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311 Sat. 14:30 @
3.12 Sun. 14:30
ABIBR Grand Theater
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Bulareyaung Dance Company tiaen tiamen Episode 1
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Robert Lepage < Ex Machina Courville

4,22 Sat. 14:30 / 19:30
4,23 Sun. 14:30
FIEIBR Playhouse
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HSIEH Chieh-hua > Anarchy Dance Theatre CyborgEros
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Rick Miller XX Kidoons & WYRD Productions BOOM X & BOOM YZ
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Cloud Gate Dance Theatre of Taiwan Legacy by LIN Hwai-min

5.13 Sat. 14:30
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5.19 Fri. 19:30
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Emerging Artists Project Before Fading Away
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GoteborgsOperans Danskompani
Skid by Damien Jalet & SAABA by Sharon Eyal
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GayBird Keep Breathing at Zero
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Compagnie Louis Brouillard Contes et [égendes
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From Gaité Lyrique to Arts NOVA

The city of Paris we know today had its foundations
laid only in the 19t century. In 1862, Napoleon Il and
Baron Haussmann embarked on a monumental urban
modernization project. The Théatre de la Gaité on the
Boulevard du Temple was dismantled and a different site
chosen for a new 1800-seat theater with a grand lobby
and extravagant décor. La Gaité Lyrique soon rose to
become the city's most celebrated destination among
cultural circles.

In 1873, Jacques Offenbach became Director of La Gaité
Lyrique, although his tenure was short-lived. His popular
operetta Orphée aux enfers, most renowned for the
ubiquitous Can-Can, appeared on that stage. Victor Hugo
was féted there on his 70t birthday, and in 1923 Igor
Stravinsky's ballet Les Noces had its premiere.

When Paris was occupied during the Second World War,
the theater was looted and the chandelier installed by
Offenbach vanished. After the venue returned to life in
1945, many successful theatrical productions graced its
stage. By the early 1980s, however, the dome of the main
lobby was condemned and in danger of collapse. The
venue was transformed into an amusement park. Planéte
magique, widely criticized as a low-tech Disneyland, went
bankrupt soon after opening.

After 1990, the French government pondered anew how
to utilize existing religious and cultural sites. With the
rise of new media, bureaucrats adjusted their policies to
repurpose such venues. After a decade of refurbishments,
La Gafté-Lyrique's fagade, entrance and foyer were
restored. In 2011, it reopened to the public as a cutting-
edge experimental center for technology and art.

“Le futur est maintenant!” The future is now, and La Gaité
Lyrique is established in hopes of becoming a space
where people learn about our virtualized era, applying a
critical eye to pop culture and emergent artistic practices,
and conducting alternative research. There is no black
box theater inside the venue. Instead, the space has
four large titanium walls for projections, enabling totally
immersive experiences.

The National Taichung Theater was completed in 2016. If
not for the COVID-19 pandemic, we would never imagine
that a theater could rid itself of the proscenium stage and
new works created to incorporate online streaming. Let's
ponder this question: Will all this be the harbinger of
theater’s future?

| don't have a definite answer yet, the theater is a place
where people gather. Without physical interaction,
society cannot function. Looking back at the past two
years of the pandemic, we have all craved human
contact. Though digital technology enhances and
enriches live performance, it cannot replace the magic of
human encounter in a theatrical space. But the winds are
indeed changing, and we cannot ignore them.

NOVA denotes anything that is new: a new star, a new
happening, a new world, a new inspiration. “NTT Arts
NOVA" operates as an integral part of the theater's three
annual series, befitting the seasons in curation and
programming, finding a new anchor for the arrival of
spring by introducing a new atmosphere, new ideas, new
visions, new insights, new perspectives and new media.

The NTT is a venue for the public: it should neither
restrict itself to popular programs nor simply present
well-loved classical compositions already familiar to
music fans. Certain intimate productions may appeal
only to a niche audience, but their sense of theatricality
can pique the curiosity of others, thus welcoming more
people into the theater.

For spring 2023, the NTT brings back classics with new
twists, such as Legacy, presented in celebration of the
50t anniversary of Cloud Gate Dance Theatre of Taiwan
with a new generation of dancers taking the helm. Keep
Breathing at Zero turns conventional musical knowledge
on its head. Contemporary music might “sound” less like
music and more like “sounds,” and the means and ways
these “sounds” are made may not come from familiar
musical instruments. Productions such as La Cerisaie
deliberately subvert our preconceptions, breaking down
the fourth wall in an approach that differs from “NTT Fall
for Great Souls,” where the classics provide the impetus,
but performance practices are all the more innovative.

Will flowers that bloomed last year thrive exactly the
same way this year? NOVA is a journey of discovery.
Age is only a number, observe the world with a child’s
wide-eyed wonder, open your heart with joy to welcome
spring. We hope this new endeavor will provide us all
with the courage and daring to embrace new adventures!

[ ]
General & Artistic Director | %__&
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Narrative and the Technological Landscape: A Pas de Deux

Aaron Chih-yung CHIU | Professor and Director, Graduate Institute of Art and Technology, National Tsing Hua University

Since the 1990s, the development and widespread application of digital technology has not only penetrated daily
life completely but also become increasingly intangible (or virtual), deeply affecting sensory stimulation, thought
process and the human experience. The performing arts is no exception; regardless of the genre, performances
today constantly gravitate toward innovative and ground-breaking media formats where emotional expression
becomes part of a process extending beyond the individual or socio-cultural construct, crossing the boundaries of
physical and technological classification. By now, digital media has become an art form and a source of aesthetic
inspiration in the post-theater era.

In the physical space of the National Taichung Theater, the inaugural NTT Arts NOVA is launched in 2023. NOVA
derives from the Latin word “novus,” meaning “of the beginning,’ becoming synonymous today with “new.” The
series aims to introduce innovative artistic viewpoints and diverse performing arts genres through which the
audience responds intellectually and emotionally, resulting in an aesthetic experience that also creates palpable
meaning. At the same time, digital technology has far outstripped its utilitarian function to become a mechanism
ably incorporating human senses and feelings. NTT Arts NOVA presents a series of programs surpassing any
conventional performing arts experience, dissolving boundaries between live performance and technological
application.

If the audience acknowledges that a performance is a gathering of abstract or real participants engaging in self-

revelation and role-playing, perhaps we can claim that electronic codes are no longer perceived as representational
but rather operate as their own rightful, irreplaceable, performance elements. 2023 NTT Arts NOVA skillfully
curates programs where the audience can sense how traditional dance and theater have made strides in dialogue—
both direct and indirect—with up-to-date technology. Courville by Robert Lepage > Ex Machina utilizes Japanese
Bunraku, combining puppetry and storytelling to portray adolescent anxiety. Bulareyaung Dance Company's tiaen
tiamen Episode 1 uses “0" and "1" in digital culture as metaphors for the individual and the collective, spanning
different media to capture youthful imagination in the electronic era. The question of Al as applied to theater is
probed in Louis Brouillard's Contes et Iégendes, which examines virtual technology with a surrealist eye, drawing
out the relationship between humans and machines.

By now, more and more artists are intent on breaking out of creative boundaries. In reinterpreting Chekhov's
classic, La Cerisaie eschews realism by breaking the fourth wall and engaging candidly with the audience. A
double-bill by GéteborgsOperans Danskompani provides a fresh look at contemporary dance, jettisoning the
proscenium in Skid and stretching the performance area into the pit, tilting the stage at times to a gravity-defying
34 degrees as a metaphor of the younger generation’s struggle with the world today; while SAABA portrays a
visually-arresting hypnotic party with mesmerizing simplicity.

Within the orbit where technology fuses with contemporary performance, the versatile writer-director-performer
Rick Miller presents BOOM X and BOOM YZ combining parody and projected visuals, taking the audience through
a time tunnel of the past, present and future. In Ink, a crossover collaboration by HUANG Yi, TONG Yang-tze and
Ryoichi Kurokawa, audio-visual art transforms movement into ink, ink into light, resulting in a unique, flowing
animation. Another highlight is Before Fading Away, part of the Emerging Artists Project, addressing the concept
of “sustainable theater” in an unplugged presentation using “green” devices to produce sound, light and music in a
brand-new immersive setting aesthetically infused with sound and energy.

In the performing arts, physical space provides a context so that a work can be displayed before an audience.
Technology, however, has challenged this convention. HSIEH Chieh-hua > Anarchy Dance Theatre's CyborgEros
incorporates both the virtual and real worlds in an interactive theater, establishing parallel tracks of “online” and
“real-life” interactions, delving into contemporary definitions of “corporeal body"” and “digital doppelganger.”

Based on such innovative attributes of “experiment,” “avant-garde” and “digitalization,’ offerings at 2023 NTT Arts
NOVA clearly foretell a post-theater era where movement, music and visuals attain parity with traditional notions
of text and storyline. Whether a work unfolds in dialogue or as linear narrative, there is room for coexistence, for
a collage incorporating multiple voices and spaces as well as interaction and immersion. The very definition of
a stage has now been broken, extending forward and backward, becoming part of the visual setting, inviting the
audience to travel outside the timeframe of theater and the physical confines of a venue into the virtual realm.
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Investment Analysis by a Theater Omnivore

JimmyBlanca | Podcaster

People often say creative types easily suffer from anxiety: artists worry that their inspiration may run dry, their
creative process will stall, or their funding could disappear. Little do they know that audiences often suffer from
anxiety as well. Apart from ticket prices emptying their wallets, many audience members would love to be cloned
so they can attend concurrent performances. But the worst anxiety is the fear of drowning in a sea of information.
I'm a cultural omnivore of a certain mature age—despite having the heart of a teenage girl—and these questions
constantly bother me: Am | following or missing the full resonance of an artist's ideas? What hot topics or trendy
new media do | need to know? Despite working hard to bridge the generation and information gap, will I fall
behind, ending up only with bits and pieces? Time is limited, our brains easily overloaded. Though we know it's
impossible to absorb everything, everything changes quickly in today’s world and information anxiety is a veritable
demon haunting us all. Let's not even consider what the pandemic has wrought: while the real world seems to have
slowed down, technological innovation has only accelerated. Our daily lives have become even more reliant on
digital connections; there are so many new skills to learn.

During this time, we also see a change in the audience experience—from “attending” live performances to “viewing”
online. As an old-timer, | felt a certain reluctance, but more important are the debates over “online vs. offline” and
“virtual vs. real life!" In our post-pandemic era, how do we cope with this irreversible change, from which we can
comprehend new possibilities of innovation and diversity?

Just in case you feel bewildered already, let's start again from the beginning!

Artists are not born to be artists. Before initiating one's creativity, a person must be curious about the world,
observe surrounding minutiae with enthusiasm, and understand the significance of time and place. Only then
can one raise questions and develop ideas. Every person, then, no matter how ordinary, can be an artist in some
aspects of life.

