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Fearlessly, we walk through 2021

Autumn marks the season when we encounter artistic giants. In the past five years, our hearts and spirits have been
filled to the brim, thanks to NTT Fall for Great Souls. Being, Soul and Core are our guiding principles in programming;
courageous in our actions, we always contemplate our original intentions, challenging conventional notions of what it

means to be "classic"! How do these artists' bold spirits propel us to summits that offer a full panorama of the world?

Wave after wave of the COVID virus and its variants have shocked the global community in 2021. Things we had
known, lives we had lived, and how we once worked were shattered time and again. What we normally knew as habits
(even if deadening) have been smashed and then reconceived. Such extreme conditions have tested our resilience, yet
at the same time have provided us space to accept new things! How close or distant do we feel while watching online
performances? Is our constant use of the internet creating intimacy or estranging our connection? Yet I firmly believe
our original desire in pursuing truth, goodness and beauty never wavered; the arts are here to support us, keeping us
company despite life's vicissitudes, inspiring us with goodness. This fall may offer fewer international touring programs,
but we gain in opportunities to witness and appreciate our own national artists stretching their own talents and
imagination.

This year's Fall for Great Souls offers quite a few productions that challenge standard interpretations of classic scripts.
Taichung-born director WANG Chia-ming brings R3: The Remix Edition to the NTI. An adaptation of Shakespeare's
Richard III using the intrigues of the 15"-century House of York as candid commentary on the turmoil in Taiwanese
society today, WANG adds a level of historical dialectics to the Bard's original. The unusual approach of "voice-body
disassociation" and the inventiveness of intricate rhymes have proven to entrance and mesmerize the audience. The
Storyteller and Her Dream is the fruit of collaboration among National Award for Arts winner TANG Mei-yun, Taiwanese
opera icon Hsiao-mi and rising Peking opera star HUANG Yu-lin, stemming from The Tale of Genji traversing reality
and imagination. Along the way, we encounter the complex web of relationships from love to enmity. After eight years,
Contemporary Legend Theatre's WU Hsing-kuo revisits his classic adaptation of Kafka's Metamorphosis where Peking
opera meets technological wizardry as he once again raises crucial questions of existentialism. Gang-a-Tsui Theater's
Passage to Lo-Jin is a stage adaptation of the first part of National Award for Arts winner SHIH Shu-ching's Taiwan Trilogy.
When it was presented at Avignon Off, this combination of traditional opera and studio theater impressed international
audiences, meaningfully connecting touches of ancient Nanguan music with the modern stage and theatergoers today.

Under the rubric of "This is Not Dance" are #Yes or No and Little Ant & Robot: A Nomad Café, two works showing how
choreographers dare to buck trends. NTI's inaugural Artist-in-Residence Bulareyaung brings #Yes or No to the NTT,
transforming our Playhouse into a Karaoke room, where soothing yet cathartic voices narrate the lives of the dancers,
motivating us to find ourselves in these intimate stories. HUANG Yi has created Little Ant & Robot: A Nomad Café
for newcomers to the world of contemporary dance. Taking leave of his usual cool color palette, HUANG adopts a
familiar café setting close to everyday life. Technology is no longer something that is cold to touch, and audiences notice
heartwarming details that inspire child-like curiosity in technology and art.

Can grand opera be small and beautiful? Can Classical operas be contemporary? We break from our mode of producing
one opera per year, inviting director Hung Hung, conductor CHANG Yin-fang and musicologist CHIAO Yuan-pu
to put together a semi-staged opera concert of Richard Wagner's Tannhduser with chamber orchestra, a monumental
classic just under four hours in duration. Fall for Great Souls ends with a co-production with the Royal Danish
Theatre—Rossini's I/ barbiere di Siviglia directed by Martin Lyngbo—where the tight, comic storyline is treated with
the aesthetics of black and white silent film, injecting new energy to the delightful music and humorous libretto. This
heartwarming gift will mark the finale 0f 2021, as we draw this tumultuous year to a close.

The sky always brightens after clouds disperse. I hope that many years later, when we look back at the autumn of 2021,
we'll recall how all of us come face to face with the "new normal." Not only will we have encountered great artists, we will
have proven our courage in the face of change.

General & Artistic Director
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Where to Look For Your Next Show?

by Baboo (Theater Director)

It is said that the book you are reading right now will lead you to your next book.

Is it possible that in the same fashion, the book you are reading, the song you are listening to, and the movies and TV
series you are watching all present clues and indications of the next performance you would like to see?

Before we step into the theater, please allow me to use one movie, one book, one TV series and one song as bread
crumbs to lead you to the four brilliant performances by the NTT Fall for Great Souls.

The Storyteller and Her Dream vs. Stranger than Fiction

This is the story of Stranger than Fiction: a civil servant who leads a regular life, a life of numbers and calculations day after
day, thinks he has control over his own life.

Until one day, he starts to hear a voice narrating his life like the voice over for a novel. The voice not only narrates his life
but also predicts what is going to happen in his life.

What's more incredible is that the narrator acts like God and changes his routine, works, preferences, decisions and even
destiny. It turns out that he is a fictional character created by a novelist whose pen decides his life and death.

Adapted from The Tale of Genji, a classic Japanese work of literature, The Storyteller and Her Dream also presents the
creative process of a fiction through Lady Ting, the writer, and Kong-Hud, the character of her creation. The Storyteller
and Her Dream reminds me of Stranger than Fiction right away.

Both works adopt meta-narrative to construct the existence of two connected and intertwined worlds—fictional vs.
non-fictional, virtual vs. real. For those fictional characters, the author acts like God that dictates their destiny, dignity, life
and death. The author is the cruel and ruthless supreme being.

On the other hand, to the author, what is the existence of these characters to him/ her? What are the kinds of thoughts
and emotions through which an author creates his/ her characters?

The therapeutic effect of art may provide an answer to this question. Through writing, the author retains and gives lives
to the characters he/ she creates; on the other hand, those fictional characters in one way or another redeem the author's
life in the real world.

R3: The Remix Edition vs. The Daughter of Time
How is history written? How do we see through the plotting and scheming of the struggle for power to find truths?

Josephine Tey, known as one of the British Queens of Crime published her novel, The Daughter of Time in 1951. The
novel appears to challenge the long lasting perception of Richard IIT as a villain and attempts to turn around the
misconception. However, it is in fact a piercing challenge and criticism toward the alleged "historical truths" which
people firmly believe.

Writer TANG Nuo commented that The Daughter of Time challenges point-blank a deeply entrenched historical
narrative which lasted four centuries without resorting to the privilege of writing fiction granted to novelists. This
approach is even more rigorous and honest than a great majority of historical academic works.

Theater director WANG Chia-ming's R3: The Remix Edition inherits the point of view of The Daughter of Time so that the
transplantation of the Shakespearean work to Taiwan now roots itselfin a concrete context.

Who is speaking on the stage? Who has the right to speak? Who manipulates language? Who is at the end of the strings
pulled by scheming words? The dissociation of sound and body in a performance exposes the power relation between
narration and performance as well as the fabrication and construct of history. The factual truths of an event can be
interpreted differently due to people's blind spots, bias and political positions.
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In an era of post-truth when misinformation floods the filter bubbles of social media, are we after the truth or what we
want to believe? This may be what R3: The Remix Edition aims to reveal to the audience of our time.

Metamorphosis vs. Black Mirror
Whenever I watch Black Mirror, one of the most popular sci-fi shows on Netflix, it reminds me of Franz Kafka's novel.

In the show, there is a cycle of labyrinth-like nightmare that one can never escape, a great wall of surveillance technology
that traps people in a castle of big data, page view and number of likes, and a posthuman scenario in which one wakes up
only to find his/ her body coded and digitized in a confusing space that one cannot tell whether it's virtual or physical.

