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From the Chairman

Promoting the Development of Performing Arts Industry
through the Expansion of Venues

The year of 2019 was a year full of challenges for Taiwan’s performing arts industry. The inauguration of the National Kaohsiung Center
for the Arts (Weiwuying) was a huge milestone, bringing forth the opportunities for the development of performing arts in northern,
central and southern Taiwan. On the other hand, the substantial increase in venue seating brought new challenges as well as put tests to
Taiwan’s performing arts creativity and audiences’ expectations. As the leading institution for performing arts in Taiwan, the National
Performing Arts Center (NPAC), together with its three venues and an orchestra, steered its driving force to expand the theatre creative

energy, speed up the development of Taiwan’s performing arts, and inspire unlimited possibilities and imaginations.

National Theater and Concert Hall (NTCH),
Theatre for All — Serving as the Benchmark of Cultural Brand in Asia

With over 30 years of experiences in arts management, the NTCH re-assesses its own position constantly. Based on four objectives
connecting with international networks, research and development as fundamental tasks, further development of inclusive theatre, and
building of Al venues, the NTCH strives to establish itself as the benchmark of cultural brand in Asia. Moreover, the NTCH looks deeper
into the interactions amongst venues, artists and the public, and reached out on wider aspects and groups of people. Through these

scopes, the NTCH aims to become the “theatre for all” and enrich artistic connections to serve as the foundation for the next decade.

National Taichung Theater (NTT),
Driving Forward the Artistic Momentum in Central Taiwan and Making a Theatre for Arts and Life

Establishing itself as a forefront venue for the theatre for arts and lifestyle, the NTT has become the must-go place for the local
community in Central Taiwan with its signature seasonal series “NTT-TIFA” in the spring, “Oh! NTT Musicals” in the summer, and “NTT
Fall for Great Souls” in the autumn. In addition to continuing to make itself an international-standard theatre for life locally, the NTT is
committed to driving forward the cultural and art industry chain in central Taiwan. The NTT+ and Theater Alliance in Central Taiwan

are thus established to increase the cultural and art energy in central Taiwan through resources sharing and enhanced integration.

National Kaohsiung Center for the Arts (Weiwuying),
Nurturing the Performing Arts Industry in Southern Taiwan and Serving as an Art Center for All

The Weiwuying’s first year-round operation started in 2019. With combined efforts, the team accomplished sensational achievements and
laid a strong foundation. It continues to strive forward in 2020, and by channeling the energy and efforts into many aspects including the
industry chain, building platforms, cooperation among venues, distance communications, international participation and cross-generation
dialogue, the Weiwuying drives forward the development of cultural and art industry in southern Taiwan, focuses on connecting arts and

people, nurtures the local art industry, and connects with the world.

National Symphony Orchestra (NSO),
Delivering the Awe-inspiring Music of Taiwan to the World

As one of the leading orchestras in Asia, the NSO has been dedicated to many wonderful collaborations with outstanding musicians
from many countries to perform in Taiwan. Its overseas tour to Japan in May 2019 was critically acclaimed and brought Taiwan into the
international limelight. In 2020, the NSO will use the best of its resources to nurture music composition talents. Through music concerts,

recording projects, international tours and promoting cultural equality, the NSO will deliver the beautiful sound of Taiwan to the world.

In 2019, the NPAC, together with its three venues and one orchestra, joined hands with performing art groups, art workers, local
dilettantes, and both local and international partners to create a new era for performing arts and produced excellent results. Unfortunately,
the COVID-19 pandemic in 2020 plagues the world and severely affects the world more than ever. For this, it is the NPAC’s most

important duty to minimize the plague impact on the performing arts industry and ensure the industry keeps thriving.
As the national level art venues and institution, the NPAC together with its three venues and one orchestra have an obligation to lead the
art industry and protect its ecosystem. In the post-pandemic world, we will utilize our venues as platforms and program development as

foundation to develop creative and innovative model for watching shows and to reach audiences at a wider and deeper level. Together

with our colleagues in the art industry, we will keep moving forward, stay strong, and make the best preparation for the future.

Chairman of the National Performing Arts Center
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Organization of the National Performing Arts Center
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April 2, 2014 was a milestone in the development of Taiwan's
performing arts. On that date, the National Performing Arts
Center (NPAC) was inaugurated under the unique structure
of several performing arts venues operating under one entity,
namely the National Theater & Concert Hall (NTCH),
National Taichung Theater (NTT), and National Kaohsiung
Center for the Arts (Weiwuying) located in Taipei, Taichung,
and Kaohsiung respectively, plus an affiliated performance

group, the National Symphony Orchestra (NSO).

The general and artistic directors of the above three venues,
Ann Yi-Ruu LIU of NTCH, Joyce CHIOU of NTT, CHIEN
Wen-pin of Weiwuying, together with Shao-Chia LU music
director of NSO, will join forces in leading their teams to
manage and operate the three venues and the NSO, including
the planning, promotion, marketing of performing activities,
as well as cultural exchanges in the global arena to enhance
the quality of Taiwan's performing arts. With three national
venues working together, we look forward to a new vitality

which will be brought to Taiwan's performing arts.

The highly-anticipated NTT was inaugurated in 2016. Its
opening brought new vitality to the performing arts circle
of Taiwan. Both the NSO and the NTCH celebrated their
30th anniversaries in 2017. Meanwhile, Weiwuying was
inaugurated on October 13, 2018. With three federally-
sponsored professional venues joining forces under the
guidance of the NPAC, we will definitely be at the forefront of

the next development phase of Taiwan's performing arts.
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Tzong-Ching JU
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Jing-Jyi WU

Susan Shu-Cheng LIN
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National Taichung Theater
Joyce CHIOU, General and Artistic Director

National Theater & Concert Hall
Ann Yi-Ruu LIU, General and Artistic Director
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National Kaohsiung Center for the Arts (Weiwuying)
CHIEN Wen-pin, General and Artistic Director
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BHRE - BiRR

National Symphony Orchestra
Shao-Chia LU, Music Director
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National Performing Arts Center Info

B 2% M BE Pt
National Theater & Concert Hall
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Architect: Cho-Cheng YANG
Campus area: 9.18 Hectares
Opening: Oct.1987

Concert Hall: 2,022 seats

National Theater: 1,498 seats
Recital Hall: 354 seats
Experimental Theater: 179-242 seats
Total seats: 4,116

Outdoor audience capacity: 50,000
233 Staff members

EFERREIR

National Taichung Theater
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Architect: Toyo ITO

Campus area: 5.7 Hectares
Opening: Sep.2016

Grand Theater: 2,007 seats
Playhouse: 794 seats

Black Box: 200 seats

Total seats: 3,001

Outdoor audience capacity: 6,000
166 Staff members

FREBREZEM D
National Kaohsiung Center for the Arts
(Weiwuying)

TR - RPE - (RIE

e 1 9.9 AAH

FUAH 201810 A

HREIBE ¢ 2,236

HYSEE 1,981 %

BREIBE ¢ 1,209 &

FUHEE 434 1

NGRS AR © 5,860 &
FHNEMBR AR 20,000 A
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Architect: Francine Houben
Campus area: 9.9 Hectares
Opening: Oct.2018

Opera House: 2,236 seats

Concert Hall: 1,981 seats
Playhouse: 1,209 seats

Recital Hall: 434 seats

Total seats: 5,860

Outdoor audience capacity: 20,000
169 Staff members

BIRIZELER
National Symphony Orchestra

FRITHY 1986
R - B A EERE
97 (A BSLEE &

25 NIfTELAN B

Established in 1986
Home: NTCH
97 Orchestra musicians

25 Staff members
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Director’s Message

Theatre for All — Our Dream for the Future

In 2019, the three venues and one orchestra affiliated with the
National Performing Arts Center (NPAC) operating at maximum
efficiency allowed Taiwan’s performing arts circle to fulfill
numerous new goals. Under these circumstances, the NTCH, the
oldest venue of the NPAC with more than thirty years of history
and headquartered in Taipei, re-assessed our position and strode

forward with new fervor.

For the NTCH, we have accumulated bountiful experiences in
operation, administration of intellectual property rights, and
partnership connections for the last thirty odd years. In 2018, we
made the decision to go back to the beginning and start anew,
returning to the original institutional setup, adjusting our steps and
administrative strategies, and reorganizing our current resources.
Subsequently, in 2019, we set up our goals and plans, which were
divided into four aspects: connecting with major international
networks, research and development as the fundamental tasks,
further development of inclusive theater, and building of Al
venues, in order to fulfill our dream for the next decade, which is

“serving as the benchmark of cultural brand in Asia.”

In connecting with major international networks, the NTCH
collaborated with three renowned venues in Europe and built
up a solid platform. Through these partnership networks, artists
from Taiwan and Asia are able to share their experiences with
other artists around the world and put their productions on
display. For example, Chia-Ming WANG’s production, Re:
Dear Life, commissioned by the NTCH, was launched at the
Festival d’Automne a Paris in 2019. This was the first Taiwanese
production performed at this festival during its 48-year history.
In addition, the work was also performed at the le phénix
scene nationale ECH Valenciennes and highly acclaimed by
international press outlets and curators, drawing much attention
of entrepreneurs of European festivals and venues to Taiwan’s

cultural momentum.

In order to cultivate local artists, the NTCH turned the “IDEAS
Lab-R&D” series and “Art Base” program into two incubation
systems for research and development, which cover all aspects
relating to the ecosystem of the performing arts, from the
administration to nurturing of critics, and provided different
channels for art workers to join the field of performing arts. As
evidenced, the NTCH not only offers resources and venues for
use, but also strives to build an environment for art workers to

discuss and exchange in order to cultivate young talents.

As a leading venue for practicing cultural equality, the NTCH
is dedicated to bringing in attendees from each age group. We
specifically arranged programs for families with young children,
teenagers, the elderly, and people with disabilities. In 2019, the
Elderly project produced a program in the “IDEAS Lab-R&D”
series, which enabled elderly actors to perform onstage and
at the same time, caught the attention of numerous audiences
and instigated enthusiastic discussions. The “Young Card,” a
membership system specifically designed to encourage the youth
to make their first forays into theatre attendance and appreciation
of the arts. The NTCH also tirelessly worked to turn the setup
of inclusive theater into reality. In addition to the first relaxed
performance held in Taiwan, we developed child care services,
inclusive workshops, and audio description and captions for
some programs in order to provide greater accessibility. For the
first time, we published “Easy-to-Read” version of the program
notes of the TIFA 2020 for our intellectually challenged patrons,

allowing everyone to enjoy our performances.

Meanwhile, we applied ourselves to breaking through the
constraints of a physical architecture. Making use of digital
technology as a key tool, we analyzed data relating to cultural
activities we had collected in the past to come up with meaningful

applications. The information we received will help us determine

2019 #EEFRENS— MM (BBRE) Taiwan Made by LIN Yu-ju (ZI3RiF #%7)

the needs of our prospective patrons and set up our priorities. For
example, the NTCH began developing a new ticketing system
in 2019, assisted by Al, to turn the system into an e-commence
platform for cultural life. The new online system will be launched
in the fourth quarter of 2020. Each transaction will provide
us with more knowledge for our next step in administration.
Moreover, the NTCH will introduce 5G cultural applications for
the arts to incorporate the ideas of inclusive arts, simulation and
participative design into the 5G digital creation and the promotion
of cross-disciplinary experiments so as to enrich the contents of

our Al venues.

Facing an ever-changing and fast-paced future, the NTCH has
consistently followed its core principle, that is, to act as the
catalyst and driving force in the ecosystem of the performing arts.
We sincerely hope that we will establish more networks for arts,
discover more artists and audiences, and build a solid foundation
to move on to the next decade for the NTCH and for Taiwan’s
culture as a whole.

General and Artistic Director,
National Theater & Concert Hall

NN
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Organization and Management Team
of the National Theater & Concert Hall

The National Theater & Concert Hall (NTCH) has one General and Artistic Director, who is nominated by the Chairman of the Board

of the National Performing Arts Center and approved by the board of directors. The General and Artistic Director is supervised by the

board of directors of the National Performing Arts Center. He/she is responsible for the overall management of the NTCH and serves

as its representative to the outside world. Specifically, the General and Artistic Director is in charge of approving the NTCH's annual

plan, formulating the annual budget and submitting final accounting reports, hiring and dismissing staff members, and implementing and

overseeing the NTCH's work.

National Performing Arts Center
National Theater & Concert Hall Organization Structure

General and Artistic Director

Deputy Director

Deputy Director

Deputy Director

!

Finance
Department

Finance Section

Management
Department

Procurement
Section

Human Resources
Section

Information
Technology Section

Legal Affairs

Engineering and
Security Department

Construction and
Maintenance Section

Electrical
Engineering Section

Security Section

Communication
Department

Public Relation
Section

Marketing Section

Educaation and
Community Section

Customer Experience
Department

Customer
Service Section

Customer
Management Section

Performing Arts
Library

Performing Arts Review

Development
Department

E-Business Section

Membership and
Sales Section

Venue Management
Section

Technical Management
Department

Technical
Coordination Section

Technical Support
Section

Technical Maintenance
Section

Programming & International
Development Department

Programming Section |

Programming Section Il

International Development
Section
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+ BT AN (F B E AUt & B EE 5K - 2019 FELL T BEE - 2
B R E I EaR ) BRI ERE - (F S EAS A PREE -
DASR AT IR HH A A R R B R ) fEiE S~ 2EREE (L
IR S - WA ZEEEFRERAIE - RIERIRREE
A AR RTHE T - TS A B REER -

AU T B PR 5 5 — W B e HE Bl 5 B 7 B

R B o i S 855 R A 5 VR B S A i BRI S B ) &
EEmBIREAS - BRI - BRI R EETEE AR &
HARE - R NBrRE RIS MG - EBI S s YAl
{EEREF PRI ERNERG - Bt SR A A BE Ay B R,

2019 7 9 B8 e B BN EL FR A M R {1 8 e . L — R B B R
3L E (B e B S PIE 2 E2 2 B A o B B e R 4% 5 T B
ZEBEEE T BEEIEE ) B A TE - R E g
(Re : BIEHINA) LB R I H R B R Bk ZF 2 i Af
(Festival d'Automne a Paris) » ME2 28 E QSRS EE
# - R Rl R S B N ] R A S L& -

A B e 300 B R E N A [ EH B B R SB35 R0 B
AT EE B 2019 F BB I =AY T Asia
R E H R =R RS [F o SRS R
RILENEMHTTHE - 07 R BB ROR BN PR SN A (E D
AIEZ R -

Connection

FENT RIS Ry iR — RO B TAE & IR

BERRE RG22 - WEER A TR - ¢
BIME ~ 17RO BURERF - SRR T A A Ry

2019TIFA—GERIS HEE (BHS——FBHRE) FreeSteps — NiNi by HORSE ( 2R %)

SR - S A A Bl B B R N Bl TR R B
8 - SHRYETERE A B BN EE (LA - BT T
BT g, & TEEETE ) BE - DERRIES R
MEHF TS SRR VIS RRA - D RAIER R PRt &5 UE
IR B E T RIS L -

WAGR TR TEES  MORIER - SHREYE > HE
{LEfih a8 - HRRallE & EERnI 22 BT -

EE " Gap Year iEEPEL T L o HIS R I HEEL
AR~ THIG M B R B 2RI BT - B - BEARER
MR G R R Ry M AR - bR 1 R AL T AR fREE AT S A 2 R
TG BLERT I AU P B 00 R R B RO - B R IR
BhEE R MHETEE S - BEIRRIREAIE S - JhRIRER -

SPREE R ERsfE 0 — A ZHEITHAES

FANSERL ) R G EER A E R - R BEBE AL RISy S
At RIFEBE SIS F E IV EE - 2019 5 0 M
BB UL P RERYFE IR MR G 8 R H AR - BUI R HET A 52
b2 > BN EGR B R A REE AR » B E R
B R o N PUERETH B RVREAIE - EDIDE A
BETRE TERS  A22ERKREEEYS (Relaxed
Performance ) - ZHHfTEIREIRIGAVIRE - HITBIN K HEE
iy SRR A FL RSP RERER -

TR EERE 2019 4F - DLZ4E 1,085 B K ~ 676,587 #A A
RIJRERE - FAEHFE B N B EZERR - K2k » mEERA L
EHGEEE T IR IR - (LB PR A & IR
AL i HH B B BB 2 ARG - FABE SR R S A B
HIREEN ST - TR EERTE A BRI E R BRI R EB L
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Building a Solid Foundation and Serving as

the Hub of Creativity in Asia

The three venues and one orchestra were all set for the start of a
new era for the National Performing Arts Center (NPAC) in 2018.
The NTCH had since then reviewed its collaborations with other
two venues and one orchestra with an eye towards understanding
our position in this cooperative network. In addition, we have also
reevaluated the interactions among venues, artists and society,

both locally and on the global stage.

Grounded on the solid foundation the NTCH had built over the
past years, the goal we set for 2019 was to “be the benchmark of
cultural brand in Asia.” In order to achieve this goal, we expanded
our influence by providing more clear directions and making
decisions for further development in four areas: our brand-name
festivals, international cooperative network building, system of
cultivation and development, and inclusivity in the theatrical
world. The new and improved NTCH supported and backed
up domestic artists, as well as played a pivotal role in steering
Taiwan’s theatre onto international stages. At the same time, we

continued working towards the next phase of the NTCH.

Our Brand-Name Festivals — Defining the
Artistic Vision of the NTCH

This year, the NTCH redefined its artistic vision and role, focusing
on three brand-name festivals — Taiwan International Festival of
Arts (TIFA), Summer Jazz, and Dancing in Autumn — in order to

build up an image completely unique to the NTCH.