When stage lights illuminate characters, time and place are transformed and a mysterious world unfolds. 2023
NTT Arts NOVA , which embarks from the underlying concept of “human/artist,” invites us to view the world
from the “artist/human” prism. Through artistic eyes, we delve deep into the meaning of existence. Within the
classics reinterpreted afresh by the younger generation, we discover the most primal philosophical ideas from
novel elements. No longer do audiences merely open their senses to new works, they accept an invitation to enter
directly into the creators’ minds. Inside such realms, we explore and dance freely between change and stasis, past
and present. They remind us that in our prosperous but polarized world, we must always remember to take time,
inhale deeply before moving forward.

Knowing where we come from as we take our stride

The protagonists in Chekhov's La Cerisaie live in Russia’s feudal and aristocratic society where they can no longer
counter the inexorable tides of change. In Tiago Rodrigues's adaptation, the characters cannot escape such fate
so they break down the fourth wall, engaging in direct conversation with the audience before they surrender. Rick
Miller's BOOM X & BOOM YZ recounts personal stories to showcase five decades of history from the 1970s. Despite
our omnipresent interconnectivity, we still worry that we are out of touch with the world. By understanding the
past, we can be assured of our current position, from which we can welcome the future.
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In a world where institutional order is upended, what about youthful underdogs?

Robert LePage’s Courville uses Japanese Bunraku to portray a vanished city and a restless youthfulness that has
passed. When an irresistible storm descends upon the world, how can “organic human beings” and “perfectly
compiled Al" coexist? Perhaps we can find new possibilities in Compagnie Louis Brouillard's Contes et légendes on
human relationships and how the earth and personal identity intersect.

Corporeality and consciousness: will they co-prosper or remain as adversaries?

Will there be a time when we'll miss our sense of gravity? Will electric pulses be integral to the human body as we
evolve in the next generations? Sweden's GoteborgsOperans Danskompani presents the double-bill Skid & SAABA,
highlighting incomparable skills of dancers and groundbreaking choreography, providing us with a glimpse of the
future. As the line between real and virtual increasingly blurs, when digital proportion outweighs the corporeal,
we must revisit the meaning of human existence. After a decade of questioning technology and the physical body,
HSIEH Chieh-hua X Anarchy Dance Theatre's CyborgEros challenges our preconceptions of logic and reason.

The more polarized the world, the more prevalent the counterforce

The machine KUKA wields a long rod in HUANG Y| STUDIO +'s Ink. It not only writes but also entices human
beings to engage in movements that leave veritable traces. Are these actions conscious or reactive? When Al
machinations and human lives become inextricable, some people vigilantly demote technology, wriggling the
return to nature. GayBird's Keep Breathing at Zero and Emerging Artists Project's Before Fading Away both attempt
to preserve a little of what was natural in our recent past while looking into the future, creating the possibility of
sustainability through energy within rather than trying to break or block progress, reminding us to re-examine
relationships among ourselves, others and the environment, from today through eternity.

Where is the next generation? How will it coexist with us?

In 1978, LIN Hwai-min's Legacy depicted our ancestors’ diligence and resolve in nurturing this island. In 2023,
CHENG Tsung-lung collaborates with Japanese new media artist Daito Manabe, juxtaposing the corporeal body
with digital codes of 0 and 1. Clearly, heritage and continuity signify different things to Cloud Gate's veteran and
present leaders. In Bulareyaung's tiaen tiamen Episode 1, we examine the individual, the community, the human
species and the entire life cycle: in understanding “1” as an individual being, “we" also encompasses the quiescent
state of everything in “0" (Note: in the digital world, “1” signifies electrical pulse while “0" is the lack thereof, thus
contrasting movement with stasis.)

The theater is a welcoming public space that encompasses ideas and concepts from all over. It is also a place that
reflects the social nature and cultural expression of our contemporary world with a dose of critique and response.
The theater captures reality but can also question—and sometimes collide with—reality. Perhaps it's hard to
keep up, perhaps we are easily swayed by different trends, but when we enter the theater, we can block outside
distractions for a while, relying on our senses to digest the intellectual issues onstage. In our ever-changing world,
as long as we know our own position, we will not lose our bearing or be washed away by the tides of time.

This is my homework and analysis in advance of NTT Arts NOVA. Are you ready to join me on this journey?
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Looking at Performances Sideways
PoorBoy | Film Critic

| like watching rehearsals: | can sit sideways, even lie on the floor, my body relaxed, my head tilting askance.
Unlike those who self-consciously sit upright in their seats, | prefer to be quirky, viewing things from a different
perspective. If you want to see something new at NTT Arts NOVA, however, you don't need to look sideways. Skid
by Sweden's GoteborgsOperans Danskompani plays on a raked stage, challenging our understanding of gravity
and visual balance. In fact, many European theaters are constructed with a slightly raked stage, normally at 1.2
to 3.2 degrees, so audiences in the back rows feel closer, but dancers must work harder and spend more time
adjusting their runs and jumps. Skid's stage is raked at 34 degrees, making the floor more like a hill, altering dancers’
homeostasis and usual practice into new movements meeting new challenges, providing choreographer Damien
Jalet a fascinating canvas to create spectacular scenarios.

Most modern dance companies were founded by a single choreographer. America had Martha Graham, Merce
Cunningham, Paul Taylor and Alvin Ailey. In Europe there were Pina Bausch, Sasha Waltz, Anne Teresa De
Keersmaeker, Akram Khan, Hofesh Shechter and the Batsheva Dance Company. The passing of so many of
these greats, along with changing audience tastes, have made running a company an even harder task. Recently,
under the auspices of singular “productions,” a new generation of independent choreographers has gained
prominence. After Jifi Kylidn retired from the Nederlands Dans Theater, the NDT collected short pieces by multiple
choreographers to make up a full-evening program, thriving in a post-Kylidn golden age. The GoéteborgsOperans
Danskompani also collaborates with different choreographers, as do Cloud Gate 2 and Dance Forum Taipei, all of
whom predating the NDT in such practice, offering dancers different physical training and challenges.

38 artistically and technically superb dancers from more than 20 different countries comprise the GéteborgsOperans

Danskompani, including Taiwanese dancer TU Lee-yuan who took part in the world premiere of Skid. The company
aims to break through the boundaries of modern dance, working with choreographers from around the world
to stretch dancers’ vocabulary and means of expression. In contrast, dance companies identified with a single
choreographer often place management responsibilities—including box office pressures—on the artistic leader. For
choreographers whose focus are fanciful movements, singular collaborations in specific productions provide a win-
win situation for the company or the venue.

| still remember in 2006, the Salzburg Festival presented new productions of all of Mozart's operas to commemorate
the 250t anniversary of the composer’s birth. During the overture of La Clemenza de Tito, 15 actors dressed like
Mozart gradually populated a two-storied stage set. As the overture drew to a close, they all jumped up and lay
on a 45-degree incline mounted atop with a hanging mirror, a group of Mozarts suspended in mid-air. Using a
raked stage this way might have come from France's Compagnie 111 with choreographer Aurélien Bory (who did
not receive formal dance training) in his 2003 Plan B. In that work, the stage surface became the fifth wall, shifting
from 0 to 90 degrees. Contemporary circus performers, emerging from trapdoors, moved around freely. Reflective
surfaces likewise altered the audience’s perspective, creating gravity-defying illusions in amusingly surreal
scenarios both fast and slow. In 2009, Bory manipulated KUKA in Sans objet with such aplomb that the audience
was equally wowed.

Compared with theater, dance has no language or cultural barrier. Contemporary dance trends have developed
in tandem with increasing globalization and the rise of the internet. Tracing that influence from generation
to generation, choreographic vocabulary changes subtly, reflecting the restlessness in contemporary dance.
Contemporary performances are drastically different from the previous century, as evidenced in two NTT Arts
NOVA productions this year: the 1978 classic Legacy by Cloud Gate's LIN Hwai-min, and Bulareyaung Dance
Company's tiaen tiamen Episode 1. First is the notion of “equality” since, unlike earlier days of lead dancers
and ensemble, performers today appear on stage in roughly equal roles. Second, the trend today is toward
“decontextualization.” Cloud Gate productions bear strong trademarks, with breath connecting with the stomach as
dancers run, jump and turn; breath release, too, follows a distinct formula prevalent in modern dance. Looking at
the Bulareyaung Dance Company, you wonder whether the dancers are performing hip hop or ballet; as we search
for modern-dance technique on stage, doubts might surface whether the performance can even be categorized
as dance. The production’s energy emanates from intention, along with indigenous folksongs, and dancers'’
movements do not show off technique although repetitive motions increase their emotional impact. Third, content
and role-play have also evolved. In Legacy, individual expression is rarely displayed, and even so, is subsumed as
metaphor in depicting a momentous epoch and universal values. Contemporary dancers also engage in role-play,
but the focus is on individual emotional expression.

No matter whether the dance work portrays pure physical aesthetics, abstract expression or a metaphorical
narrative, contemporary dance continually searches for new body language. As dancers accumulate power
and technique, and the world shares talents and resources, diverse innovations and questions will inject more
possibilities and ambiguities to the future of the art form. NTT Arts NOVA provides audiences with an entirely new
vista and perspective of how we look at the world today and tomorrow.
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— bR LA (Then24)

La Cerisaie tells the end of a world but Tiago Rodrigues
chooses to make a play about life, an invitation, despite
the heartbreaks, to be surprised by unexpected horizons.
— Then24
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— LB E#OCHERE (L 'eil d'Olivier))

De son regard doux, tendre, profondément humain, Tiago
Rodrigues s’empare joliment de cette comédie en quatre
actes de Tchekhov, celle qu’il a écrite avant de décéder a
I’age de 44 ans. — L'@il d'Olivier
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HEERMERMTARE » MAXERMENREEEENEERRERAER - AHHSEBHAR
o AR —RABESERAR  tfAEE2EHhTE MRBERY > BRARNNEECERESSHIAS
BA > REETHE > HHESHFCREZLR  BESAKTREENEEEFTEEFDE - MELHNE
EFAINaX - wNEEREEPZRBEDRBERIBE -

FETREERD X - BRENTTDERENES 2B > RRABAXERR - ZiRKE—MBEIFE (EHk
BE) > BERNSHERERETRBINES > BES  BIBRNXARAZEIZL - MITHKRESRIER
BEMMERERREGE > live band EFHRMABIRBET > ABUTLEHANES ; EtHELRE
By DEEBMRMR (allegro vivace) | BiET > HEAKRRLAXRET TEAIBERNESE)  HEFTHEN
EAMEAORER - WHBIZERERPASNFE -

Created for the Festival d’Avignon, Tiago Rodrigues’ interpretation of Chekhov's last play, La Cerisaie,
breaks the fourth wall and brings the audience together around the great challenges of today. After
long years spent in exile in Paris, Lyubov, played by the legendary French actress, Isabelle Huppert,
returns to her ancestral estate, about to be sold to pay off the family's debts, signaling the arrival of a
new era. With a minimalistic approach to the stage, actors, the plots and the text tightly form the core
of the work. Pacing the performance to allegro vivace, the director explores “the inescapable power of
change” and the ensuing anxiety and impact as well as the hopes any new world carries within.