Franz Kafka's fable has already become a prophecy. The nightmare of modern technology positions us in Kafka's fictional
world to experience the fear and absurdity of one's existence. While we mistake death as the end of everything, Katka
forces upon us the realization that existence itselfis actually more terrifying than death.

After King Lear, WU Hsing-kuo once again takes on the challenge of Peking Opera monodrama. Based on Kafka's
Metamorphosis, the theater work of the same name focuses on metamorphosis of the DNA of traditional Peking Opera

through digital technology.

The work is the convergence of the opposite ends of different spectrums: tradition vs. modernity, West vs. East, reality
vs. virtuality, the ancient vs. the unknown, human vs. beetle. The transition and metamorphosis are enabled by virtual
technology in an enigmatic setting beyond words.

As to where the technology is going to take us, that is something we can look forward to when Metamorphosis is
performed on the stage.

Passage to Lo-Jin vs. "Lukang, the Small Town"

In 1982, "Lukang, the Small Town", one of the songs included in singer-songwriter LO Ta-yu's album titled Pedantry
(zhi hu zhe ye), narrates the impact of intensive modernization on both the urban and rutal areas and summons the
nostalgic memories of those who leave home for Taipei in search of better opportunities. This pop song which remains
its popularity to this day has already become the theme song of the actual town of Lukang.

In fact, more than three hundred years ago, Lukang was once the second biggest city in Taiwan. It was after the siltation
of the harbor that Lukang fell from grace and maintained a small town ever since. For those of the older generations
living in the town, Lukang is like a profound and ancient book, waiting for those brought by destiny to carefully read and
appreciate it.

Lukang is also where writer SHIH Shu-ching was born. Based on her field research of her hometown, she completed her
Taiwan Trilogy and one of them is Passage to Lo-Jin. Lo-Jin is the name literati used for Lukang,

As theater adaptation of SHIH's novel, Passage to Lo-Jin is a combination of Nanguan music and modern theater. The
story line follows the life of HSU Ching, a traditional theater actor and depicts the rise and fall of Lo-Jin across a span
of five decades through his three passages to Taiwan. The main plot runs along side with the Tale of the Lychee Mirror
performed by HSU's troupe in the story. The story within a story echoes the budding romance and loss of love between
HSU Ching and a young geisha and the vicissitudes of their times.

The charming Quanzhou tune is going to take the audience back to the glorious days of Lukang more than a century
ago where Nanguan music could be heard echoing in the lanes and alleys of the harbor city.
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Tannhduser and Il barbiere di Siviglia:

Restoring the voice at the core of opera
by TSAI Yung-kai (Assistant Professor, Department of Music, Tunghai University)

What crosses your mind when someone mentions Richard Wagner? Opera lovers may remember the four years from
2016 to 2019 when they relished the entire Der Ring des Nibelungen in annual instalments at the NTT. They may recall
some of the convoluted names of gods and mortals, or the fantastic projections, stage machinery and candlelight passed
among La Fura dels Baus dancers. They may also have flashbacks of such musical terms as Gesamtkunstwerk (total work
of art), Musikdrama and Leitmotif instilled in their brains from lectures and pre-concert talks. Yet NTT can offer far more
than those, just as the composer's oeuvre comprises far more than the Ring Cycle.

The 2021 edition of NTT Fall for Great Souls will present Wagner's Tannhduser, the story of a medieval knight and
minstrel who, tired of the pleasures of the flesh offered by Venus, returns to Warburg to his beloved Elisabeth; yet
platonic love cannot satisfy him. Eventually, his soul is redeemed through death, both Elisabeth's and his own. Concepts
based on medieval legends celebrating the mysterious power of regeneration and religious atonement can be found in
German romantic operas. In contrast to the "endless melody" in Der Ring des Nibelungen, the music of Tannhduser follows
a far more conventional operatic structure. In fact, Wagner's vocal style in Tannhduser contains notable Italian and
French operatic influence. Singers must show their vocal prowess and technical flexibility in changing registers while
also paying attention to clear articulation. Many consider Tannhauser one of the most challenging tenor roles in the
operatic repertoire, thus raising the bar for staging this work.

The 2021 NIT Tannhéuser Opera Concert will present Wagner's Paris version for the first time in Taiwan. In contrast
to the Dresden premiere, Wagner revised Venus's music extensively to cater to the Parisian audience, accentuating the
dream-like allure of Venusberg, This performance boldly adopts a chamber setting that will be led by CHANG Yin-fang,
Resident Conductor of the National Symphony Orchestra (NSO). Although the chamber orchestration may reduce the
opera's grandeur, we should note that Wagner's original employs small ensembles in certain segments, harking back to
the poet-musician Minnesinger tradition. Recently, Dutch composer Henk de Vlieger collaborated with members of the
Royal Concertgebouw Orchestra in adapting a chamber version entitled Tannhduser Light. Celebrated scenes such as
"Allmécht'ge Jungfrau, hér mein Flehen!" and Wolfram von Eschenbach's "O du, mein holder Abendstern" are rendered
with transparent textures where crystal-clear instrumental lines match the voice, adding sheen and intimacy akin to
art songs, as if the characters are confiding to the audience. This N'TI' semi-staged opera concert is directed by poet-
filmmaker Hung Hung and features Taiwan's most illustrious group of singers—LIN Yi-wei, Grace LIN, FAN Ting-yu,
CHAO Fang-hao and Julian LO. In a purely acoustic musical space, these singers will reinterpret for us Tannhéduser's
struggle between pure love and lustful desire.
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In addition to the Tannhduser Opera Concert, a fully-staged production of Il barbiere di Siviglia by Gioachino Rossini is
scheduled for Christmas in 2021 at the N'TT. A masterpiece that is well-loved by opera lovers, Il barbiere di Siviglia is a
groundbreaking work of landmark significance: Rossini was among the most popular composers in early 19t-century
Europe, his reputation far exceeding Beethoven when he was alive. In addition, Rossini ushered in the bel canto style that
still remains relevant today, emphasizing elegantly executed florid passages and vocal acrobatics. Moreover, Rossini was a
master in controlling dramatic rhythm and tempo. For example, Il barbiere di Siviglia opens with Figaro's tongue-twisting
aria ("Largo al factotum”), a vivid representation of the daily life of a laborer in Italy. Rossini often makes good use of
repetition to build momentum, energizing the plot and pushing it to its climax. Even after this compositional technique
becomes formulaic, his fans are still mesmerized by its appeal.

Ever since its premiere, Il barbiere di Siviglia has become standard repertory in opera houses all over the world. However,
few directors manage to truly rise above the level of farce, yet rising Danish star Martin Lyngbo is among them. A veteran
of multimedia presentations, Lyngbo is adept in finding and developing the best potential in whatever medium is at
hand. For Il barbiere di Siviglia, he recreates Seville's town square on stage, deftly using lighting to conjure classic settings
of black-and-white silent films. Chaplin-like exaggerations and agile body movements cleverly match Rossini's sprightly
tempos. This production, which opened in Copenhagen and traveled to Tel Aviy, has already won critical acclaim both
in Denmark and Israel. Not only does Lyngbo receive high praise from music-savvy operagoers but he also attracts new,
curious theater fans to opera. The NTT production of Il barbiere di Siviglia features top singers such as Ilhun JUNG,
WENG Jo-pei, Martin NG and Julian LO who will perform under the baton of LIO Kuokman, an active international
conductor, with the NSO in the pit. What chemistry will the combination of Rossini's animated music and Chaplin's
nifty moves ignite? Taiwan audiences eagerly wait to see for themselves how this wonderful cast takes up the challenge.

After the completion of the monumental Ring Cycle chock-full of stagecraft and musical heft, NTI"s 2021 Fall for Great
Souls presents two opera productions shifting their focus back to the singing voice—undeniably the true core of opera.
Classics and icons offer all kinds of possible interpretations. At the NTT we will encounter Tannhéuser on his way to do
penance as well as the quick wit of Figaro, Italian opera's favorite jack-of-all-trades.
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Let Me Sing and Dance for You
by CHI Hui-ling (Chief Editor, Performing Arts Review Online)

What should dance look like? Should it be defined by techniques such as en pointe, grand jeté, penché or ten en dedans

pirouettes?

