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What if... classics aren't how you remember them?
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What if elderly Empress WU Ze-tian, before she relinquished power, took a trip to the underworld, conferring with her late father-
in-law Emperor Taizong and mother-in-law Empress Zhangsun and her own late husband Emperor Gaozong...

What if Giovanni Boccaccio’s Decameron wasn't set in Florence in 1348 when everyone was trying to escape the plague, but in
Taiwan today as people rush to shelter in Chiayi’s prawing pool to dodge Level 3 COVID-19 epidemic alert...

What if Mowgli in Rudyard Kipling’s The Jungle Book was not raised by wild animals in the Indian backwoods but a climate
refugee in desolate London, where the streets were dilapidated and the city overwhelmed by vengeful Nature...

“NTT Fall for Great Souls” brings audiences face to face with renowned masters and the thrill of revisiting the classics. We must
feel gratitude for these times that we can catch a glimpse of contemporary virtuosi on stage; the “return” of a classic is not just a
simple revival but rather the result of a rethinking process, as artists unearth contemporary social values and pressing issues of today
within a script, perhaps even recasting a presentation via new technology.

The Decameron, which forged a new path for the short story genre in European literature, is a work often praised as a fitting companion—
a “human comedy”—to Dante’s Divine Comedy. Our Theatre’s creation, The Prawning Decameron, adapts and enhances Boccaccio’s
original with such popular elements as glove puppets, rock music and acrobatics, deploying a contemporary approach to traditional arts
in search of new vistas. Shinchouse Theatre adapts novelist HUANG Chun-ming’s 7o the Warriors!, following the fate of a Rukai family
of the Kucapungane tribe in Pingtung. Four of the men spent their lives defending their own people, yet were conscripted by the Imperial
Japanese Army, the Chinese Red Army, and the National Revolutionary Army at war. It was tragic that only one returned home alive.

In 2019, legendary dance artist and storyteller Akram Khan graced the NTT stage with XENOS, a work distilling the horrific
stories of Indian colonial soldiers who fought in the First World War. This year, Khan returns with his company for Jungle Book
reimagined, which received its world premiere in April of this year, inspired by Kipling’s original bildungsroman but focusing on
the urgency of today’s climate crisis afflicting us all. This production, devised to limit carbon footprint, uses animated projections
to enrich the stage. Jungle Book reimagined appears exclusively at the NTT.

Inspiration for Water Ghosts’ Theatre by Taipei Puppet Theater stems from a century-old tale of a Chiayi puppet troupe in Lu Ku Gou.
Somehow an all-night ritual performance continues for many hours without the sun rising. The troupe leader then chants “Amitabha” and
suddenly the performers find themselves bathed in the high noon sun, and the entire audience vanishes into thin air. Perhaps you have
fond memories of the film A Chinese Ghost Story? Zhen Yun Lin Ge Puppet Theater X Theatre Ronin(Hong Kong) co-produced Love
and Samsara, selected as part of the NTT’s Emerging Artists Project under the rubric “New Interpretation of the Classic” This new work
extends new relationships beyond human and ghost of the original The Strange Tales from Liaozhai. ..

A fabled major production will be remounted, a not-to-be-missed opportunity. In 1992, the National Theater presented veteran
choreographer LIU Feng-shueh’s Carmina Burana, a veritable all-encompassing theatrical feast combining the musical language
of Carl Orff’s cantata with dance. It took nine years of planning and preparation for Legend Lin Dance Theatre Artistic Director
LIN Lee-chen to complete her trilogy in tribute to “Heaven, Earth, Man” with Song of Pensive Beholding, which premiered in
2009. Guided by the mythical story of a white bird and a race of eagles, the earth’s inner spirit is conjured by LIN’s original dance
aesthetics and the pure and unique medi-tative quality of ritual theater.

In the post-epidemic era, pianist Meng-Chieh LIU, after having already glimpsed hell’s gate several times, will summarize his reflections
over the past two years with three recitals. The journey starts from Liszt, with which LIU expresses his thoughts about the loneliness
and isolation in the epidemic. Then he tells the human emotions together with Chopin and Rachmaninoff, and finally embarks on the
journey of love and death. It ends with Messiaen’s Vingt Regards sur 'Enfant-Jésus gazing upon life from a higher perspective.

We are offering Taiwanese Opera fans two special gifts! The Ming Hwa Yuan Arts & Cultural Group launched its “Eight
Immortals” series in 1987 with Grand Immortal of PengLai, and the latest instalment of the 35-year series, ZhongLi of Han, just
opened in July. This time, the company revives its classic Han Xiang Zi from 18 years ago, with the star male lead SUN Tsui-feng

in the title role. Tang Mei Yun Taiwanese Opera Company celebrates its 25" anniversary with a new production of Royal Feast of the
Underworld for the National Day holidays that breaks new ground, with TANG Mei-yun playing a female role against Peking opera
star TANG Wen-hua!

Opera fans, keep a sharp lookout! Last year’s sold-out opera performance of Tannhiuser returns by popular demand! Also, NTT
Facebook fans have spoken: they voted online, and Die Zauberflite sits atop the list of operas they want to see. Thus we bring to the
NTT a highly-anticipated finale this fall: A celebrated production of Die Zauberflite by South African artist William Kentridge, his
first foray into opera, where animated charcoal sketches projected on the scrim supplement the story. In fact, these images accentuate
the heartrending consequences of colonialism hidden under the surface of the utopian ideals of the Age of Enlightenment.

Do you miss the theater by now? The oboist is playing an “A” for the orchestra to tune. Perhaps you can hear it...

General & Artistic Director |




Utopia and the Garden of Eden:

Operatic Masterworks Reimagined
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Although it is a venue encompassing music, drama and dance, the National Taichung Theater has incorporated the term “opera”
in its original Chinese name, clearly an indication of the genre’s importance regarding both production and emphasis. Opera
came into being in Florence more than four centuries ago and has evolved into an artistic genre with global reach, constantly
reinventing itself with new ideas and concepts and capturing the public’s imagination.

Why? Apart from great music written by composers who deserve to be appreciated through the eras, opera is markedly
different from traditional spoken drama in terms of production in that neither text nor music can easily be altered, despite
some leeway in actual practice. For example, spoken dialogue in opera performance is sometimes modified depending on
context and locale. If an opera is performed in translation, there is some room for adjustment regarding choices of words.
Even if an opera is sung in its original language, some liberty can be exercised when making translated surtitles. Regardless, the
key principle in opera production is as follows: although you can shorten or delete certain passages, there is no room to add
any new text or music. After all, if you really want to use new lyrics, you should just write new music to create a new opera
and not plunder an existing work. For opera directors, however, the conditions listed above beget exciting challenges: how can
one create new meaning with the many existing constraints?

As the film The Legend of 1900 reminds us, the identity of the piano is defined by the number of its keys. If piano octaves
could expand infinitely, the performer would probably be at a total loss. The inability to change the libretto may seem to be a
limitation, but it provides a similarly good opportunity as well. First, it generally maintains the opera’s shape. Not only musical
passages, but libretti of famous operas are widely celebrated, some even becoming popular idioms transcending the genre. On
the other hand, as libretti cannot be changed, the operatic genre has become a vessel containing three centuries of Western
European social values, inspiring directors to use today’s perspective to examine the past. Opera sustains its connection to
our contemporary world, while also challenging our conventional frames of reference. Must children be obedient to parents?
Which is more important, the individual or collective society? Does seduction, or illicit affairs, mean anything in the 21"
century? Time and again on the operatic stage we appreciate fine productions and ask ourselves these questions: Are the folks
in La Bohéme homeless people of today? Was the sacrifice in La Traviata worth it? Must Madama Butterfly end with suicide? Is
Der Ring des Nibelungen a parable of modern politics?

Indeed, opera productions today have seen a prominent trend: the more established a work, the more a director or scenic
designer dares to subvert its original message by adding narrative layers. Directors assume that operagoers are already familiar

with the story before entering the theater, thus they are all the more intent on shattering preconceived notions, grafting

different ideas to the original to ensure that the audience will not leave empty-handed. The most ingenious productions open
entirely new vistas while fitting snuggly within the musical milieu, retaining the composer’s dramatic intention. In each of
their own ways, NTT’s Die Zauberflote and Tannhiuser this season will delight us and our operatic taste buds.

Utopia and the Garden of Eden: Operatic Masterworks Reimagined

Die Zauberflite was Mozarts final opera and has since become one of history’s most celebrated musical works, its comic
plot twists suitable for the entire family while a few scenes befuddle even the adults. In the battle between good and evil,
to which respective category do the Queen of the Night and Sarastro belong? What do the trials by water and fire signify?
What happened to Papageno? Die Zauberflite was inspired by the political circumstances of Mozart’s time, but the composer
also connected his story with ancient civilization, providing rich research potential for scholars in mythology and semiotics.
This opera has appeared on Taiwan’s stages many times, in different versions and adaptations. For this production, NTT
collaborates with the New National Theatre, Tokyo in bringing South African contemporary master-artist William Kentridge’s
production. From the visually arresting set to projection design, this production makes us ponder to whom the so-called
Utopia belongs, and whether the world is naively divided into right or wrong, black or white. Mozart was indeed a genius in
his own right, generous by nature and measured in revealing his own inclinations, ensuring that each of his characters have
memorable tunes to sing. Kentridge’s visual images present the power relationship behind the story, making us contemplate
anew the deeper meanings in Mozart’s ambiguous plot.

The NTT again presents Tannhiuser, an updated 2.0 version of the all-Taiwanese production from last year. Of the two extant
versions of this opera (Dresden and Paris), NTT offered the Taiwan premiere of the Paris version with chamber orchestration.
Reduced orchestrations are not rarities in the operatic world; even Richard Strauss made one for his Salome. Since 2021,
conductor CHANG Yin-fang has revised the score further per the suggestions of many composers, creating an updated
version that will surely enhance this production’s artistic charm. The excellent performances of Taiwanese singers have proven
that they can already handle the Wagnerian musical idiom. Remounting this production a year later allows the artists time to
deepen their interpretation, refining their performance and engendering even better rapport. Are the two female leads—Venus
and Elisabeth—true representations of wantonness and purity? How does the Garden of Eden fit into Norse mythology?
Are these characters deeply committed to their faith or just muddled in their minds? What interrelation is there between
Wagnerian romanticism and contemporary Taiwan? After last year’s stupendous premiere, what would stage director Hung
Hung adjust in pondering Wagner’s story? Music lovers are probably eager to find out for themselves. Although the operatic
art is widely appreciated in Taiwan, to remount a fully Taiwanese production retaining original costumes and staging is rare. This
Tannhiuser that has delighted so many deserves our love and care. It is a revival to which we should all experience once more.

International collaboration is essential, but independent productions are even more important. We look forward to the NTT’s
Die Zauberflite and Tannhiuser, revealing to us even richer potential of opera.




The Captivating Charm of Taiwanese
Glove Puppetry Goes International
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Of the world’s most popular performing arts genres that appeal to different age groups, puppetry clearly ranks first or second.
After all, puppets were among the earliest playthings created by humans: from dolls to clay figures, from masks to cosplay
to Marvel blockbusters, all these endeavors are associated with puppetry. Yet no one should be blamed for relegating glove
puppets as “ritual temple entertainment” or Pili TV shows and film fodder, because glove puppet troupes rarely enter an
indoor theater. Moreover, audiences are understandably hesitant to attend outdoor performances, opening themselves to the
risk of nature’s whims and all sorts of extreme weather conditions. But recently, Taiwan’s glove puppetry has evolved by leaps
and bounds. In addition to theatrical performances, the genre has embraced a wide range of unconventional subject matter,
even broken a taboo. Combining both traditional and contemporary elements, this artform enchants audiences while also
reinforcing local flavor, raising the bar both as entertainment and art. In short, the avant-garde attributes of Taiwan’s glove
puppetry have far exceeded our imagination.

With the tagline “no holds barred,” The Prawning Decameron is set in a fictional, large-scale “leisure prawn-fishing farm in the
suburbs of Chiayi,” coincidentally the home city of Our Theatre. This production’s creative spark originated with Fujianese
puppeteer and heritage bearer YEUNG Fai, now based in France. He was keen to adapt Italian Renaissance writer Boccaccio’s

Decameron, a work from plague-ridden 14" century Europe, transplanting the original tome’s literary spirit to Taiwan amidst

the current pandemic. Since the Decameron is filled with humor and satire, analogies abound in highlighting the perversity of
human nature and the absurdity of our global health crisis. The setting of a leisure prawn-fishing farm—a meeting place of
diverse social strata—is ideal in underscoring such paradoxes as being local, rural, escapist and hedonist.

The Prawning Decameron adapts some of Boccaccio’s original tales of lust and desire to provide tongue-in-check commentary
on how COVID-19 has limited our physical beings as well as yearnings. Set in a leisure prawn-fishing farm, escapism
combined with instant gratification (carpe diem) and postmodernist deconstruction perfectly echo the supreme adaptability
of Taiwanese glove puppetry in the past two centuries. The artform has developed new dramatic potential with improvisatory
dialogue, human interaction with puppets, and a growing sophistication in instrumental ensemble, costuming and casting.
Techniques approximating camera zooms create illusions of scale as humans and puppets share the stage. Together these new
attributes provoke people to laugh with glee and scream with fright as they view the kaleidoscope that is life on stage. In
addition, if you want to discover enticing Taiwanese dialogue, you'll have a field day with The Prawning Decameron.

By comparison, the Taipei Puppet Theater is well-mannered and cultivated; Water Ghosts’ Theatre, based on Chiayi legends
about Da Lin Pu and Lu Ku Gou, uses rural ingredients to construct a beautiful storybook with three-dimensional illustrations
focusing on the former lives and loves of water ghosts, their joy and regrets, their longing for family and learning to let go,
their commitment to justice and their compromises. This production includes such elements as “play within a play,” mixing of
glove and shadow puppets, and Beiguan music, even supplementing a historical snippet about Taiwan’s sugar refineries. Such a
rich assembly of details is emblematic of the Taipei Puppet Theater, a well-established troupe confident in exploring new paths
and finetuning their creative imagination.

The Captivating Charm of Taiwanese Glove Puppetry Goes International

In contrast to the “golden light puppetry” from south central Taiwan, who are quick to adapt new influences, the Taipei
Puppet Theater is well-known for its strong traditional foundation. Wazer Ghosts’ Theatre is more like a narrative poem that
slowly unfolds with time. The river ghosts dwelling on the seabed are not frightening but rather fit into the four conventional
puppetry role-types: old and young, male and female, showcasing traditional artistry while connecting the human condition
with the spirit world. In fact, the aquatic underworld also features fish and crustaceans; on the shore and against the window,
you see projections of mothers and lovers. In addition, there’s Escorting Lady Jing on A Thousand Mile Journey, a “play within
a play” of classic puppetry. Arguably, Wazer Ghosts’ Theatre and The Prawning Decameron share the same goals: fully extending
puppetry’s potential in incorporating contemporary elements, breaking free from the customary puppet-theater stage, adding
depth (including water) with smooth transitions combining narration, staging, puppetry and dialogue, enhancing poetic
expression both visually and emotionally.