/TR - Eﬂ?& Text / Anton Tchekhov

EERE - BR Translation / André Markowicz, Frangoise Morvan

Director / Tiago Rodrigues

Artistic Collaboration / Magda Bizarro

Stage Design / Fernando Ribeiro

Lighting Design / Nuno Meira

Costume Design / José Antonio Tenente

Make-up & Hair / Sylvie Cailler, Jocelyne Milazzo

Music / Hélder Gongalves (composition), Tiago Rodrigues (lyrics)

g TTTnnj] / BSHEIE -
EAWET/ BEZ - FHE
f&Yearat / 835 - AL
AREERET / ﬁﬁ ZHRER - 15t
gLEL -~ BEW - KALER
X (fRih) “RREX - BIREHT (1)

Hits
BhIREE / ﬁaiﬁﬁﬁ RS

b E/ﬁa,l B - g~ AR - E1agh 518 - [Sth
Bt - BUAYS - BE® - KEN
RS -
K- 5ERHK  BE -
BINRTE - ZHES
& F/IESA - MAKS  BEE - 5EX

FLR(F / BEREMEI T
ARE<EME / SEFRY
*ET’EELL / Ea]

2021 % 7 AR5 75 BREREMSER
2021 F 12 AEERTERKE

Sound / Pedro Costa
Assistant Director / llyas Mettioui

Performers / Isabelle Huppert, Isabel Abreu, Tom Adjibi, Nadim Ahmed,
Suzanne Aubert, Marcel Bozonnet, Alex Descas, Adama Diop,
David Geselson, Laure Mathis, Grégoire Monsaingeon,
Alison Valence

Musicians / Manuela Azevedo, Hélder Gongalves

Set Construction / Ateliers du Festival d’Avignon
Costumes made by / Ateliers du TNP de Villeurbanne
Production / Festival dAvignon

Co-production / 0déon-Théatre de I'Europe,
Théatre Nacional Dona Maria Il,
Théatre National Populaire de Villeurbanne,
Comédie de Genéve,
La Coursive - scéne nationale de la Rochelle,
Wiener Festwochen, Comédie de Clermont-Ferrand,
National Taichung Theater,
Teatro di Napoli - Teatro Nazionale,

Fondazione Campania Dei Festival - Compania Teatro Festival,

Théatre de Liege, Holland Festival,
International Theater Amsterdam

Premiere in July 2021 in the frame of the 75" Festival d'Avignon, then on tour

. ) between December 2021 and March 2023.
© Christophe Raynaud de Lage / Festival d'Avignon
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Director / Tiago Rodrigues

AEFERTEE VRS BIFER  BEA o BRESERIE 2018 £
MBENIHEE « EEEATE Y BELEE « 2019 FREDKRESE - (EmER
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m FR PR R E S8 Bl 1t IR R AV BR A ERAD o MR EALE RIS &R - SRIEE (tg
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Tiago Rodrigues is a Portuguese director, actor, playwright, and producer
whose genius works have earned him accolades like XV Europe Prize
Theatr'ical Realities (2018), the title Chevalier de I'Ordre des Arts et des
Lettres (Knight of the Order of Arts and Letters) and the 2019 Prémio

" b i Pesso'g__. Rodrigues is'now serving as the director of the Festival d’Avignon

:'1 - ~ .-sincé &ép-'tember 2022, the first non-French person to be appointed for

3 o _ the rq['.‘Tiago Rodrigues has always looked at'the'theater as a human
¢ " : "jéss 1Bly"and his encounter with tg STAN confirmed his attachment to the

b e

© Christophe Raynaud de Lage / Festival d'Avignon
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Lyubov / Isabelle Huppert

EEEFFE - 1971 FEELBIE 100 PEF - B 20 B EER
BR - Rt 16 RWERENEERS > BT 2 BERENEERSE - 2
PRI RTE ~ 2 ERNEREYE - BEMERREXTA - IKER
BRECREXTHESEELH - RREVER (MHEEERE) (B
BARRY ~ (/\EED - (HEEHED) F -

Legendary French actress Isabelle Huppert has starred in more than 100
movies since 1971, including 20 titles in competition at the Festival de
Cannes. She has been nominated for the César du cinema 16 times and
won 2 César Awards, 2 Cannes Film Best Actress Awards, 1 European Film
Award and the Volpi Cups for Best Actress Venice Film Festival, 1 Golden
Globe Award. Some of her most known film works include Elle, Things to

Come, 8 Femmes, and The Piano Teacher.

BEE /MER - BEY

Lopakhine / Adama Diop

1981 FHARZEANE > P AINEEREEIREMBET - B EREAM
BBIZREE /B - BEEMBR - REHEX (Frank Castorf) -~ fEE
Z (Stéphane Braunschweig) “iRInX - EBIRSHT 25388 (Arthur
Nauzyciel) FZEEMBERNIEE T2HZMEISEREL » TRE HE
BEKREER - thHOBLEE 8 EA - WEHEHZAZE - #HUUE
RENEER S -

Born in Senegal in 1981, Adama Diop began training in the drama, first
at the Conservatoire de Montpellier, then at the Conservatoire National
d'Art Dramatique, Paris. He has played in many theater works under
the direction of great French names such as Frank Castorf, Stéphane
Braunschweig, Tiago Rodrigues and Arthur Nauzyciel and extended his
performance to films and radio drama. As a versatile actor, his acting is
sharp, level-headed and charismatic and cannot be stereotyped.
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HhIREEE (3 - Bf) F—Ml > FERGAIGEEHFERNNETHEEB(LHESE - BEESESR
SRR ABAO [U)% - BRFMSITEREIRY - AEFKNKRRER  HENMREHHT - EERER
ARBAOENESG > HFEMSHPIEEE) - ESHENRE  SRA8 L5 —(IBTHELE -
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Every individual is a unique one, but also a zero, that is in harmony with the universe. This time,
in tiaen tiamen (me and us in Paiwan language) Episode 1, choreographer Bulareyaung Pagarlava
rebelled against his regular creation process, allowing fervent fellow young Paiwan artists to lead the
way. The piece is graced by two Paiwan creative talents, singer-songwriter aljenljeng tjaluvie (also

known as ABAO) and visual artist reretan pavavaljung. The former would throw a tailor-made acoustic

party to liberate our auditory senses while the latter create powerful images for a visual effect beaming

sublime vibrance. In tiaen tiamen, artists join forces to lure dancers to leap into the flow and release

the infinite momentum exclusive to their utmost restless youth.

S4B EE B RS / MALIRTS - MRISENE Artistic Director & Choreography / Bulareyaung Pagarlava
/‘ S / ABAO Bal¥& (Bal{3173) Music Director / aljenljeng tjaluvie (ABAO)
SRS /R Wenna Music Arranger & Mixer / Wenna
J i : . A &t/ Eﬁ%ﬂﬂ EEREE Image Painting / reretan pavavaljung
) l\i"‘" { = Lighting Design / LEE Chien-chang
F 4 Projection Design / HSU Yi-chun
\ " REXA U Costume Design / Keith Bing-hao LIN
53 :
1 ] g : HEsRENIE / 2R Rehearsal Assistant / aulu tjibulangan
£ : - & /B8R RE(Z - LT Dancer / aulu tjibulangan, giljigiljaw tjaruzaljum, Kwonduwa Takio,
: ’ . - EE{"‘ . %%?\j RN Siyang Sawawan, CHEN Sheng-chih, Kaniw Panay
4 o . V¢ i . 5 e £ Guest Dancer / HSU Ting-wei
RIS - MRS R RS T SRIR - DATOME T A BUA B 1011 » B2 ASEBRIIRAINE » 4E el - % | B Ercutive Ditector  LAD Yung-ve
BVEN - . %~ Administrator / LUO Rong-st , KUO Yi-j
E‘Jl@ﬁ@%@)\%?ﬁnﬁi%%ﬁ @Jmﬁﬁ%ﬁhﬁiﬁﬁﬁﬁﬂ@ﬁﬁﬁ = ’ ministrtor ong-sheng, K50 THrE
g o , - NS e ! = EIPR X R © 2= B BABU Co-production / National Taichung Theater,
. %A?ﬁéﬂ@*‘@%ﬁ@ j o000 W iTives iz f?ﬁlﬁﬁiﬂﬂ?%%‘ﬁ?ﬂﬁﬁﬁ%iﬁ%ﬁﬁﬁﬂ@ﬁ%Yﬁ@%%‘: » HHIHL : National Theater & Concert Hall,

B , LA r}\J B‘Jﬁﬁfﬁ’g&i% s BIE T RSN - AEEEARAE ((%”I’IT)) 1FEEBE T Taitung County Government

© FEfgy
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Artistic Director & Choreographer / Bulareyaung Pagarlava
HHERGERR  BEREREHEE - 2RIUTHA—RBREE > BlIs
EEMARZRERAERECMAEFIZEKE IR - 1998 FEMNUER
SESTHRNOME  BERZIRZIBAEBANEEREREL 815
EEND  BEBER -2EEMEE EM2KEES FREEEA TR
RIS - BHEBR - - 2015 ERBESHRR USRS E
CHGEEERFET - REENET  FEEACEENTFHERY
Z1Ff ° 2017-2018 FEBAEPERRNEI R E EEHEZMR - 2022
FHRES 22 BERNEE -

Bulareyaung Pagarlava comes from an indigenous Paiwan community
of Taiwan. He aspired to become a dancer when he was twelve. After he
graduated from the Dance Department, Taipei National University of the
Arts, Bulareyaung joined the Cloud Gate Dance Theatre of Taiwan. He
was invited to create works for American Dance Festival, Martha Graham
Dance Company and Cloud Gate Dance Theatre of Taiwan. His works are
highly compelling, pure, and unique, and have received world recognition.
Bulareyaung was selected as one of the Ten Outstanding Young Persons
of Taiwan in 2012 and laurelled National Award of Arts by the National
Culture and Arts Foundation in 2022. He founded the Bulareyaung Dance
Company in 2015 in hometown Taitung.

