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wHininEE SEE
10/7 09 16:00 Bulareyaung Dance Company's Double Bill e
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STAY THAT WAY
wHininEE SEE
Bulareyaung Dance Company's Double Bill
10/8® 1430 | - - - g
(FsziRse)
COLORS
10/6) 1930  HWETF (FEE=3RMMBEnERES 25
‘ . Tomoko Mukaiyama NEIS
10/7 %) 19:30 Multus #3: Canto Ostinato for 4 Pianos
10/11(=) 17:00 FTRY (L)
. ERMTE (LR -
10/13 @) 17:00 Die Walkiire by Richard Wagner RE
10/15(m) 15:00
10/14 %) 19:30 REBHET - #ME (BRRIERE)
) Christian Rizzo / ICI—CCN Montpellier AT
10/15(m) 14:30 le syndrome ian
10/20 (5) 19:30 | #EKRBE - REEX (ERZ—IMED
N . Chekhov International Theatre Festival / -
10/21 v 14:30 Dmitry Krymov's Lab / Theatre School of Dramatic Art REIE
10/22 (m) 14:30 A Midsummer Night's Dream (As You Like It)
SEEYE CRKHA) —REBR
12/2 (%) 19:30 | National Chinese Orchestra Taiwan KEIFR
LIAO Chiung-chih, the Legendary Diva of Taiwanese Opera, and NCO
12200 1430 | BEHEE (HEM)
The Photographer A
12/3(@ 1430 | \jixed Media in Three Parts by Philip Glass and Rob Malasch
12/8 (m) 1930
12/909 1430 | EPIBE (MRS S
12/10(5) 14:30 FORMOSA by Cloud Gate Dance Theatre of Taiwan S
(BERTEIS)
12/16 69 1930 | puimps 7 gim (isposrsH—Bse)
12/17 (8) 14:30 | 4 CHAIRS THEATRE AR

(825235 )
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NEREEIRE 12 B BEMA—EEMRBEZM > MMPEES2R ~ EHREMT - TWMHELRE - TEEE
LIEEME RIS ES B RERM cue MABELZ > BIRMNELER « BREEREZERERE > BMTX
EERPI—ROVEE o AR R B RTBVERAS © FTAVIAT « MBVRBUEIA ST —RAIE - R -8B AEIS R o

BEFMEGTHANNE BSXMNEDR - HERWEEHEE - EAEMAEINEIRT  ERMANS —REEMH
—HALE | EREEROUE - BRMOERTE 0 FHRRERERRE  JEBICERBENT ; S —HRERME
ALUEECHE—E2RNERER  BECRKRE —ERNNERE  TEFLEFHRAE -

HRBLEEME > HASEEMAS TEAL | BSHMfIBHRERIRE - 2 ABZER ; MAIFRSIENEEER
LATBEBAT

SETREBESUAERNEAGET !

MIZRES - RAM > 2ERERLD TIUEAR - hBI2HEF (R EWE) » FERRLEXTRA > BEENESR
FHRER > RERMES  MBABENNFTASRBEINFERORITIT ? MEMER T RMEATHNEETE > B
—RAEEAGREMERINENEE -

ERAN (LW > BETEZFPREAGRENSHEL  SFREARBENRFBEHASHEANEZYLS - 120
B ~ TRIEE ~ TeROBK) -~ THREMNSE) « THENSE) | SETENEMRBL—EITRREN
PEZYH - ESWMABELEYN (XRHMNET) SERGE-RES - MEFNEBEEMEANERFE RS BAK
AR ERERMEIEERE -

hR - MREEARBER  SIIRNERT ~ ERRA © tERNAIFTEENE —UHERIMK - RHEZ2IRMBRRE
ERE @RS > EMRAM A M EERERVEAGIEFEBERERRMED - O ERMBERHFENESED
B ERERFE - mERX Omitry Krymov) » EARBZNRBEREE - RAEMNBIRE - ANEELHKTH R
REGEMERETE RGN -

EERER T EHTT - HHE (Christian Rizzo) > BBABIBEER - EtF L > MERERKRTEA—EREFELEE > 2%
BEBEEMCLETERSHFENRREL » EEMERIFEFIBHRME TR

MHLUBFESFREERERYN (FEEE) & SRCHSTLE% > BOaRIBEIEHZRRGRE > E2EEEN
21 1 EMZSRERAOKIE -

BEAE > IMRARNEERER - ERETFEITITHERNG - BIH (Philip Glass) MEHE - BREENSBRE
—EEBH =AML - 2014 FHOFFZE B - & TR - 20 EEax > ERFABHARZIE B2
aniE R BIRAVEG Z1F -
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iR REN LM E o
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Grand Tours with
Theater Titans

From September to December, the National Taichung Theater (NTT) will be occupied by theater titans with
a diversity of their outstanding works.

The Cloud Gate Dance Theatre of Taiwan presents LIN Hwai-min's newest work Formosa. "llha formosa"
(beautiful island) is what Portuguese sailors in the 16th century exclaimed as they passed Taiwan, and
Formosa was once the island's name. Chinese characters are projected onto a white background,
contrasting with colorful costumes that represent the beauty and diversity of Taiwan. The dancers, through
movement and rhythm, express celebration, courtship, hostility, war, earthquake, rebuilding and rebirth.
They are accompanied by traditional Puyuma songs performed by Sanpuy Katatepan Mavaliyw.

This fall's presentation of Die Walkdre, follows on the extremely well-received performance of Das
Rheingold, the first installment of Richard Wagner's tetralogy Der Ring des Nibelungen, during NTT's grand
opening last year. Created by the Spanish cutting edge theater company La Fura dels Baus and directed by
Carlus Padrissa, this story of gods, love, family, sacrifice and the quest for a magical ring is presented with
electrifying stage effects and the musical talents of conductor Shao-Chia LU and the National Symphony
Orchestra.

Bulareyaung Pagarlava, a choreographer from the indigenous Paiwan tribe, who trained with Cloud Gate
Dance Theater of Taiwan and made a name for himself in New York, is NTT's first Artist-in-Residence. In
recent years, he has been working to train indigenous youth for the international stage.

Dmitry Krymov is considered the most important Russian director of this generation for his highly original
productions. This year, he is presenting his very imaginative adaptation of Shakespeare's A Midsummer
Night's Dream (As You Like It), which includes actors, puppets, an opera singer, ballerinas and a trained dog.

French choreographer Christian Rizzo shares with audiences a personal memory of his first nightclub
experience in le syndrome ian. Dancers recapture the mood and collective intoxication of that club on that
night in 1979 London.

Following on the cross-disciplinary La Mode during NTT's grand opening last year, Tomoko Mukaiyama is
returning with four Steinway & Sons pianos. She will be performing Multus #3: Canto Ostinato for 4 Pianos
with Gerard Bouwhuis, WANG Wen-chuan and CHIANG Tien-lin.

The Photographer is a multi-media program originally created by composer Philip Glass, based on the life
and work of Eadweard Muybridge. In 2014, Ensemble KNM Berlin, in collaboration with famed Taiwanese
choreographer SUN Shang-chi, reworked this production, which includes drama, music, dance and images
from Muybridge's motion studies.

LIAO Chiung-chih's biographical performance, LIAO Chiung-chih, the Legendary Diva of Taiwanese Opera,
and NCO, returns to NTT. She is known as the foremost "tragic female lead" in Taiwanese opera. Much of
her emotion on stage is real, stemming from many hardships, as told in this production by the National
Chinese Orchestra Taiwan (NCO).

Young playwright CHIEN Li-ying and director Tora Hsu took on the classic drama Ghosts by Norwegian
playwright Henrik Ibsen, rewriting it from the Taiwanese perspective of family to create We are Ghosts.

These theater artists will grace the performance venues of NTT this fall. Allow their works to leave an
impression on your heart and mind.

Victoria W.Y. Wang
Executive and Artistic Director, National Taichung Theater
May 31, 2017
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Bulareyaung Dance Company

£ 5(F Double Bill

—RREE  —RBAR  FREHRMEN
—iERRX B IERIEIBSE
PEREHEENR POEBRNHRIRE 2017 BHTER

% > BYMLIA ISR

STAY THAT WAY

RIS KE
EREERE
BIKARRR A

BT > W AME RS

TR > ERRRARR— AN

20 FFl - EFIEE CaR) s DHRAL R RIS RERELSE > &
R T RHIRG 0 BE TREEREEERY > MRUURD= > EHEREBE
B9y - BTIEREFNET - 20 5% > FHHEEREF MR > BFREEE
HE SR B5Y  EMNEHERE - KRERMOFIECHEIFDZHE

FEMRZ =_UNF LM R~ BBIE  KEAL > EULHEHH
SRER > EERBEX T HERKE %TF%E%E’J&%%#@E% » BIETRERFER
EERRE 2T AEBRILAVER | IR > BFERIRE > RBHERE -

(&> HRLUNEERE) L}(%’X%Eﬂé%ﬁe ) SEBEE XFRH R IR
THEREREES o
Time to get drunk!
Don't be martyred slaves of Time, Get drunk! Stay drunk! On wine, virtue,

poetry, whatever!
- excerpted from the poem Get Drunk by Charles Baudelaire.

This poem is the inspiration for Stay That Way by the Bulareyaung Dance Company.
Its founder, Bulareyaung Pagarlava, is from the indigenous Paiwan tribe of Taiwan,
and a well-known dancer and choreographer, who has worked with Cloud Gate
Dance Theatre. In this production, he shares the beauty of indigenous ballads. Three
singers perform traditional songs, complemented by the movements of dancers.
This outdoor performance in the National Taichung Theater's Sky Garden is not
constrained by a stage, and, as Bulareyaung notes, that makes it purposely difficult to
predict how it will unfold.