TIFA, celebrating its first decade, is now one of the leading art
festivals in Asia. From a connoisseur’s point of view, we always
find pieces by the topmost artists from Taiwan and oversea for
performance at the NTCH. This provides Taiwan’s audiences with
opportunities for appreciating sensational programs from around
the world, and conveys Taiwan’s artistic momentum abroad. This
year, we made sure that TIFA served as a carnival with something

for everyone. With complementary and outreach activities, this

annual artistic event was not restricted solely to aficionados but
extends to patrons from all different backgrounds. Teenagers,
families with young children, the elderly, and people from
different cultural backgrounds could each find a route to access

the theatre and be entertained and moved.

Meanwhile, the NTCH has expanded jazz from a genre of music
to a way of life. We embraced the slogan “Life is Jazz, Play it
Loud” in 2019, encouraging devotees to show their appreciation
of jazz from private experiences to outdoor gatherings. We turned
the space of the Experimental Theater into a jazz bar exclusively
for the summer in order to reproduce the layout and ethos of St.
Nick’s Pub, the oldest jazz venue located in Harlem, New York
City. The “Summer Jazz” series, now celebrating its seventeenth
anniversary, is a summit for Taiwan’s jazz fans and musicians.
Its outdoor parties are attended by more than ten thousand people
every year. Numerous new concertgoers begin their listening
experiences attending these outdoor performances. At the same
time, jazz camps regularly held over the course of many years
have become cradles for domestic jazz players. These programs
fully cultivate aspiring musicians and develop prospective

audiences.

2019 MEERRE BB/ LIRE—1REE &Harlem Inc. BFTEE (FE:RIEM)
Harlem Legacy — Back to St.Nick's Pub (23xi¥ %7 )

||| "[lelﬂ m
f=5i_+! w""

-

"*I\II“ 4

(& - EJH BB ) 8k & $ERAEEEE The Sound of Zen: A Tribute to Luo Fu ( ZIIRi¥ g )

The NTCH decided that the program selection for the “Dancing
in Autumn” series should focus on elements that enable theatre
to become a driving force of social change, aiming to build this
series as a major gathering for creative workers as well as a
forum for communication and exchanges between arts and the
society. The theme of this year’s “Dancing in Autumn” series was
“My skilled body becomes an instrument of war.” All programs
selected were dauntless and challenging, presenting creators’
perspectives on issues of war, violence, sex industry and global
warming. The works of Taiwan’s youth choreographers also

revealed their insightful thinking and foresight.

Outreach of Taiwan’s Cultural Brands —
Establishing the Platform for Transnational
Cooperation

As a key player in the performing arts industry, the NTCH has

connected various platforms through our international networks

and tours, transnational co-productions, and multi-country
projects, ensuring Taiwan’s powerful artistic influence overseas.
We have successfully enabled artists from Taiwan and Asia to
engage in cross-boundary exchanges and discussions with artists

from other parts of the world through our international networks.

In 2019, the NTCH built up “partnerships” with two leading
choreographic centers in Europe: Théatre National de La Danse
Chaillot and Mercat de les Flors — Dancehouse of Europe. It
also marked the second year of the four-year Kaidong Project, a
joint venture by the NTCH and le phénix scéne nationale ECH
Valenciennes. Through this collaboration, we launched Re: Dear
Life at the Festival d’ Automne a Paris, one of the most prestigious
festivals in Europe. This was the first Taiwanese production
performed at this festival and drew much attention to Taiwan’s

cultural momentum in the artistic circles of Europe.

The NTCH has always been proud of its liberal and open attitude
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2019 FHEFEMIZ—MNEAGEILEM B KR GIRIE (FHFTSEMIES)
All the Sex I've Ever Had by Mammalian Diving Reflex / Darren O'Donnell ( 2Ii&xi¥ &%)

to the arts, valuing diversity and encouraging different points
of view. In 2019, we launched a three-year “Asia Connection”
project. Directors from Taiwan, Japan, and South Korea co-
directed a play. Through such collaborations, Asian artists are
joining forces to create new language of arts, and the NTCH will
likewise seek to engage our European colleagues in similar joint

ventures.

Establishing a System of Support for Artists —
A Home for Art Workers

In order to enhance the local artistic environment, the NTCH
focuses on the basics. We cultivate different kinds of workers in
the arts, such as creators, administrators, audiences, and art critics.
We have strategies for nurturing each role the younger generation

can play in the ecosystem of arts, turning venues into major

cradles for cultivating art workers throughout Taiwan and Asia.
Paying particular attention to issues concerning development
of productions and cultivation of artists, the NTCH overhauled
our series of “IDEAS Lab-R&D” and “Art Base” program. We
introduced a new and improved supporting system, one that
functions more schematically and systematically. The new system
provides promising creative workers with more time and more

resources to conceptualize their works.

The updated IDEAS Lab-R&D, integrating performances of
theatre, choreography and music, broadens the field of artistic
research as well as expands time and space for creators’

experiments.

Through its first “Gap Year” project, the NTCH motivated young

art workers to expand on their ideas for the artistic ecosystem,

'_-.‘-._3'114 -

R - . S ¥ - e T———— =
2019 FEFHEZ—MIETS (HEELLRE) Skein Relations by I-Fang LIN (B3fFi¥ &5

market mechanism, and future of the industry. Extension of the
residency duration from one year to two years gave aspiring artists
enough time to solidify their artistic vision. In addition to building
up “partnerships” with artists and providing inspiration for their
careers, the NTCH used its connections to assist artists pursuing

cross-venue and cross-country collaborations.

Making Dreams of Cultural Equality a Reality
— the Inclusive Theater for Everyone

Venues should serve everyone. The NTCH, standing at the
forefront of advances in creating inclusive theaters, spared no
efforts in 2019 to become a leading venue for practicing cultural
equality. We were committed to enabling different groups of
people from different backgrounds to attend performances and

experience culture. In addition to creating further accessibility

programs, we also set up audio description, captions, child care
programs, and the first “relaxed performance” in Taiwan. We
considered every possibility related to inclusive theater and made
serious efforts to build up a system of accessibility that works for

all venues.

With a total of 1,085 performances and 676,587 attendees
throughout 2019, the NTCH is crucial in leading the development
of Taiwan’s art industry. In the future, we will stand on the solid
foundation built in the past to enhance our relationship with other
countries both near and far, and to make programs more appealing
to the audiences. Moreover, we are determined to be the driving
force for the ecosystem of arts and to play a leading role in Asia

and across the globe.
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2019 SIEFR—FNEER - ST2EE (FAEA) XENOS by Akram Khan ( 2I#xi#

H 8/
HRS

)

Bt H L

Program Overview

¥ B Bl Pz National Theater

2/16-2/17

2/22-2/24

3/1-3/3

3/8-3/10

3/29-3/30

4/5-4/6

4/12-4/14

4/19-4/21

8/31-9/1

10/10-10/12

10/17-10/20

10/24-10/27

11/1-11/3

11/16-11/17

11/23-11/24

12/6-12/8

12/26-12/29

2019TIFA—= W TAEZE + (&) A4 Million Miles Away by Huang Yi Studio +
2019TIFA—H BB H R EHTHICR Y] (BT ~ 200 (BB ) -~ EBEL) New Kunqu Classic Series The
White Silk Robe, The Story of Golden Lotus, The Jade Hairpin by Pai Hsien-yung

2019TIFA—PYIER T BIE (HIEEZE T REREHESE) The Possible Memoirs of a Traitor by 4 CHAIRS THEATRE
2019TIFA—RERENEIFE (%58 ) Drums in the Night by Miinchner Kammerspiele

2019TIFA—5E BLHVT - #ifE (&) une maison by Christian Rizzo

2019TIFA— BB BUEERERE (Bl © HANRINE) The Repetition Histoire(s) du thédtre (I) by Milo Rau
2019TIFA—SEH FHEIEE Sangpuy in Concert

2019TIFA—ZF9 2 (FEHZE) 22° Lunar Halo by Tsung-Lung CHENG X Cloud Gate

VW LR MAEIE (RE : 32 A4E) Re : Dear Life by Shakespeare's Wild Sisters Group

2019 EEFETKR—IEEA 7 - BhiE GEEE A0 | JBIR) Some Hope for the Bastards by Frédérick Gravel
2019 FEFERAR —EFI8REE X M SERIS—MIE R Fh BR5HE EXCHANGE a collaboration between Cloud
Gate and TAO Dance Theater

HEEWTEE (HREIER) Romancing in the Moonlight by Tang Mei Yun Taiwanese Opera Company

2019 FEEETACR—FTIE AR - 4 (FE4E N ) XENOS by Akram Khan

HAFE R EITEE (R A1) The Heroes by Ming Hwa Yuan Arts & Cultural Group

2019 FEFFRK R —{A[BEE Meimage Dance ZEEH (FRAHFK) Renaissance of its ashes by MeimageDance, HO Hsaio-mei
BIERIEE = REL (AL ~EZFZERIIH) Dreaming of the Red Chamber—Qianlong and Heshen by Guoguang
Opera Company

FRIETAEY (BERPRTEVR) Secret Love in Peach Blossom Land by Performance Workshop
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B 5 5|15 Experimental Theater

2/22-2/24

3/1-3/3

3/7-3/10

3/22-3/24

4/12-4/14

5/24-5/26

5/31-6/2

6/21-6/23

7/12-7/14

8/2

7/19-7/21

7/26-7/28

8/4

8/9-8/11

8/17-8/18

10/11-10/13

10/18-10/20

10/24-10/27

11/15-11/17

11/24

2019TIFA—/IMBELPE (HEREEIK) Planet Egg by PuppetCinema

2019TIFA— S FERRRY BRI MBI BRI (= ERIIEESE) Mythology Upon the Table by Shakespeare's Wild
Sisters Group

2019TIFA—ZEEH R (1NEfE) kNOwn FACE by LEE Chen-wei

2019TIFA—BH HFIEEUERT (FAl) Play God by Taipeibased Multi-Creator Collective

2019TIFA—&EIR & Edf () Germinal by Halory Goerger & Antoine Defoort

2019 FrEEFEESS—MIETT (LK) Skein Relations by I-Fang LIN

2019 FrEFERS—AAEE (REY]—FIREABIEAR) Dinning On the New Year's Eve by Po You Set

2019 FETERS— MG (GEEEE)  Tuiwan Made by LIN Yu-ju

2019 FrELFEES—0D RELIEE (FREAME) Clone by Over Diamond Art Studio

2019 ( SREWURTT) EEREEIEFIETIELS Body Detour Workshop with Alan Lucien @yen

2019 HEETEE S Bk (THALEPNRI) Allegory of the Cave by HSUEH Yung-chih

2019 FrEFESRS—INERWILEYIE KIS E (FRATSEERIIEDE) Al the Sex I've Ever Had by
Mammalian Diving Reflex / Darren O'Donnell

2019 FEEREE H B - IRE—FR52E &Harlem Inc. B -44H (ERIGHK) Harlem Legacy — Back to St.Nick's Pub
2019 MEERTEE] TIE— BB (=& /N5 & REFTERL) Children Operas — The Three Little Pigs &
Pinocchio

Wi BISHE (BT —=%E) visible Cities — A Tale of Three Cities by Tomohide MOMOSE, Hyoyun
YANG and Wei-Lien WANG

2019 FFFEFK R —HZERE ~ BRAGLSC - B0 (TEE(E) Mixed program by TIEN Hsiao-tzu, SU Pin-wen, and
CHENG Hao

2019 FFEETCR——E REEE #7H (N NFEEE) Anthropic Shadow by YiLab., SU Wen-Chi

2019 EIEFkR—45 - BB (Z=2/) & (E#) Rule of Three and Ode to the Attempt by Jan Martens
2019 FEFEFKR—Z80 - FUETLAR (Fico®l) o come(extended) by Mette Ingvartsen

2019 EEEFkR— (BAEIIRE)  Stop Talking, Start Dancing! Closing Party

BXE

1/18

2/22-2/24
3/9-3/10
3/31

5/11

7/11

7/14

8/9

8/16

8/25
8/30
9/6

10/4
11/2

11/14-11/15

12/13

EE Concert Hall

WEIZ BEFUT - K (G2 2 BFEARNIN) In War and Peace: Harmony through Music by Joyce

DiDonato and il Pomo d'Oro

2019TIFA—NSO T Z4%E (FEHK) Opera Concert - TOSCA by NSO

2019TIFA— T I8 K37 2L Bl i BUF 44 1% %48 Jurowski & London Philharmonic Orchestra

2019TIFA— 1l 2019 B8 S — 753 S 8% 25 & Krystian Zimerman Piano Recital
(f - OUE - A ) 8K QEBRIEH Y4 The Sound of Zen: A Tribute to Luo Fu

B ETES— ((EHS2EEE HZRAURI#E N ) Relaxed Performance — Barbershop by Taipei Male Choir & Ringmasters
(e B2 R = HHRIRI#E N ) Barbershop by Taipei Male Choir & Ringmasters

F—JE G KRN E TS %48 Taipei Music Academy & Festival

2019 S8 257 — TEHIEW L | BREF TR S %4Y Organized Rhythm — The Thriller in the Night

2019 MEEEE H B LIRS — CREME L2 iS5 HT - FIMTHL) NTCH Summer Jazz Party — Tribute

to Louis Armstrong

2019 MEERE E H B LIRS — (RS -LEH T - KM AEZ ) NTCH Summer Jazz Party — Charles Lloyd

Kindred Spirits Quintet

2019 MEEREE H B LIRS — (SHESF - I K =82 ) NTCH Summer Jazz Party — Joey Alexander Trio
(HER)  Cantando Trio

2019 SHEAFE —2GHE -

2019 SEEAF—T784 2019 BCEE (I - EHEEI R T 2R ARG HEETLYEE ) Paavo Jirvi &

RHEEE (A HEIE ) Avital Meets Avital

Concertgebouworkest

JI84 2019 BCEE (B EH W GBS EENHL ) Christmas present: Tenor Saimir Pirgu in Concert

2019 HBZF— 8 2019 BILWE
(e - EHEBTSERAGESRER)
Paavo Jarvi & Concertgebouworkest ( 2i#RiF &g )

BRI LZETHET - PALhie (B ZEFEMF)
In War and Peace: Harmony through Music by
Joyce DiDonato and il Pomo d'Oro ( 2i#Ri¥ &g )
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'HZ EE Recital Hall

3/29-3/30 2019TIFA—/ (VL EIESEE (£ VOMES—HRERTT) An Event of Nanguan with WANG XinXin, QingQing Sing by

Xinxin Nanguan Ensemble

4/12-4/13 2019TIFA—HHER—Eme - REMITHINESR (—TF 1K) Syrian Jazz and Beyond
7/13 2019 FrEkFEE S — =(E A X fRMER (GREEEZE) Misreading by 3peoplemusic & Wei-En HSU

2y E12 Main Plaza

3/29-4/6 2019TIFA—&#E B frRsE (B ——FMNs S ) FreeSteps — NiNi by HORSE

4/2-4/21 2019TIFA—ZE5RJEEE "B IIE | Architects of Air-KATENA

6/29 BrglE (HRAIGES TR ) FHLA OUR THEATRE The March of City Romance

7/12-7/14 EEE (FEENEW) Thunar Circus — Melancholic Mambo

7127 BIZREETET—2019 EFTEEE SN (MEREE(FREE) CLOUD GATE Outdoor Performance The 45th

Anniversary Gala Program

8/24 2019 FEERGEE H B - FINIKEL 2019 Summer Jazz Outdoor Party

B Rik;®E Domestic Tours

4/3 (H) TYE S HHE 2SS Krystian Zimerman Piano Recital

414 (F#H) FRER—EER - ARSI E SR (—TFE W) Syrian Jazz and Beyond
4/26-4/29 (BK[E) Z2RAESE TOURLISL | Architects of Air-KATENA

7/20-721 (FE38) GRS #kElsE (HEP——=BRIRE) FreeSteps — NiNi by HORSE

8/17 (Efk)
10/16 (ZF)

11/2 (ZH1)
1o CHM) > 2019 Stk — (12 Bk Bando |

11/17 (Z[)
11/30 (%)

EiLE (Z&/N 8 & R{EZFEEL) Children Operas — The Three Little Pigs & Pinocchio

[l B K0

6/8-6/9

6/12-6/14

6/18-6/19

11/28-11/30

12/4

International Tours

R B EE E PR SRR AT —MRIG TS (TUEESLIER) Skein Relations by I-Fang LIN

U R R PR B B B — VS SR RIS (W])  The Eternal Tides by Legend Lin Dance Theatre

BRI R 5 R v S — IS SEESI8185 (W) The Eternal Tides by Legend Lin Dance Theatre

R TR ET—9D L HLEr IR ER FIRIBIE (RE : IFRIALE) Re: Dear Life by Shakespeare's Wild Sisters Group
BB EEIRE NEXT FEstival— 5 FLERRBRER TTHIBIE (RE : $IEFRIANLE) Re: Dear Life by Shakespeare's

Wild Sisters Group

H{th Miscellaneous

1/26-28

8/10-8/11

H ] EE [E HEh T fELS Workshop by Candoco Dance Company

RN S — R R 58 Asia Connection — International Forum

8/17~ 8/31~9/7 2019 MEEFEE H B IR¥f— B3 L Bistro Jazz at the Bistro

8/24

11/9-11/10

11/15-11/17

12/7

2019 WEERE E H B LIRE — B =A% (MEIRMAYEK) Living with Satchmo
R EE DT B N EEAEEEIT S 2019 BRI TAEZE 2019 The Artists in Residence — Open Studio
2019 FEFEIKCR—HOR IR, - HER) & BFIRE (#8) Vessel by Damien Jalet & Kohei Nawa

BRHE N4 (T BATEGESESE) Merry Christmas: Crazy Mask Carnival

2019 EIEMR—EKE - HE) & BFRTF (88) Vessel by Damien Jalet & Kohei Nawa (23R #% )
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By H afeat i

Annual Statistics

1,085

3% Performances

676,587

A Attendance

ERIGMIEL

Performances and Attendance

&% Bl Drama JEE Activity
190 70
3% Performances 3% Performances

£ 8 Dance

29

%5 Performances

NiEETE FEMEE
Performances by Hiring Performances by NTCH
590 Organizing and Co-organizing
& Programs 99
743 & Programs
1 Performances 304
(B 181EGZHIFE )

% Performances

NSOEiH

Performances by NSO

S EEHERE Towl .. 35
& Programs

7241?.3 Programs 38
1 ,0851% Performances 12 Performances

TEMEE N

Performances and Percentages by Presenter

% Music

726
3% Performances

HEIZR Total
1 ,08517?—, Performances

BERRERMEL

Performances by Category

B[ International

25

#& Programs

100

3% Performances

E A Domestic

68

& Programs

204

¥ Performances

T AMEE

Performances by
NTCH Organizing and Co-organizing

* 612 i R e 22 EL At 35 341 1
Performances including NTCH and other venues.