We always associate dance with beauty because it conjures romance and comprises a pretty sight in its own right. The
body in motion is as expressive as the singing voice, capable of conveying melancholy, passion, wrath and repose, with
movements more pliable than exquisite sculptures and more dazzling than brilliant jewels. What should dance look like?
One basic requirement is physical dexterity. Clumsy, hulking, jagged and uncoordinated movements are embarrassingly
laughable, making us stifle a snicker under our breath. Yet we all know dancing is not limited to one "look," just as clouds
can morph into infinite number of shapes.

When the Bulareyaung Dance Company (B.D.C.)—a professional dance company named for the indigenous Paiwan
choreographer Bulareyaung Pagarlava—engages in performance, BD.C. dancers' fiery and zany moves have little to do
with our expectations of what dance should look like. In their first full-scale dance work La Song (2015), performers
spend half of their time in a guessing game and a sports meet. Another work, bearing the gorgeous title Colors (2016),
consists of blue-, white- and red-striped tarp heaving in the air like roaring waves and the remaining half features a dance
battle on a redwood banquet table. In fact, Colors is more physical contest than dance battle, with performers competing
in squat jumps, frog leaps, handstands and turns. LUNA (2017) is a relatively "conventional” piece combining harvesting
practice with ritual song and dance of Nantou's Luluna indigenous community. #Yes or No (2019) is a veritable
breakthrough, eschewing indigenous song and dance while embracing Taiwanese pop songs from the 1970s to the
2000s, matched with punk hairstyles, makeup, costumes and facial expressions. This show is wickedly mesmerizing,
utterly rebellious and totally over the top, yet one scene turns everything on its head, tugs at the heartstrings and invokes
sorrow and tears. #Yes or No is a highly theatrical series of pop dances akin to Karaoke that also testifies to the amazing
vocal talents of the indigenous people.

Since then, the BD.C. has assumed the dual identity of song troupe and dance troupe. This development is a logical
response to the authentic conditions of indigenous rituals and culture, restoring body and voice from previous
decoupling of "artistic" performance practice. Singing and dancing are the products of vernacular culture that
contemporary indigenous people still retain, except that Bulareyaung chooses to use song and dance to mark people's
'rite of passage" rather than shared customs. These songs are mostly taken from the pop genre, such as Love Me, Don’t
Leave Me, rather than Hunting Song or Millet Harvest Song.

In the opposite corner is HUANG Yi, who prefers to speak softly with robots. Just like Bulareyaung, HUANG Yi is a
graduate majoring in choreography from the Dance Department, Taipei National University of the Arts. HUANG has
been fascinated by the kinetic principle of body movement, envisioning the potential of robotic limbs interacting with
the human body. In 2012, he created his dance partner, a robotic arm by the name of KUKA. Since then, he has explored
the possibility of humans engaging with robots in dance. HUANG's enthusiasm continues today, as he conceives
meticulous experiments of robot-human dialogue like a lab researcher. His goal is to enhance robots' human qualities
while giving power to dance as emotional expression and representation of everyday actions. To him, this is the only
way to maintain himself as equal partner to the robot. The fancy display of technological wizardry gives us a momentary
glimpse into the future: before we can envisage what the future holds in the post-anthropocene world, or how dance
will evolve when the world is dominated by robots and technology, HUANG treats his robot as a thoughtful and warm-
hearted companion.
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This is how we end up with such a whimsically romantic title as Little Ant & Robot: A Nomad Café, a production first
designed by HUANG Yi for a workspace at the Songshan Cultural and Creative Park. Built on the premise that dance
and machines are undeniably parts of daily life, HUANG creates a café where robotic arms make drinks and performers
adapt a barista's work into choreographed moves. Participants (audience as patrons) are immersed in a mesmerizing
sense of time in which human and robot co-exist, enchanted by the fluid, dance-like qualities of everyday movements—
carrying a tray, turning around and operating a machine. The café transforms into a dance floor amplifying our five
senses, imagination, intellect, emotions and perceptions. HUANG creates an extraordinary immersive environment
steeped in everyday life, elevating our sensory experience into a trance.

However, when a small-scale café transfers to a large space, the impact of our sensory experience is somehow lessened.
It is a challenge for Little Ant & Robot to fill a grand stage like the National Theater. We look forward to seeing how
HUANG Yi sets up the café for his guests when the show travels to Taichung this time.

These two productions share one distinction—both welcome audiences with utmost sincerity, aiming to convey
happiness, comfort and warmth. In fact, they accomplish far more: #¥es or No reminds us of the challenges of indigenous
peoples and the hardships of running a dance company, inviting us to ponder whether dance should be relegated as
a symbol for an ethnic group. Do we respect the performers as dancers even when they only sing and dance in pop
styles? We are aware of the huge shadow cast by Artificial Intelligence (AI) on Little Ant & Robot: A Nomad Café. Are we
intellectually prepared to live with AI? Will we all be enslaved by technology (or the people in control of Al), caught in
the middle in the contest for technological domination?

If the audience can see below the surface of a performance and take note of the subtle details beneath, then "Let Me Sing
and Dance for You" is no longer a one-way invitation but rather an art-for-art's-sake experience, providing us with not
only inconvenient truths but also powerful emotions.
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In 2012, a skeleton was found underneath a parking lot near a church in Leicester, UK and later it was confirmed
through DNA tests to be the body of the notorious Richard III, a synonym of monster and evil under Shakespeare's

pen, whom many historians and literary writers have now attempted to acquit the king of these charges.

Director WANG Chia-ming, twice Taishin Arts Award winner, revisits this Shakespearian classic play. Ever since its
premier in 2015, the wild success of R3—17he Life and Death of Richard III made it the most sought-after play through
word of mouth. Now returning to the stage as the new version— R3: The Remix Edition, the adaptation of historical
plots parallels the political bedlam of Taiwan and further challenges the credibility of history and truth.
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Playwright / William Shakespeare

Director / WANG Chia-ming

Script Consultant / CHOU Man-nung

Producer / Yukio Nitta

Performer / Fa, WANG Hong-yuan, Daniel WANG,
Tom CHOU, TSUEI Tai-hao, CHEN You-ruei,
PENG Hao-chin, CHAO Yi-lan, MO Tzu-yi, LI Pan-yu,
Andy CHOU, CHANG Cheng-yuan, WU Chih-hui

Stage Design / KAO Hao-chieh
Lighting Design / TSAO An-huei
Music Design / Blaire KO

Video Design / Ray SUN

Costume Design / CHIN Ping-ping
Movement Design / Sunny YANG

Commissioned by National Theater & Concert Hall
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WANG holds degrees in geography from National Taiwan University and theatre directing from the
Graduate Institute for Theatre Arts at Taipei National University of the Arts, and is currently head of
Shakespeare's Wild Sisters Group. His works aspire to be complex and experimental, yet appealing
to the masses through different performance methods, and he works with fellow actors to discover

together possibilities of theater. His works have won the Taishin Arts Awards twice, being awarded the
First Prize of Performing Arts and Jury's Special Award.
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Shakespeare's Wild Sisters Group
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Founded in the summer of 1995, Shakespeare's Wild Sisters Group (SWSG) owes its name to the
fictional character in Virginia Woolf's novel 4 Room of One's Own, meaning to liberate women's talents
from the oppression of patriarchy. Limiting itself to no specific issues or conventional aesthetics, SWSG
takes materials from all arts inspiring to create original theatrical works. The company has been invited
to perform in Hong Kong, Macau, Beijing, Shanghai, Busan, Tokyo, Berlin, Singapore, Kobe, Paris, and
New York, with international performances and cultural exchanges being a centerpiece for many years.
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2% Approx. 155 minutes with a 20-minute intermission

