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Revenge of the Prince : The Dragon Rises & The End of Revenge
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L’Etat de siége n/ ne
One legendary tale, one all-new script, three large-scale orchestral works, three productions that challenge theater conventions and
four productions based on classic literary works grace the National Taichung Theater (NTT) stage in fall 2018. These are the works
=) ; : .
1/16 @ j(jgu BJE of 12 outstanding creative groups presented by more than 800 artists.
g“"‘sfl J°‘"5°";&' des Bayerischen Rundfunk In Siegfried, Richard Wagner explores the boundaries of the hero’s image and composition. Cloud Gate Dance Theatre presents The
e 45" Anniversary Gala, a medley of nine classics from among 90 created by LIN Hwai-min and senior dancers of this company. Alexis
de Tocqueville’s De la démocratie en Amérique is the inspiration for Romeo Castellucci’s Democracy in America, which addresses the
E#E%ﬂﬁ?rﬁﬁrﬂiﬁ question of whether people in desperate circumstances will continue to follow democratic ideals. Albert Camus’ classic play LEtat
ik Velion Wik rmese Cperd oz 11/ 24 69 - de siege has been transformed by Emmanuel Demarcy-Mota into an intense visual and auditory experience that has shocked the
11/25 @ j(}%ﬂll;; theater world. Fairytales by Hans Christian Andersen and Oscar Wilde have been adapted by LIN Mei-hong for both children and
The Soul Switch and Justice B adults. The Little Mermaid and Birthday of the Infanta, which incorporate beautiful dance movements, have been well received by
QR CHLIE I European audiences. TAO Ye says that, “The body is the language of time” Does his Numerical Series 9 mark an end or a beginning,
beauty or chaos? Ming Hwa Yuan Arts & Cultural Group performs its six-hour original Taiwanese opera Revenge of the Prince, in two
EpEe o parts, The Dragon Rises and The End of Revenge, respectively, over two days. Hsu Yafen Taiwanese Opera Troupe’s The Soul Switch and
Cloud Gate Dance Theatre of Taiwan 11/30® Irp;@gxgﬁm Justice Bao breaks through Taiwanese opera conventions of sheng (male) and dan (female) roles. Interesting rhythms from a Chinese
SFhalm = ) . . o ; .
1271 69 j(}%ﬂ Bfl: dialect are the focus of the innovative a cappella theater performance Pica pica Choose. Last but not least, internationally renowned
7~ conductor Mariss Jansons and Symphonieorchester des Bayerischen Rundfunks perform Stravinsky’s masterpiece Le Sacre du
?A:”jsﬁ,"fn;’_versqry Gala Program 12/2 ® RRR S B Printemps, as the highlight of the classical music banquet.
NTT’s 2018 FALL for Great Souls series includes 24 performances of 10 bold and innovative programs by 12 creative groups
Aﬁﬂ%ﬁ?lﬁﬂx—ﬁ%ﬂg ' 1271 69 from seven countries. There are also lectures, forums and workshops. From the traditional and classic to the bold and new, these
I i VA0 etV R0 Sl ” = ':F'FI“F' programs delve into various aspects and issues of life, revealing the methods by which artists fearlessly present their unique
12/ 2 - #JPTT perspectives while rejecting established answers and re-interpreting “beauty”.
(H)
Pica pica Ch
] S This fall, we hope you will take the opportunity to stand on the shoulders of these giants for a broader view of the arts and culture,
life and the world. We welcome you to NTT to experience the inspirational moments that make up this series.
RIEREMSIFHL
Romeo Castellucci, Societas ]2 / 7 (H) o
12/ 8 3 :F'E“BTG Joyce Chiou
)
b o Ameri 12/ 9 (A Excutive & Artistic Director ﬂé._—
S 1D IR National Taichung Theater
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Siegfried by Richard Wagner

La Fura dels Baus X Shao-Chia LU - National Symphony Orchestra
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App. 5 hours, with 3 acts of 80 minutes each.

There will be 2 intermissions - 15t intermission: 25 minutes; 2nd intermission: 35 minutes.

Performed in German with Chinese and English surtitles.

Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

Suggested for ages 12+

©Tato Baeza

For the convenience of Siegfried audience members,

meal service is provided. For more information,

please visit the National Taichung Theater Website or NTCH
(National Theater & Concert Hall)

Ticketing System or call (04) 2251-1777.
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HEISSHFEEEEREN - 1AERIE (Carlus Padrissa) ~ Ak higiEEl
(La Fura dels Baus) HEIR B IGIE SRR R BERRIEEE - BiFiTE
ERMTE (I5R) MBS (BER) @ RE—EXRKREEAREE
RIS - ABBYSH BB LIRS 3D BifRE » BHRUNEBESINKT » MiEiEH
RIEEAFEEIE -

Mz RBEFESLMMAE BN > S ZEHPOKILIE  SE5HEER
BRI IAEEY - AERRIRAR LT H AU BRI L TEARRRILE - BRREER
BEfR (KM% ) XBES - URHIIRSRE®EM - XBENTEATRRNN
EBREEEREERE TNER - BRRIFFHRBNE > EFRIBERRR > &
HECHEMZH  RRBIBETBERRRE - HREL - BEQIEHEM
RFHEEARMNREHETL - SHARBEERRERDIBREINUNG  BE
ERHEETES  HEERBETENSEM - BRE  BEREAMESR

Siegfried is the third of four operas that comprise Richard Wagner’s Der Ring
des Nibelungen (The Ring of the Nibelung), performed via a collaboration of
acclaimed director Carlus Padrissa, cutting edge theater company La Fura dels
Baus, and the National Symphony Orchestra conducted by world renowned
Maestro Shao-Chia LU. The main character, Siegfried, grows from a boy into a
man, not knowing who his parents are, which colors everything he does. Video
projections in three dimensions, moving elements and acrobatics are all used
in the telling of this richly woven tale.

This is a story of treachery, the pursuit of justice and the desire for love. Wotan,
the king of the gods, casts Briinnhilde into a deep sleep. Sieglinde escapes
danger only to die giving birth to Siegfried. The Nibelung Mime takes on the
responsibility of raising Siegfried, but with an ulterior motive: to train him
as a warrior to obtain the ring of power that is guarded by a giant dragon.
Mime attempts and fails to forge a sword for Siegfried. Due to his lack of fear,
Siegfried is able to complete this task, fight the enemy and rescue Briinnhilde,
his true love.
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Taiwan-born conductor Shao-Chia LU talent was recognized early on, as he won three important
international conducting competitions in France, Italy and the Netherlands in the early 1990s. This
led him to begin his conducting career in Europe, starting out as Principal Conductor of Komische
Oper Berlin (1995-1998). He has also served as General Music Director of the Koblenz Theatre
(1998-2001), the Staatsorchester Rheinische (1998-2004) and the Staatsoper Hannover (2001-2006).
In May 2004, he was awarded the highest honor for cultural contribution of the German state of
Rhineland, the Peter Cornelius Plakette, bestowed on him by the minister of culture. He has served
as Music Director of the National Symphony Orchestra since August 2010.