LFEREE Total
1 5,041 AR Attendance

NI T )

Promotion Experience of the Arts

1 1 8 1% Performances

LFEREET Total
1 05,743/\% Attendance

o O

EHEERREREE

Spreading Enjoyment of the Arts

*HAE  EERNEfT T REUINEES) (§E ) 25
{E1ER50,055A ~ (REARRI A SR ESH
3,777\ -

In addition: there are 50,055 people cooperation
programs for events (festivals) with domestic art
organizers, and 3,777 people promote cultural
participation of different access groups.

34,751 A People

TEAH

Number of Members
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BRI ARAF

RRCE N EEY

HHEE A i RS R EEE 0

METEA TSRS

MEE NSRRI E S
MWEZEANBFRSERRE S

PRACRE ~ PR(SFD  s300 ~ BREFTS ~ SRl ~ B

Sponsor and Partnership

Sponsor

China Development Financial | China Development Foundation
Taishin International Bank

Powerchip Cultural Foundation

TSMC Education & Culture Foundation

Taipei Exchange

Thanks to...

Canada Council for the Arts

Canadian Trade Office in Taipei

Nightingale Foundation

Bureau Frangais de Taipei

Taipei Hakka Culture Foundation

Taishin Bank Foundation for Arts and Culture
C.F. Koo Foundation

CLOUD GATE CULTURE AND ARTS FOUNDATION
Netherlands Trade and Investment Office - NTIO
Goethe-Institut Taipei

Quanta Arts Foundation

German Institute Taipei

Thanks List of “Art Without Borders”

Lionvalley Cultural and Educational Foundation
Chung Kong Safeguarding & Security Corp.
Chunghwa Telecom Co., Ltd.

JEFSWIN CO. LTD

Yu Chi-Chung Culural & Education Foundation
Taipei Exchange

E.SUN Foundation

Kindom Yu San Education Foundation
CHEN-YUNG FOUNDATION

Ren-Bo LIN, Hsin-He LIN, Kun-Ming HUANG,
Jing-Fang CHEN, Su-Ling CHANG, Lien-Huang SHAN
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e B P

— AR B AR TR YR

WEIBELA T —EEEE T B AR R RS - SREE RE AR o RSO B ) R OEME - BTE R  SEEKE IR RREE
TTBUE B S A IE RIS S e % O B -

FERG O R AT R T AR AR ) SRR R 3R R VRN H R = Kl B R THEE S AN 'NTTTIFA |
HEERFEN " EEERT ) B TETE USRS RIS AT E TNTT B REA ) T EEBCSERBT R EE -
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Director’s Message

A Theater for Art and Life

Founded on the core value of “creating a theater for art and life to bring art into life and turn life into art,” the National Taichung Theater
(NTT) has always upheld this principle in presenting programs, managing the venues, maintaining the hardware and software, and

offering administration and management.

The horizontal axis of the core concept, “bringing art into life,” refers to the three signature series that following the sequence of
seasonal changes. The National Taichung Theater — Taiwan International Festival of Arts (NTT-TIFA) features youthful interdisciplinary
cooperation for the spring; the lively and bustling Oh! NTT Musicals introduces programs for families in the summer; whereas the NTT
Fall for Great Souls, symbolizing harvest in the autumn and preservation in the winter, enables the audiences to personally witness
the flare of masters and provides the professionals in performing arts with the opportunity to learn and exchange with one another at
the front line. The tones and special characteristics of the three series have gradually taken root in the theater lovers' hearts and further

become the seasonal clock for people in central Taiwan.

The vertical axis of the core concept, “turning life into art,” on the other hand, attempts to delve into the rhythms of every citizen's
daily life. To create immersive experiences for visitors, the NTT has offered customized services according to seasons and tried to get
closer to people's lives by providing the thematic tours, interactive exhibitions for performing arts, and DIY workshops that are planned
in accordance with seasons. From the development of cultural and creative products in central Taiwan, the curation of visual arts
exhibitions, to the outdoor NTT Cinema and the Style Market, all these events have made the citizens and visitors feel that “art is life”

and allow performing arts to have subtly and imperceptibly influenced people's lives.

To achieve the aim of “driving local industrial chain through venues,” which is part of the government's cultural policies, the NTT
established the Arts Education Department in March 2019. By establishing the sub-brand of NTT+, the NTT hopes to comprehensively
cultivate art lovers, performing arts talents, and professionals in theater technology and administration through the appreciation, learning,
experience and exchange of arts. The NTT has also organized Artist in Residence program, NTT Academy, Curtain-Up for New Artists,
Emerging Artists Project, and the Musical Orchard: Research & Exchange, aiming to provide channels for performing arts creators,
performers and practitioners to acquire professional capabilities and build artistic momentum in central Taiwan. In the meantime, the
NTT works with the Cultural Affairs Bureaus and venues of the cities and counties in central Taiwan to establish the Theater Alliance
in Central Taiwan. Through resource sharing, exchanges among venues and performance touring, the NTT hopes to strengthen resource

integration, thus gathering the momentum for arts performances in central Taiwan.

After three years of deep involvement with local communities, the NTT has gradually changed the humanistic landscape in central
Taiwan. Furthermore, it is hoped that more and more world-class performing arts will be introduced to Taichung and that performing arts

productions created by the NTT will take the world's stage.
General and Atrtistic Director, National Taichung Theater

[ S

2019 ZFLBIEEP—BARIE X RILEXEH (Big—FE)

An Oxcart for Dowry by Our Theatre X Ryuzaniji Jimusho
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=2 B SR A B e R A A B A v (B o Organization and Management Team
of the National Taichung Theater

ENEFREIERBEHMGEE — A - HEFFRESENTOESERFESTEARTR S SEEGZEE - BHNEEHPE The National Taichung Theater (NTT) has one General and Artistic Director, who is nominated by the Chairman of the Board of the
PERyZERs - SIMUEARSHE - BiEBENBE - RAERSEEE T EEE - FETHER TR ERERD - B AEER National Performing Arts Center and approved by the board of directors. The General and Artistic Director is supervised by the board
EBHTHEE - DU EHAMZER T B e FEIE - of directors of the National Performing Arts Center. He/she is responsible for the overall management of the NTT and serves as its

representative to the outside world. Specifically, the General and Artistic Director is in charge of approving the NTT's annual plan,
formulating the annual budget and submitting final accounting reports, hiring and dismissing staff members, and implementing and

overseeing the NTT's work.

BXRFREEM PO National Performing Arts Center
= BRI E National Taichung Theater Organization Structure

T

Vi L

General and Artistic Director

E'J:fﬁ%% E'Jf‘ﬁ:%‘% Deputy Director Deputy Director
EEEIER BB LR 1TEH/ARASE I BAFEER SEHRTER IPEg EEARFELE THEENEE Programming & Arts Education Marketing & Public Finance Technical & Production Administration General Service Facility Management &
Planning Department Department Relations Department Department Department Department Department IT Department
BB RIEREE ¢ HETH L HRE ¢ HEA i
B R RERRE B R fTaHE REl ATIE &g iEn Programming Division Creative Engagement Program Marketing Stage Management Human Resource Business Development @ Maintenance Division
= . N _ Divisi
15ithE BB EA SahE &4 & TR ISHE 1RERARTSIA 1A Divsion Division ivision Division Division
Venue Hiring Division Learning Communications & Lighting Division Purchase & Customer Services Mechanical & Electrical
BAITEEA iagEiE SEFEITRA Hia RIS BE4A Development Division Branding Division Maintenance Division Division Division
Integrated Marketing Audio-Visual Legal Affairs House Management T Division
EEMHE Division Division Division Division
Stage Technology
Division

42 43



2019 Bagesahfi s RS S EISHRb

National Taichung Theater Annual Report )()]9

2019 B e S B E 1 B 5 S Bl T LS R SE TS )
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Seff s EHAEE S LIRS - Rl ptRmeEs - JhR
BIFRSERS SR REAL &5  IAESALR
FESUL PR T ERERE - TIEHERCRERAT

P PAE Y B A

2019 LV =R AR T &K - BB e G 8 B R 2 1l
i, TEXR-HEREBTES, DR THA - BREA,
BEEL - UG DR PR ARSI R SR S g - HrpufE - BRI
Tt 8 CReftE? ) 5 BB REE NSRRI (Ent ~ 28
B G EENE AR (B8 5 PSR KRR
Bl R ZCEEEEERATE (EEE) 5 BEIMA

ZEE T EIAIH B o (Novembre Numérique ) % BR & H 5 B
ERTEIEGTE T E=85 1 B (3e Scéne) FRIWEHHH) -
RABIRRERE - Hrph (GH=E) f TIUE (f58) BUF
FhEE L AUERASES - FRIBE B B A LB - NMERRE S
BERESIRIET R - tHL ST TS AR RS -

BOZHE-EHEFNVERS L 148 s« =R ER
EREM 2 (BAR) ~ EHLEE+ (REE) - =ZfEHLE
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BIARE e SR (FRENERLHR) -~ IS HEREIE CIIE) -
R BRI CRESCTF ) R P SRR © AR5

1R \ EEREAIERE (REEA—HE) Tendres Fragments de Cornelia Sno by Compagnie For Happy People & Co

A

2019 NTT- ;B RE A —AI A fu kR HaiES

= . - ¥ - _}__ 2 il
X BBE | BIZRITELER E18MIE (BEE)

Gotterddmmerung by La Fura dels Baus X Shao-Chia LU | National Symphony Orchestra

BLRE 2 HEERRHE (FEEE) MR EEE (RRE
i) I o BB EAGE 89%  HEEBURAT 24.8 BAX -

Rt TERAE RS 1 - ARl 52 & B T Bl
1 (B3 LIGEE - BOL T HEEISG )  ERERE
P AR AL A BT H S S TR - s Lt RIS R T BCEH
ENAHE - HERFEEPSEINE LS - Db 28
T BRI A A S

FEHE N 85 5 S 2 m e

B ARFEEAEEEE - 2019 F 3 AL BNHE
i (e E AR R R DR AL
A BE T RS B A 52 - FERERE - Bl o RAfE B
AR EER  BIBHERG > SOEEEWNHF - R
iR - NTT 8236 fiat = HrEGtsE - SREra%Eat
2 RREEWAIEE L - Bl TR LR
aREEEE  RETEEEULRE -

Al NTT+ DR R T - 2D 0 A AT
ARREEMTES) » LEEMREERE - IR REE
i EERE - R R b s B A B BAL R EIRTED

Herfuft » "o - B —FOEAETY ) - TREELE
¥i, ~ ZICHIRERGEE " EIBEORE ) - (EATEREHEN

PAFAREE |~ EFRFREBMAR A TNTT L= | &
THERES - WA TS E—RBNEREES
PR ES A FR B M I L B R A BRI S AR
RECSOEBIR R K 2T - 2019 F3LE451 114 558 - 2
Bl A% 58,673 A -

R b EEENERE - T ERERS ) BEESETEHE
R EREGTE - BB - Bl R 2 DR 77
HSIN - BT B AR - (E 2P - BT - M
FHRTEREGES) - DURHIE SR E SRR - B AE
B . 2019 FFILE 6 5 0 2B AR 3,345 A -

ORI Be A B RS R BT LRV HE B S B - R AR AR
YA VE R R RS B BRI H AT - thi EREFHIAIE
HEER R ET - B A SRR -
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2019 BB SR TR AE T R E R A, T AR
WP 3 2 RIFIE R SEng 5 ekl CRRBIBels ) A Tk (REl
W) AT bR - R ZHEMEE R
BARZ OME(E - SREISGRRTEED - FIFH LR (—(EEBALED
R) RBE THEEERTD ) AFEEY - HE2EE 0 T
REEREY ) MieRETRE2E > BX THEBEREH —F
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4 -

2019 ZS#BIEER— (—EEBAETER) An American in Paris

HESULPREBUR

SEIBe s B S L - R R B o i T AR AR RR RS
PREFREISEESN - (2061 TR T —HT) SKEEMR K
(MR RS — iRokaE ) [REE - W RBels i B AR
G o BrR FPZEE EAM MR AT - BIERIIET
TEY » BRI A G PRR (20601 FHH T —FS) HEH
FrEAVAIEI S - SBIREERGIF - #iH Ll B
BEARES - FA IR B AR L /A L R AL B R A -
i B85 P I [ 8 - RS2 2 A S LI Y B et o e o P
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FEERERAE (EETZR)  BEEERFEE (AEE
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NTT @& NTT Style Market
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B EEREE TR R AT BURE - R
R - R PEETELHE NN - 2R
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Driving the Industrial Chain for

Performing Arts in Central Taiwan

The operation and planning of the National Taichung Theater
(NTT) for 2019 is derived from the six main themes of operation
of the National Performing Arts Center (NPAC), that is, programs
and performances, education and promotion, innovative services,
branding upgrade, hardware preparation, and management
improvement. Accordingly, the NTT has continued to deepen its
roots in performing arts, expanding international connections,
cultivating talents for performing arts, revitalizing local venues,
increasing the number of art lovers, and realizing cultural equality

as its goals. The achievements are summarized as follows:

The arts and cultural hub for
connection and cultivation

In 2019, with the three signature series — Spring: The National
Taichung Theater — Taiwan International Festival of Arts (NTT-
TIFA), Summer: Musicals / Family Theater, and Autumn and
Winter: Fall for Great Souls — the NTT engaged in international
productions to be better connected with the world's stage,
including the co-productions of Why? with Théatre des Bouffes
du Nord of Paris, the monodrama Tendres Fragments de Cornelia
Sno with Compagnie For Happy People & Co which featured
Taiwanese actor Chih-Wei TSENG, and Richard Wagner's opera
Gétterdimmerung, a collaboration among the La Fura dels Baus
of Spain and Taiwan's National Symphony Orchestra (NSO).
Moreover, the NTT joined Novembre Numérique initiated by
Institut Frangais for the first time and also worked with the Opéra
national de Paris to take part in 3e Scéne and its related activities,
hoping to increase its international visibility. In particular, by
participating in the production of Gétterddmmerung, the last part
of a four-year program of the Ring cycle, the NTT production
team reinvented itself not only in its ability to create large-scale
theater production, but also in the efforts to further integrate

marketing and front-house services.

There were 14 programs that integrated resources across the
National Theater and Concert Hall (NTCH), the NTT, the
National Kaohsiung Center for the Arts (Weiwuying), and the
NSO in 2019. Lunar Halo by Cloud Gate 2 and 4 Million Miles
Away by HUANG Yi Studio + were co-productions by the NTCH,
NTT and Weiwuying. The productions of Could Dance Theater
and TAO Dance Theater as well as Romancing in the Moonlight
by TANG Mei-Yun Taiwanese Opera Company were presented at
the joint invitation of the three venues. In addition, the NTT and
the NTCH jointly invited the performances of 4 New Edition of
The Jade Hairpin by PAI Hsien-Yung, a piano recital by Krystian
Zimerman, XENOS by Akram Khan Company, and the concert by
Paavo Jarvi & Concertgebouworkest. Meanwhile, the NTT and
Weiwuying invited the performances of 7 by Ballett am Rhein
Diisseldorf Duisburg, Le Petit Chaperon Rouge by Compagnie
Louis Brouillard, The Battle of Dragon City by Ming Hwa Yuan
Arts & Cultural Group, and the production of Nederlands Dans
Theater 1. Furthermore, the NTT invited the NSO to participate in
the performances of Richard Wagner's opera Gétterdimmerung as

well as the year-end opera concert Die lustige Witwe (The Merry

2019 NTT- BREA—BZILHBIRE (AR ? )
Why? by Théatre des Bouffes du Nord

Widow). The annual ticket sales reached 89%, with over 248,000
tickets sold.

To expand cooperation among venues in central Taiwan, the
NTT connected with 11 local arts venues in Taichung, Changhua,
Nantou, Miaoli, Hsinchu, and Matsu to establish the Theater
Alliance in Central Taiwan. Through resource sharing, exchanges
among venues, and performance touring, the NTT stepped up
its efforts in cultivating local professional talents in theater
technology and administration and also from central Taiwan
in increasing opportunities for performing groups to drive the

industrial chain for performing arts.

Cultivating local talents and
promoting arts education

It takes creativity and education to develop a well-rounded
ecosystem for arts and culture. The NTT established the Arts
Education Department in March 2019. From the perspective of
arts learning and creative development, the NTT has divided
its target audience into four categories, including the general
public, professionals, teachers and students, and parents and
children. Through the four main goals of learning, experiencing,
companionship and training, it is hoped that partnerships will be
established so that arts education can be gradually implemented.
The Artist in Residence program, NTT Academy, Curtain-Up for
New Artists, Emerging Artists Project, and the Musical Orchard
Research & Exchange and other programs have provided channels
for performing arts creators, performers, and art administrators to
exchange and learn from one another so as to foster an arts and

culture ecosystem in central Taiwan.