TEREIR T & B TIRAIENGC Z 18 - TotuASTEIRAPRY L3 L EI T B 289
BEEER ... . ER Bl
—REBMTHE  BUELBEMASRRESRATE Rl

1FigcEng,~ Muagai M85 ~ Senayan F8HE - vi ERE
SRIBERISIBHEER - RESEARZIRE - (REDIME > FERAIK

FERATERMRREE— 1% o e
LAIRERMNBHE—EREN X » HET2RE—KE » Fi8i18:2%Bac »
X [EKE S HIERE © —HBAEY
—XREGEEERHENT - HECHENRIBAE > AIUAFEETEEH

BpSE > BREEBBBIRI o — Sk

=i TREE AIEFHANERZE - DRIZRAEY - RpAfiE  ERAKE
EonfVERERE  PILIURRBERR - BERER 0 ZRES C SIMBBALYN
BERNEI

10/7 sat. 16:00

=E | B RS |

NTD 800  Z=EFR{EE Sky Garden

FHIHHERZRZ S MBRES —RBEBELHEEE—F5Z 84
*EHERA 60 9E » |MPISHKE * 60 minutes without intermission
* RETEEE 6 U LEREHE * 6 and older suggested

* REIEAPINE - BIRERRBERA * Qutdoor performance, picnic mats welcome
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HHRHUE BATRRREARE) - MEKFEHREREM
FILFERAN DR ©

BXRERR22E  WIPPREZERRZREL  MefENE
IS BB A BREEFT A T ROIEREE 1 s SREARR 3 o 57
BERIMERAR - Bl _E 2016 F 7 BRRAKIRES > HERFZEEPHRS -
FHIRGHEREERNEFAE > BEMTRURTRTENE
BWEE B IR « BKE B LRI A ; REIRVE
BEXCIEES LERABNG EW%%W%%IE%E))E’J%

B BERFHRHEDEY BE) > (RS ERRRRREERRE

BOEFE » RIRFTRE ~ KEBE - BHNGEER BE%ﬂx
R—ZAR RN ZENE LS SEUEEANERIERE

HEEISHIFFE °

Colors is based on Bulareyaung Pagarlava's
observations and perceptions of natural elements,
as well as the interpretation of "beauty" by the
young dancers who perform this work.
Bulareyaung is a well-known dancer and
choreographer from the indigenous Paiwan tribe
who has trained professionally with Cloud Gate
Dance Theatre since college. He founded the
Bulareyaung Dance Company in his hometown of
Taitung in southeastern Taiwan.

Taitung is most acknowledged for its beautiful
coastline. He, therefore, intends to bring the
waters of Taitung to the audience. By sharing

FREERHEES 11 43 L FEhHE » RUSRRRZVEARED - RO RIREBANK > B+OMEBA o the voices and physicality of Taiwan's indigenous

. o HHME—AEEEN > (FREs) BERE—SRRNERAH people, Colors successfully transforms the stage

3 — 4B B SHEBE 4 SEES

AR —HRHY R B B 22 BRFER ! EEREBNRE  WE R UESRNIHEENE S E5E » 2211 into a beach by blue canvas. The beach was the

—EE > M ARES AROZBENSG—EES T Er BN EEEONES o rehearsal space for Colors since a severe typhoon
) R 2 REE DBk ESES ? destroyed their dance studio in 2016.

(ReiRsE) RIS - SEESRVIE /) - EaRAYAEEE - JRELLBE9E
—RRETRE L2

HInE AR (RERR) » RBERA—ERMEX

BEN RIS E ST TR LB AR ES -
_%%/fﬁgmn;um =] gﬁ%;‘(

BREHEEEFR - HAETBEFERER » BEGHIELEBE
BRI E(ESEE - IS « MR > GIEFRFRIAHE
—RREETRE SR

FIEBHEX ¥ F—IFEIFIR T | —=a2inhaa s

10/8 sun. 14:30
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PHIHERECKZ S ITRREE —RBEELERFR—REZ 8T

EEEER 60 NiE > mAISKE * 60 minutes without intermission
ERRBEWOEEEME > MEEHAR  * The program contains nudity and viewer
* AR RS 13 U LRRERE discretion is advised.

* 13 and older suggested
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Creative Team

wEx millnt - HEEE

EREREMENIEEREER  HHEENERE NRENEL) -
RBRIERA—EEE 15 RERASHEE  mEE SN A RS RS
FREHATHSEEE > KERHEHIBE o 1998 ST INLIH GRS S H4A
MWE > LAZEED  SHBSE  EEEMSE  EFBE2GF TESAE
EEEEREREMTRERY R FTEREELES NIFARAIMNU -
THREANER > SAHBASLE) o

EBEN—+ER > FIIB S RZBAERI T 2 ERESIET - @EWit
RN ERIEESA—EREER L2 EHEKAN 0 (R tiBkEs)|
AT HEREREMER EATE > MR T —ERIRE - BRI LES Bk
I o MERERRIRSS » WET T ECHEE o

hilniEE

SEEMILR 2014 F 8 A > RAMIIGHESESIFEEEMESREIMAIL - 5T H
BEAENRBEETE AREZER > ARELAAFRIXELE > FL2HEEF
EXRENSREM > FACARSENNE  SHRPURKGEEREZE AN —
RIRAZENEE  AESNSE - SRZEETETESH  RAMERE > £
RUmBMBEAREE  EREBNRERTANIBRANESR - MIEE > 22
RRERNZFURZEEFREIER L > DFHOESHER

BRIELIR  BEXRSERAHVEBRIMBIVERNBEELEF > SFEfEFR
) (2015) ~ (FIEER) (2016) » (REZES) (2016) » HERBEEMIKE © 2017
WE (&> IFLULEAR) 1t o BEZEMBISE R - FHBMREERIIRHILN
2017 FEBEERTEKNEITE UEEEMER o

- A NI L v

(& > SRLUITEE S R)

LITEEBIREE hints - ASENE | TAREE IR st TRE | SRR, T |
FEOEIE Muagai FI#82E ~ Senayan R8FHE ~ Ivi EFE | BEGRBNIE EIFE |
BE/FERE - FHER - BF% - S8R STER  REC - FZE - 5|
TBL ME ~ BEEBE

ITRIC/LSRIC

(EFES)

BB RIRE in - IIEENE | IRITEE RGN Rt FEE |
IREGRRER, MRS | SLRMEEER Suming 8FKE |
#E/HEE  FHER  BEE - BEE FER - REC BRR|
1T ME ~ BEREE

Bulareyaung Pagarlava choreographer

Bulareyaung Pagarlava is from Taiwan's indigenous Paiwan tribe. His name
means "happy warrior" in his native language. He started his dance training
at the age of 15 and choreographing when he was a student in the Dance
Department of Taipei National University of the Arts.

A former dancer with Cloud Gate Dance Theatre of Taiwan, Bulareyaung
received a Performing Arts Fellowship from the Asian Cultural Council to study
in New York in 1998. He was a resident artist at the American Dance Festival in
2008. Three years later, he was invited to return to the Festival where he created
Landscapes 2011 ADF.

Bulareyaung was twice commissioned by the Martha Graham Dance Company,
for which he produced Lamentation Variation in 2009 and Chasing in 2011. In
2012, he was named one of the Ten Outstanding Young Persons in Taiwan.

Bulareyaung Dance Company

The Bulareyaung Dance Company (BDC) was founded in 2014 by indigenous
choreographer Bulareyaung Pagarlava in his hometown of Taitung, Taiwan.
During the last two decades, Bulareyaung has been invited on numerous
occasions to choreograph and perform for various contemporary dance
companies both at home and abroad. However, his increasing awareness of
his Paiwan identity led him on a new path. He now focuses on his own mother
culture, as well as explores the music, dances and traditions of other indigenous
cultures.

Dance with indigenous natural voices from land and hearts differentiates BDC
from other contemporary dance companies and also outstands himself from
regional to international.

STAY THAT WAY

Artistic Director, Choreographer / Bulareyaung Pagarlava |

Technical Director, Set and Lighting Designer / LEE Chien-chang |

Music Consultant / CHENG Jye-renn | Singers / Muagai Kasbelane, Senayan Kalrangilan, Ivi Kalaya |

Rehearsal Assistant / CHOU Yu-jui |

Dancers / CHOU Yu-jui, Kevan Tjuljapalas, Ponay Ngangiwan, HUANG Wei-chieh, HSU Ting-wei,
Giljigiljaw Tjaruzaljum, LEE Yi-chi, Si Pehbowen |

Administration / Sicimi Simuy, HSUEH Shao-chun

COLORS

Artistic Director, Choreographer / Bulareyaung Pagarlava |
Technical Director, Set and Lighting Designer / LEE Chien-chang |
Music Consultant / Suming Rupi | Costumes Consultant / LIN Bing-hao |

Dancers / CHOU Yu-jui, Kevan Tjuljapalas, Ponay Ngangiwan, HUANG Wei-chieh, HSU Ting-wei, Giljigiljaw Tjaruzaljum, KAO Min-chen |

Administration / Sicimi Simuy, HSUEH Shao-chun
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Tomoko Mukaiyama

BiEF=

&EﬂmﬁmﬁﬂﬁﬁZ%

Multus #3: Canto Ostinato for 4 Pianos

Canto Ostinato A FItE12 S ST G S 4 o /:..ﬁ
— (Canto BkZ) #28%5 (2011)

This music cah change your life.

b —The film©ver Canto (2011)

IERRAS - 8 - EFHF (Simeon ten Holt) 72 1976 FEAIER (iE
BEEEZ ) (Canto Ostinato) » R4+ HAEREEE (minimalism)
BEMZER T — > BEREABANZETE  BEEAAIRERTINE
HZER - ERNARMETHEMERREENF G > FERENEEPH
fize ~ JEE ~ RE ~ SHREEHIERTSHIERNAIEN o

BERANEZRTEFHZER HELEM KR — @ HF WA F (Tomoko
Mukaiyama) > 8RB R KA MRS TF X > 2016 FREIFEHEEZEH
B (B (La Mode) #18 2017 F TEHASERERIESE) (Japanese Dance
Forum) BHER o iU T848 Multus 1 A CRBRIT®B BA 12 R [E
%)) ENRE(EERSZRN » ERE—RIISTHE > 2012 F(EE)
F—IEVEm Multus #1) AERER > 2015 F (B4E) F=3% Multus #3)
IBIT A IUERINES > IS E I E RIS ZE IR AR RIE o SRER R EERE
BILREE > EHNZAEFMMY T EEUS N R E KB ER
HIRERT - REPAF BRI EFEE (BEESEZIH) NEERER
AhE - Bl SESFRNEREIXERIXFABHLATFHERE?E
PAIEES SR RN » BB AT H |

moko Mukaiyama Foundatior

"Multus" in Latin means "many" or "more".
Tomoko Mukaiyama created a series of concerts
in Japan and the Netherlands with multiple
pianos and performing art forms.