B8 / FER - 1aEFE (AIXARIFEEIE)

BRI R B BRY /U B4 8 2 — - 52 8 1979 FRIBILAK » NSRBI T
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Carlus Padrissa is one of the six artistic directors of the innovative Spanish theater company La
Fura dels Baus, founded in 1979. Padrissa was the driving force behind the group’s participation
in the opening ceremony of the 1992 Barcelona Olympic Games, which he and Alex Ollé directed.
Padrissa’s early work in opera and in collaboration with OLlé and the plastic artist Jaume Plensa
began with Falla’s La Atldntida (1996) and Debussy’s Le martyre de Saint Sébastien (1997). These
were followed by La damnation de Faust (Salzburg Festival); The Magic Flute (Ruhr Biennale); and
many others. One of La Fura’s most ambitious projects was converting the ship Naumon, a barge 60
meters long and weighing 1,100 tons, into a modern floating performance center that has logged
more than 40,000 miles from the Atlantic Ocean via the Mediterranean all the way to the China

© Carlus Padrissa Seas. Padrissa has also directed Turandot (2011) at Bavarian State Opera, Tannhduser (2010) at La
Scala, Parsifal (2013) at the Cologne Opera, Elektra (2014) in Sweden and many others.

©Rene Gaens [l
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Founded in 1986, the National Symphony Orchestra (NSO) is
one of Asia’s top orchestras. Since August 2010, Maestro Shao-
Chia LU has served as its music director. Over its more than 30-
year history, the NSO has collaborated with many well-known
conductors including Lorin Maazel, Rudolf Barshai, Krzystof
Penderecki, Mstislav Rostropovitch, Gennady Rozhdestvensky,
Gunther Herbig, Sir Neville Marriner and Leonard Slatkin.

In addition to its outstanding concerts, the NSO regularly
performs large-scale operas including those of Richard Wagner's
Der Ring des Nibelungen (The Ring of the Nibelung). It has also
been involved in transnational opera productions, such as Der
Rosenkavalier (Germany, 2007), Carmen (England and Australia,
2009), Madame Butterfly (Australia, 2012) and Fidelio (Switzerland,
2015), as well as all-new productions of Die Walkiire, Salome,
Otelle, Il Trittico and Parsifal.

Lz R R VRN [E

EEARFHRIRAE— R ENEEREHRITT - ARAAE
B 1992 FEEEMNBEMNTRNHAREHE  ESNESTAE
IREBZAARREHMRIE - GEEE  ME - B - MWIRFR
EFRMNRIEAR - EMERELENE - EWERSS
RAEERRAIRY - ATMGREFREBER  JEHXIMANE
Mo PRR E R -

RRUAFEE ESNIRANKREE  EBRFEERNOREE
m o BRT GEIR) RIUZ4  BRADOKI (MIFRAY ~ (&
EHES) - (MR - HESRN (FFFEE) M (BEER)
HEEE S RRIFEHBNEHRZME (Fa) HEREN
BIEREZF  BREEALNS  BNLSEAEEENES
RIEIASAT 40 FRIRIRAL > INEBBENSRAOERG » B
BRFANER

La Fura dels Baus represents eccentricity, innovation, adaptation,
rhythm, evolution and transgression. Such a characteristic
and unique essence has led this company to pioneer the
reconceptualization of two of the most significant aspects of
dramatic art: the theatrical space and the public. Space was
redefined by moving to non-conventional venues and the public
role was transformed from passive to active, breaking through
the “fourth wall” Incessant curiosity and the need to explore new
artistic trends have developed, through a process of collective
creation, and a unique language, style and aesthetic. Nowadays,
this is called “Furan language; which has been implemented in
different artistic genres, such as opera, cinema and large-scale
performances.

1518/ 1A% Conductor / Shao-Chia LU
- DEERIRE (RIKRIRIfERIm) Stage Director / Carlus Padrissa (La Fura dels Baus)
BE [ LB - Bk Revival Stage Director / Esteban Mufioz

t+/ R - RS Set Design / Roland Olbeter

t/ % - BB Costume Design / Chu Uroz

t/ EER - R Video Design / Franc Aleu

t/ 1S - PR Lighting Design / Peter van Praet
AT / BB - KERE Revival Lighting / Gianni Paolo Mirenda
BREE/RET Vocal Coach / Martin Andersson
HZHR [ R Piano Rehearsal / Vera Hui-pin HSU
HETH /A% - DR English Surtitles / Jonathan Dean
TEFR/AEERE Chinese Surtitles / Nightingale Foundation
HRE/ AT RREERFEZLEER A co-production of Palau de les Arts Reina Sofia and Maggio Musicale Fiorentino

HEBATIGEMETA R SR

EA&R / XFF - KRR BB Siegfried / Vincent Wolfsteiner

% %/ BEH - BES Mime / Rodell Rosel

WORE / Ak - HIEREhAE Der Wanderer / Jukka Rasilainen

FEFIE / AT - B Alberich / Nathan Berg

SERAN / THHES - RIS Fafner / Andrea Silvestrelli

¥ E/EER Erda / Juliana Jia-jen CHANG

HREE /B - 55 Briinnhilde / Susan Bullock

HHE / HEE Waldvogel / LIN Meng-chun

W@/ ERTE%LE (NSO) National Symphony Orchestra

BRAS /[ BREM - KCHS Supernumerory Performers / Acrodynamic & Wugi Troupe

IE(RHERE

(EEER) BREERE s / /)VEIS
T/ SRE B/ /1072 () 19:00 H4tis
T/ mRELe 10/4 (m) 19:00 EiBI%E

BEFEIMERERRAR

©Tato Baeza
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Revenge of the Prince : The Dragon Rises & The End of Revenge

Ming Hwa Yuan Arts & Cultural Group
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App.180 minutes, including one 15-minute intermission.
Performed in Taiwanese(Hokkien) with Chinese surtitles.

Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

Suggested for ages 7+
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Ming Hwa Yuan Arts & Cultural Group’s chief playwright and director
reproduces his original work as Revenge of the Prince to represent the indoor
stage performance style of Taiwanese opera at the height of its popularity
in indoor venues. It is divided into two parts performed on two consecutive
days. The unmatched male lead SUN Tsui-feng, the rare chou (clown role)
talent CHEN Sheng-tsai and the popular xiao dan (young female lead) actress
CHENG Ya-sheng lead the cast of Ming Hwa Yuan through many thrilling and
unexpected twists and turns. This is a performance that should not be missed!