Hailing from Yunlin County, Zhen Yun Lin Ge Puppet Theater collaborates with Theatre Ronin (Hong Kong) in Love and
Samsara, making its world premiere at the NTT. The audience enters a world of illusion where actors and puppets share the
stage, sometimes with actors wielding puppets and at other times exactly the reverse. Excerpted from The Strange Tales from
Liaozhai, this story chronicles the tragic and touching story of NIE Xiaogian, a beautiful ghost who does everything for
love. What makes Love and Samsara even more remarkable is that it is performed in Taiwanese and Cantonese. Character
relationships grow more intense as we jump between times and spaces. We so look forward to the interaction of human actors,
puppets and projected images advancing the story in an infinite array of dimensions.

Hong Kong’s Theatre Ronin is known for its stage imageries, especially lyrical yet simple multimedia presentations. This
encounter with Taiwanese glove puppetry, especially a troupe from the south central region adopting a similarly laissez-faire
approach, is fortuitous. Zhen Yun Lin Ge Puppet Theater’s principal puppeteer LI Jing-ye’s recent works have all opened new
vistas: He Never Gives Up is based on a modern story, Two Tigers is a show for children, and Broken Dreams and the River of
Love is adapted from Shakespeare’s King Lear. Love and Samsara straddles international boundaries and juxtaposes humans
and puppets. Infused with the imaginary spirit of Hong Kong artists, glove puppetry extends its creativity and originality yet
again.

If you can only attend one show, I suggest drawing lots and letting fate decide. If you can see all three shows, you can boast
that you're collecting “all the stamps” this season. The Prawning Decameron also features LI Jing-ye and other glove puppeteers:
SU Chun-ying of the Su Chun Ying Puppetry Troupe, WANG Kai-sheng of the I-Hsing Kuo Glove Puppet Troupe and
HUANG Chiao-wei from Super Art Drama Group. Water Ghosts’ Theatre features glove and shadow puppets while Love
and Samsara features digital and real puppets. NTT and Taiwanese glove puppetry might have met only recently, but the
resulting friendship has resounded deeply through the venue and beyond: from south to north, local to international. These
relationships are filled with love and admiration, making this season an “once-in-a-lifetime” confluence of artists and repertory.
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Arts festivals serve a vital function: to provide programs the public doesn’t normally have a chance to see, and “NTT Fall
for Great Souls” offers ample opportunities for the audience to engage with the most celebrated, distinguished masters from
many artistic fields. Regrettably, in the past two years, the COVID-19 epidemic has disrupted the normal rhythm of artistic
presentations and gatherings. Luckily, as of now, everything has seemingly returned to normal, and “Great Souls” is back.

The most distinguishing character of “NTT Fall for Great Souls” is its inclusion of diverse styles and genres, embracing
traditional and contemporary works as well as crossover experimentation and productions abiding by core values. The key to
theater appreciation is different from that of film. You can watch The Fourth Son Visits His Mother many times, savoring the
nuances of well-honed presentation and text delivery as the Peking opera performers interpret such a classic. In other words,
tracking the plot is no longer the point. Taipei Puppet Theater’s Wazer Ghosts’ Theatre heightens the elegance of the Taiwanese
language to its fullest, along with a spectacular presentation of the “play within a play.” Although nothing in the show departs
from conventional glove puppetry, a variety of other performance styles are incorporated, such as contemporary shadow
puppetry. These are clear road signs toward “total theater”: in order to fulfill the need to narrate the story more fully, different
puppetry traditions are combined to attain the best results. Water Ghosts’ Theatre uses all of these techniques not as a way to
show off technical prowess, but to find meaning in form. For example, the “play within a play” makes perfect sense because
the water ghosts invite the troupe to perform Escorting Lady Jing on A Thousand Mile Journey. Among those spirits are some
who lived in the Qing dynasty, also Quan who worked in a sugar refinery during the Japanese occupation. The juxtaposition
of classical and modern times, therefore, is also reflected in the diverse means of representation.

This year’s “Fall for Great Souls” offers two other puppet shows, namely Zhen Yun Lin Ge Puppet Theater X Theatre
Ronin(Hong Kong)’s Love and Samsara and Our Theatre ft. YEUNG Fai’s The Prawning Decameron. These multiple offerings
bear testament to the NTT’s artistic direction in recent years, where puppetry/object theater has become a major focus of the
NTT’s Emerging Artists Project. Love and Samsara was such a project from a few years ago. This production took two years
of development, and I was impressed after seeing a work-in-progress presentation. We see a stage installation in the shape of
a treasure-box (a toy shop) as the contemporary lives of two sisters intertwine with the world inhabited by NING Caichen,
YAN Chixia and NIE Xiaogian. At the same time, the human and puppet worlds meet, speaking Mandarin and Cantonese,
mirroring the reality of the creative collaboration between Zhen Yun Lin Ge Puppet Theater and Hong Kong’s Theatre
Ronin. The Prawning Decameron, which received its world premiere in April at the 2022 Taiwan Traditional Theatre Festival,

Battle of the Giants in Taichung

is structurally inspired by the classic text, narrating 10 tales of Taiwanese people searching for joie de vivre while teaching
us about the world. In the past few months, this production received much critical acclaim for deftly combining humans
and puppets with live video projections while critiquing our earthly follies. Both in form or content, themes raised in The
Prawning Decameron are akin to Russian literary critic Mikhail Bakhtin’s concept of the “carnivalization of the world.”

In 2019, Shinehouse Theatre participated in the Edinburgh Festival Fringe with Fish, a work adapted from HUANG Chun-ming’s
writings. This time, Shinehouse collaborates with HUANG in 7o the Warriors! This story begins with the journalist HUANG
Jun meeting Xiong, a Rukai man. When they return to Xiong’s Kucapungane tribe in Pingtung, the plot unfolds detailing
how four generations of Rukais were forcibly conscripted by the Imperial Japanese Army, the Chinese Red Army, and the
National Revolutionary Army at war, some even losing their lives. Director CHUNG Po-yuan explains, “I initially felt the
urge to direct 7o the Warriors! from the moment the journalist enters the mountains. There is also this magical encounter with
spirits and humans of different generations (in some way, an allegorical ‘heroic journey’).” This narrative about searching for
land and acknowledgement features Japanese and Chinese dialogue, as well as Rukai actors speaking their own language.

This year “NTT Fall for Great Souls” offers two traditional theater productions, which will attract fans of the uniquely
Taiwanese genre. Han Xiang Zi, a classic production of the Ming Hwa Yuan Arts & Cultural Group, sold out every show since
its 2004 premiere at the National Theater and subsequent tour. This revival features SUN Tsui-feng and CHENG Ya-sheng,
the latter a popular performer of female roles who plays four characters in one night. Celebrated clown role actor CHEN
Sheng-zai makes a guest appearance, elevating the production’s already superb lineup. The Tang Mei Yun Taiwanese Opera

Company performs Royal Feast of the Underworld to mark the company’s 25" anniversary. TANG Mei Yun makes a personal

breakthrough, playing the female role of WU Zetian opposite Guo Guang Opera Company’s renowned old-male role actor
TANG Wen-hua as Emperor Taizong. Along with “eternal wife” HSU Hsiu-nien and “National Living Treasure” Xiao Mi, this
constellation of Taiwanese opera stars represents the pinnacle of the artform.

The above only lists the exciting offerings in drama and traditional theater, and we can barely contain our enthusiasm. Just
imagine, with dance and music programs added, how many eminent masters will travel to Taichung this fall? To witness such
giants meeting in the same venue is an indubitable sign of a city’s good fortune, don't you agree?
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Hi, Reader:

As T write, I wonder if we are similar? Regardless of age, profession or gender, we live in a pandemic world that is dramatically
changing, suffering from inflation, where war rages in faraway lands and climate change is wreaking havoc... despite all these
global problems threatening future certainty, the theater still stands.

Perhaps we are similar. No matter how the external world changes, it cannot cut the conduit that connects life directly with
the theater. Why? The theater is a space with genuine “people-to-people connection,” allowing us to set our body and soul free
to immerse ourselves in the ecstatic realm, transforming all of our sensations into bouts of invisible energy that resonate with
our body, heart and soul; it is an otherworldly, barrier-free and limitless space.

It doesn’t matter that limitations and barriers constantly multiply out there, the theater is always here. After long periods
of avoiding bodily contact (for fear of COVID-19), I also miss the excitement of feeling other bodies in motion. Dance
performances can be majestic, energetic, mythic, ritualistic, species-bending, even as epic as Nature... You must also long to
return to the theater to watch other people dance. I wonder which of the “NTT Fall for Great Souls” performances you will
select in your reunion with the art of dance.

Dance of majestic power— Carmina Burana

I'm sure, like me, you're familiar with the iconic music of Carmina Burana. For a while, Taiwan television loved to use the
opening measures of this choral masterpiece for musical effect. But I always feel that the thunderous choral passages does not
praise the sacred but engenders awe, even fear.

Of course, the music inspires awe. After all, Carl Orff’s 1937cantata touches on such grand topics as the ebbs and flows of
life’s fortune, chronicling earthly love, failure and anxiety, drinking and merriment. In the end, none of us can escape from
fate and death. And the choreographer with the vision and daring to tackle this grand musical tome is LIU Feng-shueh,
veteran artist whose creative career has spanned more than six decades and whose distinguished and extensive research earned
her a reputation far beyond her doctoral degree.

In 1992, the Neo-Classic Dance Company premiered their Carmina Burana, Liv’s opus 103 and her most iconic work, with
intense and powerful choreography including leaps and jumps, tumbles and sprints that sometimes match or run counter to

the music, making every revival of this work a veritable “mission impossible.” The year 2022 marks the 30™ anniversary of

Liu's Carmina Burana, this time helmed by conductor CHIEN Wen-pin, artistic director LU Yi-chuan, with performers from
the Neo-Classic Dance Company, National Taiwan Symphony Orchestra, Taichung Artist Chamber Choir, Department of
Dance of the National Taiwan University of Sport, Taichung Artist Children’s Choir and Starlight Children’s Choir. Together
they recreate the majestic power of this dance about life and fate.

Dance of mythic beauty—Song of Pensive Beholding

Every time I watch a performance of the Legend Lin Dance Theatre, 'm convinced that as soon as the curtain rises, all the dirt
and grime of the earthly world, the incendiary topics and annoying debates that anger us, will recede with the tide, replaced by
a lovely otherworldliness. What remains ashore is that state between dreaming and waking, what we feel is our most natural,
clear and pristine hearts and desires.

‘What Body-form and Which Dance Are You Longing to Reencounter?

In 2009, LIN Lee-chen created Song of Pensive Beholding, the finale to Miroirs de Vie and Hymne aux Fleurs qui Passent
comprising her tripartite tribute to “Heaven, Earth, Man.” Legend Lin Dance Theatre fuses rituals, collective memories,
myths and fables, and everyday life into one, with the aesthetics of these three works elevating her art cumulatively to an even
higher plateau of maturity and perfection. Song of Pensive Beholding employs a gentle yet simple stage narrative, chronicling a
story of unrequited love between a white bird and an eagle along with a myth about two brothers at loggerheads. Love, war,
death, transfigurat... although these eternal themes are presented in minimalist and measured movements and postures, yet
miraculously transform into a deep and full power that enters audiences’ hearts. Everyone feels the moving waves and together
they dream...

The dreamscape is eventually broken by the chanting of the Heart Sutra. All beings gradually return to the terrestrial realm
after floating in the air and feeling the soulfulness of the universe. Although we all return to earth, perhaps having experienced
purity and beauty in the theater, we now possess a spiritual strength that guards us against grime and filth.

Dance of the future—/ungle Book reimagined

The most versatile of contemporary choreographers in telling stories through dance, Akram Khan returns to his spiritual
home—India—to find creative inspiration. This time, he selects Rudyard Kipling’s The Jungle Book, a classic that has been
adapted numerous times on the screen.

To me, Khans choice upends a number of very meaningful conventions. First, Kipling was exactly the opposite of Khan, a
British artist of Bangladeshi heritage. Kipling moved to India before age 6, returning to England for education later in his life
but suffering culture shock; after he came of age, he returned to India for a few years. A fascinating world of wise, personified
animals inhabit The Jungle Book, among them foxes, panthers, bears and snakes; together they taught the boy Mowgli about
survival. Khan and his creative team reimagine this story, transplanting it from the last century to our near future, where the
gitl Mowgli becomes a climate change refugee forced to flee the great flood and is nurtured by animals relocated to a desolate
city. In the theater, dancers simulate the movements of various animals, along with poetic and thought-provoking animation
and pre-recorded dialogues, bringing Khan into the climate debate. Yet this fine production tells this contemporary jungle
parable with innovative ideas and a touch of magic. Despite such a heavy subject matter, I look forward to the Akram Khan
Company taking me by the hand to soar in the unique theatrical imagination, to witness girl Mowgli and the animals make a
pact to live harmoniously with the earth in a city reclaimed by nature.

What about you? The theater is still here. Dance is still here. Which dance performance will you select to renew your pledge
to love and protect the theater?
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Toute la magic de Legend Lin est la: dans cette manicre

de distiller le souffle d'un autre monde. — Le Figaro
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Following Miroirs de Vie and Hymne aux Fleurs qui Passent, LIN Lee-chen presents the final work of the series, Song of Pensive
Beholding. This long-awaited piece is a mythic story about the soul of Nature, completing the trilogy of LIN’s tribute to Heaven,
Earth, and Man. Believing in the interconnectedness of the men, the spirits, and the gods, LIN creates an epic world. A mysterious
realm with a mystical river and an unexpected rivalry between two eagle brothers, this world knows no time and space, but one day,
after the balance is broken, change becomes a basic everyday condition. As before, LIN’s original vocabularies of movement and

unique meditative quality will bring audiences closer to the inner spirit of the earth.
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Artistic Director, Choreographer & Visual Concept / LIN Lee-chen
Lighting Design / CHENG Kuo-yang

Costume Design / Tim YIP, LIN Lee-chen

Prop Design / CHANG Wang, CHEN Nien-chou

Music Consultant / WU Chung-hsien, HSU Ching-chwen

Chinese Calligraphy / CHENG Yen-ping

Art Adviser / CHANG Wang

Visual Design / CHEN Tien-mou

Graphic Design / Joe FANG, Fred TSAI

Photography / CHIN Cheng-tsai, CHEN Tien-mou, Emmanuel LIN
Text / LO Yu-chia, CHENG Chieh-wen

Rehearsal Master / CHENG Chieh-wen

Associate Rehearsal Master / TSAY Bi-jue
Rehearsal Leader / WANG Chien-yi

Associate Rehearsal Leader / LI Gen-ang

Singer / HSU Ching-chwen

Musician / WU Chung-hsien, HO Yi-ming, HSIAO Ying
Principal Female Dancer / WU Ming-ching

Female Dancers / CHENG Yu-shu, HUANG Xin-yu, WU Hsiu-hsia, FANG Shih-yu
HUANG Qi-fang, HUANG Man-yi, CHANG Wen-min, LEE Wan-ling
CHI Jan-farn, CHENG Yu-chi, CHANG Ju-fang, WEI Yu-shan
Male Dancer / LI Gen-ang, LEE Chung-hei, HUANG Yan-jhih, GUO Ding-wei
LIN Hsiang, WU Jhih-hong, YANG Sheng-po, YAN Jing-cheng

Technical Director / CHENG Kuo-yang

Stage Manager / HSU Shu-hui

Technical Supervisor / CHENG Tzu-wei

Master Electrician / CHEN Fei-bi

Sound Engineer / CHEN Mu-hsuan (Chieh Yun Corp.)