BHGE / ABAOFIE (FI)
Music Director / aljenljeng tjaluvie (ABAO)

HEGRSRR B2 RES/SEHE, 2000 FETE _REEAFEEE
(kinakaian BN EHE) - MEEFFTRREEFRGEHRNETE - S
MISFET > REMLFEESE 31 EEME 8 IRIRS - MFERNINBRE
RECEARRERMETERSE  FEELRERES RN THRRE
RIRMXEIRR - 2021 FERFHHERRRAHBESE (N BEE—R
fEm) - EBRSFEN—NFERERKNBEEERESTHLER -

aljenljeng tjaluvie, also known as ABAO, comes from an indigenous
Paiwan community of Taitung, a county on the east coast of Taiwan. She
has received a total of five Golden Melody Awards. In recent years, ABAO
strives to promote indigenous culture and integrates different performance
art forms. In 2021, she was invited to collaborate with renowned cellist
Yo-Yo Ma, and produced her first compilation album N7: Nanguag No.1
featuring singles written by seven indigenous young singer-songwriters.
Through collaboration, she hopes that the voices of the younger generation
could thus have a broader and more diverse cultural representation.
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Image Painting / reretan pavavaljung

HEREME - AIEDUME - FHERE - BULERESESE - fFmel
EERZ IR BRI E IR AR BT R0 S SERes T
#E > MERRERERSHEREUNERE - HEMAIFEREES AT
2016 FRBEMARERBEKZEMEATEN 2020 F5 TEREEIK
ERitETESIL) RFHEHR - LEEZTRE ABAO FIIRH (vavayan X
AN B {kinakaian B RFIER) NEREEE KRG -

An indigenous Paiwan artist from Pingtung, reretan pavavaljung's works
show strong personal style mainly in forms like oil paintings, graphic
designs, digital paintings, and murals. He draws inspiration from experiences
of living in both cities and indigenous villages, and documents or satirizes
current affairs from a unique point of view. His works reflect the process of
indigenous people’s search for their identities in this modern world. In 2017,
he created his personal brand Atitan Art, which showcases his creative
works in addition to marketing product categories. He is also the graphic
designer for ABAO's albums, vavayan Women and Mother Tongue.

mhinisEE

Bulareyaung Dance Company

2015 FHEEREIRFEERMAING - MBPERERMI - ZENAIFEE SR ELLESE
REIE « E—EEATEE - TENZEE SESNEREXL > HIEEBHE  ZREBNNEED
EMRESR - REESHR (UI) - (AER) - (ERER) -~ (B IHUREARY ~ (BIA) ~ (2
&BY ~ CREZMEKREHTRY - (SHEK) HiEm - 2018 FLA (8 > AMMUNEAE) B 16 BEH
B RIBEMIEFRN > REBIN (BIN) BRFEARE  TEEE—(AEERENEX -

The Bulareyaung Dance Company (BDC) was founded in 2015 by indigenous choreographer Bulareyaung
Pagarlava in his hometown of Taitung, Taiwan. Bulareyaung led a group of young dancers to explore their
own indigenous roots and cultures through physical labor in mountain, singing by the shore, and numerous
field trips and to find their own unique bodily expressions. In 2018, BDC won Performing Arts Award of the
16" Taishin Arts Award with Stay that Way and the next year, the company won the Annual Grand Prize of
the same arts award with LUNA, becoming the first consecutive winner of Taishin Arts Award.
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1975 FMERE IS - B 17 EOEE > 89215
IBMMMEEERILRHILE TEEBH) B—

5 B A e (Bl
S e A Ve | REETE - HTERMED FRSEENNIR
A great theatre-maker at the peak of his powers. '. i & : i EE NEk SEBNERIEHE—EIRIE -
— The Telegraph. fi ARENEE - BHIEECRRNEEBELARER
' ' PIRRR 5 RBT RSN MAS ENR IR IE AR S 5 &

B St I AT 1 S SR SR NGRS 5~ £ 2 /DI 15 53

B RAFEERS - BEBRRREHK
ot L L R BEBRNTEESS - BETEERR S B

ARSI EA ) B - W< ' SRR BRI - —BEE R EE
—— MEABE L ' Fe R -

Courville réussit & mélanger Pink Floyd, Batman et : ' BELARIGEEMNMNERFEERMB - BHIAFE

¢lection du Parti Québécois, le tout dans un spectacle diune _ RIBBESIEEMNE 2021 8N (B8
durée de 2 h 15 qui ne s’essouffle pas. Robert Lepage g . 71975 : SERM) MEABIE S B THAEEE

prouve encore une fois qu’il fait du théatre a un autre

M TEEET BER BEMEARB70F
REWHESR ; $IMTRZ A ARSERREE > &1F
miBA HAXRATAR - BB 3 (IRBAIEER
Fo 2REEMEREERRE e [FE £
DIREERRRAEE -

niveau. — Radio-Canada

In 1975, Simon is 17 years old. He has his own
room in the basement of a pavilion in Courville,
a widowed mother mixed up with a shifty uncle,
an involuntary and painfully permanent tattoo
on his chest, a female friend who woos him
without much success and a male friend who
is as clueless as he is athletic. The coming year
will precipitate things, the social unrest that is
gradually taking place will find dramatic and
decisive echoes in the life of the young man.
Inspired by Japanese culture, Robert Lepage
sketches the portrait of a complex adolescence
and borrows from the ancestral technique of
Japanese Bunraku. He creates a spellbound story
inside a piece of history.

© Elias Djemil
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HwE ~ S EIBBEETE / B(E - #hES
Text, Design & Director / Robert Lepage

L e . - MERBILRA > EXRESENINERIEISEEM > SREFER
' BB GE FmBREAE  EF RE  EEEFRE > #HFER
ERESEAEEZFAEERIIRMRNE > HSERERRKESZEE
BigEo  ERSSAOXERERINRMER  TEARAM - 2R
RRESFERLZ1E > ZEENA ERZEIRETE » BEBBERRREMBE TR
HEMRE - MEX TRESRENDE) BREZEF 'BONEISE F-
BlinfEm (887) ~ (M - &) ~ (MBIEE) - (RRIELEHE) EXR=
EL  BEEEDE > KBS TRAEXT) |

© V. Tony Hauser

Versatile in every form of theatre craft, Robert Lepage is equally talented
as a stage director, playwright, actor and film director. His creative and
original approach to theatre has won him international acclaim and
shaken the dogma of classical stage direction to its foundations, especially
through his use of new technologies. His works have been presented in
Taiwan several times including the plays 887 (2020), Needles and Opium
(2016), Lipsynch (2010), and The Andersen Project (2008).

S EBEEE /&R MRS Text, Design & Director / Robert Lepage
BRIEIRE / $HK - M Design & Creative Director / Steve Blanchet
Assistant Director / Francis Beaulieu
Performer / Olivier Normand

b DR Puppeteer / Marie-Claude Labrecque, Wellesley Robertson Ill,
BUIIFS 1994 F R BT B Martin Vaillancourt
HisRZTEE - AIEEKRERZT 0 BIEEE  1ER ~ £85R5 © BRIBE0 ~ BERGT  BEUEEE - 1433 & N Associate Set Design / Ariane Sauvé
ALY LN E 7 el Puppet Design & Building / Jean-Guy Whit, Céline Whit
WEE TEMTROERR LR RN SIS REEER B BSESRARBAENERE - Composer & Sound Desin /athes Dogen
ﬁ%ﬁ%ﬁ*ﬁ%%ﬁﬁ%ﬁiéﬁﬁﬂ@%ﬁ 2 BN?(I:.EHE’@EJJEE%EQE&@U%EEE% & AL Image Design / Félix Fradet-Faguy
Chjv / BHAL - ERHE Lighting Design / Nicolas Descoteaux
. ey AT — . . yrEE . FET ; raini
Founded in 1994, Ex Machina is a multidisciplinary company bringing together actors, writers, set designers, ! A / %‘:‘F‘f S Costume Design / Virginie Lec'?’c
- .y . ; ) . BRRE /¥ - AILLEE Properties Design / Jeanne Lapierre
puppeteers, contortionists and musicians. The creative team of Ex Machina believes that the performing arts
- dance, opera, music - should be mixed with recorded arts - filmmaking, video art and multimedia with new HREW/ ETERRER - HHE AL Co-production / National Taichung Theater,
istic s he di o Ex Machi \ ho chal db MEABIEEHEARIR 3 KL BIBR National Kaohsiung Center for the Arts (Weiwuying),
artistic forms emerging from the diverse gatherings. Ex Machina wants to rise to the challenge and become R HEpE Le Diamant, Quebec City,Le Volcan - scéne nationale du Havre,
an incubator for a form of theatre that will reach and touch audiences from this new millennium. La Comete - scéne nationale de Chalons-en-Champagne

© Francois Latulippe
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HSIEH Chieh-hua >< An
CyborgEros

4-22 Sat. 14:30
4-22 Sat. 19:30

4-23 Sun. 14:30
fh 2P Playhouse

400/ 600/ 800 /1000

nSBEHERE 60 91E - BPISRE
» AEHEEARLBERR > #HE
» R 7T EN EBREE
m Approx. 60 minutes without interm
m Virtual Interactive Ticket allows the

the dancers on their own devices

for detailed information.
m Suggested for ages 7 and above
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#mEE X BI7NEMERT(F (Second Body) ~ (KIEMIEAR) & > 2023 FHR=MHMERREE - (REEFHR)
BFEAEABEKREERIREN - 518 ADBERIM > UEENSRERHE A I > BRAEERIE
BEER  BERRBOEPIRGLBENZ AL  EHMBEcHBERNRER - ITRREZROED -

ERAIE (Second Body) RZEBILMANEG (First Body) EEEZEHEE ; CKEMNER) RIET
ABURRNENERRTFE ; (ABEER) BERIZAN  RAREAREERGHYUSENR
R ZE THFBEBA RNZHEBER - —BEUR - ZBRA  RTSEEBASNEREUL
TRAGHREERENRDRL ; KLERBERISEHFEER EECHNEE  MABISRMARENREX
TE -

For years, HSIEH Chieh-hua has been questioning technology through the language of dance.
CyborgEros allows both on-site and off-site audience to manipulate the dancers’ physical movements
with software and even replace the dancers with audience's own bodies. Different perspectives
challenge the perception that "seeing is believing", as well as the distinction between the stage and
audience is blurred. A culmination of a series of HSIEH's previous works, the piece explores the
definition of reality when one cannot tell human flesh from its digital extension. The combination of
virtual and in-person performance supported by enhanced Al recognition and algorithm technologies

will give the audience a physical experience of the total chaos about to be unleashed.

BRERE / SIRE Director &Choreographer / HSIEH Chieh-hua
BEBHERE /BREX  RUIE  HEE Dancer / CHOU Kuan-jou, TU Li-wei, SHIH Ming-wen
EIEEE/ BEE Dance Dramaturgy / FAN Xiang-jun
PSR E BN / S5REREM i F+ Technology Coordination & Visual Design / i F+
FTREGEHTGRT / DB - EnR Key Vision & Video Design / 9 Grid Design - HUANG Atz
JEAERET / BRAE Lighting Design / CHEN Da-zai
" BRERET / BB ThER Music Design / CHENG Nai-chuan
5 21 28 =5 3 1i | EOWET / MEE Stage Design / LIN Kai-yu
ﬁggf 5 ﬂ]ﬁﬁﬁmh HCHRRAER ] BARIMIEE / AR Technical Director / LO Yan-yi
WBHBR —— Ak (1R . ERET / BMEE Stage Manager / TENG Hsiang-ting
: JESERRATEE / BRIARR Master Electrician / CHEN Yi-hsin
La confusion entre la scene et la salle engend G HHRBNIE / H=1S Rehearsal Assistant / CHAO Ting-ting
connexion inédite entre le performeur et le public. & PATRIE / R Associate Producer / TAI Hsiao-fan
N oV ce SEEE / Binfe Marketing Specialist / Stella TSAI
- BHREBIEETRG/HTE Graphic Design / Orange LIU
NG - SAHE 2823 8 R 5 F EEEEH /RER Cinematographer / CHEN Wei-sheng

BIERIEE / RRZ ~ ISR - RER Photographer / ZHANG Jia-hao, LIU Zhi-chen, CHEN Wei-sheng