The sub-brand, NTT+, has provided immersive experiences and
workshops to enable the audiences of different age groups to
enjoy various forms of performing arts and classes for aesthetics
and art experience. This has shortened the distance between the
public and performing arts, raised public awareness about the
NTT's activities, and urged them to take actions to participate.
The activities included Play Theater-Youth Creative Workshop,
Creative Aging Workshop, the NTT Salon that offers diverse
and informative keynote speech series, the Lectures of the

Art of Living which talked about aesthetics in life, the NTT

Cinema, which focused on films of performing arts, and other
thematic exhibitions. On top of that, Curtain-up for New Artists
allowed young performing artists to interact with the audiences,
thereby raising the public's awareness for and encouraging their
participation in arts and cultural activities. In 2019, 114 events

were held, with 58,673 attendees.

To enhance arts education in central Taiwan, the NTT
collaborated with the education bureaus of the cities and counties
in central Taiwan on the training sessions of “Let's Go to the
Theater,” which was open to students from elementary, junior
high and senior high schools to sign up with a class as a unit.
The theater was then turned into a classroom for the students to
engage in, explore, experience and apprehend art, and eventually
to be induced to learn by themselves. With demonstrations and
professional explanations, this program received numerous

accolades. Six sessions were held in 2019, with 3,345 participants.

By hosting promotional activities to lay a solid foundation for
arts, the NTT hopes that arts will be infused into people's lives,
and more outstanding talents in arts and culture will be cultivated.
It is also hoped that excellent artists will join the residency
programs or return to Taichung so as to add momentum to the arts

and cultural communities in central Taiwan.

Branding upgrade and
diverse exploration for arts and culture

In 2019, the NTT adopted the strategies of “from users' perspective”
and “human touch” to upgrade its branding. The revised versions
of the monthly journal What's On NTT Program Guide and
bimonthly journal N7T Post focused on the communication of
soft issues and shared the NTT's brand image and core values
with the public. The NTT also organized branding events. An
American in Paris helped secure Taichung's position as the place
for musicals and related activities. Swing Dance Flash Mob was
joined by junior and senior high school students. The first-ever
NTT Open House Day took the audiences to personally witness
the work environment behind the scene and the daily lives of
theater professionals, thus familiarizing the public with the theater
space and reinforcing the accessibility of arts. During the first

year-end close-door prom under the theme of Viennese New Year,
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2019 (EiEERIS)Y 2019 Let's Go to the Theater

the NTT invited the audiences to dance to polka and waltz in the
lobby to bid farewell to 2019 and usher in 2020. These large-scale
immersive activities have enhanced the participants' attachment

to the NTT and deepened the NTT's core values and brand image.

Implementing the policy of cultural equality

To carry out cultural equality, the NTT introduced sign language
service in the guided tours and exhibitions. In addition to the
guided tour for people with special needs, special commentary
sessions for hearing and physically challenged audiences were
also provided in the installation art exhibition Promise 2061 and
the exhibition The Trail of Breathing—CHANG Yung-Ta. With
stories from picture books and Cyanotype Workshop, artists
I-Chen KUO and Shiau-Bei LIN helped participants with hearing
impairment to explore for themselves the artistic concepts of the
installation art exhibition Promise 2061. In addition, the NTT
worked with audio description experts to launch audio description
services for guided tours. On top of that, the local 3D model and
tactile graphics of the NTT were developed, which were very
well received by the visually impaired audiences. The NTT was
also invited to participate in the International Conference on
Cultural Accessibility and Social Inclusion to share its services

and experiences.

Working with the Center for Integrated Dementia Care at

(2061 FEF1E T —FA5) BLEERBEBINSRE—RETLEIEE Special
exhibition Promise 2061 by installation artist I-Chen KUO—Night Sketch

Taichung City, the NTT invited patients with early-onset
dementia and their family members to enjoy Theatre Re's The
Nature of Forgetting from UK and Tang Mei-Yun Taiwanese
Opera Company's Romancing in the Moonlight to encourage
people with dementia to go out and participate in arts and cultural
activities. As a result, the NTT received positive feedback.
Moreover, the NTT joined the Ministry of Culture's Light Culture
Travels program, in which young students, disadvantaged groups,
the elderly and women were helped to access arts and embrace

theaters with funds provided by enterprises.

Building Immersive Theater Experience

The NTT's management strategy is to “turn life into art,” hoping
to build a theater where everyone can enjoy the life. From the
thematic guided tours, interactive arts and cultural exhibitions
to the DIY workshops, everything is customized according to
seasons, and the interactive experiences are brought closer to

people's lives.

In 2019, NTT Backstage Tour and Behind the Scene of
Gotterddmmerung replaced one-way commentary with interactive
explanations of theater technology, which allowed the audiences
to better understand how theater works. Led by planting
consultants and professional architects respectively, Good

Morning NTT! and Architectural Miracles of the NTT helped the

audiences gain more understanding of the NTT from different
perspectives. Moreover, the NTT hosted Wondering in Christmas
Lights and Sleepless in NTT to celebrate the festivals and holidays

accordingly.

To shorten the distance between the public and the NTT and to
make aesthetics more accessible, the NTT organized the NTT
Style Market to host picnics. It also invited selected craftsmen
to set up their stands in the market. Three sessions were held,
attracting over 20,000 participants. The citizens were able to
enjoy the concept that “life is arts,” and performing arts were

therefore intricately woven into their daily lives.

Theater Optimization and Maintenance

The NTT upgraded its software and hardware in 2019 to build
friendly venues and spaces. In the aspect of software, electronic

forms were adopted to improve administrative efficiency,

(FrEiferakEEY Sleepless in NTT

and the IT system was optimized. Internal training sessions
on information security were held and information security
examinations and maintenance drills were implemented so as to

ensure the improvement of services.

In terms of hardware, the NTT promoted such projects as the
friendly restroom improvement, upgrading the two-way lighting
control system in the theater, adding surveillance and control
system for the machine room, and installing automatic nitrogen
fire extinguishing equipment, aiming to make the venues friendlier
and to improve their safety. Through regular maintenance,
procurement of instruments and stage props, upgrading of lighting
and audio-visual system, as well as maintenance and optimization
of theater equipment, the NTT was able to exert greater flexibility
for the arrangement of performances, improve usability for the
teams, and elevate the quality and goals of performances at the

venues.
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2019 NTT-TIFA—ESEE1% (£ - § - Jx) Blak Whyte Gray by Boy Blue Entertainment

Bt H L

Program Overview

K EIpz Grand Theater

1/1

2/27

3/9-3/10
4/6
4/27-4/28
5/18-5/19

6/15-6/16

8/3-8/4
8/20-8/25
8/31

10/4, 10/6, 10/10

10/19-20

10/26-10/27

11/16

12/21-12/22

12/31

2019 KEIPEHTHH 448 2019 New Year's Concert

SR ERIE AT — B BHHhRY] (E%:C) PAI Hsien-Yung's New Kunqu Classic Series The Jade
Hairpin by Suzhou Kunqu Opera Theatre

2019 NTT-TIFA—{EBIZR R EEEE (E8ZE9%) 7 by Ballett am Rhein Diisseldorf Duisburg

2019 NTT-TIFA—Sg L% - IS HiZ %28 & Krystian Zimerman Piano Recital

2019 NTT-TIFA—E8528E X £F9 2 (FH%%) Lunar Halo by CHENG Tsung-Lung X Cloud Gate 2
HAFE L EIVEE (BEWFEE) The Battle of Dragon City by Ming Hwa Yuan Arts & Cultural Group

2019 NTT-TIFA— {{aB£EREE155 NDT VUEE(E) Shut Eye X Woke up Blind X Statement X Bedroom Folk by
Nederlands Dans Theater

FrEHPAT BRI E (BT /KEE) Battle of the Right to Life by Shintrun Taiwanese Opera Troupe

2019 HEEEIEZ D — (—EEBAFELER) An American in Paris

2019 TC HL44E—FE - 4% 2019 TC Chamber Orchestra Concerts

2019 NTT- 3B R EA—PEHE AR R ARSI E X 2iE5E | BlF A B SE SErsimcs] (GRiM=ie)
Gétterdimmerung by La Fura dels Baus X Shao-Chia LU | National Symphony Orchestra

2019 NTT- 3B RE AN—BDUEIE (RS H5HS) Sunlight after Snowfall by GuoGuang Opera Company

2019 NTT- & R EA—EM#EE X S E—ER (Bok) Faia (12) 8538 (k%) EXCHANGE - A
Collaboration between Cloud Gate Dance Theatre of Taiwan and TAO Dance Theater

2019 NTT- B R E AN —A6 - EHEEEFRTR T 25K & EE LS4 E] Paavo Jirvi & Concertgebouworkest
2019 NTT- 3 RE A —FEEERIFENE (HREIER) Romancing in the Moonlight by Tang Mei Yun Taiwanese
Opera Company

FATEF L (EGLELF) Opera Concert - Die lustige Witwe by National Symphony Orchestra
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2019 NTT-TIFA— (TiaEIERI%S NDT IUEE) Shut Eye X Woke up Blind X Statement X Bedroom Folk by Nederlands Dans Theater 2019 NTT- BRE A—FIEER - SFEE (FEEA)Y XENOS by Akram K

han Company

1 Iz Playhouse
3/23-3/24 2019 NTT-TIFA—E# 5% (2 - & - JK) Blak Whyte Gray by Boy Blue Entertainment 8/17 EALAKE 2 55 4460 Taipei Music Academy & Festival
3/30 BAEHP—ETERE (ZEA - #RAIEE) Music Connection - 3peoplemusic 9/1 SfrHh— gy (RFES  FELMIZ#E) Music Connection - Daijia Philharmonic Chamber
4/13-4/14 2019 NTT-TIFA— 2 @EIE (/NiLIE) Le Petit Chaperon Rouge by Compagnie Louis Brouillard Orchestra
4/20-4/21 2019 NTT-TIFA—TR A SRt B (FREHOL) The Dark Light by Flying Group Theatre 9/28-9/29 2019 NTT- 3B HE A —§572[ (#71) Dance Force by Dance Forum Taipei X Toru Shimazaki
4/27-4/28 2019 NTT-TIFA—EHHEIE (1HET.Z%) The Nature of Forgetting by Theatre Re 10/19-10/20 2019 NTT- 3B R EA—ERILTEBE CRfFEE 2 ) Why? by Théétre des Bouffes du Nord
5/18-5/19 2019 NTT-TIFA—s= I TAE2% + (KEE) A Million Miles Away by HUANG YI STUDIO + 10/26-10/27 2019 NTT- 38R E A —F[IEER - 7T85E (FH4A) XENOS by Akram Khan Company
6/1-6/2 2019 NTT-TIFA—#F 5 BIE X ZE BRI (RAKFE/758) Existential Feelings by ChiChiao Musical Theatre X 11/1-11/2 2019 NTT- 38 HE A — (HEER) Before the Sunrise by Maestro Art

Taiwan Bangzi Opera Company 11/16 SAFHP AT ESEY (DU BA4FR%) Music Connection - Fun Jazz with Interestring Quartet
6/23 SHEHEP—ETESEE (CMO - ZKHETERIE) Music Connection - Creating Music Orchestra 11/30-12/1 2019 NTT- 3B RE A —HE7 - BEEHEE (—FEf) Lebensraum by Jakop Ahlbom Company
7/20-7/21 e \ EHEEIER (EEAN—1%) Tendres Fragments de Cornelia Sno by Compagnie For Happy People & Co 12/7-12/8 G A X i - B E BB AIE (FHEFE) Cléture de I'amour by Tainaner Ensemble X Pascal
7/27-7/28 FEFIRE - FERE SO ELE S EE (JRISME) Carrousel des Moutons by d'irque & fien Rambert
8/10-8/11 2019 FEEIEZH Bl X LRk EHFT (B—4-53) An Oxcart for Dowry by Our Theatre X

Ryuzanji Jimusho
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/\Bli5 Black Box

1/19 2019 B ETE — W EEYE X MEE (BLEMBEZERIHAAE) Blossom In My Heart by Sandbox Production

X Meng-Huan LIN

2/23 2019 BH¥GETE — FFER (—¥—3F) one plus one by Ting-Wei SHU

3/23 2019 Bi%atEE —2IER (FERESCAEDMEYIEE) Mr Sugar In Love by Tan-Chen LIU

4/21 2019 B EHES — EAEFTHREUHE] (BRYL[FS4E ) YUN Percussion Fun Fest by YUN Percussion

5/19 2019 FASETE — =5 X B EERIE (FE(CIRELRRIEN) Fingers & Knees by Chi HUANG X Yi Yo Yuan
Theater Group

6/23 2019 FAGRTEE — BN E N (KA EHE—F484VYE 2 ) Truth in Music by Truth Ensemble

7127 2019 BE5ETE — BRIl (’1T) Roaming at Night by Jun-Kai LIAO

8/11 2019 BIGETE — F-EAMNE (HZREIEEE) Meng Liang Steal The Horse by Sheng Ping Puppet Troupe

9/15 2019 BAEETEE — ERIMAE Trio 2:1 @R REE) Trio 2:1 Familiar Regions by Pei-San CHIU

10/5 2019 BGETE — MR EE (BB AB)) Tip Tup Dog by Meng-Huan LIN

10/6 2019 BHETEE —FIBLEIME TS (F—XK - 248) ¥ - 18 - F8BIE Dream Again by Punctum Drama

11/3 2019 BHEETE — d B (BiELH ) Ugly by Sheng-Chieh KU

11/9-11/10 2019 NTT- B8R E A —FIEEIE (HEEZEAN) White Storyteller by The Party Theatre Group

11/17 2019 BHSGETEE — Bk (LEHRRE 308) Why She Stayed by Hsiao-1 LU

12/15 2019 FASGETE —BREARIE (M7 T - ERER5EESEE) Confess to The World by Backstreet People
Theatre

HEEE ((RAYHE) All Colors Are In The Lights by LEE Ling, HEISH I-Jon, LING Tien

i EE Tutu Gallery

5/1-6/2 (2061 FHH A ) FZEEEEE SRR Special exhibition Promise 2061 by installation artist I-Chen KUO
9/28-10/20 HrEEEHE (IRAYMEL) All Colors Are In The Lights by LEE Ling, HEISH I-Jon, LING Tien

11/1-11/24 wrEicstE (WPIRAERTE—IEKE) The Trail of Breathing — CHANG Yung-Ta

12/21-12/31 (BNATHEF— IR EERE ) Lighting in Process - WAVE» Lab by SU Wen-Chi X YiLab.
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By H afeat i i

Annual Statistics

375

3% Performances

234,919

AR Attendance

ERIGHIE L

Performances and Attendance

Efth Others [EXEH Traditional Drama

6

% Performances % Performances

££ I8 Dance
30

1% Performances

% B Drama
140

3% Performances

sMamE TEMEE
Performances by Hiring Performances by NTT
204 Organizing and Co-organizing
& Programs 37
293 & Programs
1 Performances 81

3% Performances

NSO&iH
Performances by NSO
S EEHERE Tou o1
#2 Programs

242*2‘% Programs
1
3751% Performances % Performances

TEMER SR

Performances and Percentages by Presenter

B % Music
179
5 Performances
FEIZR Total
3751% Performances

BERRERMEL

Performances by Category

B2 International

14

& Programs

36

3% Performances

[E A Domestic
24

& Programs

46

3% Performances
(RENSO)

TEMER

Performances by
NTT Organizing and Co-organizing

SFEREFT Total

43 1% Performances
1 ,434]\% Attendance

Bl ERTE

Promotion Experience of the Arts

LFERET Total
1 63,1 33 AZ* Attendance

o O

B ERERREH

Spreading Enjoyment of the Arts

EEEBEEN
Includung venue tours.

1 5,264 A People

FEAHK

Number of Members
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gﬂb&lﬁgﬂj%ﬁ (RS EDES)

BEhEA

SRR TR ERAE
BALE FIRG IR T IR Y R IR A ]
PR A S B 3 S
MEEANGHEXHESY

MEREA RS ESE
MERENGEARESE
BT EIREE
ETERH

H A TigE R A A R A H
BEHRR

K BRI
TBGE N S T E R AR
&% AVEDA

e R in89 B BRI
B 17 2V A AT

FOL=8 GrhEE

R ol Ik

AR BT

EEERHE

FEB S

R E

NTT k&

Al - FHEC - MEE - BCCE - BOCER
TREIHA ~ fRIPRG » IR ORAERE - REER
R AR AT BT B

WL~ FESCE - REE

Sponsor and Partnership

Sponsor

Taichung Commercial Bank Co., Ltd.
Taipei Fubon Commercial Bank Co., Ltd.
China Development Foundation

TSMC Education and Culture Foundation
E.SUN Culture and Education Foundation
Sinyi Charity Foundation

Netherlands Office Taipei

Thanks to...