Producer / CHEN Nien-chou
Administrative Consultant / LIAO Yo-jen
Executive Secretary / CHENG Chieh-wen
Administrative Advisor / CHANG Chia-chi
Executive Producer / CHANG Anna
Administrator / CHEN Guan-hua

Team of Accessibility Service Design for Visually Impaired

Dance Consult / CHENG Chieh-wen

Audio Description Co-authored / WANG Yu-cheng, LAl Szu-ying

Live Audio Descriptions & Touch Tour / YANG Chiu-hsuan (Taichung)
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Artistic Director, Choreographer & Visual Concept / LIN Lee-chen
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Acclaimed as a “genius choreographer in Taiwan’s dance scene,” LIN Lee-chen was named one
of the most significant choreographers in the world by ARTE. Since its founding in 1995, her
company, Legend Lin Dance Theatre, has performed internationally to rave reviews. LIN’s
perseverance was instrumental in putting her native island on the international dance map.

Legend Lin’s practice blends elements of religious rituals, traditional Taiwan rites, and more

meditative vision.

Legend Lin Dance Theatre
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Legend Lin Dance Theatre was founded in 1995 by artistic director and choreographer LIN Lee-chen with the exclusive purpose
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= /\\\

of presenting large-scale performance works, including Miroirs de Vie, Hymne aux Fleurs qui Passent, Song of Pensive Beholding and
The Eternal Tides— all of which reflect the spirit of her native Taiwan. Inspired by traditional religious rituals and ceremonial rites
celebrating the rhythms of nature and our place in it, LIN’s artistry combines a lush visual aesthetics with a brilliantly original and
exquisitely languid choreography that gives new meaning to the phrase “Poetry in motion.” In its rare performances overseas, Legend
Lin Dance Theater has won high praise from critics and audiences alike.
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Tannhiuser
by R. Wagner

10/21 Eri. 19:30
10/23 Sun. 14:30
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Playhouse
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@ Approx. 200 minutes with two 20-minute intermissions
® Performed in German with Chinese and English surtitles
® Suggested for ages 7 and above
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Tannhaiiser is one of Richard Wagner’s master pieces with its overture frequently performed as a separate piece in concerts now. Based
on a medieval legend, the story grapples with theme of lust versus love and centers on the struggle of a minnesinger named Tannhaiiser
who tries to redeem himself and his love for his mortal lover Elisabeth after his encounter with Venus. Banished by his own people
and no hope for absolution, the only way for salvation is to wait for the Pope’s crosier to flower. Wagner revised Tannbasiser many
times and the Paris version is recognized as the most well balanced and sophisticated revision. This compact reproduction of NTT’s

2021 Paris version will be back to stage on the audience’s demand.
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Conductor / CHANG Yin-fang
Director / Hung Hung

Music Consultant / CHIAO Yuan-pu
Lighting Design / WANG Fang-ning
Video Design / Max LEE

Stage & Prop Design / CHAO Yu-han
Costume Director / LIN Yu-yuan
Assistant Director / HSU A-wing
Vocal Coach / HSU Chia-chi

Chorus Master / YANG I-chen
Performance Director / Kim CHEN
Rehearsal Pianist / WU Yu-ju

Tannh&user / LIN Yi-wei

Elisabeth / Grace LIN

Venus / FAN Ting-yu

Wolfram von Eschenbach / CHAO Fang-hao
Landgrave Hermann / Julian LO

Walther von der Vogelweide / CHANG Yin-chi
Biterolf / CHEN Chi-an

Heinrich der Schreiber / CHUANG Yun-ray
Reinmar von Zweter / TSAl Zheng-cheng
Shepherd / HO Pei-ju

NTT Choir

Piano / SU Ying-chu

Violin / CHANG Ching-ting, Adina TSAI
Cello / HSU Su-hsien

Bass / HSU Tzu-yun

Flute / CHIU Pei-san

Oboe & English Horn / WU Wei-shen
Clarinet / YANG Ya-fen, YANG Ya-chun
Bassoon / CHEN I-wen

Horn / WANG Yu-zu

Harp / LIAO Chu-heng

Wagner’s Tannhaiiser is an opera that comblnes elements of Romantic-era

HEFTE / EAFZEIIERR English Surtitles / Bayerische Staatsoper
FREFRHETEIHGT / REEET Chinese Surtitles / Nightingale Foundation

storytelling with those of French grand opera. — Opera Wire
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Conductor / CHANG Yin-fang
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CHANG Yin-fang served as Resident Conductor of the Taiwan Philharmonic (NSO) from
2006 to 2022. She is good at various cross-industry collaborations, all of which are well
received. In addition, CHANG is actively involved in the publication of contemporary Asian
music works. In 2018, she was invited to conduct the opening concert of the Asia-Pacific
Music Festival and premiered the works of several composers. In recent years, CHANG has
been invited to cooperate with Orchestra Ensemble Kanazawa, Hong Kong City Chamber
Orchestra, Taipei City Chinese Orchestra, National Taiwan Symphony Orchestra, Tainan
City Symphony Orchestra and Kaohsiung City Symphony Orchestra.

L/ WRIR

Director / Hung Hung
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Hung Hung is a poet, theater director, and filmmaker. The recipient of the Wu San-lien
Literary Award, his published collection of poetry includes The Mob Song and Carefree Island.
The founding editor of Off the Roll, Poetry+(2008-2016), Hung Hung has also directed
more than forty plays, operas, and dance performances. His films have won prizes such as
the Golden Horse Award for Best Original Screenplay, the Fipresci Award at the Chicago

International Film Festival, and Best Director at the Festival des 3 Continents in Nantes. He

currently serves as the Artistic Director of Dark Eyes Ltd. and Dark Eyes Performance Lab.
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Tannhiuser / LIN Yi-wei
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Tenor LIN Yi-wei received a master degree of Lied und Oratorium from Universitit
Mozarteum Salzburg. His recent performances include Goro in Madame Butterfly and
Camille de Rosillon in Die Lustige Witwe, both with the NSO. In 2021, he played the title
role in the opera Zannhiuser produced by NTT. He is currently an adjunct assistant professor

in the Music Department of Fu Jen Catholic University and Tunghai University.
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Elisabeth / Grace LIN
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Soprano Grace LIN graduated from the Royal Academy of Music in London with
performance diploma with distinction. She has become one of the most sought-after sopranos
and has performed with major orchestras and music organizations in Taiwan. Her recent
performances include Beethoven Symphony no. 9 and Maher Symphony no. 4, Hanna in Die

Lustige Witwe with the NSO. She has been elected Associate of the Royal Academy of Music
(ARAM) this year.
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Venus / FAN Ting-yu
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Mezzo-soprano FAN Ting-yu received Bachelor of Fine Arts at the National Institute of the
Arts (now Taipei National University of the Arts), and completed her degrees in Voice, Vocal
Education and Opera Performance at the Hochschule fiir Musik und Theater Hannover
in Germany, and later obtained her doctorate in Fu Jen Catholic University in Taiwan. She

currently teaches at the Department of Music of Fu Jen Catholic University and Taipei
National University of the Arts.

SN WA VE 3

Wolfram von Eschenbach / CHAO Fang-hao
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Baritone CHAO Fang-hao obtained his Konzertexamen at the Hochschule fiir Musik Franz
Liszt Weimar in Germany. His recent performances include Puccini's 7osca and Gianni

Schicchi with the NSO, Wagner's Gotterdimmerung and Marcello in La Bohéme both at the
National Taichung Theater.
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Landgrave Hermann / Julian LO
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Bass Julian LO obtained his MA in music at Soochow University in Taiwan. After winning
the First Prize at the Japan Performers Association's Operatic Aria Competition, he joined the
Fujiwara Opera Company, and made his Japanese stage debut as Sarastro in Die Zauberflote.
He has since been active on the operatic stage both at home and abroad. His recent
performance include the role of Colline in La Bohéme and Basilio in Il barbiere di Siviglia
both at NTT.

AT / W

Walther von der Vogelweide / CHANG Yin-chi

P - EENBOLZPEEREEER - RRRESLRIIEATEE -
AP ARG 2020 AFBIS AN (RITSH) B TLBRET ~ 2021 41
EHERER BNl GRIER) iR - BURERKBEHRRE
NEGHED ~ EEAERADU B/ NS

Tenor CHANG Yin-chi graduated from the Department of Physical Education, National
Taichung University of Education and the Performance Division of the Music Master’s

Program of Soochow University. His recent performances include the role of Raoul de St

Brioche in Die lustige Wirwe with the NSO and Gastone in La Traviata at Weiwuying.

PRHER / BREER

Biterolf / CHEN Chi-an
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Baritone CHEN Chi-An graduated from Universitit Mozarteum Salzburg and recieved
Master opera degree and Postgraduate degree with Prof. Bernd Valentin, Prof. Kai Réhrig,
Prof. Karoline Gruber and Prof. Wolfgang Holzmair. In 2019 he won the second prize in the

3" international competition Karlsruhe for Lied of 20 and 21 Century.

NTT K& HE
NTT Choir
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Heinrich der Schreiber / CHUANG Yun-ray
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Tenor CHUANG Yun-ray holds a Master’s degree from the Music Department of Tunghai
University. During his undergraduate and graduate school years, he participated in many
performances. In 2018, he played the role of Malcolm in Macbheth by Taipei Opera Theater.

He is now the vocal coach for Taichung Chamber Choir, Taichung Artist Choir and ManLody
Male Singers as well as a guest singer for Mythplanet.

Reinmar von Zweter / TSAI Zheng-cheng
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Baritone TSAI Zheng-cheng graduated with a Master’s degree from the Music Department
of Tunghai University. He has worked with the National Symphony Orchestra, Taipei
Municipal Symphony Orchestra and National Taiwan Symphony Orchestra to perform in
various productions. His recent performances include Figaro in Le nozze di Figaro at Taipei
Philharmonic Opera Studio, Alcindoro in La Bohéme, and notary and police sergeant in 7/

barbiere di Siviglia both at NTT.
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Shepherd/ HO Pei-ju
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Soprano HO Pei-ju is currently a graduate student of the Institute of Music, Tunghai
University. As a soprano, she has participated in productions, including Voice of A Thousand
and Symphony vs. Universe, opera concerts of La Bohéme and Tosca in 2018, NTSO Season
Opening Concerts of West Side Story and La Damnation de Faust for 2018 and 2019, Richard
Wagner's Ring Cycle of Gitterdimmerung with the NSO and La Bohéme by NTT in 2020.
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Newly founded in 2020, the NTT Choir consists of members recruited through open auditions. Members receive professional

vocal and stage training, and will take part in the National Taichung Theater's annual opera productions.
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Meng-Chieh LIU Piano Recital

11/4 Fi. 1930
| 1/5 Sat. 15:30
11/6 sun. 15:30
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Playhouse
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® Approx. 120 minutes with a 20-minute intermission
® Suggested for ages 7 and above
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Born in Kaohsiung, Taiwan, celebrated pianist Meng-Chieh LIU was the first Asian pianist to teach on the faculty of the Curtis
Institute of Music at a mere age of 21 before his stellar career was suddenly halted by a rare illness. With arduous determination and
relentless physical therapy, LIU has been restored miraculously to full health and is now once again performing on the concert stage.
LIU's ever expanding artistry will be showcased in these three recitals of remarkable contrast. The first recital presents a selection of
Franz Liszt works while Chopin and Rachmaninoff make the centerpiece of the second recital. The third recital, the only Taiwan
performance of a unique program exclusively for the audience of NTT, includes works by Schumann, Ravel and Messiaen, among

others, and explores the range of emotions while experiencing love and facing death.
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Pianist / Meng-Chieh LIU

HIE R B HERERE R B L T - 1993 FLUERE IS S84 2 2 » BB RANLER - LR E
SEEEE I o MR NGO - RS E R AT RIEERR - WIS REREE  EREE
BRSPS R BB Lo e b s o (HB B IEEAAZE H B Alg:— 3522 ke ZE RpSw hiET - (B8 RRERE
BRI LB B B o SR TR AR - WIS BEAE A= S b - I KE AR - SR
BRERNLRRE RS » FREBIHEAMESEE I » B TR - ZGREH - HHHER - M
K - HOREFREAMAE -

SUR R 2002 S AGHEPRE SR SE R B S B 2SR Sy IS AT J HE T A e SE I 2 R T
EoH B K 3R 75 M SR § 1993 FERIR IR REITE S50 » 2006 R
IEHENT R RS TSR - 6AE 2014 SRR AT SERS B S S8 B e & 2 -

Born in Kaohsiung, Taiwan, pianist Meng-Chich LIU first made headlines in 1993 as a 21-year-old student at The Curtis Institute
of Music when he substituted at last minute's notice for André Watts at the Academy of Music in Philadelphia. His acclaimed
performance was followed by a recital at the Kennedy Center, among other highly praised appearances. The stellar beginning of his
career was abruptly halted by a rare illness. With arduous determination and relentless physical therapy, the pianist has been restored
miraculously to full health and is now once again performing on the concert stage. Since then, he has performed throughout the

world as a soloist in recitals and with orchestras under conductors Christoph Eschenbach, Gustavo Dudamel and Alan Gilbert.
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Liszt : ‘Sposalizio’ from Années de pélerinage, Deuxiéme année: Italie
‘Les jeux d'eaux a la Villa d'Este’ from Années de pélerinage, Troisiéme année
‘Bénédiction de Dieu dans la Solitude’ from Harmonies Poétiques et Religieuses
‘Venezia e Napoli’ from Supplément aux Années de pélerinage, Deuxiéme année
1. ‘Gondoliera’
2. ‘Canzone’
3. Tarantella’
Sonetto 47 del Petrarca
Sonetto 104 del Petrarca
Sonetto 123 del Petrarca

Apres une lecture du Dante-Fantasia quasi sonata from Années de pélerinage, Deuxiéme année : Italie
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Chopin : Nocturne, Op. 32, No. 1, B major
Nocturne, Op. 55, No. 1, F minor
Nocturne, Op. 15, No. 1, F major
Rachmaninoff : Variations on a Theme of Chopin, Op. 22
Chopin : Nocturne, Op. 9, No. 3, B major
Nocturne, Op. 15, No. 3, G minor
Nocturne, Op. 32, No. 2, A flat major
Nocturne, Op. 48, No. 1, C minor
Rachmaninoff : Prelude, Op. 32, No. 10, B minor
Adagio Sostenuto, Op16, No. 5, D flat major, from 6 Moments musicaux
Maestoso, Op. 16, No. 6, C major, from 6 Moments musicaux
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Ravel : Pavane pour une infante défunte
Schumann : Romance, Op. 28, No. 2, F sharp major, from Drei Romanzen
Janacek : Sonata <1.X.1905>
Granados : ‘EL amor y la muerte: Balada’ from Goyescas
Liszt/Wagner : ‘Isoldens Liebestod’ from Tristan und Isolde
Liszt : ‘Funerailles’ from Harmonies Poétiques et Religieuses
Messiaen : ‘Le Baiser de U'Enfant-Jésus’ from Vingt regards sur ['Enfant-Jésus
‘Regard de l'Eglise d'Amour’ from Vingt regards sur ['Enfant-Jésus
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Ming Hwa Yuan Arts & Cultural Group
Han Xiang Zi

hand

11/5 sat. 14:30
1 1/6 Sun. 14:30

KEIRE
Grand Theater

500/800/1200/1600/2000/2500
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@ Approx. 180 minutes with a 20-minute intermission

® Performed in Taiwanese with Chinese and English surtitles
® Suggested for ages 7 and above
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FRRET / REBE
IBRREL / BIEE
FARERET / E20R
BRIEE / BRFE
HERES/ HiE
ZIEES / EBXR
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it/ BREE - LR - BREH
STELEIEE / HRIE
RSREGERE / MER

Producer / CHEN Chao-hsien

Stage Design / WU Ming-syuan

Lighting Design / LIU Chuan-fu

Imagery Design / Ethan WANG

Rehearsal Director / CHEN Tzu-hao

Martial Arts Director / DAI Li-wu
Choreographer / WANG Ai-tien

Executive Producer / LIN Jia-an

Musical Score / LYU Guan-yi, Shan Fong, CHEN Jian-cheng
Musical Score & Conductor / CHUANG Chia-yu
Lead of Percussion / HO Ting-hao
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Lead / SUN Tsui-feng
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Widely acclaimed for her peerless skill in Sheng (male lead) roles, SUN is a rare well-rounded
theater talent who also masters other roles like Dan (female role), Jing (painted face male
role), and Chou (clown role) in traditional Taiwanese opera. She was recognized as one of
the Ten Outstanding Young Persons in 1996, followed by the Most Outstanding Asian Artist
Award in 1997. She is also the winner of Art Education Contribution Award by the Ministry
of Education in 2020.
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Lead / CHENG Ya-sheng
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The Lead Dan (female role) actor of Ming Hwa Yuan. Her on-stage appearance is always
pleasant to the eyes; her postures are equally captivating and exquisite. Be it graceful or
lively female roles, sorrowful tragic female roles, master of martial arts as action roles and
even comedic female roles, these are all part of her masterful repertoire as she develops
sophisticated interpretation for each role. The stage is where she excels and shines, and she

can easily sweep away the audience with her performance.