% Performed in Taiwanese with Chinese and English surtitles
% Suggested for ages 15 and above
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The Storyteller and Her Dream is inspired by the classic Japanese literary work The Tale of Genji. The archetypes of the
two protagonists comes the main character Hikaru Genji and the author Murasaki Shikibu. Featuring TANG Mei-yun,
the winner of the National Award for Arts as Kong-Hua and HUANG Yu-lin as Lady Ting, the stage adaptation tells the
story of Lady Ting, a genius writer who channels her feelings of lost and loneliness to her pen and creates the character,
Kong-Hud, who later on develops his own self-consciousness. The two starts a conversation about love and relationship.
While Lady Ting seeks a till-death-do-us-part relationship, Kong-Hua leads a Casanova lifestyle. The juxtaposition of
the creator and the character of her creation highlights the fictitious parallel of the author's reality and how the work
reflects the pain inflicted by the writer's own frustration with ideal love lost.
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Atrtistic Director & Producer / TANG Mei-yun
Director / TAl Chun-fang
Playwright / CHEN Jian-xing
Performer / TANG Mei-yun, WANG Chin-ying,
Hsiao-mi, HUANG Yu-lin, LI Wen-hsun, LIN Fang-yi,
TSENG Mei-ping, Tang Mei Yun Taiwanese Opera Company
Conductor / LIN Tien-chi

Kaohsiung Chinese Orchestra
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Artistic Director, Producer & Lead / TANG Mei-yun
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The winner of the 16" National Award for Arts in 2012 and the 38" National Cultural Award
in 2018, TANG Mei-yun is a Taiwanese opera actress who specializes in the portrayal of
young male leads, aged male roles and jesters. Experienced in performing for open-air theater,
TV and indoor theater, she has established her status in film, TV and traditional opera. A
committed trailblazer for traditional Taiwanese opera, TANG is committed in seeking a

future for the long-established theater through innovative interdisciplinary experiments and
thus dubbed as "the hope of exquisite Taiwanese opera.”

ERC AR
Lead / WANG Chin-ying

RN - R EV N~ 2R M AT - hEEE
B IS L - M2ENG - BIEE - ER - B BIEEE AR
WA BRI - HIRGIRERHSCEN - P AY BT ; EEn
IR SRR B o R A RTS8 - ORAF Z R VY ke - A
FEPUA B MR BB 73 5T © 2019 4R HI UL AR B Sk R B B A 2l
R B T BRI - UE R SR E R E (BRAMEE) -

WANG Chin-ying is a celebrated veteran performer of dan (female roles) and a winner of
Global Chinese Culture and Arts Award who has performed for indoor and outdoor theater,
radio drama, and television. Her career bears witness to the contemporary development of
Taiwanese opera. She is known for her sweet and mellow vocals as well as her vivid portrayal of
her roles. Her personal collection and preservation of si-ku-lian (four-line rhymes) songbooks
of operas has won her the honor of Cultural Advocate & Heritage Preservationist (the so-called
National Living Treasure) in 2019.
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Having grown up in a family of Taiwanese opera performers, Hsiao-mi joined the E-sha
Musical Theater Troupe at the age of 14. Her innate talent for acting and good singing
voice made her the star performer in the troupe. She later on switched to Taiwanese opera
theater and started the second phase of her performing career. Hsiao-mi is a holistic actress
who masters perfectly the portrayal of male roles, female roles and jesters. In 2019, she is
listed by the Ministry of Culture as Cultural Advocate & Heritage Preservationist, an honor
recognizing her as the so-called National Living Treasure.
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Lead / HUANG Yu-lin
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Graduated from the Department of Chinese Drama, Chinese Culture University, HUANG
Yu-lin specializes in the roles of qingyi (proper and decent female roles) and huadan (vivacious
young female roles). She is the winner of the 51" Chinese Literary Award and the first
winner of Best Rising Talent of the Golden Melody Awards for Traditional Arts and Music in
Taiwan. Her performances can be seen in television, film, modern theater, Kunqu opera, and

Taiwanese opera in recent years. She was nominated Best New Performer of the Golden Bell
Awards for La Grande Chaumiere Violette in 2016.
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Tang Mei Yun Taiwanese Opera Company
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With its mission to passing on the legacy of Taiwanese opera by finding a new path, Tang Mei Yun Taiwanese Opera
Company is committed to elevating traditional opera to the level of fine art. The troupe not only enlists excellent
senior actors in the field but also cultivate new talents. Over the course of 24 years, the company has been committed
to the production of sophisticated and exquisite shows which explore possibility of interdisciplinary collaboration
while preserving the traditional essence of Taiwanese opera.
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Kaohsiung Chinese Orchestra
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Embracing both traditional understandings and modern elements, Kaohsiung Chinese Orchestra has been developing
with a vision to preserve the classical essence of folk music while being innovative in the pursuit of an international
in outlook. Over the years, the orchestra has invited and encouraged new compositions of Chinese music inspired
by Taiwan's local traditions, cultures, and landscape. With a firm root in the local culture, the orchestra now strives

to promote traditional music on the international stage and has performed in more than ten countries across the
Americas, Europe, Asia, and Oceania.
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% Approx. 200 minutes with two 20-minute intermissions
% Performed in German with Chinese and English surtitles
% Suggested for ages 7 and above
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Tannhaiiser is one of Richard Wagner's master pieces with its overture
frequently performed as a separate piece in concerts now. Based on a
medieval legend, the story grapples with theme of lust versus love and
centers on the struggle of a minnesinger named Tannhaiiser who tries
to redeem himself and his love for his mortal lover Elizabeth after his
encounter with Venus. Banished by his own people and no hope for
absolution, the only way for salvation is to wait for the Pope's crosier to
flower. Wagner revised Tannhaiiser many times and the well-loved "Paris"
version adopted the format of French grand opera and added ballet music.
This will be the first time that the "Paris" version (1875) is presented to
the audience of Taiwan.
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Conductor / CHANG Yin-fang
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CHANG Yin-fang is Resident Conductor of the Taiwan Philharmonic
(NSO). She is good at various cross-industry collaborations, all of which are
well received. In addition, CHANG is actively involved in the publication of
contemporary Asian music works. In 2018, she was invited to conduct the
opening concert of the Asia-Pacific Music Festival and premiered the works
of several composers. In recent years, CHANG has been invited to cooperate
with Orchestra Ensemble Kanazawa, Hong Kong City Chamber Orchestra,
Taipei City Chinese Orchestra, National Taiwan Symphony Orchestra, Tainan
City Symphony Orchestra and Kaohsiung City Symphony Orchestra.

Director / Hung Hung
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Hung Hung is a poet, theater director, and filmmaker. The recipient of the Wu
San-lien Literary Award, his published collection of poetry includes The Mob
Song and Carefree Island. The founding editor of Off the Roll, Poetry+ (2008-
2016), Hung Hung has also directed more than forty plays, operas, and dance
performances. His films have won prizes such as the Golden Horse Award
for Best Original Screenplay, the Fipresci Award at the Chicago International
Film Festival, and Best Director at the Festival des 3 Continents in Nantes.
He currently serves as the Artistic Director of Dark Eyes Ltd. and Dark Eyes
Performance Lab.
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Conductor / CHANG Yin-fang
Director / Hung Hung

Music Consultant / CHIAO Yuan-pu
Lighting Design / WANG Fang-ning
Video Design / Max LEE

Stage & Prop Design / CHAO Yu-han
Costume Director / LIN Hsin

Vocal Coach / Martin Andersson
Chorus Master / YANG I-chen
Performance Director / Kim CHEN
Rehearsal Pianist / WU Yu-ju