The late Dutch composer Simeon ten Holt's
Canto Ostinato (1976) is a minimalist music
classic. Since its premiere in 1979, it has been
performed all over the world. Canto Ostinato
is a collection of compositions, making every
performance unique.

Tomoko started playing Canto Ostinato with
two pianos in 2012, then expanded it to
Multus #3: Canto Ostinato for 4 Pianos. As
she plays in different cities, she works with
different musicians. This time, she called on two
outstanding pianists from Taiwan, WANG Wen-
chuan and CHIANG Tien-lin. Together with
Gerard Bouwnhuis, they interpret Multus #3.

10/6 Fri. 19:30
10/7 sat. 19:30

=@ | NTD 1200
et | 2vEliS Black Box

D RT 0 BBIRSRAR - BB EES Z RIRYSF

—B7 (EEHEER)
BEMICHE EXE X L FRAREA S oo
55 &VS e — B AAS

ged the line beyond music and stage
bs between the auditorium and the stage

—The Nihon Keizai Shimbun

* 2R 120 D > BRBKE

* B 12 A LRSI
BBEHER  BRIXE B AR ~ LT

=]

BRAS > HEEE
BIZRMERE » BEZHME

120 minutes without intermission

12 and older suggested

on the stage floor

ve early for the performance
atecomers will not be admitted.

Audience members are invited to bring a
amp from home for this program. For more

information, please visit NTT's official website
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Creative Team

Rt /PA5K - 5B - Bl

AEENEZETER > 1923 FHERER > B Jacob van Domeslaer B 5l
BERE %12 - MEBEARE > URERSEIMEBIAMEMER - B8 HRE
Mt - K o IREIBWREAILIRA S LA B Werkgroep Bergen Hedendaagse
Muziek  fZEMMERPEEEEMN > HBERAHEMS - FHERSHE
BRRFYIER BFEL MEERE M, 70 FRERHAEREESHEBERNZ
BREERRNN R BRLE > LUESIB R EBRMRNEHEASE o (EEESEZI)

AMRERES REAAMBIER o

seeEmEEY, M LUARF
REASEERAHLUBT > FEhE—HESEMR - 191 EREHESE
TR AN > BIADIEEA S LEEESERY > RAR S BEA - 2
HHREL4E SBERENLESE  OEFEEERAERSE  HE/)
REeE RS ER BN S RATEERLEE - thiER S SHE
BERWCE > ASSYTIHRET —@NNER > SLeEERAERISEY
EEHMBMTE > UWANLHTES - 550 ERNEREAELHERLR
BTBKELE (B B RAS 02016 BRI IES (BIRS) 118 2017 & TH
REBIHIEE ) B o BRI ESHBIIZLEISIER NohNohNoh o

sz NRIE - 187

S - TR ERET SLERIVEBESSUR » BAINERES %S5 55R
REL - UHEBERS DN RS LEEL > NABIEEEMD « 1S
MBS NS WG - AAREERNSLES > EHRIBREM -
26 BEMN - Bk MEARDE - HEASLLRES  2TWT24ETE
BEEN SR > BMEERES - SRS TS A K E R E
AEREOSERTSY  SABE  BEREESREER o

0%, F Y8

BUSIBEMASZTLEME L MERLS - PR ZEE - Mikhail
Kollontay ~ Marina Drozdowa » REMEHIT o BIREILBEAFIREMR « AL
MEEFTME RO ENLT(EL ~ & 2007 = XERRMATZ TREBRAF
BRI 2004 BEEHLABHER FER) « TXEMNESR > BEDE
BiksT4 TEHRET - RBALKEL] © 2000 EEBIREE Tambov HIff2/E
AASFHERABRIS LY EY > B20EH 2015 FHIEEE<EETSE
@) > EHPRBIFERNBERGES

w= T IRFR

BEPETZIEMAZEEAEN > MERNES - MHATITLBHE > 22
BUEETREENE > SERSUERIRSIEEL c REENHASTLEHT
X IERELT  FITERET BT 0 2016 FHHSIRIRS LBTEREA
JEZHEE (Piano Love Songs) » BITEIBEER Tunes HHREBHBEE « AKX
18R HEEEE 2 R > BRI BB ITEBAR R AERMAR » BT

REE / MHLUBRFESE | B AHLURTF | L BER - & E0F (REESFZH) |
ML - AR - BT B3R TIRFR

Simeon ten Holt composer

Born in Bergen, the Netherlands in 1923, Simeon ten Holt first studied piano and theory
under Jacob van Domeslaer. In 1949, he moved to Paris where he continued his studies at
the Ecole Normale under Arthur Honegger and Darius Milhaud. After returning to Bergen,
he founded Werkgroep Bergen Hedendaagse Muziek. Ten Holt's early creative endeavors
embraced serialism, electronic media and improvisation. In the late 1970s, he developed
a style that featured simple chords, shifting rhythmic patterns and repetition, achieving
a hypnotic, multi-layered cumulative effect. Canto Ostinato (1976-1979) is the first and
arguably best known of ten Holt's keyboard works in this style, and surely the most frequently
performed. Ten Holt passed away in 2012, leaving behind many outstanding compositions.

Tomoko Mukaiyama concept & Pianist

Tomoko Mukaiyama is a Dutch-Japanese pianist, performer and visual artist based in
Amsterdam. She has been engaged by many prestigious orchestras and ensembles
throughout the world. As a multimodal artist, she develops performing arts projects and
art installations that combine music with modern dance, fashion and visual art. The core of
Tomoka's work is communication with the audience. This is why she creates a wide variety
of projects in different spaces. She moves between performing in more prestigious venues
and creating musical experiences for the intimacy of just one visitor. At this moment she
is preparing a new music theater work entitled NohNohNoh for 2019. She received the
Japanese Dance Forum Award in 2017.

Gerard Bouwhuis pianist

Gerard Bouwhuis has established himself as one of the leading contemporary music pianists
in the Netherlands. He is especially interested in modern music and is a sought-after musician
by orchestras and ensembles throughout the Netherlands. Many Dutch composers have
written pieces for Bouwhuis. He is a member of LOOS and has formed a piano duo with
Cees van Zeeland. With violinist Heleen Hulst, he founded the chamber music group Nieuw
Amsterdams Peil. For his contribution to Dutch music he was awarded the Theo Bruins Prize.
Bouwhuis currently teaches contemporary music at the Royal Conservatory in The Hague.

WANG Wen-chuan pianist

WANG Wen-chuan received her doctoral degree in Music Performing Art (D.M.A) from Taipei
National University of the Arts under the tutelage of Prof. Rolf-Peter Wille. She won Best
Performance of Taiwanese Composition at the 2007 NTSO Piano Concerto Competition. She
has also been awarded various prizes at international and national competitions. She is an
inspired and dedicated musician with experience as a piano soloist, a chamber pianist, and a
piano accompanist, performing music from a variety of genres.

CHIANG Tien-lin pianist

CHIANG Tien-lin completed his graduate studies in music at the Taipei National University
of the Arts under the tutelage of Prof. Rolf-Peter Wille. In addition to classical music, he has
crossed over into jazz and pop music. He is considered a rising star in Taiwan's music circles,
having shared the stage with many internationally respected musicians. In 2016, his debut
album Piano Love Songs was released by the Universal Music Group. During its first week, it
rocketed to the top of the classical music chart on iTunes, as well as to number one among
classical music releases of the top five record labels. He has followed up with albums in Taiwan
and China, which have received critical acclaim.

Tomadko Mukaiyama Foundatiol

Production / Tomoko Mukaiyama Foundation | Concept / Tomoko Mukaiyama | Music / Canto Ostinato by Simeon ten Holt |

Piano / Tomoko Mukaiyama, Gerard Bouwhuis, WANG Wen-chuan, CHIANG Tien-lin
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R EHBAIIEBILE - —EEEEBBEIFE (Opera News)
16
The HGO performance of Die Walkiire stands out in its integration of live theater
E and cinematic art, and in its demonstration of vocal and orchestral virtuosity. e
—Opera News %
¥
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ERMNE (EBRERIR) MG EMEAER  BEMEANENEEER ; T NTT continues its year-by-year introduction of the four operas that comprise Richard
RA®W - ATRIEABST LSS T AT, » B4t BARITE eIt B A T4 » B 5E Wagner's epic Der Ring des Nibelungen (The Ring of the Nibelung). Each of these operas
EE-odh (ZRtE) REIREENEE > B 1 AHKER o can stand on its own as a masterfully told story. Die Walkire is no exception. Produced

EEE - SRR R E A T ER Y E L = by cutting edge theater company La Fura dels Baus and directed by Carlus Padrissa, it

NIERT ¢ S PE SR 5 Z] GRe AENEL =y = 217 Y ’

: 2 e 58 g = T — - - promises outstanding stage effects and electrifying music performed by the National
EE PYRARER EET > BEE RHREE - B2 )f EE !B Symphony Orchestra under Maestro Shao-Chia Lu.