T/ BrEE

Lead / CHEN Tzu-hao
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CHEN is a member of Ming Hwa Yuan’s Youth Squad and the leader of Yi Hwa Yuan Arts
Taiwanese Opera Troupe. He specializes in Wusheng (martial arts male role) and Chou
(clown role). Trained by the masters of Min Hwa Yuan including his father, he has acquired
excellent stage moves and solid performance postures while his stage appearance handsome
and refreshing. Growing up in a big family of traditional Taiwanese opera family company, he

has an uncannily theatrical sense with humor and wittiness.

T/ Bl

Lead / CHEN Chao-ting

AR - HE BRI - ERH A - BRI -
2004 A T ISR R IIFBREEOEST L AR T HEESFEFEESE ,
2012 LR T HRECBUEEE | BE -

CHEN is a member of Ming Hwa Yuan's Youth Squad and graduated from Hwa Kang Arts
School, Department of Dance. She specializes in Dan (female role). Apart from having a soft
and feminine voice, her onstage performances are also very refined. In 2004, she won “10
most outstanding young performer” award at the Cross Strait GeZaiXi Festival and was the
winner of the Chinese Writer’s & Artist’s Association Award in 2012.

T / BRIEE

Lead / CHEN Chao-hsien

HEEEMEERITER - AMEEREREEER - 3 mGhREY /2
BRAEFEEE - HEEMSERS R RESEAREIRERE -
2019 SEEEHE T HhESCBUEE | BIE -

CHEN is a member of Ming Hwa Yuan's Youth Squad and the troupe leader of the children
theatre, Feng Shen Bao Bao Troupe. Growing up in a theatre family, she was exposed to folk
dance and ballet training from a very young age. Her trademark style is a fusion of traditional
theatre and dancing movement, showing the ingenuity of her generation. She founded Feng
Shen Bao Bao Troupe in 2012, leading the next generation of Taiwanese young performers to

advance the traditional artform.

FrgEi /BB 72

Special Cameo / CHEN Sheng-tsai

AP — 117 - BRSNS st S IR 8 5 S SR B R B 1 - O
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CHEN is Ming Hwa Yuan’s lead Chou (clown role) specialist and a master of fanciful
performances and impromptu interaction with audiences. He often improvises humorous
dialogue and gestures for his roles on stage, winning the hearts of the audience. In addition to

his work in traditional Taiwanese opera, he has participated in contemporary drama.

W34 i 2 I

Ming Hwa Yuan Arts & Cultural Group

BITZRY 1929 47 » DL T BB ) Rl SERyEEili 5eii - FEEURAVE RPN ARFEYITER - B EEHE A o
JE RS ~ ST BRI SR - BT Rn B EEER AR EFGHEM T - B BRI R E R
AR ~ R AR RS - plR B R B S — Ay -

Founded in 1929, Ming Hwa Yuan is family-run theater company which has witnessed the rise, decline and renaissance of traditional
Taiwanese opera. It is also the only Taiwanese opera troupe in Taiwan which boasts of inhouse scriptwriters and directors as well as a
full-fledged team of actors. Their dynamic and colorful performances bring modern-day sensibilities to this age-old genre of theater

and have won them international recognition through performances of their reinterpretation of oriental musical theater at major

venues worldwide.
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Shinehouse Theatre
1o the Warriors!

-

11/5 Sac. 14:30 @ ~ 19:30
1 1/6 Sun. 14:30

NG
Black Box
$600

©® RHY 60 538 SEHISIAE

® 3 H RAHUREERTT » TR

® LlCAIHTK - NEBGEEBRES;

© A 7 B LBURBIE

® Approx. 60 minutes without intermission

® Performed in Mandarin, Japanese and Rukai with Chinese surtitles
® Latecomers will not be admitted

® Suggested for ages 7 and above
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To the Warriors! tells the story of a journalist’s encounter with Xiong, an indigenous young man, in the wilderness of a far-flung

mountain forest. The two’s journey back to Xiong’s Rukai community, Kucapungane, unexpectedly reveals the long-forgotten past
of Xiong’s family. As four generations of men in the family have respectively fought in different wars and even lost their lives: for
their own people, the Imperial Japanese Army, the Chinese Red Army, and the National Revolutionary Army, a sense of losing one’s
own identity and bitter anger run in the family following the rise and fall of different regimes. Directed by CHUNG Po-yuan, this
production is Shinehouse Theatre’s second collaboration with writer HUANG Chun-ming to unearth a buried piece of indigenous

history.

BUERERIVERER / &5
g R/ #EaH
BBIEIE / RigE
BEIMLEER] / 8B - HULEh
KREEB/FEEL - ZLUXK Performer / Maleveleve - Aruladenge, Ethan WEI

Arase [¥iHR ~ E Arase Parelé, TZENG Pei

HBZKTT ~ FREKEE CHENG Yung-yuan, CHEN Chia-yi

ZER - SAm LI Ting-yi, HSIEH Cheng-yu

fEEE (BEE)  =RE (BEEH) Baru-Galan (Voice Actor), LEE Pao-kang (Voice Actor)

Playwright & Creative Consultant / HUANG Chun-ming
Director / CHUNG Po-yuan

Dramaturge / WU Wei-ting

Rukai Culture Consultant / Sasala Taiban

e N/ ZTER - EBER Producer / Zeke LEE, YEH Yu-lan
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Executive Producer / LI Ya-han
Rukai Translator / Vudhalane - Thangiradane
Rehearsal Instructor / TZENG Pei

Stage Manager / TAN Li-ting
Sound Design / CHEN Ming-yi
Set Design / LIN Shih-lun
Lighting Design / TAI Cai-ru
Costume Design / LEE Yi-chen
Graphic Design / Luta LIU
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Playwright & Creative Consultant / HUANG Chun-ming

EEERA - G/ NRHAN B0 - BESAEE  BEHER, o ST EEHERE o MR RS - W50
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Born in Yilan, Taiwan, HUANG has worked as a primary school teacher, reporter, advertising planner, director, etc. With a main
focus on writing in recent years, his creative energy also extends to many fields such as essay, fairytale book and graphic novel. His

many accolades include Wu San-Lien Literary Awards, National Award for Arts, China Times Literary Prize and more. HUANG
currently serves as publisher of 918 Magazine and director of Big Fish Children's Theater Troupe.

B / BRAAH

Director / CHUNG Po-yuan

EES 2 Sl e T S 3 SR YN 0oy R v SR ok S A e Lt e (T
MR (B RE) ~ (N 2eT) FRIARSE - RS EREEeEs - /R 2 U « AR A -
BB RR SR EIGEW - EigBEE RS - BEALERET - RS - 2020 FHITHREN
BT 10 HEREA ~ SRR AI E LA R R -

CHUNG is the Artistic Director of Shinehouse Theatre and one of the curators of Want to Dance Festival. He attempts to interpret
the beauty of classic literary works into his stage adaptations and released a series of works based on the life stories of local residents.
As a seasoned director/scriptwriter, his creative works also include advertisements, TV shows and films. In 2020, he was the program
planner and producer of the 10* Anniversary of New Choreographer project and the director of the Taiwan Creative Dance
Competition.

Wb}

Shinehouse Theatre

JFRAZRY 2006 £F - BUEE M MRS L RS E T BB ) - BIFES () ~ (Ft) Fhasd
MRHZAE - AU REE ~ BEW » —RERK - BRSBTS RS - DU R
FI (E HERES ) - BB DU 3 Ry Ke it - BE At EmERBIBEr#k OKIERTE) - RIRFAIRRER RO
BRSRES Ty B LIRS TR U BIRRAR o ST AR B a0 B S T R R PR e L - PR ORI SN
A A BRI A P

Shinehouse Theatre was founded in 2006, Taipei. The troupe has adapted famous literary works for stage performance, including the
works by Taiwanese novelists such as CHANG Man-chuan, CHOU Hong-li and HUANG Chun-ming as well as the Japanese literary
figures like Mishima Yukio and Miyuki Miyabe. Based in Wanhua District for many years, Shinehouse Theatre also focuses on social

issues and draws inspiration for their creative works from the local community. The troupe also engaged in Theatre in Education for

people with disabilities, pushing forward the development of inclusive theatre in Taiwan.
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Our Theatre ft. YEUNG Fai
The Prawning Decameron

11/12 sac. 14:30 ~ 19:30
11/13 Sun. 14:30

gl

Playhouse
600/ 800/ 1000/ 1200/ 1500

© R 100 438 - SEHISAR

® HELHIY A TR

© EREHEAVHEFIR ~ pRAGEE ~ 247 SECRREE - SRS ALY

© 7t 15 BRI BRI

©® Approx. 100 minutes without intermission

® Performed in Mandarin and Taiwanese with Chinese and Taiwanese surtitles

® Warning: This performance contains strong language, references to sex, violent
scenes, and loud noises. Audience discretion is advised

® Suggested for ages 15 and above
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Demonstrating incredible strength and integrity, they link each moment

creating a breathtaking performance. — Sibiu International Theatre Festival

2022 NTT Fall for Great Souls

55



56

T 5 A L K1 ) g R SCAB AU N Wit s - Fe i BRI R 8L - 23kl
Ber WRmrHMISREE = - SEBHRIFEREN; (A Younger Theatre )

The theatre company Our Theatre, focuses on folk culture and common

people and is devoted to experimentation, and brings with it a new form of

theatre to the British Stage. — A Younger Theatre

1348 £F3 » FEAEARBET I RRERY — S RISEE — U - SEvEENIERRON - e T B ARy - 1349 4F
N EEGES) SRR - DUESRIE RS R E MR/ (HHERD - Gt 7 20 3 55 Rk 2 ik
REMIT RSN ERIEE - ReBE MR - M ARERE R - 10 RZFHIFER T 100 RECRRRBRAY B Bl
BRI SEET - DTSRy fEeilige = o -

(RUMRRTT HER) WA Sa e e 728 - GBI HER - BINGH RS i AlEr H 1
> —REAERSIPHEES SIS S AT 1 - iFE EE RS E - il Ik
BB RSO A BRI Ve - RSNSOI 2R RGPS - $RAHE ST IO B S BRI AL
o HCRSSIE RIS ST (HHEE) - M AR - (R - IR SR GNP R S
SIS T SR FRRAEAE
When COVID-19 spreads around the world, the high-speed society has no choice but to pause. Now, we present to you a modern
version of The Decameron that belongs to the Taiwanese—7he Prawning Decameron. It portrays that in the gloomy life haunted by the

plague, a bunch of people are goofing around for ten days in a prawn-fishing farm in rural Chiayi, trying to have fun by telling lust

stories that no one can tell if they were true or not.

The artistic director of Our Theatre, WANG Jhao-cian, and puppet master, YEUNG Fai, co-direct this work. The performance also

features a star studded cast of Taiwanese glove puppetry, exploring the changes brought forth by the pandemic. Following the narrative

structure of the earth-shattering Decameron, the performance assembles dramas, puppet shows, and interactive projections, illustrating

the absurdity of humanity that is revealed in midst of the pandemic.

(HB#) FZE/ Ehx
BBIEER / T —3%
RIEEAZZR /TR
LRETE /B8
Bl A/ &BEAE
BIARE / RAMR
BEEWHA/ MCJI)

Rt &R / ERE

BNIREE / K5 - REE
REE/#RE

ERET/ THR

/ FERIE

/ FEE
8/ XH%  REE TR REE
MEZER - EER - RER - 5EE
FREsR (KR EEHF)

AR R EE B S AR ELR
HERME / EFERRER
FRERRBMERD
B XM B
B EHER DO

iR ERABR YR R /
ERMER: « HREERBEXTD

Inspired by Giovanni Boccaccio’s Decameron

Dramaturg / HO I-fan

Producer & Director / WANG Jhao-cian

Director & Leading Performer / YEUNG Fai

Script / Collective Creation

Script Integration / WU Ming-lun

Taiwanese Adviser / MC JJ

Audio Description / WANG Lan-ching

Assistant Director / ZHU Fang-yi, WU Ying-hsuan

Stage Manager / CHUNG Pin-chiao

Set Design / LI Po-lin

Lighting Design / CHUANG Chih-heng

Costume Design / LIN Yu-yuan

Video Design / WANG Cheng-yuan

Music Design / KO Chun-yuan

Props Master / TSENG Wen-chi

Key Visual Design / Godkidlla

DJ / Daiken LEE

Performer / WANG Kai-sheng, YU Pin-chieh, LI Ching-ye, WU Ying-hsuan
LIN Hsiao-han, CHUANG Ting-yu, CHEN Chia-hao, HUANG Chiao-wei
SU Chun-ying

Commissioned by National Performing Arts Center-
National Taichung Theater

National Kaohsiung Center for the Arts (Weiwuying)
National Theater & Concert Hall

National Center for Traditional Arts

Audio Description & Touch Tour Commissioned by
National Theater & Concert Hall and National Kaohsiung Center for the Arts (Weiwuying)
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Producer & Director / WANG Jhao-cian

PrElE MR R - RERTERES TR, BIEA - SR
RGBT KBRS BT - RERHRSEINI GEE - RENRFER
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WANG graduated from Taipei National University of the Arts with an MFA in theatre
directing. He is the Artistic Director and the Executive Director of Our Theatre. Wang has
been promoting theater making and education in Chiayi, his hometown. His recent works
focus on folk culture and the possibilities of connection between folk culture and modern
theatre. His theater works include Palaces: Qutside In and Inside Out, This is too much!! (Your

Theatre), Shine on the Infinity at the 2021 Creative Expo Taiwan, The State & Denki, The
Road: Seven Days, and An Oxcart for Dowry.

