISHEIEE
152 BRI E BN  ERBEFEE - W2 37 5% —1IMD
FEERIELE  EE -

He started to take dance courses at the age of 10. At 20,
he formally became a choreographer, with his performances
well-tested by ticket sales performance, a different route to
immerse his creations into the society to converse with people.
At 30, he detached the theatrical from the non-theatrical
performances to let his art go further. At 37, everything is stil
on the path of life as art, alive.

HERWEEEL / BES
Co-Creator & Performer / CHENG Chih-chung

1973 FRBNRE  MEANEFLLEES - LRLEEER
BIE (1949if 6 was 9) & (BRARZEZFI) ~ P EEEaRIIRIRIIHT
BIE (S0P : R4F:E) ~ ANEHAIE (RIESR)  WREIE (¥
TR % - REERANERRNT (B ZB=40 27—
2R (BXR) ~ (=8) ~ (B=h) - (we) F-

Born in 1969, CHENG was diagnosed with poliomyelitis in
19783. He is currently the resident playwright and director
of Oz Theatre Company. He performed in many important
productions, including 7949 if 6 was 9 and Knock on Heaven's
Door by Théatre du Point Aveugle, 30 People: No Reading by
Shakespeare’s Wild Sisters Group and Rainbow Factory by
; the Riverbed Theatre. The works he wrote and directed for the

Oz Theatre Company include Spring-First Episode of Road to
I.'r‘ i Brightness Trilogy and A Wordless Drama 2012.
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HHRBNIE / REX
SUEENIE / RIS

HBE / BERWER - AR EA S EFL
FRIRE / BIEWmE XY R - SEBERRAT
st / REEIS

REERH D / RERM LIERRAE

TBH A / BIMEIR

Co-Creators & Performers / CHOU Shu-yi, CHENG Chih-chung
Art Consultant / LIN Ching-ju

Music Design / WANG Yu-jun

Stage Lighting Design / LEE Chi-wai

Stage Technology Design / YU Ray-pei

Master Electrician / KUO Huei-yu

Sound Engineer / CHEN Hao-jun

Music Exectuion / LIU Chun-lu

Video Production / LIN Wan-yu

Video Production Assistant / CHO Zi-lan
Graphic Design / Winder CHEN
Photography / CHEN Chang-chih

Producer / Neo WU

Executive Producers / TSAlI Chao-sheng, Elvis KUO
Rehearsal Assistant / LIANG Chun-wen

Production Assistant / LAl Yen-fang

Co-Production / National Theater & Concert Hall,

National Kaohsiung Center for the Arts (Weiwuying)

Special Thanks / Karma Medical, Xian Yi Enterprise Co., Itd.
Rehearsal Space Support / HORSE

Equipment & Technical Support / MEWAY Vision Engineering Co., Itd.
Administrative Cooperation / Artexpected
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ChiChiao Musical Theatre

Kurama Tengu

IME AR NRERKBRBIE R ER (BEXRE) -
RO—HESENERNESTL > E—UEH T&
BRI RENENT » STBERS - REEHRS
HEHRERAEN - EaEEANTERARLREE -
BRHREUFNSIMEEEEEZ EENNREZE
& tMNERRNERET 2

BEREREREMEIEAEENE T RELEE - B
SERFRFAN T PA2RERERER
MEAES > THEHEREFRS—BBEFIE
¥ BB/ NEFME  BIST FEUR  BE
BRFEENBRASEMRBERREERENEFH
BEHFMEDEY - SREEBGENNESEE - BH
EIRAMF 2 ELNF -

SIS EIE — SRl (F Bi%

Based on the work of the same title written by
Japanese novelist, Osaragi Jiro, Kurama Tengu
is about a group of revolutionary heroes fighting
against the military government, and assisted by a
legendary figure who calls himself Kurama Tengu.
They have won landslide victories in many battles.
However, daunting enemy pressure starts to form
cracks inside the revolutionary organization. In the
face of the last battle that dooms to destroy them
all, what will become of these fearless fighters?

Directed by LIU Chien-guo, who is known for her
ingenious fusion of traditional opera and modern
theater, this breathtaking epic is presented through
“oo-phiat-a,” a traditional Taiwanese opera style
and performed by an all-star cast.