2 BIRRRERIANINES - FELTF > BRERMUEENER AR A Die Walkdre is focused on love and family. Having parted with the magical ring in Das
8RR CAPIACEEA) - B8 1B AN Nk —REES LAY - Rheingold, Wotan, king of the gods, sets about regaining its possession, to restore the
HEDISEEMMSETY o (XR\) TES—eh &) WA LXEE 37404 waning power of the gods. In his quest, he faces his jealous wife Fricka, sacrifices his son

@B > FIARNREER IR » SRSt > o S B E LSS Siegmund, and renounces his daughter Sieglinde. He is also forced to abandon his favorite
B2 LIBRIA TR BHAS » SATTIS thIEFER] T AR AIRBIHE A K « A ~ BIARITHE daughter, Brinnhilde, which sets the scene for the next installment in this opera series.

X | VEIRR ’ 74N aE IS ERRAAINR] )N N N N
B > FARFRET SERRAEHIRSHEA o

BB T ERMAE §D%I§lﬁ$$ﬂ?ﬂﬂ’\]‘ gt ; ELIERRGREBERE
AEEEZLE T B o FERRE PO 250 (i H s fUKfIRIFFIBIRLA (REER) & (REH) » HEFE
Rt NE 2 E BRI R HHR ?ﬁ%%ﬂﬁm E%T.Ul {% IR) RIEZFERRAL > BHZ2 o BE 7 3R 2K B SRR 5 Y 5 JRIE B o EE (FRIER)
AL RESUEIRGEHE NEUE o A This production quite possibly shows us the path that musical
1= theater will be taking in the future. — Die Zeit
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518/ S8 Shao-Chia Lii conductor

ﬁ:ﬁ HEEE > o0 FREEHBRE « FAFRSMANETEFAERF=RE Taiwan-born conductor Shao-Chia Lii studied music in Taipei, then later at Indiana University in Bloomington,

Fj’ IS AT TR » EHEUNNISELE  ARETEMEREREFHE USA, and at the College of Music in Vienna. His training was topped off with three important first prizes at

i F548 (1995-1998) ~ 1BERAA 75 (4 24T 37 IR 1B 55 448 B (1998-2001) ~ /& renowned international conducting competitions: Besancon (France), Pedrotti (Italy) and Kondrashin (the

é St o S E S LT LR RS s Net;erlamdsyd G I f th bl h 1998-2001), the S h h h

o N WP, PR . e LU has served as General Music Director of the Koblenz Theatre ( - ), the Staatsorchester Rheinische

5 &5 (2001-2006) » AH 2004 BRI EMRBEBREZE X ERER 4 . . . .

: gﬁ( O o 0 \) — ;ﬁi ek ._K{bnﬁéﬁ M Xﬁﬂfﬁf Philharmonie Koblenz (1998-2004), and the Staatsoper Hannover (2001- 2006). His experience also includes
10/11 BEVRAT - FLARISHTELE (Peter Comelius Plakette) © 2010 £ 8 A 2HFHE] Music Director of the Taiwan Philharmonic (the National Symphony Orchestra of Taiwan) since August 2010
17:00 RRBLE (NSO) B4R - and the Principal Conductor of the South Denmark Philharmonic since 2014.

10/13
17:00 .
10/15 wig  FERT - EFE RISERIEERE) Carlus Padrissa stage Director (La Fura dels Baus)
1500 FEHI O 1 R R A B B R N (I EMTAREE > — o @ E 1979 FEAIELIZE > B Born in Barcelona, Spain, Carlus Padrissa is one of six artistic directors of the innovative Spanish theater
\ ELBISN MR SEZEs  SEEsEmARRENEE TS company La Fura dels Baus. Together with Alex Ollé, he directed Mar Mediterrani, mar Olimpic, with music
18 TR TS S o by Ryuichi Sakamoto, in 1992. This production was performed at the opening ceremony of the Barcelona

N TS . y - Olympic Games, and seen by a TV audience of over 500 million.
A Ed 1 4 = M= oap s s
BIES 1992 £ 5P B ERMRERERANMERRSL CIHERKR) He has directed a variety of operas, including The Ring of the Nibelung at Palau de les Arts, Valencia, under

TR2NEZE - H5E - 8l - FEBEBEECNEE > MMEENEIAS the baton of Zubin Mehta, The Magic Flute at Ruhrtriennale, La Damnation de Faust at Salzburg Festival,
M BRRABRARMEENEIZEA © Herzog Blaubarts Burg and Tannhduser at La Scala in Milan, and Babylon, The Little Harlequin and Turandot
at the Bavarian State Opera. Currently, he is the artistic director of Naumon, an old cargo ship, measuring 60

meters in length and weighing 1,100 tons, which has been transformed into a cruising contemporary cultural
center.

(HEY) BEBRH BRI

-

RIS Siegmund ST Hunding / #8 Wotan B%1E Gerhilde / TR Helmwige BURFIHAE Ortlinde / FASES4E Waltraute

£F9 - B LTS - FEMEERER Hk - HIHTEHAE HISE M MEE EED
Simon O'Neill Andrea Silvestrelli Jukka Rasilainen LIN Ling-hui Grace LIN LIN Meng-chun Juliana Jia-Jen CHANG

EETERNE. N YN

*, " . .
. ,

‘{‘t . PRISHAE Sieglinde R A1E Brunnhilde R Fricka / PRI EW Siegrune BHZE Grimgerde SFEGREE Schwertleite ZEHTIEE Rossweisse
L\ Y 3 - IEHIE - MEE BIESE - MEH K - BiE RARTS e EHpEe BIEE

;I.‘\T% Petra Maria Schnitzer Jennifer Wilson Jamie Barton LO Ming-fang CHENG Hai-yun WANG Yu-hsin FAN Ting-yu
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(HEW) ELBRH BEHFIEH

BRSNS N YW
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B EL4E (NSO)

1986 £ ES » ERATINEREE — © 2010 F 8 AL > AAEEEHRINAIE S S48 2 4E
%?ﬁ%&%‘%‘éi@%ﬁ ° 30 F2RE NSO SRBRIAI RSB | BIEM ~ BE BRI RE « BETRRAES -
BATREITRATE  SFLER - BRMB L - hikEF -

BRT BB EEE - NSO thEMEL ARG > BERAZTLE (ERREER) 27 (LE=FHD -
SEBERE (IR L) (BREREMBILT > 2007) ~ (RFI) (HEERTEIFERMNREE
2009) ~ (HIEREAD) CRMEREIE - 2012) ~ (BEER) (FRUEIMEIRT > 2015) » UREIHEE (X
) ~ (PRE) ~ (BRBE) Fo

PAYESF ALK R AT Al B

EAAEHZIRARE— 15BNV BEMRIT T > NERRIATRAIE 1992 FEEEMEMT ZHHRR
18 > ESMEL ARGBZWAREHEE - BEEE B2  BE - BRIRERESRMIEER
A BEUEXRELLAE - BEEASEE  BREEERIRY > PJLERERAHEERK « BHE
AT PR E R

RIXHA A EE R AR EER  BROEEHOTEIER - FFT (G&ER) #7125 B AON
o CHiRRA) ~ (RESFEE) ~ (A > HEEHRH (FEE) 1 (HEE) o EEE— 1t
AABMFEIBBIRHE(F (FA) MERENEIBREZ R > BRAEATY] > BN LEERRE
BRI PEaR > BB 40 VKA > REZIBR NS HRAEAS > PIBEARENIBR -

8 BEE |5 ﬁ/ﬂ%ﬁﬁ THEEFITE (RIRRIATERIE ) | BITER U - B34k | BaRst B - BRER |
AREERET R - BB | RRETTERR - 1R%E | BRGNS - UIRIR | HEFRGAMR - KB | PEFRREEST |

BREE BT - £1ER| iﬂéﬁ%ﬁ/ﬁ%uu CREBR|

HRE( AR T RAARGIFE 2EEIRARANGBEGIT LA T

RHE

B BFT - BER | BT /R85 - FERST | $HE L+ - Hi#het | BaHEhE - IBFE - fHEE |

TRFHELES - BER | B K - B | REH I8 - MEE « MIRE - &S  EBFE  ®RREE - iR RS |

SEERXBLE | BRARBRZER  XCEIS

National Symphony Orchestra

Founded in 1986, the National Symphony Orchestra (NSO), also known as the
Taiwan Philharmonic internationally, is hailed as one of the best orchestras in
the Asian region. It became the resident orchestra of the National Chiang Kai-
Shek Cultural Center in 2005. Since April 2014, the NSO has been an affiliate
orchestra of the National Performing Arts Center. Led by renowned conductor
Shao-Chia LU, as its 5" music director, since August 2010, the NSO has
continued to enhance Taiwan's cultural richness.

La Fura dels Baus

La Fura dels Baus represents eccentricity, innovation, adaptation, rhythm,
evolution and transgression. Such a characteristic and unique essence has led
this company to pioneer the reconceptualization of two of the most significant
aspects of dramatic art: the theatrical space and the public. Space was redefined
by moving to non-conventional venues and the public role was transformed
from passive to active, breaking through the "fourth wall." Incessant curiosity
and the need to explore new artistic trends have developed, through a process
of collective creation, and a unique language, style and aesthetic. Nowadays,
this is called "Furan language,” which has been implemented in different artistic
genres, such as opera, cinema and large-scale performances.

HI K AL AT {76 B R LAY

(&)

TEEREBARORFHELE o
—%E (thtigmsE)

------ the Fura dels Baus Walktire plays
up the composer's sensitive side.

— Houstonia Magazine

Conductor / Shao-Chia LU | Stage Director / Carlus Padrissa (La Fura dels Baus) | Revival Stage Director / Esteban Mufoz |
Set Designer / Roland Olbeter | Costume Designer / Chu Uroz | Video Designer / Franc Aleu | Lighting Designer / Peter van Praet |
Vocal Coach / Martin Andersson | Piano Accompanists / Vera Hui-pin Hsu, TSAI Hsueh-min |

English Subtitle / Jonathan Dean | Chinese Subtitle / Nightingale Foundation |
A co-production of Palau de les Arts Reina Sofia and Maggio Musicale Fiorentino

Siegmund / Simon O'Neill | Hunding / Andrea Silvestrelli | Wotan / Jukka Rasilainen | Sieglinde / Petra Maria Schnitzer |

Brtinnhilde / Jennifer Wilson | Fricka / Jamie Barton |

The Valkyries / Juliana Jia-Jen CHANG, CHENG Hai-yun, FAN Ting-yu, Grace LIN, LIN Ling-hui, LIN Meng-chun, LO Ming-fang, WANG Yu-hsin |
National Symphony Orchestra | Supernumerary Performers / Acrodynamic, Wugi Troupe
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EEERBREENT - #is
BEERIERAGCISEM ARMERN > HFI—IEEERE

SEBHT o ik .