7

G IIALE - DR BURTEE 2 i i

. PAR K Bl i€ Stella TSAI

1REEAL / SUEED

RIEREE X H5 / EPERNEILR

AIHABES ST / BRI EEMESS
BREEMESE « 2ILHBUEELRE

Bt 5 / SETEEZE[E  FHER 7TEE

AEB A 2019-2022 TAIWAN TOP SEEE K

Creation and Research Support / National Taichung Theater
Sponsor / Taishin Bank Foundation for Arts and Culture

The pre-production of the work received grants from Ministry of Culture's
2021 Technology and Arts Creative Development Subsidization Program
and 2020 Taipei City Performing Arts Subsidization Program.
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Anarchy Dance Theatre

BLILHR 2010 & » EERBEREN Anarchy (BEUT) BEE > NERZEATZAFER - SENAEE
RIfEBEABANRIRES ; BESRRAIERRARRKNERET R - BENEMRENERAER - B
ARBEISH R » RIRRERE « £/ - MEMR AL ZENEEE - FRZURERS - FENRREE
B > AFEREZEIRSAEFREESE  SEERHEZEEE Tanz 25 2016 FEHEEZ— 2019 F (K&
HESR) 3 18 EENEMEFERS -

Founded in 2010, Anarchy Dance Theatre is dedicated to the production of contemporary dance theatre to
explore interpersonal relations. It also enlists technology. in its: wrﬁpmammﬂgmm&wﬁ fm,‘:’m»xm
human society and technology. Working upon observations of the physical body in motion, the company
builds its norm-breaking productions that explore time, space, objects, and the relationship between humans
and their society. Anarchy has in recent years been a frequent guest at international arts and dance festivals,

and was named as one of 2016's dance companies of the year by the German dance magazine Tanz.

36 | ArisNOVA

BEERES / BINE
Director & Choreographer / HSIEH Chieh-hua

MRS EMRE  HRERRNERNEETR > AFEmEA
BENAIERME - EUTHBSEESHRTER > MAZRESEAIF
AEBRBFETRBITNEMNY - MR EREERREE 201 F (Bt
FKED) ~ 2015 & {Second Body) #2019 F (KIEMNER) - BEHE
BRAFAT - B2 B B FIMILE F B8 - FE TodaysArt 24787 « FK
PSRN BN FER R REMENEL - hHEMEERUERS
MERAIGEHERI—RIIZEREFR > 81F (AERES) RIIUR (2
BiR) R7> EREMEENRBEZAZREMNI - TRBEE 2017 81E
HARBEHEHEHEXLEREEZ— -

The Artistic Director of Anarchy Dance Theatre, HSIEH Chieh-hua straddles
the fields of architecture and choreography which give his works unique
creative expression. He is known for combining spatial elements with
technology and choreography. His distinguish works of choreography
include Second Body (2015) and Seventh Sense (2011). He has been
invited to several international festivals including Ars Electronica, TodaysArt
Festival, George Town Festival and so on. He is also one of the directors of

opening ceremony of 2017 Summer Universiade.

MxRiisis / £RF
Technology Coordination / WANG Po-yu

EENRBMAINABEIBE - EENSEBMAZ S RESE BN

i ’&%Eiﬂ:ﬁ%ﬁ'yﬁ  BRMZEBESEMAIE 02012 F (R

BREEERBERIEER) 2012 F (LB EERER - TH%E) -

2019 El’iﬁlﬁiﬁn 30 BEEH (RBZ) - % - EZERERTE
ESIAABNEENER » HREERE -

WANG Po-yu is the founder and the Artistic Director of i F+. A graduate
from the Graduate School of Multimedia and Animation Arts, National
Taiwan University of Arts, WANG is a veteran of interaction design who
specializes in combining interaction technology with art projects. His
works such as PARADEISOS (2012) and Electric Indigo in 2019 for the 30
Anniversary of NTCH showcase how he polishes his multi-sensory design

&&é{ ‘M%fb‘ﬁ b s “‘?’s u o create engaging, interactive scenarios for the best experience.
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SNES ol ROBRRIES - BRI 980 TIRUSERRIE - - B vE - SR % WG 7S o I B I

S S IR NI TR | FEAE - A RAT U BN LSRG
MIZR (BERRHEHEY — MR 2 A )
STUNNING...A marvelous mashup of media, verbatim A ONE-MAN SHOW MASTER... A multimedia
theatre, jukebox musical and autobiographical confession. showcase of Rick Miller’s incredibly unique ability to
— Globe & Mail bring all this pop culture to life. — CBC News
il

(RBEMA) BEPHTE 2021 FEIBEAME - 2023 FHEEZ - —HHERSERE &) |

MEXFERBISZ T M5 - K# (Rick Miller) $Ti& (JREBFMR) =50l » MU 25 FR—(EEN > £=
ERER 300 BB M 75 FHIRTEE - thAEAEER S TASRERBRRUNBAY  E—EEEH
PR ~ HE - KEPSIERMAEERE - EBIRE  BURRK -

(RBEA XY B12 (BRER) 55 > #1969 FHLIESREEE X HA) HNLRE > RE@E
BHEH 28 - ENMBEEIERERIUELR KPLMEARB LR > #BREKRSS X AL Bt
EELFENERERTFARE - (BEFEA YZ) A6 1096 FHEKA TFEEA) B IZ H#H{) BHFEE
S - KPR BER T -ENER  BEARMRAHAR L 2HREER > FEANSSHEEEHEF
ERNARESH  ERRRHERAPHEERBERENMBIRTRE !

Following his hit show BOOM in 2021, which explored the years from 1945 to 1969, Rick Miller is
coming back to Taiwan with BOOM X and BOOM YZ, the second and final part of his award-winning
BOOM trilogy, to wow the audience. Each show documents 25 years, in chronological order, drawing
connections between global events, cultural milestones, and personal stories. BOOM X picks up where
BOOM left off, at Woodstock in August of ‘69, and takes us through the days of disco, the oil crisis,
the Cold War, video games, punk rock and more. BOOM YZ shifts our perspective to “Generation Y"
(Millennials) and “Generation Z" to reflect the aspirations and anxieties of young people today, and to

bring the multi-generational story to a compelling close.

© Trudie Lee
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© Trudie Lee
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wE - BIEBES / Wk - K#
Writer, Director & Performer / Rick Miller
BAEZEEBEIE > SREEEN—F - ERETEGENRIE - 7FEFE > SREFREE  NEARES ;
PREATIE - ZE (REET)) 5 TEREABEABAZ—) - DRRIERAAM  KHEHRIEA S A
EIZEMH - #1MHE (Robert Lepage) #5%& - Wi REAMBAMEIM (Ex Machina) &1F ° ‘ft IFESN > fil e & - SERTEHT
EEREFEEFA > L2HEBRBFEL - SRHZETEENBE G (RIZHE : ) 2 ((X???Eﬁ)) F
—EPR R B4R ~ B SBRERERE - : Fefaa

SUELR

Rick Miller is a playwright, performer and director currently based in To g in 2 Z BETT - B RET

both architecture and theater, Miller has been named as “one of the 10 ﬁ e
by Entertainment Weekly, and is the recipient of both Gemini and Dora a : eal FiEE
Canadian director, playwright and actor Robert Lepage, and has frequently collabor: Zﬁ? : ('”S“”C(tj »E)
- [ RD Productions
company Ex Machina; in addition, has also hosted the ABC show Just for Laughs, and his voi i I. . 4 The 20K Collective

have featured in cartoons and Assassin’s Creed Syndicate. The BOOM trilogy is the iconic s : B3 EEp=y
LA - 123 - I5IRE
Eizéﬂ &
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A masterpiece of choreography. — Ballet International

SRR - SRR - T (EMPETREE)

It is a narrative piece of epic proporti

c solos takes on the propoiti

grand opera in their intensity. — Dance Australia

£F 60 BF » BERETREREENSEE -

1978 4 » 31 mEMIMIEREEMIBETFEZMRAE - BRERIPNER > HA NEMESK > BB
22 1 (B EEREHNSEEESEMHEISER  AELXREMARE - FETHSHNZEA -

ERIWELSE 174 15> MSBEAGT  ENFEHESEE TEH0O8E > RERENKRL - il
58 > KAWBAEANSERR - BHE 20 & - MIERRBHHRIEE 45 MBI ZMF - KRBT BREES
FEEAZERGER > EREVENIRZIEL BRI > BRAZEERCATE  ME—ERER
5 o

BRER > BT - RAE TR

Legacy was created by internationally renowned choreographer LIN Hwai-min when Cloud Gate was five
years old in 1978.

An homage to the pioneers of Taiwan, who braved the ocean to settle on the island in the 17" century,
Legacy opens with a ritual in which the dancers offer incenses to their ancestors. After the worship, they
undress their contemporary clothes, reveal traditional peasant garments worn underneath, and start to
enact their ancestors’ journey: Homeland, Crossing the Black Water, Taming the New Land, Joy in the

Wilderness, Death and Rebirth, Planting Rice Sprouts and, finally, Celebration.

46 | Ares NOVA

With a minimum of stage props and maximum energy of the dancers, Legacy achieves magnificent beauty
of epic theater. The work has been presented worldwide with 174 performances and is widely acclaimed as a

masterpiece of choreography.

Even to a westerner who has never been to Taiwan, Legacy is a moving document. An organic synthesis
of modern and traditional styles.... The raw energy that rolls off the stage is as stunning as a cracking
whip. Also is praised as “The audience gave the company a rousing, standing ovation. This is the result
of LIN's evocative choreography as well as the energy and competence of the attractive dancers.” by San

Francisco Chronicle.

In celebration of the 50" anniversary of Cloud Gate, Legacy is revived and, again, performed with the
renowned Ju Percussion Group in 2023.

© BURH
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1973 FRITEFISE » EERDNERAXEHEZEZRNERK » HEIFW
EXTHNESF AIERZESER - MEND  BHB - 8 - B2
BB - FT 2R BEE TRAEEEWE) 2810 NEEZEH
REMHE) - R ZBIRBEEEIS R EH - HIE  EEXE S
BIyE RESPEREECENKGHAME  BRREENHES
BEMRE . EEASEERES > WEERSCHES N=EgEAY -
2019 FFE - WIBRMELR 46 FEPTRIK -

LIN Hwai-min founded Cloud Gate Dance Theatre of Taiwan in 1973
and has led the company to international prominence through his
acclaimed choreographic works. Among numerous awards and honors
he has received are Samuel H. Scripps/American Dance Festival Award
for Lifetime Achievement, the John D. Rockefeller Award (New York),
the Chevalier of the Order of Arts and Letters (France), and a Lifetime
Achievement Award from the International Movimentos Dance Festival
(Germany). He has also been celebrated by TIME Magazine as one of
Asia's Heroes. At the end of 2019, LIN retired from his position as the

artistic director of Cloud Gate.