RIS AR R (SR 7 PR R I -
SO UL AR RIS SO ) £ 5 SEElgITE
AR AR B A MR R - R AT
W R S T B S -

— R P G BE A F1E R

KB Grand Theater
500/900/1200/1500/1800

x BEL 160 D8 SRIBHE 20 Sl
x & o 3 AXFE
< 123 7 B EIRTRE

% 150 minutes, including a 20-minute intermission

% Performed in Mandarin and Taiwanese with Chinese,
English and Japanese surtitles

% Suggested for ages 7+

© #E&8M
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Playwright & Director / LIU Chien-guo

BISMRE - B8 - EREETE - BE - =B Z85 - B2E  SREIRAEE
BB - 2016 FN TRERIEE - MIENEENBE & AEREMIAEERE
RIREER - 1 B (PAR RIBEIM) BEEATEAY - RFEREER  FIHE
B (BEXM) - (M. 1% %8 - (RETRER)  FIEIEXEEBREE (K
REHZE) ; EXEE (T N\BEE)  SHEREMS (RN EEBAE (8- 5);
—IDVEEIE {Mackie 538 ?2) % -

LIU Chien-guo is a theater playwright and director whose works include stage
plays, musicals, Taiwanese operas, Peking operas, Yu operas, and TV dramas and
large-scale events and ceremonies. In 2016, she was chosen as the person of the
year of Performing Arts Review magazine for her “versatility in script writing and
directing, showing ingenuity in giving stories unexpected turns while bringing a
sense of modern reality into traditional opera works.”

© FEEEM

FiE /B
Lead / LIU Chien-hua

SEBRBEER/NE - TRFHEBEEALTE - BOREEREH - si2HRANS
ELRBBIMT ; 2001 FEAGRIERFEE  MABEER L - 2006 FEAZER
BIE - MBRENRIFEN S FEEA ; 2007 FHR (BEBIDR) ehE)ci - MIIREA
HEEME (ROBEENR) ~ (8D -~ (BET) - (HER) SEXIERER
TEE B BEEF EB-

LIU Chien-hua is the lead sheng (male role) actor in the Taiwan Bangzi Opera
Company and the lead actor for ChiChiao Musical Theatre. Having a passion for
traditional opera since childhood, she founded a Bangzi opera club at high school.
In 2001, she joined YANG Li-hua Opera Company and became YANG’s disciple.
In 2005, she entered the Taiwan Bangzi Opera Company and her outstanding
performances led to popular roles in A Red Plum Tree, At Aranya Temple,
Turandotl, etc.
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(HATRERSEIMR) ~ (B HRER) URZHZ— QRS (AL % -

LI Pei-ying is currently a sheng actor in Formosa-Zephyr Opera Troupe and has dedicated
to the study and performance of Taiwanese opera since she was in university with a focus
on sheng roles. Her leading roles include Kingdom and the Beauty, Metamorphosis, Yang
Ba-Lang Visiting His Mother, The Venetian Twins, The Supreme Sacrifice of Chow Ren,
My Wife is a Snake with Formosa-Zephyr Opera Troupe; Kurama Tengu, Oh My Buddha!
Oh My God with Chichiao Musical Theater.
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WEI Yi-cheng is a talented actor and director active in Taiwan, Hong Kong and China. He
received a grant from Asian Cultural Council for a 6-month cultural exchange program
in New York in 2012 and was invited by Directors Guild of Japan to Osaka to give a talk.
The number of the works he performed, written and directed exceeds 100 and can be
seen in various theater companies like Performance Workshop, Edward Lam Dance
Theatre, Tainaner Ensemble, Greenray Theatre Company, etc.
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The ChiChiao Musical Theatre was founded in Southern Taiwan in 2004. Since 2014,
the troupe has won awards and grants for its distinctiveness conferred by the Ministry
of Culture, and now it is listed among the “Taiwan Top Troupes” by the National Culture
and Arts Foundation. The main creative mother-daughter team of the troupe comprises
WANG Hai-ling, a national treasure and the Diva of Taiwan Bangzi Opera, and her
two daughters, LIU Chien-hua (a sheng actor of the Taiwan Bangzi Opera Company,
nicknamed “Chi”) and LIU Chien-guo (playwright, director, and the present director of the
troupe, nicknamed “Chiao”).
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Artistic Director / WANG Hai-ling

Artistic Advisor / LIN Ho-yi, HSU Ya-hsiang, HSIEH Hsiao-mei
Playwright & Director / LIU Chien-kuo

Music Design / HO Yu-kuan, LI Chang-lei

Henan Opera Vocal Arrangement / WANG Hai-ling
Choreography / PENG Hsiao-yin

Marital Arts Choreography / PENG Wei-chua

Costume Design / LI Yu-shen

Hair and Makeup Design / HSIEH Meng-chian

Stage Design / HUANG Yu-han

Lighting Design / DENG Jhen-wei

Multimedia Design / CHEN Yan-ren

Performers / LIU Chien-hua, LI Pei-ying, WEI Yi-cheng,

SUN Shih-wen, LI Yu-chen, TUNG Chier-yu, CHENG Shun-wen
Commissioned by National Kaohsiung Center for the Arts (Weiwuying)
Stage Photography / ChiChiao Musical Theatre
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Activa Productions — Off-Broadway Musical
€1 Love You, You’re Perfect, Now Change)
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I Love You, You’re Perfect, Now Change is the second-
longest running Off-Broadway musical. It has been
reproduced across the globe and translated into more
than 18 languages since its successful premiere in 1996.
This classical show is endearingly referred to by its
fans as LPC and revolves around the theme of love and
relationship.