Millennium Hotels and Resorts

Hung's Mansion

TEMPUS Hotel Taichung

Kaohsiung Film Archive

Canmeng AVEDA

in89 PIER-2 CINEMAX

The National Taiwan Museum of Fine Arts

SHIN KONG MITSUKOSHI Taichung Zhonggang

Special Thanks

Opéra national de Paris
Bureau Frangais de Taipei
Institut Frangais

British Council

NTT-CLUB

Yu-Chu LEE, Wei-Jen LI, Hsien-Chang LIN, Wen-Chang CHEN, Wen-Hsi CHEN,

Kuo-Ming SUN, Kun-Szu HSU, Chang-Kuan CHANG, Chien-Kuo CHANG, Chia-Yuan CHANG,

Feng-Lien CHANG, Ming-He HUANG, Ming-Che HUANG, Kuang-Liang LIAO, Chun-Jung LIAO,

Ying-Ming CHENG, Wen-Kuei LO, Liang-Chih SU
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Ha B AV ES
eI AT
A R A TS L R
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TEMREARERR - (R P REE R U E B UL B R E B2 % -

2019 FREHRNEHEREERFEE - £10 5 10 HE 10 A 13 HENH TEEBEED - Rt EEEMEIK - ©RE
480 B ABE AR ~ #Eith 27 BB AR - X E LR (MAURH) - B () -~ BB (k) - BB GEivnE
EFHED) DUk (Wallpaper) FEFESFBIFERERLRE RS - (IR Q) MESETEITRIEUESE A T2019 HFURERE, ) 2 — 88 (W
RS ) FPERDIAR - EEE R LR - ORI RS Bk BRI ] B B R A B 1T -

A2 H T B ERYSREE R - RO - HIEE RN R EE B B ar—FT i B A R - R R R i iy s Rl
BB M E A 2 - R N AT R A I RE R - 2019 £ EFHG - BIHME - HRHAEEFER > 2R
e S BRI SIS BIRISERY » MRS bR C R A -

Fo 1 R A DUERR B AR A R B AES T - 2019 SFAERE BRI ETR - RIS EE AT gEl - @ 7%
TCHIRE BRI B B RIS - BIA0 - TR DARNS - Rl - BIGEPERIAEY - SRR RSB ISR - BeEsb Lﬁ”*%ﬂiﬁﬁ?ﬁ?ﬁ
P2 IRARRZH  METEEE - PERRREFRE REEM R IREN ~ SRR i DUE#EREE - bd - (k2
R oY -

LS T) - sES R R B R R ER - Wfs RAE IR S LS - R LR - R E SRS R B %
RASZFr - R EE R R B RAEATE -

HHERREM L OEMHES

o2

[2019 BIRE EE AR ] BHEZ®& [2019 Weiwuying Circus Platform ] Gala

64

65



2019 BAZFEEMh.O FEHRY flEREE b0 National Kaohsiung Center for the Arts (Weiwuying) Annual Report 9()19

Director’s Message

From Performing Arts to Popular Life
Bring Our Audiences Many Heartfelt Cultural Experiences

Weiwuying, a military base that endured the Japanese Era, World War II, and the martial law period, has now been transformed into a
center for the arts and culture in Taiwan. Its Banyan Plaza and lawns are suitable for picnicking, exercising, doing yoga or tai chi, or
simply hanging out and having a good time. The open spaces at Weiwuying have a liberating effect that facilitates cultural equality, and

all citizens, regardless of age, gender, race, or social status, are welcome to immerse themselves in the arts here.

The year of 2019 marked Weiwuying's first full year in operation. During the celebration of our first anniversary from October 10 to
13, we were pleased to announce that since opening Weiwuying had ushered a total of 4.8 million visitors and sold more than 270,000
tickets. Weiwuying has been repeatedly covered by such internationally prominent media outlets as the New York Times, the Guardian,
Libération, the Frankfurter Allgemeine Zeitung, and Wallpaper. It was also recognized by the Time magazine as one of the World's 100

Greatest Places of 2019, first ever for Taiwan. Like a bridge across the water, Weiwuying connects Taiwan with the world.

With all the attention and recognition, we must not lose sight of Weiwuying's mission: to break down barriers between the arts and
everyday life, bring world-class artists and performances to Taiwan, and showcase the best of Taiwanese artists for the entire world to
see. Ever since Weiwuying's official launch in the spring of 2018, box office receipts have been phenomenal, proving that the people in
southern Taiwan are extremely supportive to cultural events and that the notion of Kaohsiung as a cultural desert can be laid to rest once

and for all.

In 2019, our efforts to incorporate the arts into daily life were in full play. We took full advantage of the many possibilities that
Weiwuying's open spaces had to offer and launched a variety of experiencing activities and courses at the venues. We brought the

audiences into the world of theater, held travel-themed events, and expanded their horizons through reading activities, thus allowing

BRESEEET RARNZE Weiwuying Anniversary SUPERMUSCIALIDOCIOUS

them to experience different cultures and explore the world. We also held exploratory courses to engage more people and inspire
independent thoughts. It is our hope that through such activities people will come to feel that the performing arts are approachable and

that art venues are places where you can learn, play, rest, explore, and enjoy at any time.

We hope that our efforts will contribute to the performing arts in Taiwan and bring our audiences many heartfelt cultural experiences.
We are grateful to Ministry of Culture, the private sector, and many arts lovers. Their support gives Weiwuying the momentum it needs

to keep pressing forward.

General and Artistic Director,
National Kaohsiung Center for the Arts (Weiwuying)

N%a

e
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R B B S
AL LA S

HRERZF B UL ORESEMRE — A - HBEFREENT OEERIZTEESY
FREE VR AUSERS - BHOMUERAGEE - BRENIRE - REEAGETF L ERE
ANEER  EHRITHEE - DU HMEGE S EEEH -

HERERS > ZEEGEE AN
AR ERE RS - T8

B R FTEZM O
FREBRRZME P OERE

HAiTHEEE

V> I

BIREE IR

B 5488 PR 108 e e ez Jans

TR TTERERAGHR BB EHE #ZOEEE SEERE TS
e R A8 AR [EES Tl BEORHE HWEEHE ANEIFHE

Al A BRISHE AR 1B SEARATHE ZEEHE
ERZARTSHE BEMEE TR BB R AR ZHEBE

Organization and Management Team of
the National Kaohsiung Center for the Arts (Weiwuying)

The National Kaohsiung Center for the Arts (Weiwuying) has one General and Artistic Director, who is nominated by the Chairman of
the Board of the National Performing Arts Center and approved by the board of directors. The General and Artistic Director is supervised
by the board of directors of the National Performing Arts Center. He/she is responsible for the overall management of the Weiwuying
and serves as its representative to the outside world. Specifically, the General and Artistic Director is in charge of approving the
Weiwuying's annual plan, formulating the annual budget and submitting final accounting reports, hiring and dismissing staff members,

and implementing and overseeing the Weiwuying's work.

National Performing Arts Center
National Kaohsiung Center for the Arts (Weiwuying) Organization Structure

General and Artistic Director Advisors

Deputy Directors

Deputy Directors

Business Services Marketing and Artistic Planning Technical Facility Administration I Finance Office I IT Office
Communications and Production Management Management
Venue Hire Strategic Marketing Program Administration Stage Management Building Services Administrative Services
Business Service Media Relations International Partnerships Stage & Rigging Electricaland Human Resources
Mechanical Services
Front House Digital Applications Lighting Venue Safety Services
Customer Service Learning and Participation Audio & Video Air-Conditioning Management
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AHTBEALMEEH
Lucas & Arthur Jussen plays the Public Piano
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[ 2019 Weiwuying Circus Platform ] Circus for Public—Diabolo
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[ Weiwuying Wonderland ] Rainbow Dance Floor
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Weiwuying connects Taiwan with the World

Keeping the momentum going to create the best
possible environment
for artists, audiences, and our venues

The boundlessness of art allows Weiwuying to explore
infinite possibilities

In 2019, Weiwuying continued to strengthen its foundation and
reach out both in Taiwan and abroad. For the Classics series,
we invited renowned orchestras both from Taiwan and abroad
to our vineyard-style concert hall to enjoy its unique acoustics
and design. Performances included LU & NSO, presented by the
Taiwanese National Symphony Orchestra (NSO); an outstanding
concert by the London Philharmonic Orchestra, led by conductor
Vladimir Jurowski and featuring virtuoso violinist Julia Fischer;
Russian pianist Anatol Ugorski's extraordinary Taiwanese debut;
a performance by the Rotterdam Philharmonic Orchestra; and an

exclusive concert by piano duo Lucas & Arthur Jussen.

Weiwuying's artistic director CHIEN Wen-pin led Ballett am
Rhein Diisseldorf Duisburg and the Taipei Symphony Orchestra
in presenting 7 to kick off the year of 2019 at the Opera House,
while the Nederlands Dans Theater, one of the world's top modern
dance groups, presented the series Shut Eye, Solo Echo, and Safe
as Houses. In addition to these performances by artists from other
countries, our own Taiwanese artists also put on several brilliant
productions that demonstrated their great creative capabilities,
including 4 Million Miles Away, co-produced by the Weiwuying
National Kaohsiung Center for the Arts, the National Theater and
Concert Hall (NTCH), and the National Taichung Theater (NTT)
and performed by Taiwanese artist HUANG Yi Studio +, and 22°
Lunar Halo, which was co-produced by Weiwuying, the NTCH,
and the NTT and presented by Tsung-Lung CHENG and Cloud
Gate 2.

For the first of a trilogy of traditional Japanese dramas, we invited

the Mansai Nomura family, one of the most respected families

still performing kyogen in Japan—where they are considered
a national treasure—to perform at Weiwuying. In addition, the
Komische Opera Berlin performed the Magic Flute at Weiwuying
in its Asian debut, and we also hosted Compagnia Finzi Pasca, the
theater group which had organized several opening and closing
ceremonies for Olympic Games and performed at the opening
ceremony of the city of Montreal's 350th anniversary celebration.
The incredible box office receipts pulled in by these fantastic

performances were the talk of the town.

Weiwuying's TIFA Contemporary Music Platform held
workshops and events that attracted support for the
development of contemporary music in Taiwan

As Weiwuying joined the Taiwan International Festival of the
Arts (TIFA), organized by and held in several venues under
the auspices of the National Performing Arts Center, for the
first time, its TIFA Contemporary Music Platform delved into
the development of contemporary music in Taiwan by looking
back on its history, writing its present, and exploring its future.
Through experimentation and practical application, the Platform
connected creators, performers, and audiences by means of
performances, the contemporary music academy, workshops, and
international exchange sessions. It made full use of Weiwuying's
national stature to inspire contemporary works and support the

development of contemporary music in Taiwan.

Performances included ensemble KNM Berlin's Stereoscope
with its combination of musical theater and installation art; Hong
Kong electroacoustic musician Dickson DEE and Nanyin artist
Yayi CAl's Modern-Day Flavours Of Namyin and Naamyam,
a fusion of traditional nanyin and improvised electronic sound;
and The Sound of Bloom's Epoch, which broke the convention to
showcase a diverse range of contemporary music. The last was
presented by German-based conductor Lin LIAO and the Hong
Kong New Music Ensemble, which had been hailed by CNN as

“one of Hong Kong's most progressive groups of musicians.”

The TIFA Contemporary Music Platform has also established
year-round contemporary music workshops to provide musicians
with in-depth learning opportunities that allow them to gain
exposure to different aspects of the musical arts. Workshops
included the first and only contemporary music workshop
in Taiwan; Creating Cross-Genre Music with Traditional
Asian Musical Instruments, which explored traditional Asian
musical instruments; the Nanyin Experimentation Team artists
workshop, which explored the possibilities of nanguan music in
contemporary performing arts; and the Masters Workshop led by
internationally acclaimed Korean masters of improvisation, Je

Chun Park and Miyeon.

The Platform also introduced Creative (Mis)understandings
- Methodologies of Inspiration, a research project led by
the University of Music and Performing Arts Vienna with

support from the Austrian National Science Foundation (Der

» ) ) ) FR BT ERREREIT LSS (HRER)
Puccini Turandot — co-production of National Kaohsiung Center for the Arts (Weiwuying) and Deutsche Oper am Rhein

Wissenschaftsfonds, or FWF), aiming to foster world-class

Taiwanese contemporary musical talents.

Weiwuying: A national venue and incubator of artistic
productions

Reed Unbroken: A “made in Taiwan” Chinese-language
musical

Weiwuying's original large-scale Chinese musical Reed Unbroken
was adapted from Taiwanese opera with a Western musical
framework to create a Broadway-style contemporary drama that
showcases the Taiwanese spirit. After its premiere in 2015, it went
on to sweep the Chinese-speaking world with a total of twenty-
two performances from 2015 to 2019. Afterwards, it returned
to the stage at Weiwuying to showcase the Taiwanese musical
talents that had become even more refined through its many

performances.
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Turandot: An international collaboration on a classic

Ever since its 2015 German premiere, this opera production,
jointly created by Weiwuying and Deutsche Oper am Rhein, had
seen huge success in Europe, and then returned to Taiwan for its
Taiwanese debut in 2019. This was the first opera production with
an all-Asian production team, and director Huan-Hsiung LI was
the first Asian director to present a work at the Deutsche Oper am
Rhein. LI, along with conductor CHIEN Wen-pin, led the artistic
and creative team to work with world-class singers as well as the
Evergreen Symphony Orchestra, the Kaohsiung Chamber Choir,
and the Century Voice Choir in delivering this production.

Kaohsiung Local Hi: Works from and about Kaohsiung

In addition to connecting the Taiwan with the world, Weiwuying
also organized Kaohsiung Local Hi, a series led by Weiwuying
dramaturge KENG Yi-Wei that invited artists to create works
based on stories from Kaohsiung to introduce the beauty of this
city to a broader audience. In 2019, we organized six programs
with a total of twenty performances. Among them, La Lian by
TLBE Brass and Kaohsiung Liang Kuang and Dance your way
out of Kaohsiung by Wei-Po HSU and Apple Studio were free
programs. The four paid programs were Kaohsiung Story by
Philosophy Fridays and Singren Junior High School; City Upside
Down, an immersive theater experience at Mi-Mi Street Art
Village; Finding Takao by Malaysian sound artist Chor Guan
NG; and the documentary theater Kings of Kaohsiung. These

=78 FOCA TgmE) BEiE (—##zYHow Long is Now)
Formosa Circus Art — FOCA How Long Is Now?

crossover performances offered an intimate view of local life
that showcased the diversity and beauty of Kaohsiung and broke

through the boundary between the arts and our lives.

Weiwuying Showtime: making the arts more accessible
Through the hour-long programs of Weiwuying Showtime, we
brought Weiwuying and the public closer together than ever
before. The fifteen programs in 2019 included performances from
Japan and other countries such as rakugo performed by Saryuu
Ryuutei and Rokuta Yanagiya; the comedic puppet show Love
Industry-Your Hands are so Cold; the entertaining Dacon.come;
The Snake Man, which was told through beatbox; Monkey Show,
which juxtaposed the different monkey god cultures between
Thailand and Taiwan; and the unconventional and interactive 4
Taste of Theater, in which the audiences were allowed to cook
and eat while enjoying the show. In addition, there were live
music performances by SEMISCON Vocal Band, Cicada, and
Dadado HUANG.

Public piano at the Banyan Plaza

As an art center for all, Weiwuying is committed to cultural
equality and bringing music into the public sphere. It thus set up a
public piano in the Banyan Plaza so that everyone can play music
and music can become a natural part of everyone's life. Since its
inauguration on March 31, 2019, we have invited Weiwuying
artistic director CHIEN Wen-pin, Anatol Ugorski, Lucas & Arthur
Jussen, conductor Lahav Shani of Rotterdam Philharmonic
Orchestra, and Cameron Carpenter to play this piano. We also

encourage everyone passing by the Banyan Plaza to have a go at it!

Weiwuying Circus Platform challenges the status quo

In 2019, the Weiwuying Circus Platform held outdoor
performances, international forums, and school seminars for
seven consecutive days, and also presented A/l Genius All Idiot
by Sweden's Svalbard Company; Dois, a popular show by
Luis and Pedro Sartori do Vale at the Sdo Paulo International
Circus Festival; and How Long is Now, a circus performance by
Formosa Circus Art — FOCA that swept Avignon's Festival Off.
We also organized a variety of activities to promote circus art that
were open to the public, such as yoyo, diabolo, and children's
parkour experiences. In addition, the acro-dance program jointly

organized by the Centre National des Arts du Cirque—France's

National Center for Circus Arts—and Weiwuying also came to
the third year in 2019. Centered on Part II of the Acrobatic Dance
Professional Training Program, it brought a different perspective

to the creation of circus art in Taiwan.

Planting artistic seeds in southern Taiwan and
incorporating the arts into education and daily
life

Improving skills through professional training

Starting in 2016, Weiwuying began cultivating performing arts
talents in southern Taiwan. In addition to workshops and master
classes for theater professionals, we also held the Linklater Voice
Workshop and workshops for technical staff, stage directors,
stage managers and circus artists, aiming to spread basic theater

knowledge and raise safety awareness.

Incorporating the arts into school education

Weiwuying collaborated with both the public and private sectors
in delivering its aesthetic education outreach project to schools
in southern Taiwan, which involved twenty-four performances

at 232 elementary, junior high, and senior high schools with

AL ER AT B 5HTR Site visit by Performanci

T s [
e Evaluation Committees of Ministry of Culture

21,247 students in attendance. We also created the Theater Art
Experience Education Program for high school students, where
they learned more about theater through dialogues with theater
professionals and high school teachers. Over seven hundred
students from sixteen normal and vocational senior high schools
in southern Taiwan participated in this program, which included
pre-performance courses about theater, in-performance hands-
on theater courses, and post-performance exchange sessions so
that the students could learn to appreciate the arts from different
perspectives, refine their aesthetic sensibilities, and enhance their

understanding of theater.

Providing programs for all age groups from children to
retirees

For families with children aged three to eight, we put on
Weiwuying Family Day. For this event, theater group Art-Mate
incorporated physical elements into theater experiences, in which
children used their tactile, visual, auditory, and olfactory senses to
explore and internalize input from the world around them and to
immerse themselves in this space created specifically for parents

and children.
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[ KEZE15 ) 8T [ Eyes and Ears Project ] Silent Theater

Targeting at teenagers, Teen Voices, focusing on the processes
of thoughts and dialog, encouraged them to ask questions and
meanwhile listen to different opinions. In this program, teenagers
were led by professionals from different disciplines first to
explore the idea of “I,” and then gradually expand to larger topics

such as “my language” or “my society.”

For art-loving retirees, we set up the Arts Matinée, a series of
guided tours led by theater professionals. The tours ran the gamut
from introductions of individual works to art appreciation in
general, and included lectures by directors as well as visits to
open rehearsals and backstage work. These tours gave retirees
an opportunity to share their thoughts and ideas with fellow tour

members and form a new social circle.