1979 &> EESHEVENTREYT - it > RIFF08RE > BEAERH
YIVE T AT SEEEAVASER o SEEPIERUEIRS F2E—IR > AAERIRN g
RREERLEE DX (Joy Division) BIE %4 » EIBFR - MIRHT (lan Curtis) BREZRIE
EMEFEFNEES > RERERNNBESE  ENRIRTPE TRZINVE
B o IERLGRIR AR, » B 9 2EERES B NEENE » URREEE
FEENBHPSEES > THTEREBNMEENR  EEIBEHFEN

FAME > UEIEFR - iR mea % o (hEER 0 SRNEER

Christian Rizzo / ICI—CCN Montpellier

2 1 AL 1 =:-"‘_ _ B EEREHEEPESUHERY — (TAMSBRMEEZR > EHF

z 1?,@;&1';2: = L WUMEIET > BRI AERSNE > EEIEERRENTE 0 SN

. Y, ERFHNFE ?

[e gyndrome an EEHTT - FENEGEEENEARE  SEARRRINEERR > B
1%133 AEERBHNBITRIEAK  FESRIESPNAE - ERRNENEM

' B EFESREMEBH S > #Z8E o (FBRERE) (e syndome

10/15

ian, 2016) AMEFRBITE (IRIEEE) (D'apres une histoire vraie, 2013) K (&8
ZEIT) (Ad Noctum, 2015) =EFHATIBIARHR - AL 2016 FEEHRE T H
EEEEBNERNFEEER/ELE (FEDORA -Van Cleef & Arpels Prize) ©

le syndrome ian - the last of three pieces
investigating anonymous dance practices
facing the notion of authorship - explores
clubbing and nightlife memories. This
time Christian Rizzo takes on a personal
recollection. The year was 1979, and his
first club experience in London. As the
planet vibrates to the sound of disco, its
followers move in undulating, haunting
dance movements. England sees the
emergence of a dark, poetic dance set
to the rhythm of electric, angular, jerking
bodies. Halfway between isolation and
community, what traces of these (possibly)
contradictory bodies are left today as
we still try, whatever happens, to dance
among the ruins of a night that is forever
lost?

le syndrome ian brings together nine
dancers as part of a collective vibration
where the tempo is divided between
the physicality of sub-bass sounds and
the melodic wailing echoing Ian Curtis'
poetry. This production was awarded the
prestigious FEDORA - Van Cleef & Arpels
Prize for Ballet 2015.

10/14 sat. 19:30
10/15 sun.14:30
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wExR/ TRRETT -

B 2015 e EE SR BEREREE L (1C—CCN Montpellier) EiT488s o HIE
B LZITERBESSERBMENX > BIESERE  TARN - KEEW - 57
BEET ) T EZEHE 3 IR > BREEEBREA TNERLTIE) EEA -
B 1990 IR > PE/BB LA B EURRRE1E » T ST S LA Fo RIS ET
RESHEREES 30 MER - tHAEEEMBE EEEY) 0 S EREZERE
B o BRTANEELEH 25 0 BN EMEE MR » RREEN SEEMRIR
REEBESR o FEh 2013 FEBEBZFARE (SACD) RIERFELR > 2014 F
MR - BB ZEEEEREEZEARERRITEEEMER DI AZE) Ou
pas) o ZEPHARTINEE R (KIBFESE) #1E 2013 FEERIGTREG AL o

RE - BO - REBEARERS RET - #iffk |
FEOKEM - INED - BRY ME - MESH SES - M#HER FF - SET EN - TS
ZRE - & - BE% « R - RE | @Rt /HUR - B |
FEANERIERE - KEIERERTHL - PORET (TEMEEE / RBERZILHE ) |
LMBNIE BRIF - KA | BRESRUE SH1RET - FIOEER | MRS HIRE - B

R AR i

Christian Rizzo choreographer \&‘\

Christian Rizzo started a rock band and established a line of clothing in Toulouse, France before studying visual arts at Villa
Arson in Nice. Serendipitous encounters led him to the stage.

In the 1990s, he performed with numerous contemporary choreographers and created soundtracks and costumes. Since
1996, he has presented over 30 productions, including performances and dance pieces, alternating with projects or
commissions for opera, fashion and the visual arts. He teaches in art schools in France and abroad, as well as in institutions
dedicated to contemporary dance.

In January 2015, Rizzo took over as Director of the Centre Chorégraphique National de Montpellier, which has been
renamed ICI (International Choreographic Institute). In this capacity, he supports a vision of creation, training, artistic
education and openness to the public.

The melancholy inherent in le syndrome ian, with its gorgeous finale
showing a forsaken performer — is the only reminder of the threat of
our time. —Philippe Noisette, Les Echos

le syndrome ian donne ainsi a voir I'abandon des corps et le plaisir

de danser ressenti par chacun. La souplesse des mouvements tend

ici a étre soulignée. La piéce est pleine de retenue, de combinaisons
maitrisées, avant de s'accélérer. Ce changement de rythme voit alors
les danseurs perdre tout contrdle et fait voler en éclats la communion
initiale. —The Paris art

By creating a choreographic, and even social memory, Christian Rizzo

awakens the memory of a particular night at the end of the 1970s and
restores the magic that, paradoxically, only works in nightclubs, where
dancing alone brings people together. —Géraldine Pigault, magmaa.fr

Choreography, Stage Design, Costume Design, Light Objects / Christian Rizzo |

©Marc Coudrais Dancers / Miguel Garcia Llorens, Pep Garrigues, Kerem Gelebek, Julie Guibert, Hanna Hedman, Filipe Lourenco,
Maya Masse, Antoine Roux-Briffaud, Vania Vaneau |

Light Design / Caty Olive | Original Music / Pénélope Michel and Nicolas Devos (Cercueil / Puce Moment) |

Artistic Assistant / Sophie Laly | Costume Realization / Laurence Alquier | Technical Direction / Thierry Cabrera

Coproduction: Opéra de Lille, Festival Montpellier Danse 2016, Théatre de la Ville - Paris, National Taichung
Theater (Taiwan), Biennale de la danse de Lyon 2016, Centre de Développement Chorégraphique Toulouse
/ Midi-Pyrénées, le lieu unique - scéne nationale de Nantes, TU-Nantes - scéne de recherche et de création
contemporaine, La Batie - Festival de Genéve (Swiss)

le syndrome ian is winner of the FEDORA - Van Cleef & Arpels Prize for Ballet 2015.
le syndrome ian has benefited from the provision of the CN D studios, an Art centre dedicated to dance.
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Chekhov International Theatre Festival
Dmitry Krymov's Lab
Theatre School of Dramatic Art

HE R Z—I40Ek

A Midsummer Night's Dream
(As You Like It)
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BRERNE - RBEXR | [BRMYEEES APt
BIERNREX » kMR EL TR e BB B HIREE
Ho | ft (ffE®RZE) (A Midsummer Night's Dream)
ERERRHE > BREERIIEERINERREE - REEX
BERFBENEG  UEBSNWRABEYRMSSIEHR
B ENEE > BURITIHE RIE R RS > BRIk
5 AMERIFEHNERAS « #ES - BF - SF5E/ AL
BHERKHEIRE TRKBHER (tragic mirth) W TE »
EEE LRIEH—BREHRTOW  RIXEBRNBRESE > X
FHRBREBEERTS (MERZE) NEEES | EX%G
FHEE » KFEEFEZIME > BAE— VR RMERN—HEM
X

FEER - BN - TEEMRESNEER—5 > &E
BRREEREEREMATLR » FLUSHI A% Rtk
HIBIZRAE - RAER  HREEERFHRRE » Liga
BRI LSS > (MERZ—IME) LRIEER R s
eSS MR RIS HAIERE o RRI7E 2012 HRD L
LEERERIENE R - BB T BEFEMES AT - W EX
{842 (Bank of Scotland Herald Angel Award) > BIFR B9 RES o

B ERIHUR -

% R RHHEBR RS

A ﬁﬂrqsgmm.e.b-Nt'gﬁt‘s_Drfe_(z-rn_-(z-.s_You NG
It), by Russian director Dmitry Krymov, was
commissioned for the 2012 World Shakespeare
Festival and was a hit at the 2012 Edinburgh
International Festival.

Krymov believes that the Mechanicals hold up the
secret and the main themes of this Shakespeare
play. During this production of A Midsummer
Night's Dream (As You Like It), the audience
will not find the Athenian Wooded madness of
Shakespeare's play, but there is still plenty of
insanity, supported by theatrical magic. With
two six-meter high puppets, Krymov delivers
raw mechanical performances in telling the story
of Pyramus and Thisbe. An opera singer, two
acrobats, amateur student ballerinas and a trained
dog may seem to randomly appear; but, rest
assured, they are all part of Krymov's ingenuity.
With minimal dialogue, audience members can
immerse themselves in the beautiful singing, and
experience the clever humor that Krymov has
embedded in this work.

© Nataila Cheban

t intermissior

hinese surtitles

t themes, strobe and loud effects. View
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g EREE - REEX Dmitry Krymov pirector
=75 FIEER) vBNEAESRRESEKEE - SEEL2ES Born in 1954, Dmitry Krymov has directed and designed various productions in Moscow which
ESEENEEAERR Y — o EEREE(IAISEMERNM > TS have established him as one of the most original directorial voices of his generation. Krymov and his

"laboratory" present visually stunning, symbolic productions where every moment is original, hugely
inventive and surprising. In Moscow, his performances are always packed, with audience members

BRsF LEEMER  (FRUEEIIBREESRIR « JHRIENIFRIRE

REENRINEIMER » sFmZIF tIREREPT - 25 A/E Simon greatly anticipating his next vision, waiting to be surprised and entertained.