Part | - The Dragon Rises

The emperor wants to have his royal tomb built, but heavy rains are hampering
the progress. After consulting a hermit, he orders 300 maids to leave the palace,
as “female” is related to the element of water. One maid is pregnant with the
crown prince ZHAO Xiang’s child, who will be named QIU Gonghuan, and the
crown prince’s wife HUA Yunong has her listed as among those who are to
leave to protect her status in the royal family. The rain continues and this leads
to the expulsion of ZHAO Lou, the emperor’s young grandson, as “Lou” means
“leak” These two princes are raised outside the palace walls.

Part Il - The End of Revenge

At the palace, everyone is excited to watch as QIU lifts the red bridal veil. He
is surprised to find the woman he loves, WEN Qingfeng, marrying his father
the Emperor. QIU and his mother, full of resentment for being abandoned, seek
revenge on the Emperor and Queen HUA. New hatred is piled on top of old as
0IU plots to get rid of the queen and forces ZHAO to join him in his quest for
revenge.
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CHEN Sheng-fu is the leader and artistic director of Ming Hwa Yuan Arts & Cultural
Group. His vision for this group is to create “refined, innovative, Eastern musicals”.
Using modern stage effects, innovative theater techniques and sets that can be easily
changed, he promotes traditional Taiwanese theater and Ming Hwa Yuan on the
international stage.

REI B RS E/ RS E

REERBEEREREE - B 197 FEES - SFENMEREEKRSE 300 24 - B
ISIIFEUEIZA 50 280 - 1973 FIU (LEMEXE) ERBILEEREREESEEE
1982 FHEEM (RFFER) ~ CEREH) - (MEZEN) BH=ERBILELE
R 4m8EE ; 2018 FRBEREE -

Since 1971, CHEN Sheng-kuo has written and directed nearly 400 outdoor and theater
Taiwanese operas. Over his long career, he has won numerous awards for acting, writing
and directing, such as a best actor award at a regional competition in 1973. In 1982, he
shot to fame with three works, Father and Son, Ji Gong the Living Buddha and Liu Quan
Presents the Melon, which received top honors at drama competitions and earned him
awards for writing and directing. In 2018, he was honored with the National Award for

EE/1REZR

BRBBERNE  BEELREEH
BRREMAENS N - BEREBEFEH
BT RNZCERERER - AAR
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Widely acclaimed as the “unmatched
male lead”, SUN Tsui-feng is the
consummate traditional theater actor
known for her innate talent and hard
work. Her contribution to traditional
Taiwanese opera earned her an award
from The General Association of Chinese
Culture. In 1996, she was recognized
as among the Ten Outstanding Young
Persons and in 1997 with the Most
Outstanding Asian Artist Award.

Arts.

E0E /AT
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CHENG Ya-sheng excels in xiao dan
(young female lead) roles. Her specialized
movements and gestures are exquisite
and she excels at interpreting roles
that are highly emotional. Thus, it is no
wonder that CHENG is well-loved among
Taiwanese opera fans. Her performance
in Ji Gong the Living Buddha at the Asian
Games arts festival was remarkable and
received widespread praise.
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CHEN Sheng-tsai is known for playing
chou (clown) roles. He is the leading
chou actor in Ming Hwa Yuan and
considered the best chou actor in
Taiwan. He is adept at mastering his
on-stage presence and interacting
with audiences. To every role, he adds
humorous dialogue and gestures,
often through improvisation, making
audiences roar with laughter.

BAZE Bl 5V R 43
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Ming Hwa Yuan Arts & Cultural Group was founded in 1929. It has been a witness to the rise and decline of traditional Taiwanese
opera. Although it has stayed true to this art form, which it works to preserve, its productions are modern and incorporate graceful
movements and colorful costumes and sets, as well as elements of folk arts, drama, poetry, music, dance, acrobatics, visual arts and
theater. Most of its productions have a historical setting and contain clear moral messages, based on the traditions of Taiwanese
opera. However, all of its performances are extremely vivid and lively. The vision of Ming Hwa Yuan is not only to present grassroots
outdoor Taiwanese operas, but also to grace theater stages. It has successfully transformed traditional Taiwanese opera into a cultural
and creative industry that has attracted much interest. Ming Hwa Yuan’s goal is the production of “Eastern musicals”, which it has
presented on five continents around the world, astonishing international audiences.

EiTEEEREA / RE5E Producer & Artistic Director / CHEN Sheng-fu
RREREE/ FBE Chief Playwright and Director / CHEN Sheng-kuo
HEEE / B84 (RERER) Stunt Direction / PENG Chunkang

BILE (RERE) TAI Li-wu

BEMEE /BT (BEHRE) Stylized Movement Instructor / WEN Yu-hang

BRERE / RER Musical Design / CHEN Meng-liang
BOEE/ IRR Stage Management / WANG Yao-chung
BORt/ HigE Set Design / HUANG Chien-ta

JENERET / BIEE Light Design / LIU Chuan-fu

RofgEREt / F208k Video Design / Ethan WANG

BREERRET / BHRS Costume Design / TSAI Yufen

LR ESERERXEBERAT Beijing Baorong Baoyi Media Co., Ltd
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The Little Mermaid

LIN Mei-hong X Landestheater Linz
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App.100 minutes, including one 25-minute intermission.

Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

Suggested for ages 7+
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Austrian-based Taiwanese choreographer LIN Mei-hong, who has received
much positive press feedback in both Austria and Germany, returns to Taiwan
with a dance production based on two fairy tales. In The Little Mermaid by Hans
Christian Andersen, a mermaid princess falls in love with a human prince and
puts herself in danger to pursue him. Birthday of the Infanta by Oscar Wilde
tells of a dwarf who falls in love with a beautiful princess and is mocked. LIN
uses modern theater techniques to dissect the frustrations encountered in the
pursuit of true love by the main characters in these stories, as well as their self-
destructive internal struggles when faced with cruel rejection.

The Little Mermaid was awarded the 2018 Austria Music Theater Prize. This is
a modern ballet with symphonic movement. Lighting and costumes are also
important elements in the interpretation of these stories and create a romantic
fairytale-like setting.
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LIN Mei-hong, Choreography

RERMAMGEREIREEEE > TENZENERRRREEE - BEEATE
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LIN Mei-hong is currently artistic director in dance at the Landestheater Linz, Austria.
She is a highly successful choreographer and opera director. One of the first Taiwanese
choreographers to study in Europe, she attended the Accademia Nazionale di Danza in
Rome, Italy and Folkwang Hochschule in Essen, Germany. Her cross-cultural experience
has allowed her to develop a diverse and rich creative style. LIN has received much
recognition in Germany and Austria. For example, her 2011 work Die Brautschminkerin
was nominated for the German theater award Der Faust, making her the first Taiwanese
to receive this honor. In 2018, The Little Mermaid was awarded the Austria Music Theater
Prize.