Aside from the above programs targeting at specific groups of
audiences, we also organized a program for all age groups, the

Weiwuying Wonderland. In 2019, we designed twenty activities

specifically for this program, including Rainbow Dance Floor,
Wonderland Electronic Music, and Wonderful Hammock. Total
attendance amounted to 5,720 people. Weiwuying is always
exploring new possibilities for its space. In 2019, we established
the Reader s' Corner so that visitors could find a spot to sit down
and read quietly. It is hoped that the public will explore the
world and experience culture through a hands-on multi-media

experience of theater, travel-themed events, and reading.

Art programs for the visually and hearing impaired

To engage the visually and the hearing impaired, we launched
the Eyes and Ears project, in which the participants explored the
venue and constructed a mental map through their senses of sight,
sound, touch, smell, and taste. This project used cards with raised
text and images, websites designed for people with special needs,
and braille notes that allowed all the participants to enjoy the arts.
In 2019, a total of 451 people took part in the project.

Connecting with the world and expanding
Taiwan's performing arts network through
collaborations with foreign artists

International collaborations with Japan, Bulgaria, and
the Czech Republic

In a collaborative effort with the National Culture and Arts
Foundation, Weiwuying, the NTCH and the NTT all sent
representatives to the TPAM-Performing Arts Meeting in
Yokohama to promote their respective programs as well as
co-productions and exchange ideas with other participating
institutions. This marked the beginning of a collaborative and
strategic connection between the three venues, which all fall
under the umbrella of the National Performing Arts Center.
Through its three exclusive platforms—the Taiwan Dance
Platform, Weiwuying Circus Platform, and TIFA Contemporary
Music Platform—Weiwuying sought to establish international
partnerships based on mutual benefit and international
connections. Weiwuying was also invited by the General
Association of Chinese Culture to attend the Taiwan Plus fair
in Ueno, Tokyo, to showcase Taiwan's rich culture as well as its

creative and design capabilities.

The year of 2019 also marked the fourth year of a collaboration
between Aerowaves and Weiwuying, which culminated in the
spring dance festival Spring Forward and the dance review project
Springback Academy in Sofia, Bulgaria. In addition, Weiwuying
collaborated with the Emergence exhibition organized by the
Prague Quadrennial in premiering Lift Me Up (created by the
Eureka! team) in Europe, which was highly acclaimed. Lift Me
Up used performing arts to interpret traditional Taiwanese folk-
religious worship rituals and pilgrimage processions. Perfectly
responding to the exhibition's theme of “Living Heritage and
Reframing Memory,” the program even included a mobile app
that offered visitors an interactive fortune-telling experience.
This unique interactive performance with its modern Eastern
cultural elements attracted a great deal of attention, and the
mobile app proved to be extremely popular among foreign theater

professionals.

Bringing together the Madrid choreography platform
and the Chiayi Performing Arts Center

Starting in 2016, Weiwuying launched a project to connect
performing artists from the cities in southern Taiwan with the
world through mutual visits, reviews, a choreographer-in-
residence program, and exchange of performances. By bringing
together the Chiayi Performing Arts Center and the Madrid
choreography platform, we facilitated the exchanging program,
in which three outstanding artists from Chiayi went abroad to
Madrid to exchange ideas on choreography and dance reviews
with local professionals. The three artists were Pin-Wen SU,
a dancer-in-residence at the Center and Chiayi New Style
Choreography dancer; Ching-Ying CHIEN, a recipient of the
British National Dance Award; and art critic Yu-Shih LIN.

Creating a bridge between Taiwanese and European
circus art and facilitating Taiwanese artists to connect
with the world

Weiwuying was invited to share its program design and business
strategies in the annual conference of the Association of Asia
Pacific Performing Arts Centers, and we took the opportunity
to introduce the modern Taiwanese circus group Thunar Circus
as well as the Yunshuyachi music ensemble to the association
members. As a bridge between Taiwanese and European
circus art, Weiwuying signed a memorandum on the trilateral
cooperation with France's Centre National des Arts du Cirque
and Department of Aerobatics of National Taiwan College
of Performing Arts, and also joined hands with several other
Asian countries in launching the Circus Asia Network, for
which the Weiwuying Circus Platform was the convener of the
2019 annual meeting. This meeting in Taiwan, which attracted
circus institutions and professionals from across Europe and
Asia, included forums, speeches, and roundtable meetings about
cultural policies, international collaboration, physical techniques,
regional partnerships, and support systems. Through open
dialogues and exchange sessions, we reflected on the status quo

of the circus and envisioned a possible future together.
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Bit H L

Program Overview

FBIpt Opera House

2/28

3/2-3/3

4/4-4/7

4/13-4/14

5/4-5/5

6/21-6/22

7/6-1/7

9/27-9/29

10/5-10/6

10/11-10/13

11/9-11/10

KET#EEE © MER  Martin SCHLAPFER ~ 300 —EEE ¥ 3£ 5% Weiwuying Master Talk — Dancing with Gustav Mahler

et I

w2

H

WEEEE (EYELHE) Ballett am Rhein Diisseldorf Duisburg 7

S (HREZ%) Puccini Turandot

L}

FHE X EM 2 (FEHZE) Tsung-Lung CHENG X Cloud Gate 2 22° Lunar Halo

BRFEEER AT E (BERFEE) Ming Hwa Yuan The Battle of Dragon City

(AT ) WEERE S (BERI) X (MEEZ) X (LZATR) [ Netherlands Focus ] Nederlands

Dans Theater — SHUT EYE X SOLO ECHO X SAFE AS HOUSES

B AR L BIEAREMT B2 (HriRAZ) Mei Hong Lin X TANZLIN.Z Die Brautschminkerin
538 - HETREIE (EELXIAREE) Compagnia Finzi Pasca presents La Verita

ZRFE (BkEEY ) Eun-Me Ahn Dancing Grandmothers

SR (BEES) Mozart: The Magic Flute

FEEEPIFEE (H®IER) Tang Mei Yun Taiwanese Opera Company Romancing in the Moonlight

Z 4@ EE Concert Hall

3/1

3/12

4/20-4/21

4/28

5/5

6/8-6/9

6/12

6/15-6/18

9/7

NSO (i - 222) LU & NSO

TO S R i o L i B R A F 4EE] Jurowski & London Philharmonic Orchestra

[ -TIFA E R FLEE ] ke s N E (2885 ) [ Weiwuying - TIFA Contemporary Music

Platform ] Ensemble KNM Berlin Stereoscope
e EE VDS e 44E (% LFIEE 11) Formosa Baroque Stunning Versailles IT
BRI E S EREZEMERES Anatol UGORSKI Piano Recital — Taiwan Debut
[ TR ] FERFFT 2484554495 [ Netherlands Focus ] Rotterdam Philharmonic Orchestra
[ EETTEE | SEOMEE— R i3, - T0# [ Netherlands Focus ] Piano Duo — Lucas & Arthur Jussen
2019 =% PK BEFEF—HZ Young Talents Concert — Piano

I - BEAEREHFYE Léon berben Organ Recital

9/8

10/12

10/19

10/27

11/9

1273

12/20-12/21

2019 BIKE BEIES (KAEE) [2019 Weiwuying Circus Platform ] All Genius All Idiot

Flg - HEAHEBEE—EREH T HEE S %S Léon BERBEN & Hsin-Hung LIU Organ Family Concert
FEEE RE L F R F 25 Olivier Latry Organ Recital
HEEE ] (SEEENE) George Frideric Handel, Oratorio, Messiah
TSR RS KT tR RSB NSO » U B V& Albert XU X NSO X Weiwuying
BEHL o 7k 8% Celebration: Water Music
(FEW - ENEE) HE4T Discovering Chamber Music

(FEAN) H (FRMELIEREE) BIEFLEE The Snowman & We're Going on a Bear Hunt The Film: Live in Concert
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EiBIBt Playhouse

4/4-4/7 [ REER5 ] AINFLAFEIE (BEN—EEE%4g) [ Family Series ] La petita malumaluga Beatles for Babies
4/20-4/21 K5 7EHmEE (/NLIE) Compagnie Louis Brouillard Le Petit Chaperon Rouge

5/2-5/5 e (5 JRANT I E 44 Reed Unbroken — A Musical

5/11-5/12 EER - ZREFE (%) Geoff Sobelle — HOME

5/25-5/26 EHATIEE+ (E&) HUANG Yi Studio + 4 Million Miles Away

6/22-6/23 [ ZFERY]] AT EEIE (53 : 45KZ2209(5) [ Family Series ] Papermoon Puppet Theatre Puno: Letters to
the Sky

7/6-7/7 [FERY]] (FMEHFFE) [ Family Series ] W.A.M. We Are Monchichi

7/13-7/14 (BHRVEERHARR - KRB EE) The Hero Academy Special Edition: The Never Falling Stars

8/17-8/18 HINHE X ZINEEEREEIS GKIEARYELR) Chieh-Hua HSIEH X Anarchy Dance Theatre The Eternal Straight Line

9/27-9/28 ATEE - BN BT S B Kyogen with Mansaku Nomura and Mansai Nomura

10/11-10/13  ZEFIEEEEHI G B K25 EXCHANGE a collaboration between Cloud Gate Dance Theatre of Taiwan and TAO Dance Theater

1121-11/23  [2019 SEEBESES ] XA #E [2019 Weiwuying Circus Platform ] All Genius All Idiot

11/22-1124  [2019 #EEEECES ] AR [2019 Weiwuying Circus Platform ] DOIS

11/23-11/24
12/14-12/15 [ St ] Sk E [ Kaohsiung Local Hi) Kings of Kaohsiung

12/21-12/22 & V5EIE (¥ K¥) ChiChiao Musical Theatre Kurama Tengu

F HEE Recital Hall

4/20-4/21 [ #alE -TIFA B ERELVE ] TUR X EHE (FEWREE - HAEHE) [2020 Weiwuying TIFA —
Contemporary Music Platform ] The Modern-day Flavours of Nanyin and Naamyam

4/27 [HRE -TIFA ERFEFE ] BEBEE X BHEAILE (IFE %) [2020 Weiwuying TIFA — Contemporary
Music Platform ] Lin LIAO X Hong Kong New Music Ensemble The Sound of Bloom's Epoch

5/6 BT E KRR Anatol Ugorski Piano Master Class

5/8 [ BRE/INEE ] ERSe 2 A L4E [ Weiwuying Showtime ] SEMISCON Vocal Band

5/22 [ R/ NEEE ] ERE .come 23S [ Weiwuying Showtime ] Dacon.come

5/29 [ BRE/ N ] =5 [ Weiwuying Showtime ] Dadado Huang

6/5 [ @R /N ] Cicada $4E [ Weiwuying Showtime ] Cicada

6/12 [ BRE /N ] BRBEREFM ARSI/ [ Weiwuying Showtime ] Love Industry — Your Such a Cold Hand

6/19 [ Ve R ] HAREE - V&RE A (Rl ) [ Weiwuying Showtime ] RAKUGO

EFBEEMESARLS - BRE (RiE)
EXCHANGE a collaboration between Cloud Gate Dance Theatre of Taiwan and TAO Dance Theater: Tsung-lung CHENG Multiplication
(2I#%i¥ LIU Chen-hsiang #&87)

7/17 [ BEE /N ] IRIREE (IEFE) [ Weiwuying Showtime ] Legends in Taiwan The Snake Man

7/31 [ wEE/ N ] M ENSEE (TEBLIRE) % [ Weiwuying Showtime ] Afternoon Jazz Party

7/31 [BRE/INEDE] (BB ERE ) " [ Weiwuying Showtime ] Night Jazz Party

8/14 [ @B/ N ] (ERIERAT) Comedicks Co., Ltd.

8/21 (s NEE ] (BRI [ Weiwuying Showtime ] Paige SU

8/28 (/N ] QTR EVREEI 2z EE5C) [ Weiwuying Showtime ] CML Gezaixi Hilarious Comedy
9/18 [BRE/INEDE] (REL) [ Weiwuying Showtime ] Monkey Show

9/25 [HERE /N ] 7 NXEERE X B2E [ Weiwuying Showtime ] They Talk, They Sing, They Play

10/19 B X EHfE— BT A B #F 45515 Contemporary X Traditional Kazuhisa UCHIHASHI and Taiwanese musicians
10/20 RS QEHITT) SE5EE Walk through the City

11/9-11/10 [ ElftHEES ] REEERZEAE [ Kaohsiung Local Hi] Kaohsiung Story

1/16-11/17 [ EktEE®E ] /20185 [ Kaohsiung Local Hi ] Finding Takao
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B 4MEH Outdoor Theater

1/1 2019 HEHIN S E 4% - BESETH 2019 New Year's Concert Live Broadcast — Warm-up Show
1/1 2019 AEHARE ST T 44 E - 2IREE ERE 2019 New Year's Concert Live Broadcast

JHEEEE Lecture Hall

4/20 [ -TIFA EREEEE ] TERESEHEEETH ) 5588 (2020 Weiwuying TIFA — Contemporary Music
Platform ] The Promotion and Marketing of Contemporary Music
4/20 [ S -TIFA EREFEFEE]) "ERNEFES ) w8 [2020 Weiwuying TIFA — Contemporary Music

Platform ] The Contemporary Quest for Tradition
12/14-12/15 2019 B2 BB Ew I (ARG & — 2K | Hri B AR ) 2019 Weiwuying International Symposium—

Empowerment through Arts

HE#% = Rehearsal Studio

4/14-4)20,

6/10-6/16, [ #RE -TIFA ERFEEA ] HEREIITIELY (2020 Weiwuying TIFA — Contemporary Music Platform ]
11/12-11/18,  Training Workshop

12/11-12/17

4/22 (@8 -TIFA EREEES] "EHEBIEE ) TIEH [2020 Weiwuying TIFA — Contemporary Music

2019 RS EMSHE (AMAS—IERK | FRFKAEIRRIG) 2019 Weiwuying International Symposium - Empowerment through Arts Platform ] When Nanyin Encounters Electroacoustic Workshop

6/1-6/2 BEENE L LEHIVENEIRER (YR ) Feldenkrais Workshop-Beginner
% 2 T g Paint Shop 6/1-6/2 BEEN GO TIES - VBRI EIREE (ERS) Feldenkrais Workshop-Advanced
11/15 A EIE 44K 7K Joe Hisaishi's Music Future

7/20-7/21 [ZERTI] (ZHRERIKIE) [ Family Series ] One Morning I Left

8/17-8/18 A TIEERIE (8E AEF) Puppet & Its Double — Nobody Loves Me
Hf{th Miscellaneous

2/10-2/16, e % T.{ELS Linklater Voice Workshop

2/18-2/24
+1 =7
{17 AKEE Crown Terrace . .
g KB 7/10 [ BB/ NEDE ] BB [ Weiwuying Showtime ] 4 Taste of Theatre
4/13-4/14 RRSEEIY REGE (HEY — — 3855 ) HORSE SU Wei-Chia FreeSteps - NiNi 9/4 [ @&/ N ] (LOVE TEA~BEGAGH) [ Weiwuying Showtime ] Drive-through Romance

11/9-11/10 [ ElfHESE ] KEIRTE [ Kaohsiung Local Hi] City upside down

¥ i E 15 Banyan Plaza

11/23-11/24 [2019 BREBECEE ] KR8 —hkE% [2019 Weiwuying Circus Platform ] Circus for Public — Diabolo
11/23-11/24 [2019 BHREEECES ] KRiEE— % iakE [2019 Weiwuying Circus Platform ] Parkour for Kids
11/23-11/24 [2019 #EVE BESES ] KAERE—HS5k [2019 Weiwuying Circus Platform ] Juggling Balls

11/23-1124  [2019 @#EEEEEE ] AR —EEk [2019 Weiwuying Circus Platform ] Yo-Yo
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By H afeat i i

Annual Statistics

362

3% Performances

270,690

AZr Attendance

ERSZHIEDL

Performances and Attendance

2% B8 Dance FBEX Circus
25 10
18 Performances

5 Performances

% B Drama
123

3% Performances

y

SNipEE TAWEE
Performances by Hiring Performances by WWY
Organizing and Co-organizin
14 g 9 9 g
1% Programs 86
1 73 & Programs
1% Performances 186

3% Performances

Y  \sonm

Performances by NSO

S EEAERE Toul .
& Programs
232 2 Programs

3

5 Performances

362 % Performances
FEMER, NHE

Performances and Percentages by Presenter

B % Music
204
% Performances
H&IZR Total
362 % Performances

BERRERMEL

Performances by Category

EEF% International SFEEF Total
37 202,629/\3X Attendance

1% Programs ‘
% Performances

[ A Domestic

M i Proggr%s
115

3% Performances

EXHEEREEREE

Spreading Enjoyment of the Arts

BMER

Performances by
Weiwuying Organizing and Co-organizing

SFEEF Total 11,517 A reople

1 ,385}\% Attendance

24 3% Performances

N T ) BEAY

Number of Members

Promotion Experience of the Arts
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S CUPNEE I EDES

BB

BRES e e

LEIBiSRIAS

B

Bl e e S

EERM

K BERTT

R

TR & FHE
EIE R R IRAE]

GBI R (G IR A F]

(S R RS E SRR /N

FUMERTT

ERIIpE &=

RS EEeS

B BrEEE
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Sponsor and Partnership

Corporate Sponsor

Frank C. Chen Cultural and Educational Foundation
Paula KO

Fubon Financial Holding Co., Ltd.

Taiwan Fu Hsing Culture and Education Foundation
I-Mei Foods Co., Ltd.

Bank SinoPac

The Far Eastern Group

PEGATRON Corporation

Integrate Investment Corp.

Launch Technologies Co., Ltd.

The Real Estate Development Association of Kaohsiung
King's Town Bank

E.SUN Foundation

Radiant Education Foundation

Hopax Culture and Arts Foundation

Pan German Motors Ltd.

Thanks to...