Director Assistant / CHANG Ting-yun

Tannhauser / LIN Yi-wei

Elisabeth / Grace LIN

Venus / FAN Ting-yu

Wolfram von Eschenbach / CHAO Fang-hao
Landgrave Hermann / Julian LO

Walther von der Vogelweide / CHANG Yin-chi
Biterolf / CHEN Chi-an

Heinrich der Schreiber / CHUANG Yun-ray
Reinmar von Zweter / TSAl Zheng-cheng

Ein junger Hirt / LIN Meng-chun

NTT Choir

Piano / SU Ying-chu

Violin / CHEN Pei-ju, Adina TSAI

Viola / LIN Chieh-yu

Cello / WU Hsin-yi

Bass / HSU Tzu-yun

Oboe & English Horn / NIEH Yu-hsuan
Clarinet / YANG Ya-fen, Marco CHEN
Bassoon / OU Yi-hsin

Horn / HSU Yun-chia

Harp / Sarita CHEN

English Surtitles / Bayerische Staatsoper
Chinese Surtitles / Nightingale Foundation
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P / Bl
Tannhiuser / LIN Yi-wei
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Tenor LIN Yi-wei received Soloist Diploma from Universitit Mozarteum
Salzburg. He is currently studying for D.M.A of Vocal Music at Taipei National
University of Arts. His recent performances include Goro in Madame Butterfly
and Camille de Rosillon in Die Lustige Witwe, both with the NSO. He is

currently an adjunct lecturer in the Music Department of Fu Jen Catholic
University.

P / 5T

Elisabeth / Grace LIN

WiEE » R B R E SR ISR - B R RS
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FLRE 2018 FFEIZ A EELEE (IMPSEm ) fiftz 2L ~ 2019
R R A (RSN ) BEERE -

Soprano Grace LIN graduated from the Royal Academy of Music in London
with performance diploma with distinction. She has become one of the most
sought-after sopranos and has performed with major orchestras and music
organizations in Taiwan. Her recent performances include Alice in Falstaf,

Hanna in Die Lustige Witwe with the NSO, and musical My Mom Needs an
Education, etc.

HERIIT / Y608
Venus / FAN Ting-yu
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Mezzo-soprano FAN Ting-yu received Bachelor of Fine Arts at the National
Institute of the Arts (now Taipei National University of Arts), and completed
her degrees in Voice, Vocal Education and Opera Performance at the
Hochschule fiir Musik und Theater Hannover in Germany. She currently
teaches at the Department of Music of Fu Jen Catholic University and Taipei
National University of the Arts.

I SS WA VT

Wolfram von Eschenbach / CHAO Fang-hao
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Baritone CHAO Fang-hao obtained his Konzertexamen at the Hochschule
fir Musik Franz Liszt Weimar in Germany. His recent performances include

Puccini's Tosca and Gianni Schicchi with the NSO, Wagner's Gétterdimmerung
and La Bohéme both at the National Taichung Theater.

ME 2 ET / MERE
Landgrave Hermann / Julian LO
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Bass Julian LO obtained his MA in music at Soochow University in Taiwan.
After winning the First Prize at the Japan Performers Association's Operatic
Aria Competition, he joined the Fujiwara Opera Company, and made his
Japanese stage debut as Sarastro in Die Zauberflote. He has since been active on
the operatic stage both at home and abroad.

EHTE / W

Walther von der Vogelweide / CHNAG Yin-chi
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Tenor CHANG Yin-chi graduated from the Department of Physical
Education, National Taichung University of Education and the Performance
Division of the Music Master's Program of Soochow University. His recent

performances include the role of Raoul de St Brioche in Die lustige Witwe with
the NSO and Gastone in La Traviata at Weiwuying .
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HERR R / B %

Biterolf / CHEN Chi-an
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Baritone CHEN Chi-an graduated from National Chiayi University and
Taipei National University of the Arts. He received his Master of Opera from
Universitit Mozarteum Salzburg in 2019, and won the second prize together
with pianist WANG Ting-yueh in the German Lieder of the 20t and 21+
Century Competition in Karlsruhe in the same year.

WA/ R AL

Heinrich der Schreiber / CHUANG Yun-ray
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Tt Bl ge ey H - 2018 SRR B ARSI (JEFM)
EINERET - BB =EAGIEE - A& GaE -
B OIEE LR - R EIREE AR -

Tenor CHUANG Yun-ray holds a Master's degree from the Music Department
of Tunghai University. During his undergraduate and graduate school years,
he participated in many performances. In 2018, he played the role of Malcolm
in Macbeth by Taipei Opera Theater. He is now the vocal coach for Taichung

Chamber Choir, Taichung Artist Choir and ManLody Male Singers as well as
a guest singer for Mythplanet.

WY/ SRR
Reinmar von Zweter / TSAI Zheng-cheng
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Baritone TSAI Zheng-cheng graduated with a Master's degree from the
Music Department of Tunghai University. He has worked with the National
Symphony Orchestra, Taipei Municipal Symphony Orchestra and National
Taiwan Symphony Orchestra to perform in various productions. His recent

performances include Figaro in Le nozze di Figaro at Taipei Philharmonic
Opera Studio and Alcindoro in La Bohéme at the National Taichung Theater.

BEN /Wl B
Ein junger Hirt / LIN Meng-chun
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Soprano LIN Meng-chun received the degree of Doctor of Musical Arts at the
College-Conservatory of Music in University of Cincinnati. She is currently a
contract instructor at National Taiwan Normal University, and adjunct faculty
at Taipei National University of the Arts, Soochow University, and Shih-

Chien University, where she teaches Voice Lesson, Opera Performance, Vocal
Chamber Music, Vocal Pedagogy, and English Diction and Song Literature.

NTT B &R

NTT Choir
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Newly founded in 2020, the NTT Choir consists of members recruited
through open auditions. Members receive professional vocal and stage

’

training, and will take part in the National Taichung Theater's annual opera
productions.
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1% Playhouse
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Bulareyaung Dance Company
#Yes or No

X ARAY 110 234 MrPEiRE

ORI EHEGR ~ IR - ST AL
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3% Approx. 110 minutes without intermission

3 This program contains profanity, violence and partial nudity.
Viewer's discretion is advised.

3% Suggested for ages 15 and above and adult company is advised
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Led by choreographer Bulareyaung Pagarlava, the group of dancers openly display their personal stories, memories and

angan, Kwondu

angan, Kevan Tjuljapalas, Gi

duwa, Siyang Sawawan, Lia

== Awi Pawan, Lawis Mahay

F BB
BEXxgE/gEE Guest Dancer / Ponay Akiyok
FRUEH / SE8

Special Appearance / Shan Hay

traumas on the stage through the songs they pick to represent their own lives. #Yes or No, featuring the trending online
usage of hashtag #, the performance touches subtly upon heavy social issues like identity, gender, cultural identity just
like how now hashtag is used to highlight key points in daily exchange. The combination of personal stories and pop
songs reflects all types of social oppression and draws out the true feelings of these dancers in the face of oppression,
provoking laughter and tears.
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iR / Amhinads - MASRIE

Artistic Director / Bulareyaung Pagarlava
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Bulareyaung Pagarlava is a choreographer from indigenous Paiwan
people. He made up his mind to become a dancer at age 12. After
graduating from Taipei National University of the Arts, he joined
Cloud Gate Dance Theatre and their tours around the world.
Bulareyaung received a Performing Arts Fellowship from the Asian
Cultural Council to study in New York in 1998. After that, he was
commissioned by dance companies and art festivals home and
abroad to choreograph dance works. He returned to his hometown
Taitung and founded the Bulareyaung Dance Company in 2015 in
search of his indigenous root and culture.