ENBRFEN / BittF MBI REIfREEEE

Landestheater Linz, Performance and Production

MERNMERAMNZ IR TR ™ - B 2000 FEES The state capital of Linz was the European Capital of Culture in

o 2013 EMZLE R BIFRII S 44 BIPRE B » 2009 and aptly demonstrated that it is much more than just an

EERNERAREPERAS ANSFIN (=2, & industrial “steel city” on the Danube. Since 2013, Linz has had an

SmmwmE | e S NSRS ENRES - FE impressive new cultural focus: the Musiktheater, the most modern
B “T o B B 7

BENEERE  AERRESENEERRN

RIGENZE R -

opera house in Europe, as well as the ideal venue for staging
operas, operettas, musicals and dance of the Landestheater Linz
(Upper Austrian State Theatre). The new building combines the
utmost quality in acoustics, ultimate comfort for the audience and

ERIGRZEREFHEAEMEITNTET - HEERAISSHE state-of-the-art stagecraft.
2 B - BUASHRE  ERRMAIMZLE
KEIFTHIIEIRITE -

Emotional, moving dance theater, inspired by the classics of world
literature, by contemporary experiences, by spiritual encounters,
complex inner worlds or political events, is the trademark of the
company TANZ.LIN.Z under the dance director LIN Mei-hong.
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SEHEREREN / BIFIMZEREIRES Performance and Production / Landestheater Linz

{Edh / TEEILA - 0 - EMETE - E% - EERE Music / Alexander von Zemlinsky, Franz Schreker

BABRER / EE  BER Stage and Costume Design / Dirk Hofacker o
BURIRERS / kKL - BEEEHR Dramaturgy / Ira Goldbecher

FARERET / RETIEST - BUETE Video / Constantin Georgescu

B /0 - BREW Lighting Design / Johann Hofbauer
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TAO Dance Theater
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£ ARENEASHERREE - BREMRLNREERINE - Faibht
THE - BE > UMRMERHRREABNSEEEAE - ERTRELEE
xS AEAZSEIA-REIOFENE |
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mAEHERREIFHEREREER SR EME RS -

TAO Dance Theater has performed its Numerical Series on five continents and
in more than 40 countries, including 2, Weight x 3, 4, 5, 6, 7, 8 and 9. In these
dance productions, dancers’ bodies appear as brushes creating repetitive and
overlapping circular forms. These works are without narrative and not driven
by emotion. Rather, they are filled with explosive power and uninterrupted
physical movement.

5 (2013): Five dancers retain a close physical connection from start to finish,
as if a giant rope is being knotted and unknotted. From The Guardian: “The
abstract moves evoke a hallucinogenic universe”

© & Fan Xi

1| 52 9 (2017): This production breaks away from repetition. Nine dancers move
=l P7T

individually and collectively. Hidden amid the chaos is an exploration of order.
173 1M/4@® The National Taichung Theater jointly commissioned this work with theaters
and art festivals in Asia and Europe and presents its Taiwan premiere.
= gl 2RM759% > SPIBIRE2055E
BRSBTS EEANS  TEEEE
BN L EREE

500 /700 / 900 / 1200

App. 75 minutes, including one 20-minute intermission.

Latecomers or those who leave during the performance
will not be allowed into the auditorium and no refunds will be given.

Suggested for ages 7+
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TAO Ye was born in Chongqing, China. He has performed with
Shanghai Jin Xing Dance Theater, and later moved to Beijing to
join the Beijing Modern Dance Company (BMDC). In March 2008,
he founded TAO Dance Theater. Main works include: Weight x 3, 2,
4,5 6,7, 8and 9. In 2011 he was invited to co-star in the film Blue
Sky Bones by cinematographer Christopher Doyle and directed by
rock legend Cui Jian. In 2012, Asia’s Men's UNO magazine awarded
Tao Ye the “2012 Elegance Award” for cultural leadership. He was
named Sadler’s Wells’ 2011-13 “New Wave Associates”. The Beijing
News awarded him the 2013 Innovator Award for Dance, and two
years later,the 2015 Emerging Artist Award.

© JEF Fan Xi
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Choreographer / TAO Ye

Music / Xiao He

Costume Design / TAO Ye, DUAN Ni, LI Min

Lighting Design / TAO Ye, MA Yue

Rehearsal Director / DUAN Ni

Dancers / YU Jin-ying, HUANG Li, MING Da, HU Jing, YAN Yu-lin,
ZHANG Qiao-qiao, JIANG Yun-hui, GUO Huan-shuo, FAN Min

Company Management / WANG Ho

Technical Director / MA Yue

Project Director / SHEN Yao-wei

“9" Co-produced and co-commissioned by:

Asia TOPA and Arts Centre Melbourne (Australia) , Sadler's Wells London
(UK), Théatre de la Ville - Paris / La Villette-Paris (France), Shanghai Interna-
tional Dance Center Theater (China) and National Taichung Theater (Taiwan)

© JEF Fan Xi
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L’Etat de siége

Théatre de la Ville-Paris

WG EREBRERLNER - BHAEEEUEBRET —[EAXENER - BN
h
— EIESI-RE

BSNAITERERF > EAFHEERBRE  B=XHENSREE - —
BEFIH - BRRNENRE  Efiik > TEAESSECNBFE BR -

BERE VREE HELWE Il BRERGS - BIERNR » AFERE
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#2016 F (BEF)Y 2% FEBAREESEEREH-S (Emmanuel
Demarcy-Mota) BBEERMITEIFRBRIRE - i EREXBRGE « —HHLE
EHSXRMAEE - F42 (Abert Camus) BIZs (EiR) LTS - (B BIE
1R 1948 & > DVERFRERE - DE_HEWRESE 2 &S 8—4LR
BiEE—RMEABEEHRZES - 18 70 &4  EHEA-EENRAEHE - &
BRENREFE  GONERIRKRRTLIRES - TEFZHE HES
B it R AREER R ERE -

Although it is a very dark play, | believe it actually evokes a world of beauty, of
the power of love.

— Emmanuel Demarcy-Mota

In the sky above a small town along the Spanish coast, a comet appears. Some say this means impending

:F'E'“ﬁ disaster. A man arrives stating that he is the Plague and installs himself as dictator.
. 2RM100288 - BHIBHE The Plague, and his secretary Death, oppress the people, who are too afraid to resist, until one day Diego
MN/9@» 1M/100 1M/N® DU takes a stand.

E?Uiﬁq’&ﬂﬁﬁ'\]ﬁ;ﬂfﬁE:Em&fﬁfﬂfﬁ:‘ﬂﬁ Following on the success of 2016’s Rhinoceros, celebrated French director Emmanuel Demarcy-Mota and
600 / 900 / 1200 / 1500 / 1800 Zm2@s LRRER Théatre de la Ville-Paris return to Taiwan with L'Etat de siége (State of Siege), an adaptation of a play by
Albert Camus that integrates avant-garde narrative techniques and new media elements. Written in 1948,
it recalls the treacherous atmosphere in Europe during World War Il. It is based on the themes of resistance
and humanism, which continue to be important 70 years later.