48 | Aris NOVA

EFiESE
Cloud Gate Dance Theatre of Taiwan

1973 % » MIBRAIMEFITEE - & B—EEEE > EMEEELENE—EENEE - 2020 F »
R REEIR A EMARE

EMRESINCE - DUBRENIEES - (RIEASE(F - IFRNSER > WBS THRRIRNEE) -20184
EPTEBEEE R SFIREN (RHEEE, -

EFRR T ERERRAERRIRNECHEEN > FESFESERRMHENABFINGE - BUHLY) - &
MANRAME » BEEEERRNESE -

Founded in 1973 by internationally renowned choreographer, LIN Hwai-min, Cloud Gate is acclaimed as
“Asia’s leading contemporary dance theater” (The Times), and “One of the finest dance companies in the
world” (The Globe and Mail). While touring extensively worldwide, Cloud Gate holds regular seasons in
theaters at home, and stages annual free outdoor performances in cities and villages of Taiwan, drawing an
average of 30,000 people per performance. From 2020, CHENG Tsung-lung succeeded LIN as the Artistic
Director of Cloud Gate.

RREITERE

Ju Percussion Group

HRREN 1986 FAIL - BEERFHITAIEITRRE - 37 R - RRBHBRENSESR - RS
Be BEEE BB MAREELE - LEEIMEK 34 EERKLME - REZTRIEMBE 260 5 -
WIZFEE 16 BEBAN - BELIIVBEIEEMEE (FE) - KRRERT - Mt EEEFISENBRE
RS ZME > B  BRE T HEHEMVERNBREEE -

The Ju Percussion Group (JPG), founded by percussionist JU Tzong-ching in January 1986, is the earliest
professional percussion group in Taiwan. To date, the group has played in 34 different countries around the
world, cultivating more than 150,000 percussion learners by means of its instruction system. Dedicated to
performance, education and percussion promotion, JPG’s collaboration with Cloud Gate on the production
of Legacy not long after its inception also influenced the course of the group’s development as well as

professional operation model.

REIGRIE / ¥ Founder & Choreographer / LIN Hwai-min
RIVERERS ZiA Music / CHEN Da, CHEN Yang, LEE Tai-hsiang, Ju Percussion Group
SERERRH / R4 Lighting Design / LIN Keh-hua
HERT / EBHK Props Design / SHI Sung
/BE (FE) - ME (B Costume Design / LIN Ching-ju (Modern dress)
Costume / Traditional Haka clothes
# (HERD)
(FEr) ~ (GE8) - (EiE) Reproduction National Performing Arts Center
National Taichung Theater,
National Kaohsiung Center for the Arts (Weiwuying),
/ Eith National Theater & Concert Hall

(TRORE) ~ MR ()
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Emerging Artists Project B

5-] 3 Sat. 14:30
5.] 4 Sun. 14:30
5.] 4 Sun. 19:30
5.] 9 Fri. 19:30
5.20 Sat. 14:30
5-20 Sat. 19:30
5-2] Sun. 14:30

M EE Tutu Gallery

$400

n 2 R% 60 HiE - MAPGZIKE
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m Approx. 60 minutes without intermissg 7

m Suggested for ages 7 and above
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BANRBBRMERS - ERENRBBIEMABSHET

ImE ~ BTN > BRBPENNETEEN  (FEERERPR—AMCHENT  BRETEZR
REHK ; SENM > hBENREGEFETERMFA > ERLKENERE - EE2SAT > —UNEELS

QDﬁiEﬁ}E% MERERK MREE > B TRERBRM )¢ EMEHHRBRHLEE - BLEBIRE
ZIE > BTN —I5REERR - MEENEY - TEFREER—FE2H  HAcHw (REm) -

A TABRFE) BRNETR  RERSGEEMAIFRKESHUNLE - i RUFENFTHRAIKEN 3
BEE > BEEEGAR  —EA2F - ZENMANEBEBRERELER - HEBISELNES > HET
PEXBMHMNBHETESRAGIERT EEtiR KB > UERTHER  SRETNRESHEIEDL
o] B B oK 4B B 35 0R 9 o

LU Tzu-han has devoted herself in green energy and sustainable participatory education for years.
Working with the Department of Materials Science & Engineering, National Chung Hsing University,
“energy floors” were designed for this performance to allow the dancers to power the entire show
through their movements, enabling a zero-carbon, participatory performance in line with the
international trend of sustainable theater. The work converts the invisible energy of the dancers into
visible light which triggers the musical instruments to play and then the performers receive the cue
to dance to the music. The cycle of energy is thus formed to accomplish an un-plugged show which
beckons to the audience to engage in the co-creation process.

BEEBHEEXHA/ EFK Artist & Project Director / LU Tzu-han
HEEIE / RAZ - fIABEE Co-creator / CHANG Po-hao, KO Chao-ming
AREEEEETERE / B EASEMBRBETEER Green Energy Installations & Construction /
BRERERE Prof. LAl Ying-chih’s Lab, Department of Materials Science and Engineering,

55%“@]{??]1’5 /2% ~ B4 ~ BIEHR National Chung Hsing University

4RBERRFTE EE / Ruben Ribe Performer & Action Design / HE Yan-yu, YANG Zheng-lun, HSIEH Wan-lin
?Eux.{l‘ /ImE Green-energy Powered Sound Design / Ruben Riibe
& 8 8 / 2M0F - Erik Graphic Design / CHIANG Pin-hsuan
HATEE / RIS TER Photographer & Cinematographer / WU Chia-Ii, Erik

Execute Production / WhoSangMusic Studio
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EHEEBEZBEERBA/EFE

Artist & Project Director/ LU Tzu-han

BEEHA (Artenergy Generation) mAEEEAN > BREMRRBEE >
BIRREBMEIERKEZHANE - (FmEHBES|I B2 HERRK
BITE) > BEMRARERNEE - QIEIERWER TIFA 8ZEKE
fEIEEFI R B E A E (MR AR ) 8E R FKEREERBE:
TAIPOWER D/S ONE E4] 158F (& - 1) ~ CSR@ XF (& Kia
H—HE—EH—E) - AEMEFSHEAE (e - BER) -

—

The founder of Artenergy Generation, LU Tzu-han is an artist and educator
who specializes in green energy works and sustainable participatory
education. Both her works and pedagogy focus on facilitating experiences
of sustainable actions for participant by making art a power generator. LU
was also a dancer for Needcompany'’s The Time Between Two Mistakes and
her recent works include a sustainable project with TAIPOWER D/S ONE.

GEERERGTHERME / BUFRASMHABREERRERE
Green Energy Installations & Production / Prof. LAl Ying-chih’s Lab,
Department of Materials Science and Engineering, National Chung Hsing University

BER=F AR EETIRNE  RORAZRME o EFRE - TAEEE (BEREBRTH) I
N - EEMBGEENAETEFRAGER  BEGARFHET TS - BaeR0R BRI AE -

Leveraging advanced materials and new physics framework, the lab is committed to the development of soft
electronics, electronic skins, nanogenerators (energy conversion devices), soft robotics for self-sufficient

deformable systems applicable to areas like wearable electronics, soft robots, intelligent sensing, and new

energy usage.

B S AREEERETEIRE / Ruben Ribe
Green-energy Powered Sound Design / Ruben Riibe

REBENSLIMYLRAES » MBER Ribezah BIFEFELZE
% FRERANBEYRESEFRIMREERELREE - B 2018 FFEH
1+ Malikah 7255 MBS BB AR ESEREE A PE » 4538 20 (AR - miERE
ELERE -

A musician and producer from Germany with the stage name Riibezahl,
Ruben Riibe gained years of experience in electronic music production
before building his own experimental instrument from daily objects. In
2018, Rube and his partner, Hsiang-hsin Malikah WANG, set out on a bike
trip from Germany across Eurasia and more than twenty countries, finally

settling in Taiwan.
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HEBIE / REAZ

Co-creator / CHANG Po-hao

MR - BRIAEMNLEREL  AFEERMESEHERURBEFZES
BHEGESMNINRR - BREASEME - BRERG - BRE 29 EFE
ETIEEMBIME AR EEAE - 5 24 EE ST BMTEE -

CHANG Po-hao is a sculptor who lives and works in Taipei. His works mainly
focus on the establishment of relationships with the body and questioning
of identities through the act of sculpting. He won the 29th Chimei Arts Award
for Art Creation Sculpture and the 24" Kaohsiung Award for Spatial Art
Optimization.

HEEIE / fIRBER

Co-creator / KO Chao-ming

ERMABLREGEIS (Muziek Theatre) - BT S4B ISERSRIRE
URFENBEEMEENBRINMTETEN > FEARABEREMN R
fREZEE > IR B BAIfEERE - 2022 & Gap Year MEMR S FEMREE
FTE 0 2021 EEEESE C Musical BF (HE) ERSAIZLEIERE
EE > 2019 EENEEMABH IEMARREZERRERENENE
B% 525 B ahiRRiR lSIEERIES  BIEFRSBRT - 2009 F (5
B2 W hX 1T Bodydetour) £ IEEI5 TELH1ZE > EchoX B8R & WE ARE
WHAT WE EAT (RIMIZEY NFT) VR ARIESZIETAEMNEL -

KO Chao-ming works on the research of Muziek Theatre and is concerned
about the workplace ecology of music bands as well as the continuation of
somatosensory experiences and social impact after performance viewing.
Through dedicating himself to marine art, environmental protection and
green energy, KO explores the interests of his own creative work. He was
selected for the 2022 NTCH Gap Year program and was an actor for Toward,
a Taiwan-Korea co-produced musical presented by C Musical and Quanta
Arts Foundation.
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HHFEEEEERNRIIENER 2 —  FERE 20 EERMN 38 BEREE - GEEENIR N THERRE m
B RNETERAERERSIE - RAFTHIERNER
EEFIBSREREKE - HE) (Damien Jalet) 7 (Skid) & > ¥ ALEEE HABIRIZHIFR > 17 UEE (Skid) Skid
PEELIOS| ) - FEEBAAY 34 FERME L RKSE - AR OBREMY  ES RTINS BRI BTN Choreographr / Dtmien Jalt
5% - PN TAERANEE | REEARMNERRIES, 2 BEERKELS) - WEZAH0317 7 S s o Pz b
BREEERET / = - fREE - FRETIAE R Costume Design / Jean Paul Lespagnard
D/(@§U§ﬁ§§ﬁ(1ﬁ ) 1¥Eﬁ (Sharon Eyal) E’\] «SAABA» ’ Ehﬁa;ﬁ%baqgﬁ#é—-%ﬁgggi ’ DA%#%H&E%??EB ?;;Z;;%EE%;%?**U@ ° Kﬂ?ﬁ*a%% tf::el!zl’zz:in;df:g:zBGrl:(;zt Dancer / Aimilios AT&DOQ|OU
EIRER » EAS—EXLINTTHER - HRIEHERRZT > EnrIiEsS - FLBEERE - FEMREEL
WEZEZAD - REA (Do) AIBMRERINBESIENE_BIVE - EBEEENELTRRSE (SAABA) M
B4 ST 1B AR SRYBKERS - B S choreearaper | Sharon Bl
BNIR4mEE / EE K - mE Assistant Choreographer / Rebecca Hytting
One of Europe's foremost contemporary dance companies, GoteborgsOperans Danskompani brings together AREEERET / IBRB: - i - £RE (Dior RISAHER) Costume Design / Maria Grazia Chiuri for the House of Dior
38 young dancers from 20 countries and works with leading choreographers to create trailblazing works. In iigi ; %;Z %}E% E;?S:e;és?g”ntms: ——
Skid, by challenging the 17 dancers to defy gravity with a dance floor tilting at 34 degrees, Belgian .
choreographer Damien Jalet interrogates the relationship between humans and the law of gravity and
reflects the struggle between will, resistance, collapse and resilience. In SAABA, Israeli choreographer
Sharon Eyal offers mesmerizing dance vocabulary and a style exuding a hypnotic, pulsating power that [
sends the audience to a hallucinatory parallel world. Costumes designed by Dior's Creative Director - -

works like the second layer of the dancers’ skin and highlights body contour, sweat, emotion and - e

tension in tiny movements.