McBumey ~ JIERZEM - $MAF (Robert Lepage) W5 7B HAREE Krymov's shows have appeared at prestigious international festivals in Austria, Brazil, Great Britain,
EREFROBERWEISRIES - 2004 FaI1L MTEXEFE - mEE Germany, Georgia, the United States, Australia, New Zealand, Finland, Estonia, Poland and other
KEPIEEEBET | » (ERSIENE AEME S RSS2 ERREIE o countries to enthusiastic response by international audiences.

BRIERFE - RERXHIRIBGEHEHE
BYFZRABLBEE « BUARERIEE -

Krymov's Shakespearean fantasy offers a ric
entertainingly subversive anatomy of love, pq
itself

BEFBHENSRAGS LIS » SEERIGE
90 731% -

This is not your standard Shakespeare but a
controlled anarchy that lasts 90 minutes and
Krymov.

IEEPERIEF Z BETE IS B2 R IR 5 5
MBI Z N E -

What is remarkable is the way this delirious
unexpectedly tender piece about love.

=Ma Cheban © Nataila Cheban

EHRME L KEREME  BREE - REEXERE - EHREASR A Chekhov International Theatre Festival, Dmitry Krymov's Lab and Theatre School of Dramatic Art production
TR/ EREE - REEX | H=ERERET Vera Martynova | Y, Kuzma Bodrov | £ fli#5 & E21E ¢ 35t/ Ivan Vinogradov | Director / Dmitry Krymov | Set and Costumes Design / Vera Martynova | Composer / Kuzma Bodrov | Technical Director, Lighting
BY4BET, Victor Platonov | BEe#iE Irina Trostnikova | HEAT#IAT, Kirill Nosyrev | ¥ #14T, Olga Rawvich | Designer / Ivan Vinogradov | Puppets / Victor Platonov | Project coordinator / Irina Trostnikova | Assistant Technical Director / Kirill Nosyrev |

B st/ Andrey Zachesov | IREEEIE  Irina Bakulina | R EIE, Maria Masalskaya | Lighting Engineer / Olga Ravvich | Sound Design / Andrey Zachesov | Wardrobe / Irina Bakulina | Props / Maria Masalskaya | Video

FREFTEHHIT Alexander Shaposhnikov | # &85 Margarita Bondarenko | 8{E A Valery Shadrin Engineer, Subtitles / Alexander Shaposhnikov | Stage Manager / Margarita Bondarenko | Producer / Valery Shadrin
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= The Photographer

uo  Mixed Media in Three Parts
» by Philip Glass and Rob Mal

Th it D EE BT LB — 2% B & (Eadweard Muybridge,
1830-1904) £ T ERK MR F - MREs2ERE TR
FosREEnREN AR SESEMN AR  EEEST
BERAMEE > AMthASEHEFZMUBHNBEREGAERE
SERER 0 EHREERA TR HEREFNEL > SEIFIKIE
FUE - HRHIET (Philip Glass) RUEIEE > 1982 EFHHEMEE
5t EUEE - BHRIMSENRELS ) SEEREFTNE
EERAIBERREM  AlfEEMISI > (BREN) o
BATNELIERFEFAERENEAKA > & AE%E@J =
& EPRERR > BNAPAIMAARRIAL - FEA—IEZ
HEMER - EiER > ERFREXEBEEY .ﬁhﬁﬁiﬁﬁ
BN EBRATERR » REUE - BALEF (Rob Malasch) By
BIZRAERIEE > (R MARIIHTNSERARE -
EREESUENAMTIERENLER > 7£ 2014 £AEWE
TIRYEEMREENER > BERERGRNG > EEIASE
*ﬁiﬁ%ﬁ% HRFENEENETR  UWRRBENESK
S eSS L BB EN RV BE BN F - bﬂj:ﬂﬁhﬂﬁﬁéﬁligﬁ'ﬂ%
B HA - 25 SENEAXAERERETNEELERME
TBFM ©

12/2 sat. 14:30 12/3 sun. 14:30

=% | NTD 400/600/900/1200 Edigs | FEIRE Playhouse

Please arrive early for the performance. Latecomers will not be admitted

1982 FEMZRIEFE - BAHTLURR
SR MEFTVBERES > M
BRIENZREFER GRERE) > B
R EAR SRR A i A R M B R E
SEHBENZRERF —UFEE
FARSREEFD > UEBESNEHYH
in 0 ABEEZEGHSE > ERBAE
RHNEE > S EhmEFTHERZKIN
EREIMRES LRIR -
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=i

|

g

The focus of this production is English
photographer Eadweard Muybridge(1830-1904).
His passion for photography led to advances in
motion studies. That passion spilled over into real
life, when, in 1874, he murdered his wife's lover,
but was acquitted.

The original production premiered in the
Netherlands in 1982, during which drama, music,
images and dance were introduced in succession
over three acts. Through drama and dance the
story of Muybridge's crime and subsequent
acquittal was told, accompanied by slides of his
works and music composed by Philip Glass. Rob
Malasch was later called on to rewrite the script.
Ensemble KNM Berlin reworked The Photographer,
premiering its version at the Museum for
Photography Berlin in 2014. Choreographer SUN
Shang-chi was invited to create an integrated
play and dance piece. In real-time processed films
of Muybridge's motion studies replace the static
slides, while the music of Philip Glass remains a
feature.

©Sven Andreas Hago

0 minutes without intermission
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Creative Team

e FERE - AR

1937 FREREEFEFMNETNE » IWER _HHLEAZENNFHERZ— -
BIEREENE ~ SHE5 - B » Sl HAKS  BEREREN - BEE - FA
Yfe - EHE ~ BEMOE - UF S BREEAE - BRERLBMNREGE -

1967 FERILIEFIE - I ENEEE - 1976 FHEEBBIBAMER - BBAASEN
PE P ERNERE) RBAHERBEATERNEHR(F MNTEORES
REATENEREERFIRAENTE) - BUBR (BFINER) ESZIKE
REFRRISEIE D (EBN—5) ~ (BRZZ) ~ (RESEC) =HBEXAE
BT RREBFRL o 2015 FEEEIRRIEERESERBENMIRE o

wEsEE  TAMG
RERERGYSEENEREATH2E ) RARSERAANEASERK 3§

EEHFEFE o BHE 2008 FERFEMNSERBFLMONEZESLE - BAF
DERISEX R - 2011 FEEER (F#E) (Taverse) WEIEFREHZERBEETE
(Aerowaves) BEABUNFE RIEER ©
ITFERMBENTEGRENSMIAEMEE 2 EEPE - RAZEE - BEGEH
=B SRS AEERTAT S B RRE B LARRBERS
Bl RERFE XCHE « ZICEME ~ UBTIShIEXFEE - SBEWHURE
EfaM MEEENB. SIEMEEY » BREHRE -

EHBLE AN S R ERNLE
EHBEEREENEAZASEY —  RERT - SRELSESR - R M
SAOMEET - WS LSRR 1088 AT » YERR S MR EER « 5E
QRSB TS LREMN - WERERSSERASS » BREEELAIHL
fF > BIBEE BT LRSTARRETEASE  ELEIEREMN « ZHE
TS A BEMED » TRARESRSLEEMNHAEREAR > 7 2009 £ 2010 £
BOREEIE A R o

A REM T ERE « MIEEHZRARAVIREER > TEHETS
UNERER - FIBFthiE(HEEEIR & - MERIAE S BB ERE
1B LB BRI o —I% - TEM MHEREEES
Shang-Chi Sun has created an uncommon, form-fitting,
clockwork-like choreography with repetition, which adds a
sharpness to the music, whips it outright forward and drives out
the warm embrace from Glass partition. — Harald Asel, rbb-Inforadio

B TERE - RRET | BB - BHIST | WG KE - 0B | TREE ESNE - RE | EREBRE HiHEE |
FBRRESHIE - R | EARETEH - BRI | SRR ZER - BREIE | IRISRE ABHE - BTt |
AREEBNIE 2187 - BKIRERE | BEREE RINRAL - FIFF « ZEW - BRE - AWS - K - WHEE|
MEEERFERS - BWER | BRI S RENLEE | EEHEAR MER - K - GIEERSIEE |

REAN /BB L - R | EHE(FE 01982 BMIR S S MR

AR (@)

Philip Glass composer

Philip Glass is considered one of the most influential composers of the late 20th century. In the early 1960s, he studied with
the legendary Nadia Boulanger and worked closely with the sitar virtuoso Ravi Shankar. In 1967, he formed the Philip Glass
Ensemble in New York. He still performs on keyboards as part of this ensemble. By 1974, Glass had completed a number
of innovative projects, amassing a large collection of new music for his Ensemble and the Mabou Mines Theater Company.
This period culminated in Music in Twelve Parts, and the landmark opera, Einstein on the Beach, for which he collaborated
with Robert Wilson.

Since Einstein, Glass has expanded his repertoire to include music for opera, dance, theater, chamber ensemble, orchestra,
and film. His scores have received Academy Award nominations (Kundun, The Hours, Notes on a Scandal) and a Golden
Globe (The Truman Show). In 2015, he received the National Medal of Arts.

SUN Shang-chi Direction & Choreography

Taiwan born dancer and choreographer SUN Shang-chi was educated in ballet and contemporary dance at the National
Academy of the Arts (now National Taiwan University of the Arts) in Taipei and earned a Master of Arts degree in
Choreography from Ernst Busch University (Berlin).