AL 0/ B

Director & Leading Performer / YEUNG Fai

1964 4 Hi AR R v B AR A VR N T Y AR SRS T 5 - 1980 AR B E
BEERREREES - T EPREM TSR TR - 2001 FEEEEES - 3
HUZAb > BUTHRHER SAHERE ERATRIEREE T - FOERRE A BB EE R
B M HS R B (AT MESEUNTER - PEES ~ MR ~ FAF B
B~ EEPY ~ DLEs ~ AR RS B S B RHTIE -

YEUNG Fai was born in Zhangzhou, Fujian, China in 1964 into a family of famous glove
puppeteers. Since the late 1980s, he started his career of performing and traveling with
puppets around the world. He has moved to France since 2001. Besides performance,
YEUNG also teaches traditional puppetry. He is the instructor of puppetry at I'Ecole
Nationale Supérieure des Arts de la Marionnette in Charleville-Méziéres, France. He has
been invited to give master classes in Germany, Spain, Russia, Italy, Poland, Brazil, Israel, and
Australia.

e 3015
Our Theatre

bt > s EREny T - —REA RS

FeBIE E R B R 28 - BUTRRAFRE S ERRIBIEEE - MR R USRS -
g - BB RSN EREE R E - RRER T RS, WEZ G - BOLLkS
S ATRSITAS » 0 0 T RSP - L B B A 1 -
Our Theatre was founded in Chiayi, a city in Southern Taiwan. Its mission is to develop an artistic vision distinct from urban
perspectives by incorporating local cultures into modern theater. It is committed to bring performing arts to the masses, and seek
opportunities for contemporary “folk theater.” Over the course of 18 years, it has staged more than 700 performances and received

several nominations for the Taishin Arts Award. It also had the honor to represent Taiwan in several international festivals including

Edinburgh Festival Fringe in the U.K., and Sibiu International Theatre Festival in Romania.
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Neo-Classic Dance Company
Carmina Burana

11/19 Sar. 14:30
11/20 sun. 14:30

KB

Grand Theater
500/ 700/ 900/ 1200/ 1500/ 1800 / 2000

©® RHY 70 438 - fEhISIAR

© A 7 BRI BRI

® Approx. 70 minutes without intermission
® Suggested for ages 7 and above

60
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LIU Feng-shueh, a distinguished dance scholar and educator who is also one of Taiwan’s modern-dance pioneers,

conveyed philosophical principles through basic patterns and movements. — The New York Times, Anna Kisselgoff
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T S I A BURER FAE 30 AT - sURHEMTERIFI R R - RKRAGENEE] - 1A RTT B B iR
> AR RSB LR IR R AL - FURESER I MIER ~ A LRIAREERS - BRI
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FUREAT (ABHIRFC) B30 TR - IRR TS B ) B R SRS R TE R AR ARIEZ
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Carmina Burana is choreographed by LIU Feng-shueh based on the cantata of the same title by German composer Carl Orff. The
work portrays the struggle between faith and demonic lust of a group of young monks who are attracted to the world outside the

monastery, the seductive flesh of young girls, romantic affairs and earthly pleasure and how their once lost souls are redeemed by faith.

The embodiment of Carl Orff’s “total theater” concept, Carmina Burana is one of the most iconic works by LIU in her choreographer

career. After refinement of three decades, Neo-Classic Dance Company is going to reenact this classic work together with conductor
CHIEN Wen-pin, NTSO, Taichung Artist Chamber Choir, Department of Dance at National Taiwan University of Sport, Taichung
Artist Children’s Choir and Starlight Children’s Choir on the stage of NTT.

ZHEAE/ 2B Choreographer / LIU Feng-shueh
= A S S IS Composer / Carl Orff
EHERET / LREHE - R Lighting Design / Anthony Bowne
jil5&! / EESE Costume Design / CHIN Ping-ping
i 18 / Conductor / CHIEN Wen-pin
EiffEEs / EiaE Artistic Director / LU Yi-chuan
1TINHRES / PR Chief Executive Officer / CHEN Sheng-mei
EREHITHE / RE4 Executive Production & Head of the Group / CHANG Hui-chuen
#ZIFEER) / oREETE - M Dance Consultant / CHANG Li-chu, LO Ya-jou
SHER /e C 2898 Music Consultant / LEE Hope, HUANG Chun-wei
B EXIEER] / =865 Lighting Revival Consultant/ LEE Chung-yu
REER / HEE Costume Reconstruction / WENG Meng-ching
ELEE/FREE Stage Manager / CHEN Bai-yan
B REE / T Light Technical Guidance / WANG Yong
ZIEHERISE / MEIR  [RER Rehearsal Director / LIN Wei-lin, CHEN I-min
FIEHHR / MEZS - RS Rehearsal Leader / LIN Wei-chen, CHEN Nai-chi
HRITTERNIE / MEZE Special Administrative Assistant / LIN Wei-chen
1TEL / PREER Art Administrator / CHEN Hsi-an
1TEBNIE / Bk Administrative Assistant / CHAO Hsiao-han
5 ng/ =5is TH - BASE Vocal Solo / HUANG Li-chin, WANG Fernando, CHAO Fang-hao
p=3 W/ R Performer / Neo-Classic Dance Company
HERY /B EEEESARERER Co-Performer / Department of Dance, National Taiwan University of Sport
4 593! Orchestra / National Taiwan Symphony Orchestra
§ g B/ EPEWNFERSER Chorus / Taichung Artist Chamber Choir
EhEHMRRAESEE Taichung Artist Children’s Choir
EXRRELSFEBEE Starlight Children’s Choir
HEEH / EPERTEIFR Presented by National Taichung Theater
[ 2% I BB B National Theater & Concert Hall
EERTRVE (=0 National Kaohsiung Center for the Arts (Weiwuying)
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Executive Producer & Choreographer / LIU Feng-shueh

BIP S — SR L o T SR / FESEERAIEA ~ AR AT o SR
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The first dance PhD recipient in Taiwan, founder of Neo-Classic Dance Company, Tang
Music and Dance and Neo-Classic Performing Arts Foundation, LIU dedicated herself to
the promotion of Chinese modern dance, reconstructions of court and ceremonial dances
from the Tang dynasties, Confucian ritual dance, and Taiwanese indigenous dance. Her
choreograph works are full of strong Chinese cultural elements. She is the recipient of the
first National Award for Arts by the Ministry of Education. Her representative works include
Carmina Burana, Black Hole, Vast Desert, Solitary Smoke Rises Straight and Yellow River.

HpfHaE: /B E

Artistic Director / LU Yi-chuan

AT RBREIEAL - B N EERAER - (LIREEEEIA - FRERF
FroTiUE sl - NMEDSERSANE TR % - IERFAIE T BN RER L
winE:s

LU holds a master’s degree in dance from the University of Taipei and is the Artistic Director
of Neo-Classic Dance Company as well as the founder of Trans-for-dancing Dance Company.
In addition to adhering to the neoclassical philosophy, LU not only contributes to Hakka

culture with dance, but also contributed to the world of dance with Hakka culture.

oty LA ]

Neo-Classic Dance Company

1976 43 H 20 H » ZIBERE L1 (LB REE ~ SR ARIBHEE ) ZTHEE - f—RHk s 2
SACRIERAE A AT RN T S | o B T RGER AR - AREERC ) BURERR  DIBREERI A - Rl
PETEET » R SR B LR N B » EESE - BIWERIEL - EBZ TR - SRS SEFAIE
AJERGE— T » 2019 FEEEIEA R TR T 164 - TERRAIS /R R R 5 R B TR B 5T -

Dr. LIU Feng-shueh, driven by her conviction about “transforming the body into a pen of documentation which exhausts all the
circumstances of humankind,” founded Neo-Classic Dance Company with her committed students in Taipei on March 20, 1976.
Her mission is to shape modernity with a respect for traditions, that is, to transform historical legacy into the dance of the world. Her
choreography blends Chinese humanistic values and western art and presents a diverse body of modern dance. After six decades career

as a choreographer, LIU passed her mantle to her student, LU Yi-chuan, in 2019 who took over Neo-Classic Dance Company.

64
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Conductor / CHIEN Wen-pin
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CHIEN is a winner of the National Award for Arts. He is currently the General and Artistic
Director of the National Kaohsiung Center for the Arts (Weiwuying). As a seasoned opera

conductor who spent years in Europe, CHIEN has been invited to opera houses to conduct

performances in countries like Austria, the Netherlands, Germany and Switzerland.

LR/ WA

Soprano / HUANG Li-chin

218 H HiHE—FRIR BB RS i e Bl SR (DFS) 55— 4S53R
AR - ERETE 1A 2008 SIS AL E B R SR (Diplome
de Perfectionnement et de Spécialisation ) FEEEEZ - H 2018 fF L FEFEE(TA
REARBHLRER -

HUANG is currently the only vocalist in Taiwan graduated from Conservatoire National
Supérieur de Musique et de Danse de Paris (CNSMDP), where she was the first Taiwanese
admitted to the school and was awarded the first prize with honors in 2006 and the Dipléme

de Perfectionnement et de Spécialisation in 2008. She is currently teaching at the Department

of Music, Soochow University in Taipei, Taiwan.

BEE /il

Tenor / WANG Fernando

HENTHEISUERE MET ERE T L - BUTRER SRR T 2
BEE - FHREERT-RE - MR BB E & 5 TN
BIESE - BRMESR R ESUEARE ~ BINAEERE -

WANG graduated from the Chinese Culture University and the Luxembourg Conservatory
of Music. He is dedicated to the study of Lied and expansion of his bel canto repertoire. He
currently teaches as a full-time assistant professor at the Chinese Culture University and as an

adjunct assistant professor at the National Taiwan Ocean University.

i / 7

Baritone / CHAO Fang-hao

EHN R R BT LR - B ZEAE AR TR - hESUbL R S5
o RIS IR B SR i e S R IENE SR - TEBRE TR S5
BB RN SR o BT RS A EE S SR S ¢ 2017-2020 FEH K
228 NSO ~ 5B T S 9878 -

CHAO obtained his highest performance degree at the University of Music Franz Liszt in
Weimar, Germany after he graduated from the Department of Music of the National Taiwan
Normal University. He is currently teaching at the Music Department of Tunghai University,
the Music Department of National Taiwan Normal University and the Music Department
of Chinese Culture University. During the period between 2017 to 2020, he was involved in
several music talks organized by the NSO and National Taichung Theater.
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National Taiwan Symphony Orchestra

BITZIR 1945 47 Ty B IR SIS A R ACESET - SEi BN A B R0 - EEA Ry - 2Ea
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Founded in 1945, the National Taiwan Symphony Orchestra (NTSO) is the oldest symphony orchestra in Taiwan. Since its
establishment, it has operated successively under different government agencies and is now an affiliate of the Ministry of Culture.
Since 2019, the internationally renowned conductor maestro SHUI Lan has taken on the position of the NTSO Principal Guest

Conductor, cooperating with of NTSO Director LIU to pursue artistic advancement, innovate on the basis of tradition, enhance
education, and promote aesthetics, thus making music ever-present like air, water and sunshine.

AR A S IHE

Taichung Artist Chamber Choir

AT 2009 4 » 2 FR Bl B RS FR i B (B BRI B R B L 2 IR SR DL TR - B RS
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Taichung Artist Chamber Choir (TACC) was founded in 2009 by Dr. CHUANG Pi-hua. After Dr. CHUANG received her DMA

in choral conducting in America, she gathered together people who loved singing and choral music to compose this choir. The goal of
TACC is not only advocating the integration of choral art and life, but also striving to become the top chamber choir in the Taichung area.

Ci VR ASFUL PN 22

Department of Dance, National Taiwan University of Sport

FRIL IR USRI SRR AR % - DU S B ARBLERATRIRR G 5 - SHEFE AL S SR 2SR A 52 SRmHEREY

HBEHNITEAR » DUCGREFTRVTTEEEI AL - T2 HR AR ESENE - A BT M ~ A
SHLERE H 28 SRR~ BIPRitnE - v EERE B R B TR IS -

The Department of Dance aims to nurture the dancers, educators and researchers for dance promotion, and administrators for dance

performance through the combination of modern and traditional training. The curriculum in the Department of Dance integrates the

theory and application. The Department of Dance organizes annual dance performance, performance in major festivals and holidays,
as well as domestic and international tours.

Bk S A THE

Taichung Artist Children’s Choir

EHETR L EABE RS PR EAR SIS ER MR L - BEE T GIEME PR, - R 2017 4E 9
AT - SREFHERE T REAIEELSEE | 1R RiASEE L E AVEEZEATE « BRAD LS MR ARG ZM - 38
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Taichung Artist Children’s Choir was established in 2017 by Dr. CHUANG Pi-hua, artistic director of Taichung Artist Chamber
Choir, together with choral instructors CHEN Yu-hsin and LIN Tzu-kyun aiming to extend children's choral music education. The
choir was the first children's choir in the middle of Taiwan to adopt the "Koddly Method" and "Dalcroze Eurhythmics."

Bt ES IR

Starlight Children’s Choir

ST DL B A A B R LUREEL R ELIELE PIge s - R B AR Tl o HORKE) - [ B FRE TR AR -
PSR ~ BSBREAVER RIIAK - SIREIROII L BRI E R R - et T —(H St S s Bk
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Starlight Children’s Choir was established in 2018. The choir has grown from 20 members to the current 120 students. Starlight Children’s
Choir has performed in several cities in Taiwan as well as in Houston, Texas in collaboration with the Houston Children’s Choir.
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Taipei Puppet Theater
Water Ghosts' Theatre

11/19 sae. 14:30 ~ 19:30
11/20 sun. 14:30

INEIS
Black Box
400/ 600

© RRHY 105 538 - SRR 15 S
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® Approx. 105 minutes with a 15-minute intermission
® Performed in Taiwanese with Chinese surtitles

® Suggested for ages 7 and above
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Quan can't remember why he died in Lu Ku Gou and now is inexplicably a water ghost. The

water ghosts there decide to find out the cause of Quan’s death. The reason turns out to be the

show Quan was going to see, so water ghosts invite a theater troupe to perform throughout
the night. Can putting on this performance really help them find the answer and reincarnate?
Inspired by a local folklore, Taipei Puppet Theater interweaves the spectacular skills of the
traditional puppet theater and elements of modern theater to tell a story of the dead and the

living as well as the obsession and confusion which follow a person into the afterlife.