59

(Skid) #mF=R / WAKE - K
Choreographer of Skid / Damien Jalet
EEFRREENBUGRRRESE  BEAZESREETHEEIRSE
BELEFRENREE (Ballet C. de la B.) ~ EREPERGEEFEEE
(Sasha Waltz and Guest) - JEWIRENZEE (Chunky Move) % - ¥
MREFEBEFEEMN - T8 - TR - BA - BRSFAEEMEANESR
F > AEFZEEENHEER TGRS ERSMET - BFHEE
(Lawrence Oliver Award) FEFEHMEZAKIE - 2019 FRAERREESR
)% (Radiohead) FIE518 - 495 (Thom Yorke) E#E (Anima) H
BRNUETHEST > TEEFREHAN (X RAERKERES) AIZHA
§5 o 2013 A BT IR T 2B BB L8E (Knight of Arts and
Letters) -

© Deda Productions

Damien Jalet is an independent Belgian and French choreographer and
dancer who worked with many renowned dance companies such as Ballet
C. de la B., Sasha Waltz and Guest and Chunky Move. He is interested in the
conversation with other media such as the visual arts, music, cinema, theater
and fashion. His works are therefore often collaborative. His international
accolades include Lawrence Oliver Award. In 2019, he choreographed the
film Anima for Thom Yorke, the main vocalist of the rock band Radiohead
who also scored the film. In the same year, he became Madonna's creative

advisor for her first theatrical tour “Madame X"

In S EEEE

GoteborgsOperans Danskompani

HHFREZFERBENHAFEERER > SENZIENER 22— LRI ESANER - RONRE
EBRINSIEIES - REMNEIK 20 EERE 38 BEKREFE - SRMPIEIRNEN T 2 » ZRXEERIK
EfAERTREIZEEHINER > thik5| TREZIKEMERNAEER > A ZEHEIREEEamErER -
B 2016 FEEHR45HE - 158) (Katrin Hall) 1EEInLSHEEEEBMARE -

GoteborgsOperans Danskompani is a contemporary dance company within The Goteborg Opera. One of Europe’s
foremost contemporary dance companies. It consists of 38 dancers from 20 different countries - forming the
biggest contemporary dance company in the Nordic region. Each of its dancers contribute their unique artistry.
Together, on the basis of the diverse cultural backgrounds of the members, they make up a creative and
dynamic ensemble that attracts the world’s leading choreographers to Gothenburg to create new, revolutionary
works. Katrin Hall is the Artistic director for GéteborgsOperans Danskompani since August 2016.

© Camilla Simonson
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R - PHSESERFERENUEIHER - 1990 F£Z 2008 FH
Mes|BEREIRRERE (Batsheva Dance Company) &1E » IE{EBHIE
BAREMFERER - 2005 FHKHEER - AR (Gai Behar) &
fE > M 2013 FHEKIL T L-E-V EE - 2HF —REEEBIREHE
WHSEBH 2R MEZEEEIS (Nederlands Dans Theater) ~ 14
MEREEEE (Staatsballett Berlin) ~ ERRBIFREEZEE (Paris
Opera Ballet) - IREEFXREEEB (Royal Swedish Ballet) 2 - ffith
BRSNS RA > B@E (Dior) AIZREIREDT 2l - £E5E (
Maria Grazia Chiuri) SEBFESE - G 2004 FUBIILE S F 4R
1% . 2009 FUBRIIBEEFERREEME 2017 FHEFNFEE
EREELEEFERETRER TG AESE -

Sharon Eyal is an Israeli choreographer attentively watched by the
international dance communities. She danced with the Batsheva Dance
Company between 1990 - 2012 and served as Associate Artistic Director
and a House Choreographer. In 2005, Eyal started to collaborate with Gai
Behar on her creations and the jointly founded L-E-V Dance Company,
collaborating with first-class dance companies and theaters around the
world, including Nederlands Dans Theater, Staatsballett Berlin, and Paris
Opera Ballet. Eyal also extended her talent into fashion and music industry
and has collaborated with Christian Dior Couture and Maria Grazia Chiuri

for various fashion shows.

© Tilo Stengel
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rEESH) BEREFHERE TEEREMEGNER  E—@ESEEERE R THRENE > M2
FEERY T2t - RAOBFAZEE TEE 58 KESTR > RESHE ERERBSTE —MNIE
g, -

IEERFREZERAFNRAFR (RETH) > FEREZMRRERAE (N BEZH) > AT
EROENTFEERBERE  BHEOTEN —HARRS  BEFR-SERFESE  RIARLERE
AR EESR T AT DR -

REFERZBHABEFEMNEFSMAIGER S RNAIHSSIANREY  HEFNEE, S
—EEE - MEETRARARLSHLRS ﬁ?ﬁ#q%ﬁﬁéﬂ  BEFRERERER (XR) - #H
FE BEEE EFERNRIPGIAEHE > 2RRMARRRNFE > FRIEEREBEUITEN

EE. iR ©

Keep Breathing at Zero is a stage production by Hong Kong Media Artist GayBird, originated from
Breathing at Zero which was first presented by The Hong Kong Academy for Performing Arts. A master
of turning mundane electronic appliances into music instruments, GayBird always introduces new
elements into his works to inspire new ideas, such as XR, robotic arms, sound installations, electronic
music and moving images. He transforms the stage into a big percussion instrument which then is
played by the musicians and three robotic arms. This work explores the relationship between humans
and machines in the new technological era.

WE ~ BIFE4RES - (EEh WM 1260 / RES Concept, Creative Director, Composer & Robot Programmer / GayBird
b H/ REE - BEE - BHEE - AEE Cast / GayBird, Emily CHENG, Sylvia TAM, CHOW Wai-ting
fh=aRaTBAREERET / ERE Set & Costume Design / Jan WONG

JEERET / 26TER Lighting Design / LUI Hin-chung

BRERET / BEXE Video Design / Mick YIP

E@Jﬁ%?ﬁ:ﬁﬁ / BRI IE Interactive Media Design / Huron YAU

BERET / EABERAR AT Sound Design / Miso Tech Company Limited
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Concept, Creative Director, Composer,
Robot Programmer & Performer / GayBird

TERREBNEMR HBEMER FENTEEESMR TBEHK
EERAE BEBREL  MREBBTASASEESRESELT - U
ZEGHERNEESHLNEMR > SREREREMNEHRBBESE
EMRAE - TNE - BEEXEBREREFEEESYHBIERREARE
18 A EMAMEFEREBMEMRAT - 5=H  £E HEEMRMAR
BRE - FRREMFIMLERE FEME - [EEEREEME - B
B ENE ~ JAE EXIT BB FEME - SERREMBTRERES
ifva HIEEEEZRE > K 2018 EMEBER (E5) BEREER
Y BEET4% |_umen Prize 3D EEIALE o

Based in Hong Kong, GayBird is a multidisciplinary artist, composer and
electronic musician. He graduated with master degrees in creative media
from Hong Kong City University (MPhil) and music composition and
electro-acoustic music from Hong Kong Academy of Performing Arts (MA).
Wearing many hats and straddling both the music and art scenes in Hong
Kong, his works have been nominated or awarded in Asian Composers
League music Competition, CASH Golden Sail Music Awards, Hong Kong
Film Awards and Golden Horse Film Awards, etc. In recent years, GayBird
has shown a significant interest in sound installation and has gained
critical success with extensive appearance in international exhibitions.
His innovative work Fidgety has received the 3D/Interactive Award in the
renowned Lumen Prize (UK) in 2018.

o
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expérience thi€atrale qui plonge le public dans un état de profond
ébahissement. % La Revue du spectacle

© Elizabeth Carecchio
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BRIRNMAOEZ PHBIFES B AREEREEE > B - KRRASMREEFR (EFERER) RN
BOE s  REABATEZZENGERK  REHEMEEY - RRASFTELEHAREZEENE R R L5E
8 FEARBEESARTFIORELR  EREEREAIEELRENEEREN -

RERABRRGRSMHEEN (EFERER)  KRAUMINREBERIFEEHRNEEDR  HERRIN
HERFTERELL - HETERNEBOFRENHRBALGERERTEBENTIERM £ 18R
B AREBEEREARE N2En) KSARXZE . TEE) 8 TER NRREER ? ZRREE
{ENERERSRNERUMENGES » AENAMRBERNEREERENES » KRAUBARBERE
HABBRNEHEE -

Different from the sensational and dramatic robot mutiny plots in sci-fi movies, Joél Pommerat's latest
work Contes et Iégendes focuses on young adults, the emotional connection between adults and Al,
family and social interactions. Pommerat brings to the stage a slightly futuristic world, exploring a
future world where humans and robots coexist, and the deviation and replacement of contemporary

values after the emergence of artificial intelligence.

Contes et Iégendes focuses on interpersonal relationships and identities. Pommerat highlights
adolescent period and introduces the social phenomena he observed. The story presents nearly
perfect robots and coming-of-age adolescents. The contrast between “organic” development of
personality and big data “constructed” robot program begs the question of where the line between
“reality” and “virtuality” is. With fast-paced scenes and humorous language, Pommerat once again

dares the audience to face the complexity of human emotions.

()
REIBER / Bif - KEAL Playwright & Director / Joél Pommerat
EZ8BENEET / XFR - REP Set & Lighting Design / Eric Soyer
AREEEAIREERET / B R - 5 Costumes & Visuals / Isabelle Deffin
EBIRERS / 155 - MmimEp Dramaturg / Marion Boudier
SEERK / RS FZEREIE Production / Compagnie Louis Brouillard
HBER / EPERIEIR Co-production / National Taichung Theater
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WEIEEE / BIR - IKEAL

Playwright & Director / Joél Pommerat
RRABRERSEZATER  BEHARMBENEISES - HBS
ZEENRTRNEE SHNER > RA5HEAEEE ATHRE P E K
BT - MR BRFESCENER -

2007 £ 2010 FHE - BT - hB & - BEERILGEIRR (Théatre
des Bouffes du Nord) BYEZEME - 2010 F£ZE 2015 FERMMETERER
SEUMBIBE (Odéon-Théatre de I'Europe) R EEMEEREEZR B

(Théatre National Bruxelles—Wallonie) BIREIZEAMR o SRR SRS
BliEH —TEl B I BRAR B RIS » RAH2REEENEXEFER »
THERRELER  BERBENRESX REGEL  R2ZERUE
E=EREIAICAR « (—IDAERTE (1) —B&5RB)Y (Ca ira (1) Fin de Louis,
2015) % > EEERIFEBUNERS  HENEABRIER - HEWE
ZQES o

Ty [

Joél Pommerat is an expert of deploying stage elements for neat and sharp
theater piece. He only directs production of his own writing. In his opinion,
there is no hierarchy: the direction and the text develop simultaneously

during rehearsals.