100 minutes without intermission
Performed in French with Chinese surtitles.

Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

Suggested for ages 12+
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KRBBAEMNZEEABFRER - EEMA - EFEIEREEIGE - BV ERBERER
EEISER - SRBFERE > BRAEE—HERNEFEMN (REHAD - Mt
BEERKRAIEER - IREERHILBIFR (Théatre de la Ville-Paris) B4R E: K B 2R
KEiEN (Festival d’Automne a Paris) 44885 -

Based in France, Emmanuel Demarcy-Mota is an acclaimed contemporary theater director.
He was born in 1970 into a theatrical family. His mother was an actress from Portugal
and his father, Richard Demarcy, a well-known French director and playwright. As a child
he spent much time in theaters, which inspired him to read plays in his youth. He has
been most influenced by the works of Albert Camus. Beginning his career at a very young
age, he directed his first play at 18, which was an adaptation of Camus’ Caligula. He is
currently artistic director of Théatre de la Ville-Paris and Festival dAutomne a Paris.

©Jean-Louis Fernandez
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Théatre de la Ville-Paris of France holds an important position

in performing arts circles, describing itself as “the world’s Production / Thédire de la VilleParis

Coproduction / Les Thédtres de la Ville de Luxembourg - BAM (Brooklyn

theater”. In developing its programs, it places emphasis on Academy of Music-New York) - Thédtre national de
supporting contemporary original works and nurturing up- Bretagne-Rennes
and-coming artists. Théatre de la Ville-Paris has developed With the arfistic support of Jeune théétre national
diverse international works of unique artistic character. Every The play L'Etat de siege is published by Gallimard-Folio.
one of its productions has been met with positive reviews and Text / Albert Camus
invitations from prestigious theaters around the globe. Director / Emmanuel Demarcy-Mota
Assistant Director / Christophe Lemaire
Artistic director Emmanuel Demarcy-Mota was the key person Set Design / Yves Collet
©Jean-Louis Fernandez in bringing this production to the stage. It is a contemporary Lighting Design / Yves Collet and Christophe Lemaire
theatrical adaptation of a classic play that is the result of Sound Design / David Lesser
- 3 the collaboration of this creative team and its accumulated Image Design / Mike Guermyet
,E% / quﬁ ° -E,%ag) artistic energy. Costume Design / Fanny Brouste
Albert Camus was born in French Algeria in 1913. During Make-up / Catherine Nicolas
World War I, he was a political journalist in Paris and joined Masks / Anne Leray
the French Resistance. His writings were based on his life Props / Griet De Vis

1913 FEHARIIEEBIIE RFLE » —BIRER1E501T B 2R(EHR experience, which involved fighting bravely on one hand and
B, 1 AEBERUES) - RENEE—ELERRE  —EE pursuing ideals on the other. He had a desire for justice and
B —EAHEEEE EETSHUETS  GEYSIER humanism. His major works include LEtranger (The Stranger),

Cast / Jauris Casanova, Valérie Dashwood,
Philippe Demarle, Jackee Toto, Sandra Faure,

o i = o o The Myth of Sisyphus, The Pl d The Rebel, Ll as th Sarah Karbasnikoff, Hannah Levin-Seiderman,
PIFFRIXE > $HEITETE ~ TEELAGEIRHER - (ERE1E (EW plaeys %Eta(;fdeli)lfgg:;smt: Of?l?:geefgnd leigill; |:51;V5e7’ haeswai Alain Libolt, Serge Maggiani, Gérald Maillet,
A) ~ (EFEFBEREEE) - (ER) - (RME) - BIX (& awarded the Nobel Prize in Literature. Along with Jean-Paul Walter Nguyen, Hugues Quester, Pascal Vuillemot

Y ~ (REGH) %1957 FEEEWXEE BT Sartre, he is considered one of the 20th century French literary
BT EREIBE BREE - greats.
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Mariss Jansons &
Symphonieorchester des Bayerischen Rundfunks

EEE
fagptlie ¢ SBaRsE
Antonin Dvofak: Symphony No.7 in D minor, op.70

HfShORERE @ (FZ%)
Igor Stravinsky: Le Sacre du Printemps

D (EREH) MEESEHRTAREREZ—

TERARZUERR T » BT EMRRIRAE S BinlT - A5EETE B F 52
ERERELE (BRSO) BREZENERIEIR - MEHIL B R E WK
HhDR R (FZR) SIRABERBIAGEIISERS - 2018 & BRSO
ERNE > (B2R) BERGETEERES -
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©Meisel (BR)

To the delight of classical music enthusiasts, internationally renowned conductor Mariss Jansons and

7(J§U|37‘=1'; Symphonieorchester des Bayerischen Rundfunks (BRSO) are returning to the National Taichung Theater,
as part of their 2018 Taiwan tour. This time, BRSO will bring Dvorak's Symphony No. 7 and Stravinsky’s Le
11716 ® Sacre du Printemps to Taichung.

EHE2RN10058E - SHIHKE2058E The Bohemian style of Antonin Dvorak is preserved in his Symphony No. 7. It is brimming with vitality,
800 / 1200 / 1800 / 2400 / 3200 / 4200 / 6000 BRI EN B R S SIS I RIE S sometimes soft and elegant and sometimes unrestrained and passionate. It is one of Dvofak’s most unique
w7 FEEE works. Le Sacre du Printemps has been considered an avant-garde composition in the early 20" century
and triggered a near-riot at its premiere. The importance and influence of this work has not faded even
App. 100 minutes, including one 20-minute intermission. 100 years on. It is a composition used by symphony orchestras to display their strength and talent, as it is

Latecomers may not be admitted until a suitable break in the performance. highly challenging in terms of rhythm and tone.

Kindly follow the instructions of the NTT staff.

Suggested for ages 7+ This is a classical music banquet that should not be missed.
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Mariss Jansons was born in Latvia in 1943. He has had a long and distinguished career and
is considered one of the most outstanding contemporary conductors. His conducting style
is elegant, rich in emotion and exquisite on so many levels and he is often referred to as
a magician of the sound. Jansons has served as Chief Conductor of the Oslo Philharmonic,
Music Director of the Pittsburgh Symphony Orchestra and Chief Conductor of the Koninklijk
Concertgebouworkest in Amsterdam. In 2003, he started in his current position as Chief
Conductor of the Chor and Symphonieorchester des Bayerischen Rundfunks. In 2006, 2012
and 2016, he conducted the Vienna New Year’s Concert. Among his many awards, he was
honored with the Royal Philharmonic Society Gold Medal in 2017 and the Léonie Sonning
Music Prize in 2018.
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1949 ERINEERER - REEEEAXRBFRZT - ZAFENKEEL » HEE
SRHEMESER - HEEEESAEREBAZISEAE - 158818 2003 FIEEEEE
S RMEEE R IERHEETY - MBRAR NS RRIERIERERIS  HREE
SERRIZRIN—E -

Soon after it was founded by Eugen Jochum in 1949, the Symphonieorchester des
Bayerischen Rundfunks developed into an internationally renowned orchestra. Its fame
expanded and was fortified due to its intensive touring activities. ALl of its chief conductors
have been internationally recognized for their talent and professionalism. A new and
mutually pleasurable chapter in the history of this symphony orchestra began in October
of 2003 when the acknowledged favorite candidate of all of the musicians, Mariss Jansons,
assumed his post as Chief Conductor of the Chor and Symphonieorchester des Bayerischen
Rundfunks. In no time, he succeeded in creating an atmosphere that encourages the highest
artistic standards and close emotional ties with the orchestra.