R E AN/ MXKE
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ENEER / HEE
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£/BEE

WAEAETE / hHAN

BREE/EXW
BERBNIE / B

Producer / LIN Yung-chi

Director / WU Shan-shan

Playwright / ZHOU Yu-xuan

Taiwanese Consultant / HUNG Tse-nan
Administrative Coordinator / HSIEH Chiung-chi
Stage Designer / LIN Zhao-an

Music Designer / LIN Yung-chi

Costume Designer / LIN Yu-ling

Puppet Designer / WU Sheng-chieh

Visual Designer / Robert LIN

Lighting Design / CHEN Way-an

Technical Coordinator / To Be Design Studio
Production Manager / ZHENG Wan-ru
Stage Manager / KUAN Chia-ju

Rehearsal Assistant / LIU Shih-wen

FIRERE / REA - BEEE Puppeteer / WU Sheng-chieh, CHEN Su-ting

EEF1E - MInkE LIAO Chuen-wei, LIN Rui-teng
TIREENE / TS ~ MEH Puppeteer / WANG Xiang-liang, LIN Kai-xiang
FKEERD / MBS Projection Technician / Robert LIN

8 / MokE Bangu / LIN Yung-chi
&/ MIEXK Gong and bo / LIN Jing-cheng
5% / B’ Principal chord / LIU Shih-wen
CEE OB/ BImEG Sing, Yangchin, Tom-Tom / HSIEH Chiung-chi
F5y « NHIR / #4380 0S Choir, Hohen Steel tongue drum, Suona / LIN Chen-hung
A / BRIERR Erhu / ZHANG Ci-xin
B/ 3 Chinese Lute / XIE Wen-bin
F/BTH Flute / CHOU Yu-chen
Pt / EBiAEEZ Zhongruan / ZHENG Xiang-zhen
SE B/ EHM 0S Choir / TSAI Yi-shan
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Producer & Music Designer / LIN Yung-chi

S E IR E 5 > 2010 SFRINZERIRAEBIE - FTREEU AT L8k M I
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Learning Beiguan music at a young age, LIN Yung-chi founded Taipei Puppet Theater in
2010. The troupe closes the traditional divide between different puppet theater sects and
brings together a wide range of talents from traditional puppet theater and music. Under
LIN’s leadership, Taipei Puppet Theater is committed to the preservation and learning of the
traditional art. In recent years, the troupe also has reached out to artists from variety realms,
including traditional and contemporary theater / music, attempting to find different ways to
show the beauty of traditional puppet theater to audience nowadays.

i/ i

Director / WU Shan-shan

B LR S ZE A R R TR R AR - TERAITEA ~ (B SSRGS
HIBRBISAE - 2012 4FJHE LB N 2% 2200 B aE by % R 5 Ry ik e 22 AR Y
fE (Taipei by Night) Z#EH © 2021 LU (E1&) ABE 32 B8
AR -

Graduated from Ecole Internationale de Théatre Lassaad, Brussels, Belgium, WU is good at
creating a dramatic atmosphere in which people, puppets and music share the same stage.
In 2012, she was invited by the Colorado College of the United States as a guest director to
produce Zzipei by Night for the students of the college. In 2021, she was nominated for the Best
Director of the 32™ Golden Melody Awards for Traditional Arts and Music for The Life of Du.

LW ER i

Playwright / ZHOU Yu-xuan

PR KBRS AR - 2011 SERERRAAI ABRHIBIARINE - ZERE,
%ﬁ%&tﬁﬁ)ﬁﬁﬁﬂf’ﬁﬁﬁ * B SRIBIARIBSFEEE - DL (HTF) AR
o 32 JE B AR AR CERRBIAS - (i) JE56 20 e i I 20 4 e 4

ZHOU has a master’s degree in traditional opera from the Institute of Chinese Literature,
National Central University and has committed herself to writing script for traditional opera
since 2011. Many of her works have been recognized by the Ministry of Education’s Literary
Awards and the Jindou Yunchuan Venture Capital Platform for Scripts. Her work The Life of
Du was shortlisted for 32" Golden Melody Awards for Traditional Arts and Music for Best
Screenplay and The Names of Taiwan Courtesan was nominated for the fourth quarter of the
20" Taishin Art Awards.

S B

Taipei Puppet Theater

=] [:*ﬁ%l%ﬂ@luﬁ(%@ﬁﬁfﬁ BSRBEIT R - FHEEHEE - SR EN - BRI R
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Taipei Puppet Theater was founded in 2010. The performers of the troupe are mainly middle-aged artists with apprenticeship tenure
averaging over 15 years. Committing their career mission to ensuring a lasting future for traditional puppet theater, they have created a
vibrant next-gen puppet theater scene in Taiwan. Taipei Puppet Theater retains the traditional aspects of this old art form while striving to
create sophisticated performance methodologies, which has successfully attracted more audience to the theater and enjoy puppet show.
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Tang Mei Yun Taiwanese Opera Company
Royal Feast of the Underworld

11/26 sat. 14:30
11/27 Sun. 14:30

KB
Grand Theater

500/ 800/ 1200/ 1600/ 2000/ 2500

® Z=5HY 170 38 > BRI 20 438
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©® Approx. 170 minutes with a 20-minute intermission

® Performed in Taiwanese with Chinese and English surtitles
® Suggested for ages 7 and above
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Royal Feast of the Underworld tells a fictional journey of the legendary Empress Regnant WU Zhao into the underworld. As the

empress wavers between passing the throne to her son or her nephew WU Cheng-si, her soul ventures to the underworld where she
meets the late members of the ruling LI family, forcing her to acknowledge her usurpation of the throne and returns the empire to its
rightful ruler, the heir of LI clan. Resentment grows during this trip and WU Zhao knows she must find a way back to the world of
the living, to rid herself of the LI family’s haunting ghosts once and for all

TEEEREN / BEE Artistic Director & Producer / TANG Mei-yun
EH/BES Director / DAl Jun-fang
B/ REE Playwright / CHEN Jian-xing
EEigiE / U8 Music Designer & Conductor / LI Zhe-yi
EEME Orchestra / One Song Orchestra
/ EHE Stage Designer / Samuel WANG
/ £Z5R% Video Designer / WANG Yei-sheng
EAERET / BEREER Lighting Designer / QIU Yi-xin
=i / BEERER Vocal Composer / CHEN Xin-han
BREERET / MEFE Costume Designer / Lin Shi-chang
EIFERET / SRTRAA Choreographer / ZHANG Xiao-feng
BREE/HERB Stage Manager / FANG Mei-cian
SEEER / e Photographer / CAl Rong-feng
& B/ BEEE - BEXE ($53) Performers / TANG Mei-yun, TANG Wen-hua
HBE - B XU Xiu-nian, Hsiao-mi
FNE - M5B LI Wen-hsun, LIN Fang-yi
BECE - AfEE TSENG Mei-ping, DU Jian-wei
F B RRH LI Jia, WU Min-zhen
SBLH - REE FAN Xin-yu, WU Yi-zhen
KT - B ZHU Nian-wei, SU Bo-rui
REGEEEETFER LIANG Fang-yu and Tang Mei Yun Taiwanese Opera Company

OilE G E e g S RER/E / Audio Description & Touch Tour Commissioned by
5 National Theater & Concert Hall
BZXRZM#3Z{t iy National Kaohsiung Center for the Arts (Weiwuying)
B {RERETEn / RESE Audio Description Designer / WU Yi-ying
CERIAEE SR ELETED / MEEE Touch Tour Designer / LIN Ming-hui
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Artistic Director, Producer & Leading Actor / TANG Mei-yun

2018 FFEEFTEIETALAE ~ 2012 FEEEHEHS 16 JBIRSCEESE -y TEUIRIT L
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The winner of the 16™ National Award for Arts in 2012 and the 38" National Cultural Award
in 2018, TANG is a Taiwanese opera actress who specializes in the portrayal of young male
roles, older male roles and jesters. Experienced in performing for open-air theater, TV and
indoor theater, she has established her status in film, TV and traditional opera. A committed
trailblazer for traditional Taiwanese opera, TANG is committed in seeking a future for the
long-established theater through innovative interdisciplinary experiments and thus dubbed as

“the hope of exquisite Taiwanese opera.”

TR / CHE
Special Cameo / TANG Wen-hua
BE R SR - B RS - WL AR T BESCAE
K EUUEERR S ARIRE SRR - R FEE - FHOCERERR
TREEEC R EREERBIEA R A - Ty (RES) Eaami
(/e ) EamEmdE - s e (RAEs%) ~ CERBE) H
S H B BRI AR —BUrRE - HERIRIN s SO TR 2 e )T
BHEEHIE -
TANG Wen-hwu is a leading laosheng (elder male role) actor in the traditional Chinese
opera circle in Taiwan. He was mentored personally by master HU Shao-an, and achieved
mastery in both martial and singing techniques. Preserving the traditions while seeking
innovations, he was awarded the National Army Cultural Award for best sheng (male lead),
the SGI Cultural Award, the Global Chinese Arts and Cultural Heritage Award, and the
Taiwan National Culture and Arts Award. He starred in many GuoGuang Opera Company

productions including Never Dawn, One Hundred Years on Stage, Young Emperor Kangxi and
Crafty Regent Aobai, and Ode to the Relenting Storm.

X5/ FEE

Lead / HSU Hsiu-nien

SR BRI sEry AR - 5 BREILIE 2 2522 Bl et SRBTE H
B PR TR L5 + AR FIoh TAGEAVILT ) - SR
HMEASEATAFER T - BIMKETS - WHrIRs - B 3Rny 5 BBy
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The most celebrated Dan (female role) actress in the circle of Taiwanese Opera, HSU started
her career on stage as eatly as five years old. During the golden age of Taiwanese opera TV
shows, she swept the audience away with her performance and was dubbed “the eternal wife”
actress. Her mesmerizing stage charisma has never faded, and she continues to win the hearts
and minds of the audience with her voice, movement and acting. She is no doubt the queen

of the contemporary Taiwanese opera.

T3/ pwk

Lead / Hsiao-mi

AT TEHESEE o HETATPEREE » 14 BREIEA BB - K
A AESRA P R 7 AR - R E LG - RIS ISR - PRI
FEREE & - fEmaeid: - H - AR METEEEEES - 226
A © 2016 £ (BFEV/ME—EIRIVRE) BEE 27 mMBESihREE
B EETE 88 o 2020 4SO LHR B B (A 2 2l R B S TR
g WERE LB ERTE (BHAMBE) -

Having grown up in a family of Taiwanese opera performers, Hsiao-mi joined the E-sha
Musical Theater Troupe at the age of 14. Her innate talent for acting and good singing voice
made her the star performer in the troupe. She later on switched to Taiwanese opera theater
and started the second phase of her performing career. Hsiao-mi is a holistic actress who
masters perfectly the portrayal of male roles, female roles and jesters. In 2020, she is listed by
the Ministry of Culture as Cultural Advocate & Heritage Preservationist, an honor recognizing

her as the so-called National Living Treasure.

JEREE R

Tang Mei Yun Taiwanese Opera Company

JEREWFEETRR T TR - B9 ) RS BUTRE SR A SRR I - I
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With its mission of passing on the torch of Taiwanese opera by finding a new path, Tang Mei Yun Taiwanese Opera Company is
committed to elevating traditional opera to the level of fine art. The troupe not only enlists excellent senior actors in the field but also
cultivate new talents. Over the course of 25 years, the company has been committed to the production of sophisticated and exquisite

shows which explore possibility of interdisciplinary collaboration while preserving the traditional essence of Taiwanese opera.

AR

One Song Orchestra

RIS e — DL S U U R (BB A SR - S Ui T 2 AT RIS S ) A0 T DI
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One Song Orchestra is the one and only professional orchestra in Taiwan which enshrines local music culture as core value. It only
performs music written by Taiwanese composers, or music inspired by Taiwanese elements. The mission of the orchestra is to enrich

classical music with Taiwanese culture and to revitalize Taiwanese music with classical music practices — demonstrating the power of

culture by practicing this motto, “local is the new global.”
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Zhen Yun Lin Ge Puppet Theater > Theatre Ronin (Hong Kong)
Love and Samsara

11/26 sat. 14:30 ~ 19:30
| 1/27 Sun. 14:30

AN R
Black Box
)

©® RHY 60 438 - fEHISIAR

o &~ BT » TR
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® Approx. 60 minutes without intermission

® Performed in Taiwanese, Mandarin and Cantonese
with Chinese and English surtitles

® Suggested for ages 7 and above
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Love and Samsara tells the story of a pair of twin sisters, Scarlet and Red. They see a male puppeteer manipulating various puppets.
Everything just give them a sense of déja vu as though they are revisiting memories of their previous lives. As the ghostly romance
unfolds on stage, Scarlet and Red enact the haunting love entanglement lasting a millennium. This co-production between Taiwan
and Hong Kong brings together puppetry and live actors, traditional and contemporary theater elements to broaden the horizon of

contemporary glove puppetry theater.

"

EEMHETREEREEE / =mE
RABISEMNRE  HMSESE /B (FE)
w B/ IR (EE)
BT8R/ &
B/ HER(FE)  TaE
/ FRENEE
t/ RBFX(FE)
& /=RE
BRELHRE / MER
ERELAEETERE /AR (F8)
%Et/ BRE
RUBRLEL / BBEE
BREREREt / M ELE
BRIEER /15 18
EXFEHE/ F5h (FE)
R E A/ BI5EE - MBZ (FE)
BATRE / A
BREE /MEMH
THRE / RER

Director of Zhen Yun Lin Ge Puppet Theater & Lead Performer / LI Jing-ye
Artistic Director of Theatre Ronin, Concept & Director/ Alex TAM (Hong Kong)
Playwright / HO Ying-kuen (Hong Kong)

Executive Director / RUAN Yi

Performer / CHIU Lo-yin (Hong Kong), WANG Yu-ting

Stage Design / CHEN Chin-ting

Video Design / Maurice LAl (Hong Kong)

Lighting Design / HUANG Shen-quan

Traditional Music Design / LIN Jin-quan

Contemporary Music composer& Sound Design / Maj CHAN (Hong Kong)
Deputy Sound Design / HUANG Wei-yu

Puppet-making & Design / KUO Chien-fu

Costume Design / LIN Yu-yuan

Dramaturgy / YEUNG Fai

English Surtitles Translation / Cheryl YUNG (Hong Kong)

Producer / LIU Wan-yi, Jessie LAM (Hong Kong)

Associate Producer / CHEN Hsiang-chi

Stage Manager / LIN Chen-yu

Marketing Coordinator / CHANG Ting-yu
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Lead Performer / LI Jing-ye
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Born into a family of glove puppet troupe, LI started touring with his father throughout the
island from a very young age and has seen numerous big shows where companies of various
puppetry schools showcased different performance techniques, enriching LI's own style. He
is now the lead puppeteer of Zhen Yun Lin Ge Puppet Theater after taking on his father’s

mantle. He draws inspiration from day to day experiences and blends both traditional and

modern elements into his works to reflect the various circumstances of human existence.

Wi / R (B

Concept & Director / Alex TAM (Hong Kong)

IRABPGRIEA R Bl - TS E RERE A - SRS - 3
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Circle 55—Ji# Asia Playwright Festival 2018 ; TENETIE (RLARM) SHIEEE
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TAM is the founder and Artistic Director of Theatre Ronin, guest lecturer of The Education
University of Hong Kong. He is an experienced director, stage and costume designer,
scriptwriter, curator and tutor of creative projects; he produced and curated over one hundred
productions and arts projects. TAM graduated with two Bachelor of Arts Degree in directing
and in set and costume design (First Hons) respectively from Hong Kong Academy of

Performing Arts.

His works are marked by poetic imageries composed of different theatrical multimedia
elements and a simple, unadorned but imaginative style; he transformed Hong Kong and

world literature into theatre works.

I8 /o HEE A

Playwright / HO Ying-kuen

BI85 B s A o 350 R 125 K R 1 el R B o B (AR - S o A
T FREISaaT e WSD (2017) ~ S BRI (2018) feElbSCER4E
(2016) 55 - STAEIGERNE - ERit - FRBIMEMS (F) (2021) ~ (A
7&3) (2021) - EEfEM (EH > HEE 1) (2022) ~ (HYERE)
(2020) -

A Hong Kong native as well as a theatre and film director, HO is currently the resident
script writer and artistic director of Voleur du Feu Theatre. He received his degree from the
Graduate Institute of Theatre Arts and Playwriting after he graduated from Hong Kong
Baptist University. His script work Ghost Leg has won him the honorable mention of the 18"
Taipei Literature Award. His other accolades include City Literary Awards, Youth Literary
Awards and Hong Kong Baptist University Literary Awards. His works have been performed
by Hong Kong Repertory Theatre, Voleur du Feu Theatre and Pants Theatre Production.