At P B 5% S [

Bulareyaung Dance Company
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The Bulareyaung Dance Company (BDC) was founded in 2015 by
indigenous choreographer Bulareyaung Pagarlava in his hometown
of Taitung, Taiwan. Bulareyaung led a group of young dancers to
explore their own indigenous roots and cultures through physical
labor in mountain, singing by the shore, and numerous field trips
and to find their own unique bodily expressions. In 2018, BDC won
Performing Arts Award of the 16" Taishin Arts Award with Stay that
Way and the next year, the company won the Annual Grand Prize

of the same arts award with LUNA, becoming the first consecutive
winner of Taishin Arts Award.
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Contemporary Legend Theatre
Metamorphosis

X BEAY 110 43088 - PSR

X HERREE - TR

X G 7 DL BRI

2% Approx. 110 minutes without intermission

% Performed in Mandarin with Chinese and English surtitles
% Suggested for ages 7 and above

44



(it ) diim H R RIS SRR - SBIARTE P AR R 10 4 > 54 ~ 38~ | —5
BRI RIRBE— 5 ES 22 A5, o iRl — 2 R S 288 B — R RS il - fEACRE ~ RERFITHE
BHWGREE T+ ACBIRI T RUIRBERE - MIRAER Skike B ISRNE - FIRER b - REHHEE
FRBEZRITRGRM - R AR N A B - K AR ARBNRRETTEARA
BRI - B N R PR — SRR - AAVBERABITTRG 2 A JRERRAY 7y S Bl fe 15t -

(lisaak) 2013 2R R | R EATEIBHR: H i - PRAL MR BB 2 B R B S & 2 560 -
PRI © B rh SR Bl — AFEACHT ~ RERL ~ 0K ~ A~ KRR B CHEZ At -
BECZ RSB TE W R R R 58 - Wi - ADGHRGRA ~ A KR BRI R s -
s — AR E ik B < IR BRRERE « ARV - IRENERBECS TIE?

Based on Franz Kafka's classical novella of the same title, Metamorphosis is Peking opera scriptwriter-actor-director, WU
Hsing-kuo's attempt to have a conversation with Kafka across time and space. Metamorphosis tells the story of a travelling

salesman who wakes to find himself inexplicably turned into a beetle. His family keeps locked in his room. He dies of
starvation and his family's negligence eventually. To his family's great relief, they aspire for a promising future.

Metamorphosis was invited by 2013 Edinburgh International Festival to stage its world premiere. The internationally
acclaimed production features WU's solo performance in which he played multiple roles and pioneered in combining
traditional Peking opera with multimedia technology.
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Original / Franz Kafka

Artistic Director, Playwright & Director / WU Hsing-kuo

Performer / WU Hsing-kuo

Script / WU Hsing-kuo

Producer / LIN Hsiu-wei

Libretto / CHANG Ta-chuen

Dramaturg / KENG Yi-wei, Bi-qi Beatrice LEI

Translator / Bi-gi Beatrice LEI

Composer / WANG I-yu

Aria Arrangement / LI Lian-bi, WU Hsing-kuo

Stage Design / LIN Keh-hua

Video Design / Ethan WANG

Lighting Design / KAO I-hua

Costume Design / Sara LAl

Instrument Arrangement / SUN Jian-an

Graphic Design / Allen CHANG, YE Yun-ling

Photographer / KUO Cheng-chang, Andrew ORE, LIU Chen-hsiang
Technical Director / WONG Choo-yean

Calligraphy / Master Hsing-yun, Humanistic Buddhist Reading Association

110 TAIWAN TOP
Advisor / Minister of Culture

Presenter / Contemporary Legend Theatre
Co-Presenter / National Taichung Theater

Special Thanks to Legend's Friends
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Artistic Director, Playwright & Director / WU Hsing-kuo
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WU Hsing-kuo is an actor, playwright and director. He is one of the rare few
performing artists who works across film, TV, traditional opera, contemporary
theater and dance. His many accolades include Chevalier de [Ordre des Arts et
des Lettres, Taiwan's National Literary and Art Award and Order of Brilliant Star
with Grand Cordon. In 1986 he co-founded the Contemporary Legend Theatre
and the troupe has produced more than 25 productions thus far. He established
Hsing Legend Youth Theatre in 2016, under the umbrella of Contemporary

Legend Theatre, to provide intensive training and showcase opportunities for
young talent in Taiwan.

HI A EIS
Contemporary Legend Theatre
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Cofounded in 1986 by WU Hsing-kuo, Contemporary Legend Theatre (CLT)
is committed to building a bridge between traditional Chinese opera and
contemporary theater. CLT is recognized globally as a pioneer in intercultural,
cross-disciplinary performances, and has been invited to perform at reputable
venues as well as festivals in over twenty countries. It is the only one performing
arts group in Taiwan that has staged performances at top three art festivals
around the world: Edinburgh International Festival, Festival d'Avignon and
Lincoln Center Festival.
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HUANG YI STUDIO +
Little Ant & Robot:
A Nomad Café
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XCRETE By 6 BREL_EHURER IR

3 Approx. 75 minutes without intermission

3 Program contains strobe and smoke effects

3 Suggested for ages 6 and above
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Since their first collaboration in 2012, HUANG Yi and KUKA have toured 17 countries. By taking this international
experience and combining with HUANG Yi's own improved expertise in program language and industrial design, they
have now decided to open a café¢, where parents and children can play together. The sounds and movements of the caf¢
become music and dance, everyone who is curious about the future are all welcome to have a seat and redefine the
boundaries between art and life.

caxat /BEYEFT
SEt / SRRAE (+—3BFAT)
FIIREERY / MR
FIEEIT / MUME
ShEER / ¥ (HERHERL)
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BERKEBM P OREAIE /
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FREBRREMH D

age, Lighting & Visual Design / HUANG Yi
an-hao, CHUNG Shun-wen,

ucer / Yukio Nitta

ostume Coordinator /

Costume Design of K Studio
Installation Design / ¢ RANGE
e LIN

Culinary Consultant

Culinary Support /

Ice Cream Consulta LI Yu, NINAO

chung Theater,
heater & Concert Hall,

Commissioned by

al Kaohsiung Center for the Arts (Weiwuying)
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SR R G - RORERGR / S
Artistic Director, Choreographer,
Stage, Lighting & Visual Design / HUANG Yi
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HUANG Yi is the founder and artistic director of HUANG YI STUDIO +, and

was named by Dance Magazine as one of 2011's "25 to Watch." His pioneering
work is steeped in his fascination with the partnership between humans and
technology. He interweaves continuous movement with mechanical and
multimedia elements to create a form of dance which corresponds with the
flow of data, effectively making the performer a dancing instrument. Widely
considered as one of Asia’s most prolific choreographers, HUANG Yi was
invited to perform at the TED 2017 conference, which received coverage on
CNN and 7TIME magazine. His works HUANG Yi and KUKA and Under
the Horizon were highlighted by the International Society for the Performing
Arts in 2015 and 2016 as new works to watch, while his 2019 work 4 Million
Miles Away was chosen by the National Performing Arts Center in its first joint
commission program.

v TAE%E +

HUANG YI STUDIO +
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Founded in 2010, HUANG YI STUDIO+ is a pioneer in boundary-breaking
dance performance with cutting-edge technology, taking pride in being a
"laboratory” that creates new possibilities for imaging what performing arts
could be, while bringing human warmth and touch to technology through
incorporating technology into art. The studio has toured nearly 20 countries
across the world, and received widespread attention in Europe’s theater circles

when it was selected by the Théatre National de Chaillot for the theater's first
artist-in-residence project.
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Gang-a Tsui Theater
Passage to Lo-Jin
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3% Approx. 90 minutes without intermission
3 Performed in Mandarin, Taiwanese (Lukang accent) and
Quanzhou dialect with Chinese and English surtitles
% Suggested for ages 7 and above
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A combination of Nanguan music and contemporary theater, Passage to Lo-Jin is a stage adaptation of the first novel
of SHIH Shu-ching's Zaiwan Trilogy. The story recounts the life of HSU Ching and his sexuality struggle against the
backdrop of Lo-Jin (now Lukang), a prosperous harbor city. HSU, a cross-dressing male actor specializing in beautiful
female roles, travels to Taiwan with his theater troupe. His good looks lead to his fame and result in his becoming a
catamite of a Lukang business man. HSU later finds himself falling for a young geisha Wan, resulting in his confusion
about his gender identity while being sexually exploited by a local official, ZHU Shi-guang. The development of the
storyline runs alongside with the famous scenes from 7ule of the Lychee Mirror, illustrating the lives of commoners
against the rise and fall of Lukang,
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Original / SHIH Shu-ch
Director / CHEN Yu-di
Producer / LIU Wan-yi
Playwright / WU Ming-lun
Performer / WEI Mei-hui, CHE|
LIAO Jia-huew, CHAN