Since the founding of his company in 2007, he has created a diversity of works such as Walk Faster (2007), Dialogue II (2008),
Ndwa (2009), 4.48/Ohne Titel (2010), Je.Sans.Paroles (2011) and Traverse (2011) which have been presented all over Europe
and Asia (Maison de la Danse — Lyon, Festival Tanz im August — Berlin, Festival d'Avignon, and Taipei Arts Festival). Over the
past few years, he has collaborated with a number of companies on commissioned works, including Sasha Waltz & Guests,
Cloud Gate 2, Transitions Company London and Dance Company of City Theatre Osnabruck.

Ensemble KNM Berlin rerformer & Producer

Ensemble KNM Berlin represents the active, current music scene of the metropolis of Berlin. Along with other students from
the Hanns Eisler School of Music in the former East Berlin, Juliane Klein and Thomas Bruns founded this ensemble in 1988. It
is now made up of ten musicians from all over Germany, Great Britain, Hungary and Switzerland.

In close collaboration with international composers, authors, conductors, artists and producers, KNM has presented
compositions, concert installations and projects worldwide. Its innovative programs result from a fascination with the
unknown and constant discussions on the most essential topics of our time. This ensemble has performed more than 1,000
concerts since its creation.

©Piero Chiussi ‘*‘. i‘ %

Music / Philip Glass | Play / Rob Malasch | Lyrics / David Byrne | Musical Direction / Manuel Nawri |

Direction, Choreography / SUN Shang-chi | Video / Safy Etiel | Light design / Hans Friindt | Sound design / Andre Bartetzki |
Costumes / Melinda Stokes/Stokx | Assistance Costumes / Andrea Portioli/Stokx |

Dancers, Actors / Annapaola Leso, Samuel Déniz Falcon, David Pallant | Solo-Violin / Theodor Flindell |

Ensemble KNM Berlin | Flute / Rebecca Lenton | Saxophone / Theo Nabicht, Martin Posegga | Horn / Gala Grauel, LIN An-ti * |
Trombone / Matthias Jann, CHOU Chia-ho * | Keyboard / Frank Gutschmidt | Violin / Theodor Flindell, Emily Yabe |

Viola / Kirstin Maria Pientka | Cello / Cosima Gerhardt | Taipei Chamber Singers* | (*Auxiliary)

Producer / Thomas Bruns | Performing rights © 1982 Dunvagen Music Publishers Inc. | With the help of Goethe-Institut
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National Chinese Orchestra Taiwan

HIKH —RESRIR

LIAO Chiung-chih,
the Legendary Diva of Taiwanese Opera, and NCO

EERELPTEFSR » HIERARRENREFRVFEHZEH  EAHEEEE . S EExREs
R — (U T NGB FEZET - WEIEATFEZERBEN LEIERE - ML ML o BT E

REERRIFRL -

—BETHEAEREEXERAHE MRE

EEREITIEBARIM HA SRS - ERSBHANNBESE » BEEXIINE - ENE > ZF

RRIKEERABIIEE

RARFHER BHBTEN—®

NCO B R=EE—=E8H ﬂ/ﬂ% NREFES
R BEREHE - FERNRBEN —SHNEERK
REREAIFF O ES ?

CERKHA) B—AEEREM - MINHEHSSHBHTES » B2
/%:}M?Ftl SRR AIRIZE AL - 2 2008 FEMBEEHEZ
» REHE é?%#aruﬂ}_ LAIZEZ N ?M?Jﬂz BIfFER ~ FEEFER
%ﬁﬁ'ﬁ%tlj s BIRRASE 5 HE) MEREANLRS
EESEBE R m;ﬁfykﬁ& ’ ﬁ%ﬁ%ﬁ%tﬂﬂﬁ#ﬁ@&jﬁ/ﬁ °
ANERERSRAREEL BERAMB RG> BHRENSE » #
FEEIEf Al RV R BRRIRE ML E - FEBN e EAeRin & (R=1IR)
BEERMRNEE > BEMA (ERaER) FREERNEESR
TR B O EMRAIESAIER > N LRFEESMBERNE > —5
ERNBL T EERNRBERFMSIUNS » BMEERG > 5
LT BERFREMBER » RER MRS -
MRVEFREEZ DR TIRER  BRBZ DAL EFHEAE
FaEY  MBBHBEEBNFEIRIELE - t MERBERFEE
EEMRAE » AFBERENRE (RKEH) hERES -

12/2 sat. 19:30

=B

NTD 300/500/800/1000/2000

VRS |
K EIB% Grand Theater

*PREREE  MEPTR I~ FEiR 8T ERTRR I - BEFR 75 (REE 1R

* MEEfRZ R 1 9 TLF
* BES Qi REMBERERIGRMEHEE)
* (ERREEE . “jb*imﬁ BRTERTT ~ K EERTT - BB VISA R 95 #T -
FELIRTT 93 #T » &FRIRIT 9 I » IR EELRIT 8 7
* l“ 220 RUE 1T
65 MU LEFRER 12 RIATRE (5T
* GEALTHEREASEEILEE 02-8866-9600 1 1460

— EYEEABHASABHERER MEBE

Having performed for nearly 60 years,
LIAO Chiung-chih is revered as the
foremost "tragic female lead" in Taiwanese
opera.

The NCO created this program, based
on the hardships in her personal life, as
her swan song when LIAO announced
her retirement in 2008 to devote time to
teaching. It evokes the atmosphere of her
time through songs and multimedia.
LIAO's unmarried mother died in an
accident on board a ship, and as an
adult, she experienced two unsuccessful
marriages. Through such difficulties, she
found answers to the questions arising
from the human condition, and shares
those answers on stage. They are at the
heart of Taiwanese opera. Sometimes she
plays the young and loving Yi-chuan from
Madam San-Wu Chen and sometimes
the grieving JIAO Guei-yin from Guei-Yin
Abandoned by Wang Kuei. Her life story
is the foundation of this performance
and represents the tales of innumerable
women of great achievement.

* 2R 100 9E - ERIFHKE
* RETE % 6 U LEREBRE
* MEEEE > PXFR

* 100 minutes without intermission

* 6 and older suggested

* Performed in Taiwanese with
Chinese surtitles
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Creative Team

+ia/ B

EERL A 200 EXREX L EEREEEE —EEBGHBNRE
£ B HtRABRCEREBEREEE T TEESEHEE
RIGEMEN - #BRETTHI > EEFETRISRENEE » JBERT

BBATOARE ; % T2REBRER) I TRIEEASR WEA  FERAL
HHEY Maiwanese Operal (ZEME]) EIBR > BEKHNEE AELER
—EOEIBSER(EET o

MBS SRR > RERREHR ~ LeAL  BEEEN  ERAFRRE
BERELR > FEHEEREXRERK > LURAZREERRENZTERE
12 UERARE > ARENSHERMEEEZE - fFRESED TR
FronRERENME) ~ TEE ~ B~ TUISREGHERNEE
FT B EBELE N RIREE o

BERREIE | REES | TR EERK|

5iE/EEE | B8 /WA | REL TN |

{ERhESRHE | AREFIERLE |

BEE/RE - RZR X6 IIFE  REH  MEES | B EEREE |
2008 FEEZLRIFEN BRFREEM T OERmER

LIAO Chiung-chih

Taiwanese opera legend LIAO Chiung-chih has received many awards in Taiwan over her
long and distinguished career, including the Living National Treasure Award and the National
Cultural Award from the Ministry of Culture, the National Award for Arts from the National
Cultural and Arts Foundation and the Living Heritage Award from the Ministry of Education.

LIAO is renowned for playing kudan (tragic woman) roles, bringing audiences to tears with

her voice and acting.

National Chinese Orchestra Taiwan

Affiliated with the National Center for Traditional Arts, the National Chinese Orchestra
Taiwan (NCO) is the national-level Chinese orchestra under the Ministry of Culture. It brings
together some of the finest Chinese musical instrument talent in Taiwan, and is dedicated to

preserving tradition, while embracing contemporary Taiwanese culture. By producing and

performing original works that draw on traditional Taiwanese music, the NCO taps into the Vi
allure of local music. In recent years, the NCO has strived to use traditional music to retell
the stories of Taiwan, selecting local material and talent to connect Taiwan with the world
through music. The ultimate aim is to build a brand of orchestral music unique to Taiwan.

I8 £ BEERFIPERNE
FETHY Erp EE S — BB

SSTIEFEYE ~ BUR ~ B4
RINR S > 7 70 54EEYE
EQHTEINE (RRBIMEAR

Executive Producer / WU Rung-shun | Producer / LIU Li-chen | Lead Performer / LIAO Chiung-chih |

Conductor / YAN Hui-chang | Director / TAI Chun-fang | Playwright / SHIN Ju-fang |
Composer / LU Liang-hui | Songwriter / KO Ming-feng |

Cast / HAN Yun, ZHANG Meng-yi, WANG Tai-ling, JIANG Ting-ying, ZHANG Min-jun, LIN Wei-ling | National Chinese Orchestra Taiwan |

Commissioned Creation (premiere in 2008) /* National Performing Arts Center - National Theater & Concert Hall, Taiwan, R.O.C.
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Cloud Gate Dance Theatre of Taiwan

Fh? Sl

0s FORMOSA

19189y pueID TS

N A\ v /ST

14:30
12/10
14:30
. BRYH 2EZE - WEBRAR  MEESNCHSES (FE) SE=1TA
F% > MERNESNNKENELE 8l (ERs|) -
2 BEMBEARERE BN  DaNTEITEALTE FLIETIHSN
7 RERR RHFARNSIEREHERE  EMEEUARESNBIESLM
G RENEZE HEEEZ -
ﬁé
L Y sgcoE MERERGHES S ER—EREIRBNEFSE o