Japan-Taiwan Exchange Association
King Chou Marine Technology
Bureau of Cultural Affairs, Kaohsiung City Government

Kaohsiung Philharmonic Cultural and Arts Foundation

88

89



Bl ) LSl S L



201

9 BIFREEE O SR B

National Symphony Orchestra Annual Report ()19

e B

7 T, HuEaR TR

NS W EEHAE - F R 2 - HAC R B - I LRETR IS R R M TRV E 2 R (TR - 2
TEEEREE %%‘E’EEE’J SR

LR EREERBATEG A - RER T RIEAER - AGREIE R R FHE G BRI ERT ML BilrgE e - 17
HRR - WEER - BRI A Sl - BbmKE, -

£ 2019 FHitmHY B4 IS FMRERe S R 27U ER - DIt r I AIEE) - PR LATEIREER - AR AE R
Kaﬂ’i« 2 SER IR B R R AIBIERE RIIEE ST - ML SR - EEARNEZINE « HREREEL AR

B SREREAPDEHMRLE - SEEREAEEA - AEAE - TR S A ERES - MMERE E SRR - B
%)\*‘Eaﬁaé“

RS SR N AR - BIRSRIER S D ERTTH— R 2 - 7E 2020 S 2 EREBESEEE IR 250 SERYRTS
HAHASAE 2019 TR ERE (LAGERRETEEL - R 225 DIFSEar R 2 - [RIBHEM TR AR - ARAI AR R A
PERRHIEE - RITEEE AP AER - BRF S R SR A OB ISR « MEFRSAFREL - TR 2 TR
HUHHER - fRF & 42 TR T RENE - IR AT ARV - — (8 R E RSN R SR A B A E - DARTEBS B
i H O SRR RIIE A F 5 — X - 2EUERN (F5ER) KEE - WL 2019 FE TR - NMERRHFEENER
TELU R B ISR - TRE S ORI 8 R A 2R R AR E TR RIS -

—HER - RBBIRIN—RE R SRR S EGEE NSO R - 5= EE 2% — 5 (Flh DU B E B
MRV P IR HEIS I S R E S - KEEZE 75 %I( e RIS 5 B bl DU 2% 7 Eﬁi‘ﬂ‘lAf’Efﬁ%ﬁaﬂé@,\%%

atE o (FALE SRR E RPGAY(Fih R B - ZE % EBZ A DM E AT SR kS 48 - [ERE
BRI (E % - BLEE R B E R ) ﬁMFEJE’J*“fh iERREH A -

FHER R R A R — B AR DU NSO HYSCRFEIRAS - R pE R M{E S St U TR MR TRt A R0 RETINE
FEARKHIH T Tl FFEERE NSO HIRIS - fEEk) B2 BAvHthrh » — IR IR B2 - BEm il & e R A
H o

(ERsES @)

92

93



2019 BAZFEEMh.O AFER T BIRESEE National Symphony Orchestra Annual Report ()19

Director’s Message

Pursuing the Eternal in the Ever-changing

“What is music?” I am sometimes asked. Why is western classical music still relevant to Taiwan in the 21st century? What has made us

in East Asia listen to music from centuries ago and thousands of miles away?

As Arthur Schopenhauer, the German philosopher, once explained, the pursuit of Science always follows the stream of reason and
consequent, like a straight line that stretches forward without ever reaching a final goal, while the pursuit of Art always follows afflatus

and contemplation, never asking why or how, like the fair, still, and eternal moon.

In 2019, the NSO looked out onto a grand panorama incorporating the mightiness of Beethoven, the vigor of Bartok, the originality
of Sibelius, the elusiveness of Shostakovich, the sincerity of Tchaikovsky, the nostalgia of Rachmaninoff, the wizardry of Ravel, the
fortitude of Nielsen, the tartness of Prokofiev, and the glamour of Respighi. These creators from different times and places have spoken

in different languages to both their own audiences and the entire human race.

The music of Beethoven emanates from the noblest impulses of humanity, a light in the darkness amidst difficult times that inspire us
to move ever onward. Prior to celebrating the 250th birthday of Beethoven in 2020, the NSO paid tribute to this genius in advance with
our performances of his works in the second half of 2019. Beethoven seemed to travel between times and spaces, recalling the past and
foretelling the future as well as balancing humanistic contemplation with spiritual quest. Through our interpretations of his magnificent

masterpieces, we could explore his extraordinary mind.

In the history of classical music, the rise of Richard Wagner was truly a landmark. He expanded the possibilities of music into the corners
of a new, untouched realm. An orchestra that has immersed itself in the Wagner operas will inevitably experience a transformation and
an elevation in artistic development. Our four-year Ring cycle came to an end in 2019, marking a milestone not only in our orchestra's

growth and experience, but also in the expansion of opera production in Taiwan as a whole.

As in the past, we were honored to enjoy distinguished guests both from Taiwan and abroad performing with us. This year, we worked (BRsEEy 1EE2)
with three artists-in-residence, including composer and clarinetist Jorg Widmann, who in recent years had also turned to conducting;
Meng-Chieh LIU, a Taiwanese pianist widely known in the United States; and Qi-Gang CHEN, veteran of multiple collaborations
and recording projects with the NSO as well as a prolific composer whose works fuse western and eastern cultures — three artists from
diverse backgrounds with experience in different fields but the same devotion to excellence in art. Through the lectures and concerts we

arranged, they shared in depth with the orchestra and the audiences their thoughts, talents, and beliefs in arts and music.
With all my heart, I wish to thank you for your constant support and love for the NSO and for accompanying us in the establishment of

our identity and self-awareness in the world of music. I sincerely hope that, in the ever-changing future yet to come, together with the

NSO, we will stand side by side as we look up at the clear moon in the eternal starry sky.

Music Director, National Symphony Orchestra
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Communicating worldwide through music that touches

people everywhere

Realizing cultural equality and making connections

internationally

Projects for 2019 included the second half of the 2018/2019
season and the first half of the 2019/2020 season. In addition to
performances exclusively by Taiwanese musicians, there were
collaborative concerts by outstanding musicians from Taiwan and
eleven other countries. Throughout the calendar year of 2019, the
NSO offered 43 programs and realized an attendance figure of
82,709. The NSO released two CD titles in the NSO Principals
series: Ting-Yuh WU's Dmitri Shostakovich on Strings (a 2-CD
set) and I-Ching LI's Cantabile.

The year of 2019 kicked off with Puccini's operatic masterpiece
Tosca, conducted by the NSO's Music Director Shao-Chia LU and
directed by Hwai-Min LIN. This was followed by a concert that
included Brahms's Fourth Symphony, one of several concerts that
featured music by Brahms. (Repertory also included the Second
and Third Symphonies, the Variations on a Theme by Haydn, the
Alto Rhapsody, and the Serenade No.1.) The Twin Cities Series
featured such early twentieth-century figures as Bartok, Berg,
Schoenberg, and Webern, who represented an array of musical

spirits working in two close-situated major cities on the Danube,

NSO B 4E (HERE 3—EETHHE)
A Walk in the Moonlight, A Mysterious Castle ([F{ZEE &g)

Vienna and Budapest. Guest artists included conductor Stefan
Blunier, pianist Jean-Efflam Bavouzet, violinist Paul HUANG,
and singers 1-Chiao SHIH, Elena Zhidkova, Balint Szabo among

others.

Jorg Widmann — composer, conductor and clarinetist — served as
the NSO's artist-in-residence. Among other activities, he offered
performances of chamber music in which he was joined by
members of the NSO. Bartdk's opera Duke Bluebeard's Castle
was given for the first time in Taiwan in its original language,
Hungarian. The 2018/2019 season concluded with a crossover
event linking classical music with theatrical arts. This sparkling

finale was created by Zou-Han LIAO and Yan-Ren CHEN.

In the latter half of the year, prestigious guest artists from
Taiwan and abroad joined the NSO for mainstream concerts,
chamber music performances, lecture-concerts, and lectures.
Led by Shao-Chia LU, the 2019/2020 season's opening concert
featured Mahler's choral cantata Das klagende Lied (Song of
Lamentation). Well-known Taiwanese vocal soloists and the NTU
Alumni Chorus took part in this large-scale production, which
included the use of an off-stage instrumental ensemble. Earlier in
the program, Meng-Chieh LIU was soloist in Beethoven's Piano
Concerto No. 2. The concert “LU and David Guerrier” opened
with a trumpet concerto entitled Joie Eternelle (Wan-nien-
huan), a work inspired by Chinese Kunqu Opera and composed
by the internationally renowned composer Qigang CHEN (one
of the NSO's artists-in-residence during the 2019/2020 season).
Additional soloists during the first part of the season included
violinists Ray CHEN, Ilya Gringolts, and Aylen Pritchin, cellist
Alban Gerhardt, and trumpeter David Guerrier. Guest conductors
included Osmo Vinskd, Yu-An CHANG, and Hsii-Chiin SUNG
(alias Kimbo Ishii).

For the year-end Opera Concert, the NSO presented Die lustige
Witwe (The Merry Widow) by Franz Lehar. Well-known French
stage director Jean-Michel Criqui and Resident Conductor Yin-
Fang CHANG were joined by leading Taiwanese singers Grace
LIN, Chan-Yu YEH, Yi-Wei LIN, Fang-Hao CHAO, Li-Chin
HUANG, Chi-An CHEN, Yin-Chi CHANG, Yi-Sheng HSU, and
the Taipei Philharmonic Chorus. It was quite a show! To acquaint
audiences with music by Taiwanese composers, important
compositions by Wen-Ye JIANG and Nan-Chang CHIEN were
presented in addition to newly-commissioned works by Lung-
Hsin WEN, Yuan-Chen LI, Bo-Chien LIU, and Chung-Yuan YU.

Since 2007, the NSO has embarked on a number of international
tours to promote its name abroad. It is now recognized as one of
the finest orchestras in Asia and has acquired a significant place
in the European and American music scenes. After an absence of
seven years, the orchestra returned to Japan in May 2019. Under
the banner of “From Formosa,” the NSO, led by Shao-Chia LU,
performed in Tokyo's Bunka Kaikan and Osaka's Symphony

(=B mhusBir) Brahms in Spring (MER #s

Hall. The soloist at these concerts was the American-Taiwanese
violinist Richard LIN, gold medalist at the 2018 International
Violin Competition of Indianapolis. At the Spring Green Music
Festival in Kanazawa, the NSO gave five concerts of varied
repertory, which included Formosan Dance by Taiwanese
composer Wen-Ye JIANG (alias Bunya KOH), and Musica per
Orchestra Sinfonica by Japanese composer Yasushi Akutagawa.
The seven performances on this five-day tour were highly praised
by internationally-known music critic Robert Markow and further
promoted the cultural exchanges between Taiwan and Japan.
They were also covered by numerous other media outlets such as
Taiwan News, Business Wire Japan, Chiunichi Web, Excite Japan,

Music Modern magazine, and classicalvoiceamerica.org.

In 2019, the NSO gave a total of 72 performances, including 43
paid events. The box office reported an average of 85% capacity.
There were 32 performances of 24 programs for full orchestra,
including 23 performances on tours domestic (Pingtung, Zhongli,

Taichung, and Kaohsiung) and overseas (Japan), and 19 chamber
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NSO #&##gchft Love in Autumn Concert (3ntH$8 B%)

music concerts and lecture-concerts (Taipei, Taoyuan, Hsinchu,
Pingtung, Tainan, and Kaohsiung). In addition, there were 97
outreach lectures of various kinds that attracted 13,237 listeners.
In total, 95,946 people attended our events. There were also 115

episodes of on-air pre-concert lectures and cloud concerts.

The three venues and single symphony orchestra (NSO) of
the National Performing Arts Center continue to work closely
together. Collaborative projects with the NSO consisted of the
following: in Taipei, Puccini's opera Tosca, directed by Hwai-
Min LIN, as part of the NTCH-TIFA events; in Taichung, with
the National Taichung Theater, Wagner's opera Gotterddmmerung
(final installment of the four-part Ring cycle) and the year-end
opera Die lustige Witwe (The Merry Widow); and in Kaohsiung,
the symphony concerts (“LU & NSO” and “Ray CHEN & NSO”)
and a co-production with the Weiwuying National Kaohsiung
Center for the Arts (“Albert XU x NSO x Weiwuying”). With

these presentations, the NSO has fulfilled its role within the

National Performing Arts Center.

The Opera Concert production of 7osca, to the surprise of many,
expanded into a mobile opera company touring to Zhongli and
Pingtung in collaboration with local choirs (Kaohsiung Chamber
Choir and Kaohsiung Century Voice Choir). In addition, with the
support of many enterprises, the NSO Outdoor Lecture Concerts,
“the NSO Outdoor Lecture Concerts,” continued its journeys
to Taoyuan, Hsinchu, Tainan, Kaohsiung, Pingtung, and other
locations. Musical footprints now cover nearly every corner
of Taiwan. The NSO continues to encourage the participation
of more “corporate partners” as we work together to integrate
resources and to reward society with energized education and

great art.

In the spirit of cultural equality, the Music Lab project has

(EHMEE—IE) LH50R:E/A\BIZERE Music Care and Therapy for the Elderly — Workshops and Public Lectures (&R #%%)

attempted to learn from the UK. Their successful experiences for
many years were shared in two symposia entitled “Music Care
and Therapy for the Elderly — Workshops and Public Lectures,”
each lasting eight days. These symposia were led by musicians
from the Manchester Camerata and the Royal Academy of
Music. The musicians visited community nursing homes and care
centers such as the Suang-Lien Elderly Center, Joseph Home for
Alzheimer's Disease and Related Dementia, and the Chang Gung
Nursing Home. In this music care and therapy project, 150 social
workers, musicians, students of occupational therapy and related
fields were invited to participate in the hope that, by planting
seeds now, there will be more professional helpers in the future.
In addition, the Music Lab website was upgraded to a multi-
language version so that the results of our experimental project
and the therapy experience for the seniors could be shared with
English-speaking countries and Japan, thus giving the project —

and the NSO - a higher profile beyond Taiwan. In this manner,

—_—

the NSO continues to transmit scientific knowledge related to
music. The orchestra invited acoustic designer Albert XU to host
an experimental concert lecture about acoustics in Weiwuying,
during which he guided the audiences in vividly experiencing
the mysterious connection between architecture and music. The
NSO will continue to focus its attention on the development of
music therapy and music care so as to involve a larger segment
of society and to communicate with the world through music that

touches people everywhere.

100

101



2019 BiZZmE O FEREHT B AELEN

National Symphony Orchestra Annual Report ()19

o BRAES o FRi&AY

EIERR TR
*EFS
O RIEW o BREE
B E2 3
< HRgE - BIEE
R REHE
O E7Tr% o BER

FHRL ¥ RO
O &HER o E&M¥
* RER

O =ZiET1= F &

O BrEta BETE
O e ESEE

O &% o ®BIfE

o It — X~
Bk R AL L [
B imes BiBE
HEiEiE B - FREEF
EiEfgiE RFEF
BE—/RE * RFES

HEA

*RTE

BE/NRE o [EIAZH

i
HIRE o EIfiE

PR =]
KIRE o RELRH
KHIRE o {EkF

¥ RIEEE

R o ZER
e $#EEJ
HES o T|hEF
HEEFHEEE ZHAE
BES o KW
BKEE o fSElE
EEEEEREE RS
JEESR o ZIEfkX
I\BE o TFEfL
£ o ZR5E

=t o FRHEAN
EEE o VER
FTERLs o [EETIE
B2 o fi# I8
g A FFEfisE

*DEEFE CREEEERE

+RIBREIEE OoBMEEE wEBHEH

O BREMA i3
O BRIEEE BRAF
O FRiEz

BRiREE BER

BFE ORIEER ORERE

FRE
RER1Zh
FEE
2155

BRIG1E

BREM

Fagn

ARZLHAR * NTUA ZEIESEREE

RIS

o
FRE

EHETE
e
#ER
HEH

EFRE

g

il

i

National Symphony Orchestra

Music Director
Shiao-Chia LU
Conductor Laureate
Gilinther HERBIG
Resident Conductor
Yin-Fang CHANG

First Violin
* Ting-Yu WU
Y Hao-Tun TENG
o Yi-Chun CHEN
Yu-Lin KUO
Ji-Hung LIN
Kun-Hao LIANG
Yee-Nong CHEN
Hsiao-Ching CHO
Cecilia FANG
Jiachi HUANG
Ting-Fang LEE
Chia-Chi LAl
Meng-Ying LIN
Chia-Hao LEE
Chih-Hong TSENG
Chu-Chun TSAI
* Tzu-Hsuan CHANG
* Yu-Kuang YEN

Second Violin
e Yi-Ju CHEN
© Cheng-Mei SUN
o Wen-Tso CHEN
I-Hui WU
Ching-Hsi LEE
Yen-Yi HUANG
Tsu-Mei KU
Hsin-Jung KANG
Mei-Jain LI
Jen-Fu CHUNG
Meng-Fong TSAI
Chang-Wen HUNG
Wei-Hong CHEN
Chih-Hsiang WANG

Viola
e Grace HUANG
<> Chi-Chuan TENG
+ Chao-Ying LU
Yea-Chyi HWANG
Jing-Yi LEE
Juin-Ling SHIEH
Meng-San LU
Szu-Chi LI
Jubel CHEN
Ping-Chang TSAI
Yen-Ting WU
Ya-Han HUANG
A Shih-San LIU

Cello
e Lana HSIUNG
© Yi-Shien LIEN
o Chih-Yi WEI
Yu-Wen CHOU
I-Ting CHEN
Yi-Hsien LIN
Jih-Sheng HUANG
Pin-Wei SU
Ying-Chi TANG
Yu-Wen WANG
* Hsin-Wei CHANG

Double Bass
e Yung-Ho FU
© Yi-Juan SU
o Chun-Shiang CHOU
Su-Yu WANG
Hsiao-Ching HUANG
Shu-Yi WANG
Pei-Chih LIEN
Hsin-Chieh TSAI
* Yu-Chen CHU
* Ji-Ci YOU

Flute
o Anders NORELL
© Chika MIYAZAKI
Chuin LEE

Piccolo

Mei-Chuan CHUNG

Oboe
e |-Ching WANG

© Tung Nguyen HOANG

Shu-Ting YANG

English Horn
Ming-I LEE

Clarinet
e May-Lin JU
© Chun-Yen LAI
Wei-I CHU
Cheng-Jung SUN
* Yi-Lin CHEN

Bassoon
o Kai-Yu JIAN
© I-Hsiu CHEN
Ling-Feng KAO

Contrabassoon
En-Yi CHIEN

Horn
e Yi-Hsin Cindy LIU
© Pin-Chun LIU
o Jen-Hsien HUANG
Jer-Yun HUANG
Wan-Ju WANG
Yu-Mien TSAO
* Hao-Yan CHANG

Trumpet
e Nicolas RUSILLON
© Chang-Po CHEN
Ching-Min CHANG
Loo-Kit CHONG

Trombone
e Kun-Ying LEE
© Hang-Fat SHIU
Chung-Sheng CHEN

Bass Trombone
Hsiao-Yun PENG

Tuba
o Keisuke FUJITA

Timpani
e Sebastian EFLER
© Ting-Chuan CHEN

Percussion
e Jer-Huei CHEN
Chen-Hsing CHEN
Pi-Tzu YANG

Harp
e Shuen CHIEH

Keyboard
A Yu-Ting HSU

* Concertmaster

¢ Acting Concertmaster

e Principal

<{>Acting Princiapl

©Associate Principal

+ Acting Associate Principal

o Assistant Principal

= On Leave

A Season Contracted Musician

* NTUA& NSO Internship Program
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Concert Calendar

HHREFRE X NSO SIEREEMEK
Bold type for the guest artist worked with NSO for the first time.