1518 / IR - 1508
EfF AR R
HEEN / EXRMER - EFERRER - HREEREMHEFO

Conductor / Mariss Jansons SYMPHOMNIEDRCHESTER B{

Symphonieorchester des Bayerischen Rundfunks (BRSO) DES BRYERISCHEMN RUNDFUNKS

AGEE0 FHFE - BERRER
FDEERERENEST EMEE
> FREIBRECHELE - 2016 F
& > PRSI E R A S RN
BEIBERS -

Co-presenters / National Theater & Concert Hall, National Taichung Theater, National Kaohsiung Center for the Arts
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The Soul Switch and Justice Bao

Hsu Yafen Taiwanese Opera Troupe

REIFR
11/2460 11/25@m)

500 / 800 / 1000 / 1200 / 1500
(RERRREEZAGERI - TEREEFNES)

Except for disabled certificate holders and senior citizens,
no discounts on the lowest tickets are available.

2RN1709H » STIBIE2095H

HERE  PXTH

BRI NRBERA EWE RIS
RU7EM LBRRE

App. 170 minutes, including one 20-minute intermission.
Performed in Taiwanese with Chinese surtitles.

Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

Suggested for ages 7+

© FrEa B RFBEIS

EHRIERSAIRRRE AR
BHEARERE —RIARNEMEED
—ERETEEE  ATHEIER - RISHSENED TR

SEMEEPNT - FEEMEME - BEZEFFENDFREETEEZIL > A
BRELM  DRERAKRE - XNBEBEREEEZNEES® - RESTEDIRMS
RR - ZEETEORETHSE  EEBRIHFER  SRE® ; FEERHR
BRAFE - BEBMMREET 2 SMBHER - BESOEASAME KRR
5| BE—ISMREIFPES -

RS RFEBILFRITEEMIRR B AAEER > REEEME  FRTR
BERRF VGRS MR » BITHIRERNIFSRtERESIBEEE
BHEREES - BRMBREERE 12 REKMESEZEENSERBIARFE
B EEREREBIHESR . HEEERREERMMORERKE -

After passing the civil service examination, FAN Zhong-yu travels with his wife
and son to take up his new post. In the mountains, they encounter a fierce tiger.
Next, the evil lord GE Deng-yun takes their lives. The souls of husband and wife
are led to the underworld. A dutiful son, HE Zhong protects the body of FAN’s.
After seeing the judge of the dead, it is decided that due to their virtue, FAN
and HE’s mother are to be resurrected. But, somewhere along the way their
souls are switched. Justice BAO is asked to right this wrong. This is where the
story really becomes interesting.

The Hsu Yafen Taiwanese Opera Troupe works to elevate its art and pass on
its concepts to the next generation of Taiwanese opera performers. For this
production, director QIU Liang-yu incorporates 12-foot sleeves and ballet
elements to create mesmerizing visual effects.
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HSU Ya-fen was born into a Taiwanese opera family. From traditional outdoor
performances, she has successfully adapted Taiwanese opera for theater and television
audiences. She performed with the Holo Taiwanese Opera Troupe, where she displayed
her innate acting and singing talent. Her sense of mission in promoting Taiwanese opera
led her to establish the Hsu Yafen Taiwanese Opera Troupe in 2003. In her productions,

* @ she incorporates esthetic and artistic elements, and spends time teaching and lecturing
to increase interest in this art form. In 2010, HSU received a Golden Melody Award in the
traditional folk performance category.

= b ? ,gﬁ,ﬁj 7‘3— The Hsu Yafen Taiwanese Opera Troupe was established in
nth:E'ﬁ}E}'A’ 2 gl i 2003. Over the last 15 years, it has been devoted to extracting

the artistic essence of traditional Taiwanese opera, while

bravely incorporating new elements. The Hsu Yafen Taiwanese

N ‘ . Opera works with well-known scriptwriters in both Taiwan

B 2003 SRIT - 15 SRBDREIRF BN 2AHiEEE - BRE and China, developing new productions that include singing,
BHRORREAFIAT TR  RTRERHNBEEEREE chanting, movement and acting. At the same time, it searches

© HESRFEBIS
R RELZFBE - IR - M FTIMRBEEERERIR > RFthE for new ideas in terms of music, dance, sets, costumes and b :
SKEBAEMNSS S5, 24 B - BRERE AT LR lighting, collaborating with professionals in these areas. These
S1E > BREI FEEMA MRS > NARSAES —FIER efforts have allowgd this troupe to keep.pace with the times
HOTEAL S and develop esthetic and modern productions.
S EEEh o

EREBEEE / FE5
BE/BRE Head of Troupe and Atrtistic Director / HSU Ya-fen
BRECRR [ T Director / QIU Liang-yu
RISEE / B8 Instrumentation / GUO Zhen-shu
S0EE /BFIE Principal Percussion / ZHUANG Bu-chao
S0t/ RE5RE Stage Management / CHENG Zi-wei
BARERET / 2B Set Design / ZHANG Zhe-long
EAERET / 1483 Projection Design / WANG Yi-sheng
FEIT / HE Lighting Design / LI Jun-yu
4RE / B ~ BFEESS Sound Design / SU Zhi-xiang
ARRE / BER Scriptwriting / QUE Xian-you, HSU Ya-fen
MhRERET / BREMBHARAS Public Relations Secretary / LIAO Jie-yu
FTERE /FES  RER - TR BEH - BXE  RER Scenic Design / Curve Art Space LLC
SEE R S - B ST HBE . mEE Principal Cast / HSU Ya-fen, ZHANG Meng-yi, GU Yifan, LIAO Yu-qi, LUO Wen-jun,
EMEENL / RS RTFEEIL ZHANG Yan-ling, WU Yi-zhen, Xie Yu-ru, HUANG Jun-xiong, ZHAN lJia-ying,
HEEH / EPERREIR MEI Yu-ping, HONG Ya-jing, ZHENG Sheng-ru

' ©?§E§§§'ﬁ¥%ﬁ§ﬂiﬁ




Cloud Gate —The 45th Anniversary Gala Program

EMFE
Cloud Gate Dance Theatre of Taiwan
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App. 120 minutes, including an intermission.