LI Wei-cih, KU Yung-yen,

Musician / CHEN Chia-wen, LIAO
WANG Chiung-chi,

Stage Design / LIN Shih-lun
Costume Design / TSAI H
Lighting Design / WA
Sound Design /.
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KBEIBE Grand Theater
600/1000/1400/1800/2400/3000/3800
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Il barbiere di Siviglia
by Gioachino Rossini

oe

(\ 1

XCERA 165 73 - % 20 SrEEPG KR
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% Approx. 165 minutes with a 20-minute intermission
% Performed in Italian with Chinese and English surtitles
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Ever since its premiere in 1816, the two-act opera I/ barbiere di Siviglia by Gioachino Rossini continues to be one of
the most beloved opera buffa after two centuries. The libretto was based on Pierre Beaumarchais's French comedy of the
same title, Le Barbier de Séville. The lighthearted music propels a story revolving around the witty barber Figaro who
plays a matchmaker for a young couple amongst hilarious and farcical plots. The innovatory Danish director, Martin
Lyngbo, converts the 19t century opera setting into a 20% century black-and-white film style. In addition to the fast-
paced fun physical expression on the stage, the internationally renowned conductor LIO Kuokman and the National
Symphony Orchestra are invited to join the production and together, their new interpretation of an opera classic offers
the audience a feast for eyes and ears.

&1 / BEE# Conductor / LIO Kuokman
BE /BT - A8 Director / Martin Lyngbo
BHIEEE / Wi - 12  Assistant Director / Line Kromann
BYBIEER] / F R - B8 EYF  Dramaturg / Henrik Engelbrecht
FELEIRIEGET / I - MGTE  Set & Costume Design / Rikke Juellund
FEREZET / BEF T - ¥ Lighting Design / Ulrik Gad
EERET / REHIER - HEIBEIR  Choreographer / Kristjan Ingimarsson
BRMIEE /175 IH  Vocal Coach / HSU Chia-chi
HHEEHHE / RAI  Rehearsal Pianist / WU Yu-ju

BINE/ T—%F Figaro/Ilhun JUNG
TP / 5T, Rosina / WENG Jo-pei
EFEEESE / R&BE  Don Bartolo / Martin NG
EFEE / EIBFE  Basilio/ Julian LO
Bi5 / #8IF8F  Berta /LAl Chueh-yu
NBAZE /ZEHE  Notario & Officer / TSAl Zheng-cheng

BRIZR3ELE (NSO) National Symphony Orchestra
NTT KEISMEE  NTT Choir

2018 FRZEZEFEIPRRE Co-production with The Royal Danish Theatre

¢ PrEGHE PLAAERZ B S S I B R A

% The performer of Count Almaviva will later be announced on N'TT's official website.
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Conductor / LIO Kuokman
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Currently serving as Programme Director of the Macao International Music
Festival and Resident Conductor of the Hong Kong Philharmonic Orchestra,
LIO Kuokman is praised by the Philadelphia Inquireras "a startling conducting
talent". He was the top winner of the third Svetlanov International Conducting
Competition in Paris with audience prize and orchestra prize and has served
as the first Asian Assistant Conductor to music director Yannick Nézet-Seguin
with the Philadelphia Orchestra. Both a conductor and pianist, LIO has
collaborated with some of the leading orchestras across the globe including

Detroit Symphony Orchestra, Philharmonique de Radio France, Moscow
Philharmonic Orchestra, etc.

S/ T - W
Director / Martin Lyngbo

FHEEHT S5 BB ~ AR AFR » EFIZE Reumert
JERBIREE - (RTINS AR SR - BASS R RSHTELR - B
R FHEM B - MU BRI Mungo Park 25
floREEE B 53 » TEALBGRIEE TSI EE — T i - FRERE
BISTEIEN » 312 AR SR A L R 20K -
2018 52 PHRE R B HGE B RS s (ZEHER SR ) -
RIS ET - B 2020 A2 30A LT IR A7 R A
EERi

Danish theatre and opera director, playwright, and author. His work has
become known for breaking down creative boundaries and drawing in
new and young audiences. After studying directing at The Danish National
School of Performing Arts, Lyngbo came to Scandinavian prominence
after the millennium as a young Artistic Director of Mungo Park, a stage for
experimental theatre writing in Copenhagen. Martin Lyngbo reorganized
Mungo Park as an ensemble and repertoire company and developed a string of
successful plays, touring and coproducing both domestically and abroad. He
has directed I/ barbiere di Siviglia by Rossini for the Danish Royal Opera and
received great reviews. Later the same show was invited to be staged at Israeli
Opera in 2020.

© The Royal Danish Theatre / Miklos Szabo
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National Symphony Orchestra (NSO)

JRIZIA 1986 45 » DU Ry B8 EL B M A A 8L B Ry (i dy » 2005 FEFHERC R GBI SR 5 SEmE =% -
2014 FFUGREI R LM L o LSRS0S R R~ RR - M
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Founded in 1986, the Taiwan Philharmonic, also known as the National Symphony Orchestra (NSO) at home, has
been hailed as one of the best orchestras in Asia. Under the leadership of artistic advisor Jun Markl since August 2021,
the NSO aspires to resonate throughout the world as the cultural ambassador of Taiwan. As the orchestra affiliated
with the National Performing Arts Center, the NSO performs throughout Taiwan, but also tours regularly overseas,
having performed in such musical centers as Paris, Vienna, Berlin, Tokyo, and Los Angeles. The NSO works regularly
with internationally acclaimed conductors and soloists like Lorin Maazel, Luciano Pavarotti, Mirella Freni, and Mstislav

Rostropovich. The orchestra's extensive and varied activities include much chamber music, work with dance companies,

opera productions, and events at nursing homes, mountain villages, and underprivileged communities.

NTT #KEI& IR

NTIT Choir

FRIZY 2020 4F 0 FHETEIZREIRE A FHELEE - B PR SE R S g Ek - B B3
BISESFEAEST - WS ~ NS BLEEIHe & TE ARSI E -

Newly founded in 2020, the NTT Choir consists of members recruited through open auditions. Members receive
professional vocal and stage training, and will take part in the National Taichung Theater's opera productions.
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Figaro / Ilhun JUNG

S - MR T A ARG — » 2009 2015 R
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Baritone Ilhun JUNG graduated from Seoul National University and
Hochschule fir Musik und Theater Miinchen, JUNG was one of main solo
singers in Semperoper Dresden of Germany between 2009 and 2015, and
has been a guest singer in theatres and festivals including Theater Basel,
Prinzregententheater Miinchen, Opéra-Théatre - Metz Métropole, Tonhalle-
Orchester Ziirich, Dresdner Musikfestspiele, Korea National opera, Seoul

Metropolitan Opera, and so on. Currently a full-time assistant professor at the
National Taiwan University of Arts.

FEVRIR / SR

Rosina / WENG Jo-pei

R EEKME L ST AREE R bt - #5
HEVE A 2008 A 55 I Je 4 39 57 8% B SRR AR 5 4R - 2007
A B AR B 5 i A R 2 N i BB - 2009 4
TS Ry v I TS & - BB R S e — 2 ENE - 2012 48
RN 2B R R GRS - 2014 FEZ AL EEK
REIGCEEEEERE (d - BEEE) Blgsw - WERHR
KAMEGHEEN B 1568 L B SR -

Mezzo-soprano WENG Jo-pei received her Master of Music degree from
the Peabody Institute. WENG won the vocal first prize of the Young Artists
Show Case from Bank SinoPac in 20085. In 2007, WENG was also the voice
winner of the 12t New Voice competition in Yokosuka. She was awarded the
Outstanding Alumni Award by TNUA in 2012. In 2014, WENG was invited

to sing Olga in Tchaikovsky's Eugene Onegin at China NCPA; in July, maestro
V. Gergiev invited WENG to perform at the Mariinsky Theatre.