H AR B SR

Zhen Yun Lin Ge Puppet Theater

HEMEZEPRIEROLR 1975 4 - HAGEAS A HEREERERR 0 - EHWE T - BIERR 7L
IhE RS Rt thll g SRREIS BT > BLFy Taiwan Top {HEMRK L —

The Zhen Yun Lin Ge Puppet Theater was founded in 1975 by LI Yung-bau, who received his puppetry training from his brother LI
Jin-shu. The troupe combines traditional puppetry skill, musical instruments and modern stereo equipment to tell stories about filial
obedience, piety and righteousness and also reflect human circumstances. In addition to traditional outdoor performances staged for
religious ceremonial occasions, the troupe now also seeks to further advance the artistic aspects of puppetry theater. It is selected as

one of the Taiwan Top Groups by the National Culture and Arts Foundation.

RABIS (FE)
Theatre Ronin (Hong Kong)
BABIGRALIA 2006 £ » ISR R ZEE R Raff L - BRI BB R — R & B A - T Bl
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RSP R A S 2019 B2 T ERERIE BRI B ) ~ (BREREG EAVEEE AR ) (PR - L
Theatre Ronin is founded by its Artistic Director Alex TAM in 2006 and is currently a recipient of Hong Kong Arts Development

Council’s three-year grant.

Theatre Ronin forges its touken by bestowing the vastitude of fine sceneries in the human realm; through the use of highly romantic
imageries on stage, it endeavours to preserve the world’s reminiscent beauty before its aurae vanish in the New Media Age. Dedicated
to exploring contemporary theatrical language and the aesthetics of ‘Theatre of Imagery” and creating a distinctively imaginative
performing style, Theatre Ronin’s theatrical works stemmed from varied source materials, as well as the culture and literature of Hong

Kong and the world. Many of its works are invited to various arts festivals in France, U.K, Argentina, Taiwan and China.
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Jungle Book reimagined

12/2 Fsi. 19:30
12/3 Sat. 14:30
12/4 sun. 14:30

hgbe

Playhouse
600/ 900/ 1500/ 2000

® SR 130 534 - 5 20 s7ETR AR

® ERAY - TR

® 75 10 BB RSB

® Approx. 130 minutes with a 20-minute intermission
® Performed in English with Chinese surtitles

® Suggested for ages 10 and above
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st L SCER R RSN - 35 MM RS (BARATER) - RIS - By - 10 5%
fRF - el RR « yTRGiE PR SRR CEEMRRTRRL) OB - 37 1% - FEREAMNIHAVEEE 21 HicH
EYJRP R - ERTEE S MR - ERAMES SRR R E M - FHIRE O ARSR %
IEREB AR T EMR BRI - B% B2 — A - e EYIGE - (LR I AGEEAA o g HR DL IR
SEHIBROKIANE - B FERIEREMARM LT - RSN - B E R BERIEEATK - 522
BIIEER « SRR AR ORI RN, - DULERTE S AR -

S Ry BIESKGEE HAARSESR - P KRS A SRR T 1r e - BRI T - ZadhEiE (8
MEFE) SEETESL - DU ATT ~ S5 H SR UK - %’A’J’%Uf%é‘ﬁ%igﬁﬁ%&ﬁtﬂ  BEEEEE
FIEEEIRAMELE - BRI SR L B - B2 R — AP R keealE -

A deeply personal interpretation by Akram Khan, Jungle Book reimagined is based on the original story by Rudyard Kipling. At 10

years of age, Khan played Mowgli in an Indian dance production, The Adventures of Mowgli. Decades later, Khan wants to reunite
with this well-known and familiar story from another perspective, and to embrace it with a new sense of urgency. Embedded in the
roots of The Jungle Book is the deep threat that mankind poses towards nature, the journey of Mowgli is reimagined through the eyes
of a refugee caught in a world devastated by the impact of climate change. This child will help us to listen again to the voices of the

natural world that the modern world tries to silence.

EREIRE / MrEEp - T Director & Choreographer / Akram Khan
BlERlEEEEEE / EX - Creative Associate & Coach / Mavin Khoo
#w Bl /#E%R - & Writer / Tarig Jordan
[ELBIEERS / S5ER - mHIT Dramaturgical Advisor / Sharon Clark
1E B/ ESEH - LT Composer / Jocelyn Pook
BTRET/ EinR - 1% Sound Design / Gareth Fry
EAERET / 0] - EFER Lighting Design / Michael Hulls
BIREBEET / KInlER - > Visual Stage Design / Miriam Buether
BiiEHEEE/DE - PHT Art Direction & Director of Animation / Adam Smith (YeastCulture)

REANEEEREE/ ER - FHE

TEHEEEHE /P - WILE - T - B
8% - R - EALM

SR/ ER - T - REE - & - R - (98

WGEBHREE / R - [9E)

Producer & Director of Video Design / Nick Hillel (YeastCulture)

Rotoscope Artist & Animator / Naaman Azhari, Natasza Cetner
Edson R Bazzarin

Rehearsal Director / Nicky Henshall, Andrew Pan, Angela Towler

Rehearsal Director on tour / Angela Towler

ﬁ % / FEFgLE - %'Eg 1N Eﬁﬁ(ﬁﬁﬁ*ﬁ‘ﬂ% Dancer / Lucia Chocarro, Tom Davis-Dunn
REF - FERHL - TBEEEF ) ¥ - mEE Harry Theadora Foster, Thomasin Giilgec
Bl - S - BIE - s Max Revell, Matthew Sandiford

SHUM Pui-yung, Fukiko Takase

ﬁﬂ EFIE - ﬂ,yﬁ':/l\ j{ﬁﬁ E‘E Holly Vallis, Vanessa Vince-Pang
& - KEHL - R ~ 385 - EAE Jan Mikaela Villaneuva, Luke Watson

Bt &5 8/ K& - SHE - BF - LFEH— BRHBE Voice Actor / Tian-Lan Chaudhry, Joy Elias-Rilwan
LR - KEES ~ FHA - RS Pushkala Gopal, Dana Hagjoo
RE - TEHE - R Nicky Henshall, HSU Su-Man
SEW - 4 U EH - FESRE Kathryn Hunter, Emmanuel Imani
ST - FHIEE - s - B Divya Kasturi, Jeffery Kissoon
B - E - SRERSY - {AiE Mavin Khoo, Yasmin Paige
Enln - B ~ R BHZIE - Max Revell, Christopher Simpson
LA ~ o F - EFRIE SHUM Pui-Yung, Holly Vallis
& - *fﬂ.ﬁ ﬁﬁ’f‘ﬂﬁ ﬂ“?@ : Jan Mikaela Villanueva, Luke Watson

3" Year students of Rambert School

Co-Produced by Curve Leicester, Attiki Cultural Society - Greece, Birmingham Hippodrome, Edinburgh International Festival, Esplanade - Theatres
on the Bay Singapore, Festspielhaus St. Pélten, Internationaal Theater Amsterdam, Maison de la Danse / Pdle européen de création - Lyon, National
Arts Centre - Canada, New Vision Arts Festival - Hong Kong, Orsolina28, Pfalzbau Biihnen - Theater im Pfalzbau Ludwigshafen, Romaeuropa
Festival, Stanford Live / Stanford University, Teatros del Canal - Madrid, théatre de Caen, Théatre de la Ville - Paris

With the support of Garfield Weston Foundation, Genesis Foundation and Angela Bernstein CBE

Supported by Arts Council England
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Director & Choreographer / Akram Khan

FRENRRER - SHERMETEEEARELL - 37 HAREE WS &
I - DUARENEEE- R e SRS E R BUTFAEAT © 2002 SERIZFAIMEER «

ITHEE - BB R R O E - EFREA EERE N -
B~ MR~ ZORRETE - SEENET  PRIDIRR B B REILSE U
R BBR CVESERRTE GHES) 5 INRIITRTIF - RIBEEE &
2012 AP ELEIRARSE o FTIERR - TSR AMEARIERY - 2005 FF-HEAEE
LGRS H A E A B BB - S5 fail - BRNIOhAE SRR
14 HH RO i R Ay by 5 BT SR SRR

Akram Khan is one of the most celebrated and respected dance artists today. As an instinctive
and natural collaborator, Khan has been a magnet to world-class artists from other cultures
and disciplines. A highlight of his career, he created a section of the London 2012 Olympic
Games Opening Ceremony. As a choreographer, Khan is an associate artist of Sadler’s Wells
in London and Curve Theatre in Leicester. He has been the recipient of numerous awards
throughout his career including the Laurence Olivier Award, the Bessie Award, and an MBE

for services to dance in 2005.
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Jod S e L
#H G ST 52

4— {{ S A LSRRI ~ SR OB AR JE (BVEHE) HEiE
l:' _‘ _‘|§ >~ Don’t miss this visually enchanting and thought-provoking treat. — GRAMOPHONE

SRR AR i

TSMC Title Sponsored
Ds:e Zauberﬂb’te by W.A. Mozart

12/15 Thu. 19:30
12/16 Fi. 1930
12/17 sat. 14:30 [
12/18 sun. 14:30

KREIRE
Grand Theater

600 / 1000 / 1500 / 2400 / 3200 / 4200 / 5200 (APY ~ 1.35)
900 / 1500 / 2000 / 2600 / 3600 / 5000 / 6000 (E/S~ HE)

® i 180 438 » IR 20 438

o [EERRY o PR

® A 7 B FBURBIE

@ Approx. 180 minutes with a 20-minute intermission

® Performed in German with Chinese and English surtitles
® Suggested for ages 7 and above
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He sets “The Magic Flute” in the late Victorian era, and places at its center the newfangled

camera, which brings with it new ways of seeing and new notions of theatrical illusion. — SFGate

94

SALRF R —HR] (ERE) 1791 SRR B R E I - 5T EREAMINRILRKE L — 25
P BHSERITER RS T - BALREI 2RSS AU - AT A ERIRAYBITE » % — BB 2 e
R E RS -

T BEREAAE H AR PR 22 MR e 5 S » RS2 S PC s R - B8 H S R 5% Rl RER
FEREINZSHI N MR - AE T 1R ) BRSO — 5 - RERIAZIRE A 6ol - BrmEE
sz i 7SR - B N RAIEERAVRRF? - B SEREHIIGSE AR -

FEFEE R B EEER - HRF LA R ENY - DUR RS « e b e ik
FERBREN AR PR R R ST AR E A RAVIE AR - B R A O AE ARy - SRR
JEHHBLERS ~ RSB  RE BRI AIARA (% - BB ~ 38 B RS SR U B Bbe I S E AR 2
GRS FE G PR R R S - B S BEEE] (NSO ) RS HiL T By R F AR .

Premiered in 1791 and conducted by the composer himself, Mozart’s last opera, Die Zauberflite, has since established its status as one
of the most beloved classic operas around the world with many of its pieces frequently adopted by TV and films scores. The fantasy
follows the adventures of Prince Tamino on a quest to rescue Princess Pamina and the mission to restore the order of day and night in

the process.

With charcoal animation and playful deployment of photography and video techniques, William Kentridge, the celebrated South African
master of arts, retells this fascinating story as a nod to the tragedy of colonialism in the wake of the European ideal of enlightenment. The

production also features world renowned opera conductor Darrell ANG and NSO to present this time-tested work.

1/ Hu2z Conductor / Darrell ANG
EREGET/ HE - BBEF Stage Director & Set Design / William Kentridge

Co-director / Luc De Wit
Revival Director / Miroku Shimada
/B8 - RIRERH Set Design / Sabine Theunissen
/ W&EE - KRB Costume Design / Greta Goiris
/IR - RETE Lighting Design / Jennifer Tipton
/ S\ EEHF - ZEHAtE Projection Design / Catherine Meyburgh
BT/ &Y - A2 Lighting Design Associate / Scott Bolman
BMIS BB HERISIE / (REIH Vocal Coach & Rehearsal Conductor / HSU Chia-chi
AElEE /BEE Chorus Master / YANG I-chen
SEHHE / &R Rehearsal Pianist / SU Ying-chu
KEFE/HF - B English Surtitles / Kelley Rourke

B K BB/ e - BR-BEK - £EW Tamino / Terrence Chin-Loy, Konu KIM

gy K 4F / FBIENF - EBISH - EEREMS Pamina / LAI Chueh-yu, Tamara Banje3evi¢
RtRERE / T—% A Papageno / Ithun JUNG, CHAO Fang-hao

® B/ ZHET - ESFE - ABRR Queen of the Night / YASUI Yoko, Viktorija Burdek

TETIHTISIE / EIEFE Sarastro / Julian LO
TRPEE / BEE Papagena / Jeannie CHIANG
F—&k/ KEE First Lady / LIN Meng-chun
Second Lady / HSU Yu-cheng
Third Lady / CHENG Hai-yun
HRE LR / Z1EsR Monostatos / Rios LI
CEE - ERE/BRE Speaker, First Priest & Second Armored Man / TSAIl Zheng-cheng
75 -~ R K / EHE Second Priest & First Armored Man / CHUANG Yun-ray

BRI L L4E (NSO) National Symphony Orchestra
NTT H8I &8 M NI Choir
RRHBENBIBRRE - EXFEF/BIPE 2005 FRIEEE

Production of New National Theatre, Tokyo, created at Théatre Royal de la Monnaie in 2005.
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Conductor / Darrell ANG

AN » TR R ECHRY B S 2 — - 2007 500 H MBI E
TR A - PR DU SSE IS = AR TE 5 2008 SRR IEBEE
REERBRIE GRS - GEERTGY 5 R B S S50 Es ~ ik
BRSNS ~ BT SRR FE R - WBE S GE E RE &
1F » CIREEAG R SRR ~ AR SRR AR - RO PR A
~ REEEEATELAE - MR NS - EREE NS - AR S
LE ~ R EFEEAESEE - NHK 2B S8 -

Born in Singapore, Darrell ANG is one of the most popular conductors in Asia, also winner
of the 9" Antonio Pedrotti International Competition, the 8" Arturo Toscanini Competition,
and the 50" Besangon International Young Conductors' Competition. He was the music
director of the Orchestre Symphonique de Bretagne and Singapore International Music
Festival, and has shared a stage with world-renowned orchestras, including St. Petersburg

Philharmonic, Konzerthausorchester Berlin, Munich Symphony, Vienna Radio Symphony
Orchestra and NHK Symphony Orchestra.

S AR /A - TG

Stage Director & Set Design / William Kentridge

FIFEEE A S EARTRH - DAAREE STy - B - BB BRI
EEARAZEINENK L — - IBERE ~ MBKEE LT RS8R
+ o M E AR SISO » T E T S - SRR - DR
FEPEAHPAR4 - RIIFBEAYRIIRRE SRR - KRR R
DIFSHAE G IR A 2B R - MRS S LA R SETAE - 2Y
JEH o BT RESALES (S ) ~ ARHTEERIERE (AT ) ~ Hilgtk (8
&) B (feRye) % -

William Kentridge is among the most prominent contemporary artists today. He works in
and across mediums of drawing, writing, film, music, theatre and collaborative practices.
Kentridge’s work has been seen in museums, galleries and theatres around the world. He is the
recipient of honorary doctorates from several universities including Yale and the University of
London. Opera productions include Mozart’s Die Zauberflte, Shostakovich’s The Nose, and
Alban Berg’s Lulu and Wozzeck.