Latecomers may not be admitted until a suitable break in the
performance. Kindly follow the instructions of the NTT staff.

Suggested for ages 7+
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After leading Cloud Gate for 45 glorious years and making it one of the finest
dance companies in the world, LIN Hwai-min, “one of the greats of the 20th
century” (South China Morning Post), will take his final bow as artistic director of
the company at the end of 2019.

The 45th Anniversary Gala Program is a retrospective of his works, featuring
highlights of Cloud Gate classics that have mesmerized audiences worldwide,
including:

Portrait of the Families
An Aesthetic Declaration of Independence
— Frankfurter Allgemeine Zeitung

The first major theatrical work addressing and tackling Taiwan’s traumatic 1947
massacre.

Moon Water
Best Dance of 2003
— New York Times

A pinnacle of fusing Tai Chi Tao Yin and Bach’s Suite for Solo Cello.

Cursive and Pine Smoke
Best Choreography of 2006
— Critics poll by Theaterheute and Ballettanz

Two poetic renderings that celebrate the elegance of calligraphy.

Don’t miss this rare chance to see the essence of Cloud Gate’s legendary power
and beauty all-in-one. Grab your tickets now!
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LIN Hwai-min, a writer-turned-internationally esteemed choreographer, often draws
inspiration from Asian cultures and aesthetics to create contemporary resonance. In 1973,
he founded Cloud Gate with dancers who have since been praised to “possess a control
and articulation that verge on the superhuman” and “have the power to change your
metabolism (Chicago Sun-Times).”

Acclaimed as “one of the greats of the 20th century” (South China Morning Post), LIN
has received numerous prestigious awards and honors at home and abroad, including
Samuel H. Scripps /American Dance Festival Award for Lifetime Achievement; the John
D. Rockefeller Award, New York; the Chevalier dans l'Ordre des Arts et des Lettres (Knight
of the Order of Arts and Letters), France, the Honorary Fellow Trinity Laban, London, and
a Lifetime Achievement Award from the International Movimentos Festival, Germany. He
has also been celebrated by Time magazine as one of Asia’s Heroes.
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Cloud Gate is the name of the oldest known dance in China. In 1973, artistic director LIN
Hwai-min adopted this classical name for the first contemporary dance company in the
greater Chinese-speaking community.

Through LIN Hwai-min’s choreographies, the company incorporates trainings from both
East and West and transforms ancient aesthetics into a thrilling and modern celebration of
motion.

For 45 years, Cloud Gate has entertained and inspired generations of audiences in Taiwan
and has toured extensively with frequent engagements at important international theatres
and festivals.

The Times raves Cloud Gate as ‘Asia’s leading contemporary dance theatre;” while the New
York Times acclaims, “Out of the turbulent history of Taiwan and the artistic accidents of life
time, LIN Hwai-min has created a modern-dance style and company that are unmistakably
his own?”

BREES / MER
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Concept and Choreography / LIN Hwai-min
Performance / Cloud Gate Dance Theatre of Taiwan
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A group of recently graduated Pica pica decides to take a chance on finding a
good job. They are to audition for the engineer of the Qixi Pica pica Bridge. Can
they pass a series of voice, appearance and artistry tests and claim their dream
job? What will happen to them if they fail?

The Taiwan-based Mr. Wing Theatre Company possesses a strong foundation in
poetry and literature, while the Hong Kong-based Yat Po Singers are known for
their physical and textual style and refined, yet lively, performances. These two
performing groups teamed up to create this production. Through the sounds
and rhythms unique to Mandarin, a lively word game develops. This is an
experiment in the possibilities of the human voice.

FhIfR Playhouse
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© 90 minutes without intermission
© Performed in Mandarin with Chinese surtitles.

© Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

o Suggested for ages 12+
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A founding member of Rive-Gauche Theatre Group and Creative Society, LI Huan-hsiung is
one of Taiwan’s most influential contemporary theater artists. He is currently the artistic
director of Mr. Wing Theatre Company and Expert Associate Professor in the Master’s
Program of Performing and Creative Arts at Tunghai University. Inspired by Taiwan’s
experimental theater movement of the 80s and with a strong literary foundation, he
established the Rive-Gauche Theatre Group, which focused on poetry-related imagery. Since
the 90s, he has produced and directed large-scale multi-disciplinary and multimedia theater
productions. His more recent works include Puccini’s Turandot (Deutsche Oper am Rhein,
2015) and Jimmy’s The Rainbow of Time - a musical.
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Yuri NG is the Artistic Advisor of Yat Po Singers, an a cappella theater company founded
in 2012. He was Hong Kong Sinfonietta’s Artist Associate from 2011 to 2013. He received
the Outstanding Achievement Award at the Hong Kong Dance Awards in 2012, Award for
Best Artist (Dance) from the Hong Kong Arts Development Council in 2013. In 1998, he was
awarded Prix d’ Auteur at the 6™ edition of the Rencontres chorégraphiques internationales
de Seine-St-Denis (Bagnolet) with his choreography of Boy Story.

His recent works include Requiem HK (re-run) in collaboration with City Contemporary
Dance Company (2018), and Our Immortal Cantata (re-run, 2016) for Yat Po Singers, Boy Story
for Unlock Dancing Plaza at Cloud Gate Theater (2017), A Soldier’s Story (2016) for Hong
Kong Sinfonietta, Awakening (2011), What is Success? (2013) and Art School Musical (2014) for
Edward Lam Dance Theatre, to name a few.
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In 2007, Mr. Wing Theatre Company was founded by LI Huan-hsiung,
a previous core member of River-Gauche Theatre Group and Creative
Society. With this new association and name, LI expects to create a
platform without limitation of scale that focuses on both mastery of
performance skills and style.

Since its beginning, the belief in the subjectivity of theater creation has
been upheld by the members of this theater company. Its goals are to
continuously and actively engage in new fields of theater development
and production and to endeavor to seek opportunities for international
exchanges to produce dazzling performances based on collaborations
with professionals in different genres, as well as by writing works and
exploring various cultures.
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Yat Po Singers is Hong Kong’s first professional a cappella choral
theater company. The founding Co-Artistic Directors are Patrick CHIU,
NG Cheuk-yin and Yuri NG. The company focuses on producing and
developing original works to promote a cappella art and demonstrate
the innovative interaction of music and theater. Its first a cappella theatre
production Rock Hard received the CASH Golden Sail Music Award from
the Composers and Authors Society of Hong Kong in 2009. In 2015, the
company was recognized with an Award for Arts Promotion from the
Hong Kong Arts Development Council. Another of its a cappella theatre
works, Our Immortal Cantata (re-run), won Best Original Music & Lyrics,
Best Sound Design and Best Production of the Year at the 26" Hong Kong
Drama Awards in 2017.
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Avrtistic Director / LI Huan-hsiung