EesER A / R
Don Bartolo / Martin NG

Peh g o HAERHTINGE - 3 E AR LA SN e
e o FiAR AR B THE 2013 4E A E AR b i 71 H
HELEIBIE 2 B ER ] (IUE) BE - B2 RRBEEN
BB 2 - S N E S f RV BR &MU b
2021 £F (FAEL) ~ 2020 4EAHRE (HEFLalih) LUk 2019
i1 2020 4F (FEFEZ%) ~ 2019 R AL ® (NSO) 1y (FE
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Baritone Martin NG was born in Singapore and graduated in Voice at the
Conservatorio dallAbaco di Verona under the tutelage of Taiwanese soprano
CHU Tai-li. NG made his debut with the Florence Maggio Fiorentino in
Purcell's Zhe Fairy Queen, and has participated lots of opera productions in
Europe and Asia. His recent performances include Zurandor (2019 & 2020),
Britten's War Requiem (2020), La Traviata (2021) at Weiwuying, Tbsca with
National Symphony Orchestra, and Zurandot at Singapore Lyric Opera.

By L / R
Basilio / Julian LO

SEE - SEETRGE T B A EIEEE AL L T RUIR
AR EZE BOBTERTATERE 5 - I H A T BRI A EE

S SNBSS RSB R KRB E G
fE » WEHE=-TZ 5B EmE L BE e - B HA
e REEE S - EEEERHETE - AR ERRK
B2 0 2020 FEHIRAE A RIS SR (MR AR S JE536K) - 2021
FEERETCE RSN ZE AL T ER LR R CD £F

(S HmE) -

Bass Julian LO is highly praised for his deep velvety voice and strong presence
on stage. After winning the first-prize winner of Japan Performers Association's
Operatic Aria Competition. LO was immediately accepted as a member of
The Japan Opera Foundation and made his Japanese stage debut as Sarastro in
Die Zauberflote. Since then, he has been offered more than 30 principle roles

in many opera productions, and is recognized as one of the best bass singers in
the country.

)
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H¥% / fEEkLy
Berta / LAI Chueh-yu

LEE o RFERELEEAER AR ELER - M
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Soprano LAI Chueh-yu obtained a Master's degree at
the Royal College of Music in London, studied with
sopranos Amanda Roocroft and Rosa Mannion. Operatic
engagements include Gretel in Humperdinck's Hansel und
Gretel, Frasquita in Bizet's Carmen, ina in Verdi's La
Traviata, Despina in Mozart's Cosi fan tutte. The Princess in
Respighi's /a bella dormente nel bosco. Queen of the night in
Mozart's Die Zauberflite. LAl is currently a PhD candidates
at National Taiwan Normal University.

T RS SR FCAT R S RE T -
2017 FFHEGBRER G FEH T - HHEK
AR~ BT A~ BT = AL
WHRIFSEE S 1E » ST R
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ﬂDY%)SiZ 20 FEEPEISREIRE (BeAKEEA )
BRI K 2 RS -

Baritone TSAI Zheng-cheng obtained a Master's degree
from the Music Department of Tunghai Un sity in
Taiwan. TSAI has appeared in various opera productions
with the National Symphony Orchestra, Taipei Municipal
Symphony Orchestra, and National Taiwan Symphony
Orchestra. His recent performances include Figaro in Le
nozze di Figaro at Taipei Philharm, a Studio and
doro in La Bohéme at the National Taic hung Theater.
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“ Ticket Information
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NTT Member pre-order from g August.
Tickets available from 15" August.

BEREE

s NTT #BREANER : EFELEX 4 1S 75 3t

o RIRESE : IE (HEEE) b (SRHERBEEZRNY 2 1 33K - ARURECE 8 ¥
PR S 1 ARz AT RERESR (8/8-10/23 FRAENIHE )

Ticket Package
* Purchase four or more tickets for a single program and receive a 25% discount.
* From 8th August to 23t October, 20% off for one or more tickets to performances of Zannhduser and
1/ barbiere di Siviglia and receive an additional coupon.

X Please visit N'TI's official website for further information.

— BN R |

« RBABEE R « Pl R 8 97 » NTT if R 8 97 ~ #IHE 8 97 ~ BIBe R 9 97 »
BRER 7SI FAEGR 7S (IR 15 158)
* HiMEBEE B ~ B EEKEW LT OEE C NSO ZK 9 #i
o (SR REBSE - REEUT « BRMEEGUT 95 3T ; HEHSFEHT » RIISHT -
BHIET 9 3T
o S PP : SR LR HBERFE 1A - 65 bl LERE
o B 7S PR B @ HIE 20 IRELE - G5 04-2251-1777 1R
S 4 PRI BRAE SR -
X ESFAUR B IER © 0 ARSI © SO F B — X+ SRR 10%
THULE - BRI 20 JCT AL -
X EL (TEMERSZNRY 55— - ESEREE (I $3,800 ~ 3,000 54 ) o MU " WKEFPH SRS SHALL -
A S ORI <
XWE O ) NTT B E NS (I $2,500 + 2,000 55 ) - i © ASHEAMRERS
23 - BB - ERE LORIE T -
SKC T ELRORI DR LSS © A SRR A -
K RETRMATIRISS CIRS) 541 S A T L AR A -

Other Discounts

® 10% - 25% off for NTT membership holders.

e 10% off for National Theater and Concert Hall, National Kaohsiung Center for the Arts (Weiwuying)
and National Symphony Orchestra membership holders.

* 5% off for Bank SinoPac and Cathay United Bank credit card holders.

® 10% off for CTBC Bank, E.SUN Commercial Bank and Taishin International Bank credit card holders.

* 25% off group ticket price for groups of 20 or more per program.

X Only one discount may apply per purchase.
3 Tickets purchased as a ticket package can not be individually returned or exchanged.

2 Holders of I/ barbiere di Siviglia tickets of NT$ 3,800 & 3,000 are entitled to a free gift of
LOCCITANE Shampoo set. Please visit NTI"s official website for further information.

3 Holders of The Storyteller and Her Dream four or more tickets of NT$2,500 & 2,000 are entitled to a
coupon of PUTIEN set menu for two. Please visit N'TI's official website for further information.

X For Metamorphosis, please refer to the NTI"s official website for the ticket information.

rh RS T R |
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e 50% off for disabled persons plus one companion, and senior citizens 65 or above (ID required at entrance).
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Goat Leg with Taiwan Angelica Tree Sauce

JE R OLEZE)
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L GO
Beef Steak with Garlic and Soy Sauce
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5 4 DU TR 2 3 O
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Fried Chicken Wing
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NTT salon
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2021

1018— 11 11%3&1:30
SEFERIEIPT [/NEI

R

BE—KEE (RIS R KRB IR 8T > BRI EENBIMART 40 948 155FT  35RMIK 8 ERFIARE - )
BB~ B-FiEM11:30-21:00 / BAEBEARBEEMRHE 11:30-22:00

EZ /ZERHEE - & MmAE11:30-20:00

Opening Hours

Closed on Mondays ( Scheduled performances and lectures are held as usual.
Attendees may enter from Gates One, Three and Eight 40 minutes prior to the events. )
Sun., Tue.-Thu. 11:30-21:00 / Fri.-Sat., National Holidays 11:30-22:00

Box Office, NTT GIFT SHOP 11:30-20:00

R LOCCITANE JEFEETE HUNC'S 820 M ok M kR W G ee

EN PROVENCE mansion (TAICHUNG)
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EVERGREEN LAUREL HOTEL
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