SEORER / FAT - BRI 12/15 ~ 1217
Tamino / Terrence Chin-Loy

KEFET - BHGRREEEE TR ) RS - #ERHIEELHA
BRI - WSS A SIS JE i SE R e B2 - 2021/2022 55
LI T Marion Roose Pullin BE#1ZEfirSR | Sty i eaflISAREIBeE H AR (/)
wih) ~ (G AEFAL) SRR -

American tenor Terrence Chin-Loy, whom Opera News described as having a “beautiful lyric
tenor voice” pairs passionate performance with a full, sweet sound. In the 2021/2022 season,

he sang in A Little Night Music and Cosi fan tutte with Arizona Opera as a resident artist.

Yok / W 12/16 ~ 12/18
Tamino / Konu KIM

EEBET - FENEREERASE - MEE RIS EREEE - %
AR SRR R B o - s T M AR TN IR USRI iRy
EERHAR ) - WMREEEERTERT (EAETTIREM) P LA
B BeUmRbe Grigies) BER% -

South Korean tenor Konu KIM, winner of Placido Domingo’s Operalia Competition, is
described by The Stage as “his personality and charm combine with remarkable vocal gifts
to suggest a star career in the making.” Recent performances include Count Almaviva in 7/
Barbiere di Siviglia at Royal Opera House, and Bao Yu in Dream of the Red Chamber at San

Francisco Opera.

WARAR / HE AP 12/15 ~ 12/17
Pamina / LAI Chueh-yu

ZiEE o RN EEAE AL TSR TR ST SR -
FEFR AR PR EIE (ZEMERTEREZAN) - AT (2 NE4nit)
B (-RFT) ~ BEEBRREME (RAEL) F - BURBILEEATRIA S E4E
AELEA -

Soprano LAI Chueh-yu obtained a Master's degree at the Royal College of Music in London.
Operatic engagements include Frasquita in Bizet's Carmen, Annina in Verdi's La Traviata,
Despina in Mozart's Cosi fan tutte, Queen of the Night in Mozart's Die Zauberflite. LAI is
currently a PhD candidates at National Taiwan Normal University.

BRI / BS54 - CLHRSERE A 12/16 - 12/18

Pamina / Tamara Banjesevié

FEMMET 2R - AR SRR IR ) B SE IR R S HETEE - 2018 A0
ATEBISART TR - T S TEE G S LEFR 1S — 0% - S
RS CHERS ) WEoREI ~ SARPTEFERIE (FRhi) TR » Wi ks
WEIbE (RS Kot « R (M) 2B —fricss -

Serbian soprano Tamara Banjesevi¢, a 2018 Manhattan International Music Competition first
prize winner, is proclaimed by Opera News as “a performer clearly poised for a major career”.

Recent highlight appearances include Das Rheingold/Gitterdimmerung, Siegfried and Die
Zauberflite at the Opéra Bastille in Paris.

2022 NTT Fall for Great Souls 97



98

PbRRERS / T 12/15 ~ 12/17
Papageno / Ilhun JUNG

FAFESSHE » 2009 £ 2015 FFFHEE ST SRR EE e RS
P REERBNLAS - TEBIRE RS SEERI S - KR SRR
Bl b B SEEE Y - 2021 R 2RISR Bbe (ZEMERTBREZAM ) AfiNEZE
T o B R 3 S B A S SR BT B -

Baritone Ilhun JUNG graduated from Seoul National University and Hochschule fiir Musik
und Theater Miinchen. He was one of main solo singers in Semperoper Dresden of Germany
between 2009 and 2015, and has been a guest singer in theatres and festivals in Europe.

Currently a full-time assistant professor at the National Taiwan University of Arts.

WAbaEERE / 5 12/16 ~ 12/18
Papageno / CHAO Fang-hao

T o FEEIEI TR SR R R BB SO . HATE SR L
EEATHAR G SRR - DB B E S 2 EIE A (FERE) K
B (B IRKB ~ (BAREEA) BYRE - GEMiER) FEmIT ;
2019 FRIFACELEE (FLl ) BT R ERERE -

Baritone CHAO Fang-hao obtained his Konzertexamen at the Hochschule fiir Musik Franz
Liszt Weimar in Germany. His recent performances include Hinsel und Gretel, Tannbaiiser,
La Bohéme and Wagner’s Gotterdimmerung at the National Taichung Theater, Puccini's Tosca
and Gianni Schicchi with the National Symphony Orchestra.

%G /| Z“HBRF 12/15 ~ 12/17
Queen of the Night / YASUI Yoko

HAZ S EEPIRAREARE - MRS o MR E E IR A
Musiktheater Vorarlberg DL (TR ) &5 —FAES S 28008 — BUT 3T -
2013 F48E HABEASTEE T RAEIS BTSSR ) - 2018 ~ 2022 FESZBA TR
FUBTBISZBIRE (BERE ) iSRS - JEAS B - B R s — I e s 13
EE -

Japanese soprano YASUI Yoko made her Austrian debut in Vienna and her performance of
Queen of the Night of Die Zauberflite at Musiktheater Vorarlberg garnered critical acclaims
by across local music media. This is followed by her debut in Japan and she was described as
the most noteworthy singer in 2013. She is a member of Tokyo Nikikai Opera.

#a /M Him - AR

Queen of the Night / Viktorija Durdek 12116~ 12/18

ERRPETE T AR S o L Mladen Tarbuk ~ Tomislav Fa¢ini » Cornelis
Witthoeffe SEFEH#H ~ fEIZRGIE - IDHEAGRS AGE - BEBVEMIHEE T -
JATCRBRIU RIS BT ~ FRTEEREINE - RS MR Rr i RS E
s (BEH) ®E—FA -

Viktorija Purdek was a young promising soprano from Croatia. Working on her vocal technique
with Edda Moser, she sang the role of the Queen of the Night in Mozart's Die Zauberflite and is
described as “having embodied the Queen of the Night, flawlessly performing two very difficult

arias for high coloratura soprano, excelling in agile and clear vocal heights.”

bERL IR RE / AR R

Sarastro / Julian LO

SR - SERTRETE T B A G AR L | TSRO RARR I SRR
HITAAERR 5 - IR A T BIRKREIRTE 5 15 8E - 2020 48 HIRR A A JEIEE
g (BEARLBA S IEFER) » 2021 B R FETCI b 2 R B 40 5 e 5 It
[F]Hikl CD E# (S md) -

Bass Julian LO is highly praised for his deep velvety voice and strong presence on stage. After
winning the first prize of Japan Performers Association’s Operatic Aria Competition. Since then, he
has been offered more than 30 principle roles in many opera productions, and is recognized as one

of the best bass singers in Taiwan.

WENBFISEIR / SRS
Papagena/ Jeannie CHIANG

LiEs » RERBELEICBEIAS - EEEH TR - BRREENM 2
A S s R Be H o (E NS (R HEER) AR 19 EE £
BERGEEIEIEAE - ST AR ElE (Mo SraEEEn) ~ BOLRIE (th
FRFIE) F - BUEB BT LB A S f BT R RS 4855 -

Soprano Jeannie CHIANG obtained a Master’s degree at the Johns Hopkins Peabody Institute,
and was invited to sing main opera roles at the Stifel Theater during her stay in the U.S. She was
nominated for the Best Singing Award in the 19" Golden Melody Awards for Traditional Arts and

Music. Currently teaching at the National Taipei University of the Arts and the National Taiwan
University of the Arts.

G i WA Y e

First Lady/LIN Meng-chun

iR 2004 FFHEHBETRNE PRS- R FIERBYGHREE
R0 HATR s KRB G A A S SRS - HSCEiikh
Wedea BN GREEE) KT - NBOLEEAHE AR HFIREL - FER
BN I LETASE SR  HERBEH R RRREGEER -

Soprano LIN Meng-chun won the Taiwan Ministry of Education Scholarship in 2004 and pursued
Doctor of Musical Arts at the College-Conservatory of Music in University of Cincinnati. She is

currently a contract instructor at National Taiwan Normal University, and adjunct faculty at Taipei

National University of the Arts, Soochow University, and Shih-Chien University.

Bk /RrE

Second Lady/HSU Yu-chen

L o BRI A SRS Y - SRS SRR L - DL
Wi sl B 2 TL e o T2 EERERUE « S RS - THRA
RS M URBIGHE - SULREEUEER B iR -

Soprano HSU Yu-chen received her Master’s degree in vocal performance in the Music Department

of Tunghai University. She is a singer and vocal teacher, and has been on most of the stages in U.S.
‘Wien, Moravia, Taiwan, Korea and Japan. She is the Artistic Director of the Mythplanet.
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Third Lady/ CHENG Hai-yun

FPIERLOEE - LKL R B S 2 2 1 ~ SRR
BERB Tt - BB IR KB T - MBI RRAS SR -
HEFRAAE G AL ARG (Eehesta) ~ GRWEER) ~ (FEMEr s Ezam)
BIZ A B E A e (= ARih) ~ ZrPEEEbe (i) 5F -

Lyric mezzo-soprano CHENG Hai-yun completed her Doctor of Music Art in Voice Performance
at the Boston University and received her Master of Voice Performance at the New England
Conservatory. Currently teaching at the Department of Music at Soochow University, and is a
member of the Taipei Philharmonic Opera Studio.

SRIE L / FhgEh

Monostatos/ Rios LI

R - A SRR L - 2017 SIS T A4 - B
ot LR LEAR BT Bk RO R BREBI BT - 42 P 25 KEE . E D
B e TRNE, - S AR AR BB BB (AR EEA) ~ e

GiAfeZe) ~ (HLBaZe) ~ RREEEREIE (g 55 -

Baritone Rios LI graduated from Tunghai University where he received his BA and MA in vocal
performance. Currently a member of the Taipei Philharmonic Opera Studio and the Mythplanet.
He is a vocal coach for the Taipei Philharmonic Chorus and Taipei Chinese Orchestra Choir, and is

active in both operas and recitals.

R~ A% B /SR

Speaker, First Priest & Second Armored Man/ TSAI Zheng-cheng

S G RBE LRI SO AL - MBS~ =

NLAELEE ~ BN B A A M E B AN S A A - T RS e

BLEHET (ISR ) ~ SEhBIEIbE (Beokai ) ~ (EEE)
(ZEHERnHEERD) 5 -

Baritone TSAI Zheng-cheng graduated with a Master’s degree from the Music Department of
Tunghai University. His recent performances include Le nozze di Figaro at Taipei Philharmonic
Opera Studio, La Bohéme, Tannhiuser and Il barbiere di Siviglia at the National Taichung Theater.

5] > AL / HERE

Second Priest & First Armored Man/ CHUANG Yun-ray

T RS S LTSNS L o K5 R W o R A A 2 B
LeEUEH - RS RALAS 2022 £ )% 2021 SEEPEIZHREIRE (RIEER) -

2018 FEEALEBIENS (Fer) % - A ERNGIEE - &R
RE ~ SRR AR B RE -

Tenor CHUANG Yun-ray holds a Master’s degree from the Music Department of Tunghai
University. Recent performances include Zannhiuser at National Taichung Theater in 2021 &

2022, Macbeth with Taipei Opera Theater in 2018. He is now the vocal coach for Taichung
Chamber Choir, Taichung Artist Choir and ManLody Male Singers.

B A EAEM (NSO )
National Symphony Orchestra (NSO)

FRAZIA 1986 4F » DAFITETHAR AL AR + 2014 4F 4 HOGRBIZRFEBS ol - DL T EE@sEes | i1
RS o FERRE S SEREERAIS ~ MREZEE - SO ~ EAEF LA LITRE PRl - BRIt e LS
RRVERYZEE] - 2021 4F 8 F] - (EBJFRHESNE - FERERTREAE NSO ZEATRANR] - 2022 £F 1 R EH 54
IS DI S SR R O R PR AT SRR SUERSE - M i FRISERF AR S I AIEIR -

Founded in 1986, the National Symphony Orchestra (NSO), also known as the Taiwan Philharmonic at home, has been hailed as one of
the best orchestras in Asia. Under the leadership of music director Jun Mirkl since January 2022, the NSO aspires to resonate throughout
the world as the cultural ambassador of Taiwan. As the orchestra affiliated with the National Performing Arts Center, the NSO performs
throughout Taiwan, but also tours regularly overseas, having performed in such musical centers as Paris, Vienna, Berlin, Tokyo, and Los
Angeles. The NSO works regularly with internationally acclaimed conductors and soloists like Lorin Maazel, Luciano Pavarotti, Mirella
Freni, and Mstislav Rostropovich. The orchestra’s extensive and varied activities include much chamber music, work with dance companies,

opera productions, and events at nursing homes, mountain villages, and underprivileged communities.

NTT KBS IHE

NTT Choir

JRIZA 2020 47 - FRETEIS BB APEIEAIBEE & - BRI - R E RS
FKIAEST » WD ~ EENEZ B e 4 FEE R B B -

Newly founded in 2020, the NTT Choir consists of members recruited through open auditions. Members receive professional

vocal and stage training, and will take part in the National Taichung Theater’s annual opera productions.
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NTT Member pre-order from 2™ August.
Tickets available from 9* August.

Early Bird Package for NTT Members

From 2™ to 8" August, 25% off regular ticket price for first section’s programs for NTT Members.

%% No limits on price categories and amount of tickets.

Ticket Package

20% off for one or more tickets to performances of Tannhiuser and Die Zauberflite.

20% off for one or more tickets to performances of Song of Pensive Beholding, Carmina Burana and Jungle Book reimagined.
20% off for one or more tickets to performances of Royal Feast of the Underworld and Han Xiang Zi.

NTTXWEIWUYING Special Package: Purchase one or more tickets over NT$1,200 of Zannhiuser | Die Zauberflite in National

Taichung Theater + one or more tickets over NT$1,200 of Dorn Carlo | The Tizrn of the Screw in Weiwuying and receive a 20% off
discount.

Other Discounts
10% -25% off for NTT membership holders.

10% off for National Theater and Concert Hall, National Kaohsiung Center for the Arts (Weiwuying) and National Symphony
Orchestra membership holders.

10% off for CTBC Bank, E.SUN Commercial Bank and Taishin International Bank, Bank SinoPac and Cathay United Bank credit
card holders.

50% off for disabled persons plus one companion, and senior citizens 65 or above (ID required at entrance).

25% off group ticket price for groups of 20 or more per program.

3% Only one discount may apply per purchase.
% Tickets purchased as a ticket package can not be individually returned or exchanged.
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Season Program Introduction

2" September (Fri.) 19:30-21:30

NTT Corner Salon

Hosted by YEN Chi-ping (Deputy Director at National Taichung Theater)

Guests KENG Yi-wei (Visiting Assistant Professor of Theatre Arts, National Taipei University of the Arts)
CHIAO Yuan-pu (PhD. In Musicology, King’s College London)
WEI Wan-jung (Executive Director of OISTAT')

How would you prioritize among the attractive array of shows presented by this season's Fall for Great Souls series before you snap
up tickets? For this program guide, NTT has invited three experts respectively specializing in theater, dance and music to help you
navigate the series. They will take a deep dive into the classic texts and showcase the brilliance these maters' minds, offering the
advantage of a good view on the shoulders of giants. Whether you are looking for insights or just fun, you would not want to miss
this informative talk.

Registration
Registration begins 10" August (Wed.) on the NTT website.
% Entry begins 30 minutes prior to scheduled event via QR code issued during registration. One QR code per person.

% The NTT reserves the right to permit or deny entry, and amend the terms and conditions of this event.
% Lectured in Mandarin.
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