Playwrighting and Lyrics / Chris SHUM (HK)

aigst / BEED Music Director / CHEN Chien-chi, Yin NG (HK)
BN [ HUE Set Design / CHENG Hsuan-hsun
PR / HIRE Lighting Design / LIN Li-chun

BIEE / 2R RFH Costume Design / LIN Peijun
EHE/ Assistant Director / TSUEI Tai-hao, WU Zi-jing

Stage Director and Choreographer / Yuri NG (HK)

Bl IBSER 28 BT - BREIST  ZIRRE « SEMK Cast / YANG Qi-yin, LI Man, PAN Chih-yuan, CHIU Li-shu, LIU Yao-xuan, WU Jing-yi
i [ DiEE B BSL . EEY Raoul CHAN, Ronald TSANG, Jordan CHENG, Rick LAU, Anna LO (HK)
BUEA /RES  REE (B8) Producer / CHANG Bao-huey, Kathleen NG (HK)

BUEEENI / ASRITRIE Production / Mr. Wing Theatre Company

BB / ANRTEIE - —SBBIE (Bis) Performance / Mr. Wing Theatre Company, Yat Po Singers (HK)
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Democracy in America

Romeo Castellucci, Societas
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105 minutes without intermission
Performed in Italian with Chinese surtitles.
Cantains scenes of nudity.

Latecomers may not be admitted until a suitable break in the performance.
Kindly follow the instructions of the NTT staff.

Suggested for ages 15+

©Guido Mencari
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Elizabeth and Nathaniel are puritan farmers who want to transform America
into the new Promised Land. They trust in God, who promises material
abundance. But self-denial, inspired by the Law of Moses, leads to ruined crops
and poverty. In this work, Romeo Castellucci delves into the pages written in
1835 by French aristocrat Alexis de Tocqueville following his visit to the United
States.

The link between the foundation of American political institutions and these
puritan origins sheds light on the dilemma of emancipation from the law
as an apprenticeship in freedom. Moreover, language, as the primary human
institution, cuts across the entire performance, and so, an entire sonorous
and vocal archive appears, including possessions, speaking in tongues as in
American Pentecostal churches, permutations and anagrams of letters, and
the Native American Ojibwe language. Democracy in America is a work on
language, faith, and the ambiguous relationship between common interests
and individual ambitions. It also deals with lost innocence and the collapse of
values, casting a shadow across the face of American democracy.
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©Slava Filippov

Well-known Italian theater director Romeo Castellucci is also an actor, producer, writer,

illustrator, visual artist, choreographer, costume designer, lighting designer and sound
engineer. He has been called a theater magician and diabolical artist. Often based on
classical art and literary history, his works are imbued with an intense personal style and

much impressive symbolic imagery, which has made him a popular festival artist. In 1981,

he, along with Claudia Castellucci and Chiara Guidi, formed Societas. Since then, they have
created unique productions which rely on advanced technology but, at the same time,
emphasize art and craftsmanship. Societas is considered one of the most representative
avant-garde theater companies in Europe. Castellucci’s works are frequently invited
in Festival dAvignon. In 2008, he was invited as an associate artist of this festival and
created La Divina Commedia. The French newspaper Le Monde acclaimed this work as one
of the 10 most influential cultural events of the 21* century.

HEERX / hEWMBEWS(FL

BYIIIR 1981 FHZEAFEERENS - M TXEEREBS =4 Z— THIZER) REE&GS > RBRESERMSENBEERE \w
“‘m}%,ﬁ A BERFEXERE - thPINFRERGREENEFE  EAENEBRBETERANTE > MEA
FREAR > BEERBMAKSFEARES -

Societas is an Italian experimental theater group established in 1981. Societas (society) refers to community, as although each member
has his or her specialty, each aspect of each production involves all of them. This theater group has been influenced by an interesting
array of art forms and cultural aspects, including rock music, poetry, comics and television. It has been known to shun conventional
coherent narrative to focus on visual and auditory impact, using silence, word fragments and even animals and machines in its
productions.
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Freely inspired by the book by Alexis De Tocqueville

Direction, Set Design, Lighting Design and Costume Design / Romeo Castellucci

Text / Claudia Castellucci, Romeo Castellucci

Music / Scott Gibbons

Cast / Olivia Corsini, Giulia Perelli, Gloria Dorliguzzo, Evelin Facchini, Stefania Tansini, Sophia Danae Vorvila
Dance Performance / Department of Dance, National Taiwan University of Sport

Choreography freely inspired by the folk traditions of Albania, Greece, Botswana, England, Hungary, Sardinia
With choreographic interventions by Evelin Facchini, Gloria Dorliguzzo, Stefania Tansini, Sophia Danae Vorvila
Assistant director / Maria Vittoria Bellingeri

Master of rehearsals / Evelin Facchini

Costume Realisation / Grazia Bagnaresi

Production / Societas

Coproduction / deSingel International Art Campus, Wiener Festwochen, Festival Printemps des Comédiens & Montpellier,
National Taichung Theater, Holland Festival Amsterdam, Schaubihne-Berlin, MC93-Maison de la Culture de
Seine-Saint-Denis & Bobigny with Festival d’Automne & Paris, Le Manége - Scéne nationale de Maubeuge, Teatro Arriaga
Antzokia de Bilbao, S&o Luiz Teatro Municipal-Lisbon, Peak Performances Montclair State University (NJ-USA)

With the participation of Thédtre de Vidy-Lausanne and Athens and Epidaurus Festival.

The activity of Societas is supported by Ministero Beni e Attivita Culturali, Regione Emilia Romagna, Comune di Cesena.
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Shin Kong Mitsukoshi / Top City Dept. Store

Take Nos: 300/ 301/ 302/ 303/ 304/ 305/ 305E/ 305W
306/ 306E/306W/ 307/ 308.

After alighting, walk for 5 to 10 minutes along

Huilai Road and past the Shin Kong Mitsukoshi Store.

Shin Kong Mitsukoshi Store

Take Nos: 5/ 33/ 48/ 73/ 77/ 151/ 151(Sub-route)/ 152/ 153
153(Sub-route)/ 153(Shuttle)/ 155/ 157/ 323/ 323(Shuttle)/ 324
325/ 326/ 359.

After alighting, walk for 5 to 10 minutes along

Huilai Road and past the Shin Kong Mitsukoshi Store.

National Taichung Theater
Take Nos: 60/69/69(detour)/75/358/658/161.

National Taichung Theater
(Intersection of Shizheng North Sixth Road and Huimin Road)

Mitsukoshi Shin Kong/Top City Dept. Store
(Intersection of Taiwan Blvd Section 3 and Huilai Road Section 2;
approximately 450 meters from the theater or a 6-minute walk)

City Park Parking Lot

(Intersection of Shizheng North Fifth Road and Huichung Road Section 1;

approximately 400 meters from the theater or a 5-minute walk)
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