Featuring an A-list line-up of lead performers, the show
presents to you the original English version. The four
performers take on the challenge of performing 20
stories and 50 characters. Each scene is romantic, wild
and crazy at the same time. It speaks directly to the men
and women in the audience and they will laugh, sing
along and forget themselves throughout the whimsical
journey.
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Tiffany CHEN is a singer, musical actress and performer. She made into the top three singers
of the third season of God of Song, a TV talent show. She was nominated for the best female
lead at the Daegu International Musical Festival for her performance in Meant to Meet in 2018.
Her recent works include Non Reading Club and More Than Words.
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Graduated from the MA Performance Making program at Goldsmiths, University of London,
Chi is now a professional performer and a member of SEMISCON Vocal Band. In addition
to musical productions, her works involve TV shows, movies, singing, theater and physical
theater productions. Her recent works include Eat Drink Man Woman, Start Over and Miss
Bran.
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Graduated from the Department of Theatre Arts, Taipei National University of the Arts, TSAI
Shao-huan has participated in various musical and theater productions. His recent works
include Non Reading Club, Taiwan Hdliwood: A Musical Comedy, Our Town, The Miracles Of
The Namiya General Store, Taipei Dad, New York Mom and SMAP X SMAP,
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Graduated from the Department of English, National Taiwan Normal University, CHOU Chia-
kuan is currently a stage actor and acapella singer. His works include Finally We Meet the
Musical, The State & Denki, Taiwan Hdliwood: A Musical Comedy, When the Lotus Blooms,
Yerma and Our Town.
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CHANG Yu-mei is a music director and keyboardist. She graduated from the Department of
Music, Taipei National University of the Arts. She participated her first musical production in
her college freshman year after she joined Creative Mist Body. Her recent work focuses on the
introduction of licensed musicals such as The Phantom of the Opera, Mamma Mial, Avenue Q
etc.
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After graduating from Taipei National University of the Arts, LEE Yun-chieh pursued her study
in Paris and obtained Diplome Supérieur de Concertiste from Conservatoire de Paris and
Conservatoire de Versailles. During her seven years in France, she was invited to perform in
orchestra concerts on many occasions in venues like Romanian Embassy, the Salle Gaveau
and various cathedrals in Paris.
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So smartly conceived...catchy tunes and witty lyrics. — Variety

TRERIR - REKMEAT - — (FERENSE)
You'll laugh and laugh some more. — BroadwayWorld
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Book & Lyrics / Joe DiPietro
Music / Jimmy Roberts

Performers / Tiffany CHEN, Chi, TSAIl Shao-huan,
CHOU Chia-kuan, CHANG Yu-mei, LEE Yun-chieh
Supervisor / MA Tien-tsung

Producers / CHEN Wu-ming, WU Hsiao-li
Director / Carolyn SUN

Music Director / CHANG Yu-mei

Movement Design / Benson LIN

Stage Design / Zana CHEN

Lighting Design / KUAN Yi-hsiang

Costume Design / LIN Yu-ling

Sound Design / TSENG Chien-yang

Vocal Couch / CHANG Ya-han

Stage Manager / CHEN Jen-fang

Executive Producer / Ting LIN

Graphic Design / CAl Jian-nan

Photography / Alen TSAI

Produced by Activa Productions

I Love You, You’re Perfect, Now Change is presented
through special arrangement with Broadway Asia
Company, LLC, 257 West 52nd Street, 2nd Floor, New
York, NY 10019.
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Ticket Information

NTT Member pre-order from 1* May. Tickets available from 8" May.

Ticket Package

Purchase four or more tickets for a single program and receive a 25% discount.

Other Discounts

10%-25% off for NTT membership holders.

10% off for National Theater and Concert Hall, National Kaohsiung Center for the Arts (Weiwuying) and
National Symphony Orchestra membership holders.

5% off for Bank SinoPac and Cathay United Bank credit card holders.

10% off for CTBC Bank, E.SUN Commercial Bank and Taishin International Bank credit card holders.

50% off for disabled persons plus one companion, and senior citizens 65 or above (ID required at entrance).
25% off group ticket price for groups of 20 or more per program.

% Only one discount may apply per purchase.

% Tickets purchased as a ticket package can not be individually returned or exchanged.

% Holders of NTT Artists in Residence LIN Meng-huan Tropical Angels four or more tickets of NT$1,200 & 1,500 are entitled
to a free gift of PUDUEN Shampoo set. Please visit NTT’s official website for further information.

% Holders of ChiChiao Musical Theatre Kurama Tengu four or more tickets of NT$1,800 are entitled to a coupon of PUTIEN
set menu for two. Please visit NTT's official website for further information.
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Closed on Mondays ( Scheduled performances and lectures are held as usual.
Attendees may enter from Gates One, Three and Eight 40 minutes prior to the events. )
FEEE. Sun., Tue.-Thu. 11:30-21:00 / Fri.-Sat., National Holidays 11:30-22:00

Box Office, NTT GIFT SHOP 11:30-20:00
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