BIFFBIBERA SRR - 35 5 0% B - REEKE > PBFE—ARKE -
FERBABRER A > BB ESEEL -

Formosa: the Beautiful. In the 16th century, when approaching the coast of a
verdant island, the Portuguese sailors exclaimed with admiration, "Formosa," later
to be the former name of Taiwan. Inspired by the abstract beauty born from land
and lore, LIN Hwai-min's new creation FORMOSA for Cloud Gate Dance Theatre of
Taiwan uses gesture, script and song to create a lustrous universe—a playground
of love and life, mediated by tragedy, hope, and rebirth--against a backdrop
projected with Chinese characters coming together and breaking down like waves
to imply writing as a precarious vehicle for memories. Ahead of Paris, London,
Dresden, and Moscow, be the first to see the performance of FORMOSA in Taiwan.
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E@E) ~ (WB) ~ (KB) B (FEFK) > M+SER » BPIBIH y % :
L AR ESRE) NEFERTESRERKANETER KR L} \r\!
A Bo20134F > MIETS - BEMS  EENT - BEOE - 2P  MSE ws N
T tEm TRAmEEEE) 280 (ZESEDRERE o L \
f EFEE
12/;8 1973 4 > MIZRAIN (EFIEE) > SEEYY—ERLER he
930  EEHEnE—EEASEE EREEUEEE R SRS - ;
12/09 —E#E RAESHERZAANRELDE ; TEEKEEHHEH \
1;‘;132 B BESEHETRASTRNRINE > WEA R ABEAS

14:30 EN

/

40 LIN Hwai-min Concept & Choreography -
% LIN Hwai-min, the internationally renowned choreographer,
% has moved audiences in Taiwan and major cities of the West
R through his masterpieces rooted in Asian cultures yet vibrating
;i with contemporary resonance. In 2013, he followed in the
%@ footsteps of Martha Graham and Pina Bausch to win the

Lifetime Achievement Award from the American Dance Festival,
the "Nobel Prize of modern dance".

Cloud Gate Dance Theatre of Taiwan

Cloud Gate Dance Theatre of Taiwan was founded in 1973 as
the first contemporary dance company in the greater Chinese-
speaking community. Directed by the internationally renowned
choreographer Lin Hwai-min, Cloud Gate transforms ancient
aesthetics into thrilling modern celebrations of motion. Cloud
Gate dancers receive trainings from the West and the East,
including meditation, Qi Gong - an ancient breathing exercise,
internal martial arts, modern dance, ballet, and calligraphy.
With frequent appearances in international arts festivals and
venues, including Next Wave Festival New York, Sadler's Wells
London, and Moscow Chekhov International Theatre Festival,
Cloud Gate receives critical acclaims throughout the world.
Among them, while The Times praises Cloud Gate as "Asia's
leading contemporary dance theatre," Dance Europe hails
that it "presents a distinct and mature Chinese choreographic
language. The importance of this evolution in Asian dance is
no less profound than the impact of Forsythe's Ballett Frankfurt
on European classical ballet."

/ uemie] Jo aijeay] dueq 31e9 pnopd Aq YSOWHOS
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w5/ WIRR | BAsEBE) | B4 9 - DFHE « REE - RHF | LR FHIL | RIERST B | Concept, Choreography / LIN Hwai-min |

FgEst/ ARERRIRSIEME | BRI\, SRIEAR | Recitation / CHIANG Hsun |

miguy) RREERESEEEE Music / Kaija Saariaho, LIANG Chun-mei, Sangpuy Katatepan Mavaliyw |
EREEEEBEN SNUSKIN mﬂﬁ?ﬁﬁ&ﬁ?ﬁfﬂ MPYX &Iy Lighting Design / Lulu W.L. LEE | Costume Design / Apu JAN |

Projection Design / CHOU Tung-yen and Very Mainstream Studio |

EEER O\ Spram EEEE
Z BB AuroraGrROUP O GHBRELSEE Videography / CHANG Hao-jan (Howell)
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We are Ghosts |

12/16 sat 19:30 12/17 sun.14:30 -

=z | NTD 400/600/800

atings | HEIBE Playhouse

RERBIEIZRS bE (BR) > BEZERIFLES
B ARHEELRAMEREERE  SKRERERHLEE
B8 > ERHRBHIAL - (BENRAE—HR)
AR FREBAEF AR ERCH > FRIERIE
REEHRNARKERTIEFME > BEREAMFE
REBMNKERT > FIBH - ABBENKELE
RIURE L8 - —5RBPIFBERGEREN TR -

THRNESR » BRAE > —F—FASNEHEE -
BRRRPNES—EMMG - REER/NEM > M LUEGZIBENE—ER
Z °

BE—B > XBERENEFEBETREEENER -

e FRIEEG TERKHEE] Ry > EREEEEEISHXARE
B ERKHNAMMRARRNEE > ZoRRESEEBEANSE
&mE s AY -~ 5 FTRBRRERIS 2 MR TSUERE] © BREUFEIE
BIERS hER (BER) > RESRZFAXRCHBIERST TR BRE
BIFRFIFESF - FER4A B FANSHRES > RMETH
EBEHRFEGIEIEE > MEBPILZE R SEA% » EAREH
Mz B M) B—ARERNER > (BENRSE—BE) FUULARKER
e « AREENKERBIRURE L8 - — SR EBETEEARE
fREsE LR  REBRANEREENEERE  MELREEETEN TR
o

BIFREFFEREEFOWE (RERSELTENNATFEZHKE (7
YifIRY Brother) ) ~ (AR ZEY  CGRIEFZBEISEMNEIER) O

EERANGAEREEESEEISMEN RIS » ERESHEEES
B BIRBERE - (BENRAE—HRE) REFIBEZEERE  EX
s MREEESE PR MR > I BRFREIZEEL FHkiRESH
JEH o
We are Ghosts is part of the Rewriting Classics Project of 4 Chairs Theatre,
the purpose of which is to 'rethink' classic plays from the Taiwanese
perspective. This is an adaptation of Ghosts by 19th century Norwegian
playwright Henrik Ibsen. As a commentary on morality, its subject matter
included religion, venereal disease, incest and euthanasia, which created
strong controversy at that time.

Playwright CHIEN Li-ying looked at these issues from the cultural
viewpoint of filial piety. In ethnic Chinese families, "eating" and "sex" are a
major activity and a major taboo, respectively. Chien explores the role of
mothers and family tragedies passed on for generations, as well as social

values in the most abnormal family relationships within the Chinese ethical
tradition, revealing "ghosts" that forever linger.
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saRL/FH - 5 ME (BER) 4 CHAIRS THEATRE

I=E> IR TRAEES) % MRFTEECHIEREE L - RIAMAAIE 4 Chairs Theatre was officially founded in 2007 by a group of young theatre artists.
BERE o By extracting energy from their visions for this new era and personal life experiences,
5 MERHRIERH ERBRNGHENEESNIER » HEIELUEANEE - 4 4 Chairs Theatre aims to create performances that are not restricted by style, topics,

PRSI e P e 3 ite, but to honestly experiment with the idea of 'theatre/troupe’ and explore
BUISER  BREMAE « ERNESBRNEERK - RENARBEEEE e
P SIS il Ll R P il Ll the coherence of its form and content. '4 Chairs' represents not only the original four

F}‘VJ RIBERHAE - AIFRFEBLERBITRSR 0 TRRRETRIRE - BL core artists, but also the 'chairs' in the theater, arousing audience members' awareness
p BIAARZUBE RMYXEANLEREREM  BERBR TERER  HR of the life they are living in modern society.
g M AERIFTACTTAVRRRY > BRI T EEED ~ EEREEFIRAMIESE o
12ne g, FEH A
12/17 2015 FmEElT MEfirEtstE ) HEEMNR - LEREIER | TIFA MiBEFRIE
14:30 GRIEREENDIER) ~ (BELE=WEIK) ; HRAE (REZE) ; 5K
e — HEFBLELE (FH8) ~ (FIAEB2.0) ; DIREIE (FES APP) ; BBRIE (1@ EE AEEmAEH

AN e

BB ERIER (k) #:3% - BREEEWEEIEE > LRk > G5/ - BRATEE
1B1SE » BEKERE » HEREMEEE - BEFEERLIFESERFHRE
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Ticket Packages
Book any five programs at the same time and receive a 25% discount.
Book four tickets for a single program and receive a 25% discount.

* For Ticket Packages, please note:

-No other discount applies.
-Tickets for individual performances will not be refunded.

How to join the membership and take advantage of it?
To apply for membership, please visit the Membership Section of the NTT website or go

in person to the Customer Service Counter.

Ticket Discount

Type of Membership  Annual Fee
()
NTT Card 350 NTD 10% off
NTT-presented programs
i 359 N~TD : 20% off
Taichung Card (First time membership T breconted oroarame
fee 200 NTD) P prog
0,
Student Card free 25% off
NTT-presented programs

Any other discount?
* 5% off for credit card purchases through Taipei Fubon Bank, Taishin Bank, Bank SinoPac,

Cathay United Bank
* 7% off for credit card purchases through HSBC

+ 10% off for Taichung Bank credit card holders

* 25% off group ticket price for over 20 people per program

* 50% off for disabled persons plus one companion, senior citizens 65 and over (ID
required at entrance)

Only one discount may apply per purchase.

Ticket Guidelines

1. One person per ticket.

2. Senior citizens, people with disabilities and students with discounted tickets must
provide ID upon entry. Those without ID must pay back the discount plus a processing
fee of 20 NTD.

3. Returning or exchanging tickets must be done 10 days before the performance, and
it will be subject to a 10% processing fee on the ticket price. In case of natural disaster
or other unpredictable incident which causes a performance to be cancelled, an
announcement will be made on the website of www.npac-ntt.org. Processing fees will

not be refunded if the ticket was returned before the performance was cancelled.

4. Group tickets cannot be returned or exchanged.
5. If a ticket is lost or damaged, admission will be denied. Only if sufficient

documentation is provided to prove ticket purchase and seat location can the person

in question be admitted.
6. Tickets are on sale at www.artsticket.com.tw. The Taichung service hotline is 04-22080128.

For English service, please call 04-22511777.
7. For further logistical details, check the National Taichung Theater's website at

www.npac-ntt.org.

8. The program is subject to change. Please refer to NTT's website for updates.
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