At the invitation of Peter Brook, Pommerat was the artist in residence at
Théatre des Bouffes du Nord from 2007 to 2010. Between 2010 and 2015, he
was an associate artist at the Odéon-Théatre de I'Europe, Paris as well as at

the Théatre National Bruxelles-Wallonie. What Pommerat seeks is to create %5 B EEE
Compagnie Louis Brouillard

an intimate and spectacular visual theater. He is dedicated to presenting the

powerful presence of actors and overwhelming the audience, with unique 1990 MBI S EEEE - TEE, (Brouillard) B LIBENENE M=) (luire)

way of storytelling on the stage. Many of his works constantly touch upon M85 (Louis) - PRREMIREERBRMIMENSIRG : NN SRR, LIRS 2/ - (ERZIEER 2

the most essential and common experiences of humanity like his rewriting of BE > HENERABEMAENER MEEERETIERE,| - RERARAESHTERNSEREMS » [F6E

. fairy tale trilogy and Ca ira (7) Fin de Louis. HEEEm L IPERIEC - B 2006 Fi - BIEE NAEZIAREIALE > GF (BF / 1) (Cercles
\iad / Fictions, 2010) B (FHISEY (Ma chambre froide, 2011) - EEMEESZERIZRARSHREEE

rE RERLAE -

In 1990, Pommerat founded the Compagnie Louis Brouillard. With “brouillard” (fog) followed by "Louis" with
a sound like the French verb “luire” (to light), the name clearly indicates Pommerat's theater approach:
Sy moving between revealing and concealing, light and darkness. Their production deliberately pursues

o IR "darkness" and is obsessive about light being precise and delivering "quite dark but not pitch-dark" effect.

b&w ES PN &.;«»)‘&'& ‘»&@ﬁmm«xw.@mw Al

Pommerat believes that when the audience can't see the actors clearly, they can focus on the work and see
themselves in it. Since 2006, the company has won many French theater awards, including two consecutive
Moliere Awards for Best Company, highest honor in the French theater in 2010 (for Cercles/Fictions) and
2011 (for Ma Chambre Froide).

© Elizabeth Carecchio
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(£) EREZXFPFRESHIEZREGAFR (BBNER)  TEBMAMEROTRURESR > BUFE
EEER M ERESRAETHDES > UEBRG  EXRTELEBKREBTORE B - FE
= A BRITIEN RS - BB IEXF Y 5‘4%5—1%%  RRBRERENEEE - HEDPME 2009 F (RAD
2% ERZURE - LIFAERIEEEASEIENE -

£ (PENUTY 2% EPFREFSGENKE/IR—BSXFREBLEARENCTREBE > TER
BEENEASREETHEZENEGRELEEBANGS  2R—BERENKEECTENRBER -

In Ink, choreographer HUANG Yi deconstructs and reconstructs calligrapher TONG Yang-tze's work
Silent Music in his dance performance. The bodies of dancers are like brushes leaving heavy and light
strokes in the space, enacting the “flying white / half-dry stroke” calligraphy technique on stage.
Channeling the energy of physical movement into the lines and curves of calligraphy, HUANG Yi's new
dance piece expresses both sophisticated and wild flow of motions. HUANG invites audiovisual artist
Ryoichi Kurokawa to translate the cursive lines of characters into flashes of light and sound after their
previous collaboration in Under the Horizon. The dancers’ bodies combined with the impact of unique
contemporary music present flowing paintings drawn by dancers, light and shadow.

B RE EXARGTESE =i Artistic Director, Choreographer, Programmer & Dancer / HUANG Yi

o
XFEMR | EHR Calligraphy / TONG Yang-tze
] fir / BINE— Audiovisual Design / Ryoichi Kurokawa
£23 =/ tR8E - HERE -~ EBIES ~ & Dancer / HU Chien, HSIEH Cheng-yu, CHUNG Shun-wen, TSAI Yi-ting
1SS / EME - HIAS - =M Guest Dancer / YEH Huan-chun, TAI Yi-fen, LEE Hsin,
XA *‘ . s YOU Wen-pin, CHEN Yi-chen, HUANG Yen-lin
57 B / BBk RE Technical Director / CHENG Hao-ting

WRER Technician / LIN Chia-liang
Administrative Manager & Producer / WU Min-fang
Video Design Assistant / HUANG Hsiang-ling

Co-commission / National Taichung Theater, National Theater & Concert Hall




R RE  EARAEREE / JY
Artistic Director, Choreographer, Programmer & Dancer / HUANG Yi

HEREE AEFEEMESIERE B B - RaSE2EET -
ANEHTEMRAREN (RREER) ARPNRKREZ— B TR
REMFRANFIE) 2BNRMAMERISBMETEE - 2017 F > S8
1 TED 2017 ABEL - NABE(IE L TED HFAMNEEA » &R TED
IMAX FR 2k 800 [ EIfRi53%E » TED B A UGS EEE BB 50 BA
JREBERD > M CNN ~ RS SEREEEESR - 2022 F » EAZEKRE
BEREE  RRFEEMBEKEENRRATEEM

Born in Taiwan, HUANG Yi's art combines multiple fields like dance, robot,
computer program and video. HUANG YI & KUKA, one of his iconic works,
has been presented globally stages at the Arts Electronica Festival (Austria),
and Holland Dance Festival, among others. He is the first Taiwanese to be
on the stage of TED for the opening performance of TED2017. He is covered
by international media outlets like The New York Times, CNN and Time
Magazine. He started his study at the College of Management, National
Taiwan University to explore the future possibilities of performing arts team
operation.

B5E / RIR—

Audiovisual Design / Ryoichi Kurokawa

AAZMR - 1978 FHAE » EFENEEMAM - ERAEREEIM - B2
fif ~ BEELEZELN - B/ ERSSGEREBEYETEFOMS
BEMASBRENTBULEMNGE TEREREHRD - ZEREN
P2 -

Japanese artist, born in 1978, lives and works in Berlin, Germany.
Kurokawa's works take on multiple forms such as installation works,
recordings, and concert pieces. He composes the time sculpture with the
field recordings and the digital generated structures, and reconstructs
architecturally the audiovisual phenomenon.
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XFEMR / EBK

Calligraphy / TONG Yang-tze

SEEEAEREMR BRERESZAIE  EHHEE - B> FEES
EmBBEN—%  MBHNENRRRE - RIS E2MAESR - flfFa 40
FERZRENRBBE0IHEERE  MHENERBMAEREAE
L EREBREBNTARAS » MPFXFEMLAHY  ZEXFEM
NERYE - EBRAREARNERAE  FEEEBRHAEELEESEN
B > WEXFEMAERENASRELMAEF > NEFESERAE

© #EFK

REMEREBAR -

One of the most prominent artist in the contemporary scene, TONG Yang-
tze is known for her large scale cursive script works, outpouring powerful
and audacious strokes with one of a kind structure and composition. Her
contemporary interpretation has blazed a new trail for the art form. In her
over four decades of creative career, she has held over 60 calligraphy shows
worldwide. In recent years, her focus has shifted to crossover exhibitions,
using the medium of the calligraphic form and content to “re-introduce” the
Chinese script to the public and highlighting its place in the modern world.

HERTE=+

HUANG YI STUDIO +

HWITEE+EIIIN 2010 5 > 2015 FERSERFEH > HERVH > NEEEARRESAN2MEE -
REEBKOR > BREBEZEM - BBE ~ S5~ SBME 20 E > RFEEISULKE » BRUMERETHRETE °
R EANMIALES » BEBZEME  PRERERNTABRS TN - BRERN > EXaREHRIEE
RiE - BEREETEESN -

MRFERIMESN  EBRRKER - HEABRMEEMEABOARGRE RO FE BEZRHAE
PR © BRAERKEM K - BUERENZMES -

EPTHE+PEEEMBENROT B FEAPNES  EENSHEEMIEE -

Founded in 2010, HUANG YI STUDIO + is a pioneer in boundary-breaking dance performance with cutting-
edge technology, taking pride in being a “laboratory” that creates new possibilities for imaging what
performing arts could be, while bringing human warmth and touch to technology through incorporating
technology into art. The studio has toured nearly 20 countries across the world, and received widespread
attention in Europe'’s theater circles when it was selected by the Théatre National de Chaillot for the theater’s

first artist-in-residence project.
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Ticket Information

NTT Member pre-order from 20" December.
Tickets available from 27t December.

Early Bird Discount
From 20% to 26" December, 25% off regular ticket price for NTT Members.
= No limits on price categories and amount of tickets.

Ticket Package

15% off for one or more tickets to 3 (and above) performances of choice, including La Cerisaie, Courville,
BOOM X & BOOM YZ and Contes et Iégendes.

15% off for one or more tickets to 3 (and above) performances of choice, including tiaen tiamen Episode 1,
CyborgEros, Legacy, Before Fading Away, Skid & SAABA and Ink.

Other Discounts

10% - 25% off for NTT membership holders.

10% off for National Theater and Concert Hall, National Kaohsiung Center for the Arts (Weiwuying) and
National Symphony Orchestra membership holders.

10% off for CTBC Bank, E.SUN Commercial Bank and Taishin International Bank, Bank SinoPac and Cathy
United Bank credit card holders.

50% off for disabled persons plus one companion, and senior citizens 65 or above (ID required at entrance).
25% off group ticket price for groups of 20 or more per program.

= Only one discount may apply per purchase.
m Tickets purchased as a ticket package can not be individually returned or exchanged.
= Group ticket discount does not apply to Before Fading Away.
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NOVA Live Podcast

Date: 23 December (Fri.) 19:30-21:30

Location: NTT Corner Salon

Guest Speakers: WANG Chun-yen (Assistant Professor of College of Liberal Arts at National Taiwan University)
JimmyBlanca (Podcaster)

NTT Arts NOVA is a brand-new series launched by the NTT for the spring of 2023 which offers a
carefully selected program of 6 foreign and 5 domestic productions. Just as the word NOVA implies,
the program will expose the audience to a wider spectrum of performing arts through the artists’
novel perspectives. At the NOVA Live Podcast, seasoned virtuosos will lead the way and share their
interesting insights and findings in the world of contemporary theater, dance and music.

m This Podcast is released online after the event. Please visit NTT's official website for further information.
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Opening Hours

Sun,, Tue.-Thu. 11:30-21:00
Fri-Sat, National Holidays 11:30-22:00
Box Office, NTT GIFT SHOP 11:30-20:00

Closed on Mondays.
Scheduled performances and lectures are held as usual. Attendees
may enter from Gates 1, 3 and 8, 40 minutes prior to the events.
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