HHf Date ;A ETE Program ;B Artist Hh2h Venue
BUH
112 STAR WARS: Keith LOCKHART, conductor National Concert Hall

A New Hope in Concert BE/BH - AR R S4LEE

(EFFAEIIERE © BEYFIR)

31

JRHETE Program

JEH A Artist

Shao-Chia LU, conductor
BE B8/ 2%
Richard LIN, violin
LU & NSO IBZE /MEBIE
(B - X&) Hsin-Hung Tony LIU, organ
ERE/BER

H#h2E Venue

Concert Hall of National
Kaohsiung Center for the
Arts (Weiwuying)
BHREEREM LD

HLE

Shao-Chia LU, conductor
18 /B8R
LIN Hwai-Min, director
TR/ MR
Calvin WANG, assistant director
EHEER, IR
Jing-Ru LIN, costume & style design
BREEERET /MRIRAN
Kevin LEE, lighting design
KBEREt /TRER
Martin ANDERSSON, vocal coach
B RET
Hanyin TSO-PETANAJ (2/22, 2/24),
Ling-Hui LIN (2/23), Tosca
T /AR (2/22,2/24) ~
MIE (2/23)
Lucio GALLO (2/22, 2/24),
Martin NG (2/23), Scarpia
HiF 20/ BRETEN - &% (2/22~2/24) ~
R#pfE (2/23) National Concert Hall
Ho-yoon CHUNG (2/22, 2/24), BRE4EE
Ezio KONG (2/23), Cavaradossi
TRAZT B (222 2/24) ~
FLEH (2/23)

Julian LO, Angelotti & Jailer
REERE ~ W FRR5E
Fang-Hao CHAO, Sacristan & Sciarrone
EFEERRBAHE
Fa-Kai TANG, Spoletta
SURZNE /)

Yu Chung John KU, Szu Yun Swing HSIEH,
Shihling HSIUNG, chorus master
AISIEE HEM - HHTE - RERRIS
Taipei Philharmonic Chorus
BALBLASEE
Taipei Philharmonic Children’ s Chorus
A BLRERIEE
National Taiwan College
of Performing Arts
B =R AR

Opera Concert TOSCA

2/22-2/24 REEHE (GEHiE)

3/3

Shao-Chia LU, conductor

] BiE/B8%
Nf;m?ﬁf;ez\r;s I-Chiao SHIH, alto

ZHhE/AHT
Yi-Yin TAIl, chorus master
A8 E HIAE
Taipei Male Choir
hiig N BEEEE

Brahms in Spring
(= AhasEn)

National Concert Hall
BERELEEE

3/8
3/15

Yao-Yu WU, conductor
18 RIEZF
LIN Hwai-Min, director
BE/MRR
Calvin WANG, assistant director
EHEER,EEE
Jing-Ru LIN, costume & style design
BREEERET /MIRAN
Kevin LEE, lighting design
KESEEREt T 1RER
Martin ANDERSSON, vocal coach
BERE RET
Ling-Hui LIN, Tosca
E20: I SIS
Martin NG, Scarpia
W E: / REafE
Ezio KONG, Cavaradossi
TRNZFE/AEH
Opera Concert TOSCA Julian LO, Angelotti & Jailer
TeFLEE T+ REEE & FREE/RIEFE
JEEE Fang-Hao CHAO, Sacristan & Sciarrone
2FRERR AT
Fa-Kai TANG, Spoletta
SUEENE masEl
Chia-Fen WENG, Huei-Gong YANG,
chorus masters
GEEE /HES  BEE
Kaohsiung Chamber Choir
SIEERNEEE
Chia-Fen WENG,art director
BiliEss/BES
Cheng-Pu CHANG,vocal coach
BYRE ORALIE
Century Voice Choir
SiftiCErEE
Director, Jen-Jay LEE
BR -
Conductor, Huei-Gong Yang

EE/1BEE

Pingtung Performing Arts
Center
[REUEEEE
Zhongli Arts Hall
FRIRETEE
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BEH Date

;EHHETE Program

Music Discovery Lecture Concerts
BJE x NSO 133458

JEHE Artist

Yuan-Pu CHIAO, lecture
T ELE
Ting-Yu FAN, mezzo-soprano
AEEE/SuiEE
Chu-Chun TSAI, Chih-Hong TSENG, violin
NRE BEEE - BEL

h2h Venue

National Recital Hall

BEH Date

EHETR Program

JEH A Artist

Yin-Fang CHANG, conductor

1818/ RFEE
Theatre de la Sardine
S TRESE
Pei-Yu CHIU, storyteller
BE /6MmE (ERyEE)

HZL Venue

1 i H N
310 All about Brahms Chao-Ying LU, viola EESEET
a "
(RS ) iR AR
Ying-Chi TANG, cello
KIZE EEHB
Chung-Hua WENG, piano
WE  HEHE
Hao-Tun TENG, Wei-Hong CHEN, violin
REERREER - BRIZAL
S Jubel CHEN, Yin-Fang CHANG, viola
3/16 = IREERIME  RFH National Recital Hall
Brahms on Strings Yi-Hsien LIN, Jih-Sheng HUANG, cello EBES=ET
(FaBERES) KiEE MEM - ZAF
AL RTRA S Chung-Hua WENG, piano
Mg/ HEE
Cla%séﬁs;gries Alexander DRCAR, conductor
3/22 R 1818/ TRELK - 28 National Concert Hall
Brahms No.4 Radek BABORAK, french horn R = LEE
(FhER ,ﬁ» JEESRERER - B{AEN
Mazisggfes Tung-Chieh CHUANG, conductor
3/30 R & HEER National Concert Hall
Wu Man & NSO WU Man, pipa ERERE
(8 =) RE/RE
Shao-Chia LU, conductor
B8/ 2%
Grace LIN, soprano
S TEE/ MES
’ Jo-Pei WENG, alto
. . REEE/ BEM
47 TPC Oratorio Series | Shih-Chao LEE, tenor National Concert Hall
Handel MESSIAH BEE T ERERE
o (HED) s Ve
BEEIiE 260 BEMEE vi s "
uchung John KU, chorus master
BIBEE HE M
Taipei Philharmonic Chorus
BitBEEIER

Ry Anders NORELL, flute
4/13 K& /2ER National Concert Hall
Meet Mozart . e g
M4 meEn NSO E—BREEaE I EXERR
vl _ Y = |+ =
< =] %Eﬁ Fﬁ JJSE.;*L#?» Hao-Wei LlN, piano
HZ WEEE
Rios LI, baritone
EhE FiiE
Yu-Fang CHIANG, alto
aE/BHA
Masters Series
BHRRI Shao-Chia LU, conductor
e = .
4/20 2015 JFrom I;ormosag Rijﬁiiﬂ_llgNﬁg\ilin Natloglicggggrt Hall
apan Pre-tour Concert azz 4k 00 =
R — MRE/MRIE
2019 HAKRITAI S &S
Yuan-Pu CHIAO, music programmer
BEKEEE
Ching-Fang HU, narrator
=il
Readﬁgﬁgﬂz;”mes I-Ching LI, Hao-Tun TENG, violin
EES AR =] Asrnal | B
w21 el CHEN, viola
Aoy IR T
(mas) Yi-Shien LIEN, cello
KRB EIRGE
Pei-Yao WANG, piano
W=E/ Tz
4/30
Tokyo Bunka Kaikan
RRX{LEEE
';Bo{g ;gén;f; Shao-Chia LU, conductor 5/1-5/5
4/30-5/6 = B8/ BER Spring Green Music
Japan Tour Richard LIN, violin Festival in Kanazawa
AAGE IMRE /MEBE SEE L BORBMEHRR
5/6
Osaka The Symphony Hall
KRz EEEE
R Li-Pin CHENG, conductor

The Sound of Zen:
A Tribute to Luo Fu
(& - A5E - BEiEE)
B & ERETLE

5/11

1518 LRI
Chieh-Hua HSIEH, director
BRI
Taipei Philharmonic Chorus
HERAEE

National Concert Hall
BRELEE
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BEH Date

6/14

EHETR Program

Classics Series
By

Promenade in Summer Breeze

(g 1—E A®AE)

JEE A Artist

Stefan BLUNIER, conductor
BiE/BES - mhBER
Jean-Efflam BAVOUZET, piano
W - UFBEE - B

HEL Venue

National Concert Hall
BRE4EE

6/16

Chamber Concerts
ERLEE

Circo Ensemble & NSO
(R R Ry H FRERIR KD

Chih-Hsiang WANG,
Chih-Hong TSENG, violin
INMRE S EE - SEBA
Ping-Chang TSAI, viola
FIRE ERIE
Jih-Sheng HUANG, cello
KiRE HHE
Yi-Jung SU, double bass
KERE #ER
Chen-Chung LEE, bandoneon
FRZE /ZFER
Roberto ZAYAS, guitar
Hith/HEEZ - ELl
Yung-Chen CHEN, piano
$HE /PRoKTE

National Recital Hall
xR REEE

6/28

Masters Series
HHEERTI

Twin Cities and Three Bs

(HE ey 2— BAERIE)

Shao-Chia LU, conductor
BiE /588
Paul HUANG, violin
IMEE /BB

National Concert Hall
gz ]

6/29

Dear Little Ones

RS

Tip Toe Tchaikovsky
(B EROSER) R HTAD
e

PING Heng, consultant
Ll e )
Yin-Fang CHANG, |-Ching LI, narrator

MEAN KPS - THIR

Vanessa LIN, scriptwriter
A #IaF

I-Ching LI, Hao-Tun TENG, violin
NMREZEEIR - B
Jubel CHEN, viola
PIRE TRt
Yi-Shien LIEN, cello
KIRE /&%
Shuen CHIEH, harp
BE fHE

Pi-Tzu YANG, percussion
I8 15585

Vera Hui-Pin HSU, piano
WE TER

The Capital Ballet Taipei, dancers
AtEEEEEN

Hsinchu Performing Arts
Center
AL EEEE

B&A Date ;B & H Program JEH#E Artist 25 Venue
Mazeﬂr_‘sggjrles Jorg WIDMANN, conductor & clarinet
5/17 R (Artist-in-Residence) National Concert Hall
Mozart & Widmann 2 EERESE A% - e BRE4EE
(EABRRES 2) (REESR)
Jorg WIDMANN, clarinet
BHEE g - MES
Chamﬁ%gi’é‘ceﬂs I-Ching LI, Hao-Tun TENG, violin
5/18 == IRE FE - B National Recital Hall
Widmann’ s Chamber music Jube;;HEN, viola B R
(HESHBELS) Nonefiuals
= ~ Yi-Shien LIEN, cello
KiREE EIRE
Yuan-Pu CHIAO, music programmer
BERKEEE
Crimson Hall Poetry Society, narrator
BRRE /HTIERSTT
Ch Chieh WEN, direct
Read Between Notes eng ;ﬁ:ﬁe ey rector
EECLE o ol i i
5/18 e~ Wen-Tso CHEN, violin National Recital Hall
; IRETREME EZREEEE
Lanz}%;%;“de Chika MIYAZAKI, flute
R/ BIBTE
May-Lin JU, clarinet
BEE /KRB
Vera Hui-Pin HSU, piano
WE R
Classics Series Okko KAMU, conductor
5/23 s I-Chiao SHIH, alto National Concert Hall
xzr b=
Das Lied von der Erde ZARE /O:E%ISE RS
(Kt ) Ja)L_Hunter M LRRI , tenor
BEE/6® - hifs - 2B
Yuan-Pu CHIAO, lecture
FEEE
Chih-Hong TSENG, violin
=] Bra
Music Discovery Lecture Concerts Ch /J\jmg/saﬂ“?h_ t
&8 « NSO B2uaE en-Jung SU, clarine . .
6/2 - - BEE RIEE National Recital Hall
. Chiao-Han LIAO, Chung-Hua WENG, piano EES=ET
(SR R RAT) qAz/ WaE ~ BEE
Ab o AR Meng-Chun LIN, soprano
aEs/ NEE
Fang-Hao CHAO, baritone
BRE AT
Classics Series
o6 HEART CHIEN Wen-Pin, conductor National Concert Hall
Leningrad $54E/ ATHY ERELE
(AR L)

7/5

Opera Concert
RiEE

A Walk in the Moonlight,
A Mysterious Castle
(ERRE S—EEETFRIHE)

Shao-Chia LU, conductor
B8/ 2tz
Elena ZHIDKOVA, soprano
=S8/ EE - aRiE
Balint SZABO, baritone
BhE/EMF - B
Zouhan LIAO, art director
ZiliEE /BER
Yanren CHEN, image design
TG/ HEET

National Concert Hall
B% & 4E
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H#HA Date ;B ETE Program JEH#E Artist 25 Venue H#HA Date ;EHETE Program JEH A Artist HhZE Venue
Shao-Chia LU, lecture BE
T BRE
Yuan-Pu CHIAO, panelist STAR WARS:
B A EETE Return of the Jedi in Concert

Ling-Hui LIN, Grace LIN, soprano EfERE - Bt AR

HEE IS - MBS 0/7-9/8 SRS Shih-Hung YOUl:G, conductor Nationa'LConcert Hall
WU Bai-Yu-Hsi, Fang-Hao CHAO , baritone STAR WARS 1518 /15 15h BR B 446
EPE/TBEHEE - #BHF . S:
19/20 Season Salon Concert Julian LO, bass Hall of National The Force Awakens in Concert
e DR SIS, RS oncert Hall STAR WARS :
Pei-Yao WANG, piano ERERE—EARE Eﬁgiﬁ : Ejj%@g
HE T BRRETHE
Chu-Chun TSAI, Chih-Hong TSENG, violin )
IIRE /BRI Shao-Chia LU, conductor
Chao-Ying LU, viola &g BiRE
FRISZE /2 TS Meng-Chieh LIU, piano
Ying-Chi TANG, cello W BZE
K2 EER Ling-Hui LIN, soprano
ZEE/ MR
-Pei WEN It
Po-Chieh LIN, lecture MD Series J";z;'% /%%G%L% °
FEAMER HREERTI Ezio KONG, tenor .
Jen-Hsien HUANG, french horn, Keyboard 9/20 B 7z National ngncert Hall
KBRS - B8 HIEH Performance Hall of Season Opening Concert Chan-Yu YEH, baritone EIXERE
Jer ‘YunuHUAtl:lG,khorn (8/24 - 8/25) Cultural Affairs Bureau of HEB%E (SENR BhE EES
BB B (8/24  8/25) Hsinchu County Government Shun-Hsu CHUANG,
Ching-Min CHANG, trumpet A B AL RS AL Shih-Ling HSIUNG, chorus master
SR/ RER SISIEE HE5RIE - AERTES
Chang-PS CHEN, trumpet Performance Hall of Arts NTU Alumni Chorus
8/24 2019 NSO Outdoor Lecture G t H éj\f‘éﬁfﬁﬁtm b Facilities Management Center EARKGIEE
8/25 oy b e angr e o onoone HERER OB BSEIEL Taipei Philharmonic Children’ s Choir
8/30 2019 NSO ##F s 4e Rk /BRhlEEE Lt B EAEE
(BREFHEIRIT) Hsiao-Yun PENG, bass trombone (8/24)
o EEESE S50 (8/24) Performance Hall of
SRR SIS Pingtung performace Art Center Meng-Chieh LIU. bi
Chung-Sheng CHEN, bass trombone A EE 5 1 B eng-Chie , piano
(8/25+8/30~9/1) RERSINR W= BEE
BE R BReP5 (8/25~8/30 - 91) Performance Hall of Tainan Artist in Residence Andegﬂ?i%% flute
Fang-gao:CL)HAQ , baritone Cultural Center HEEERRT N - . .
BihZE #As EEAL R B D 9/26 Hao-Tun TENG, Wen-Tso CHEN, violin National Recital Hall
Yu-Zhen XU, soprano BRSO RERS Mena-Chiet s Chamber Musi IR RS - BRELfE GES LS
it g-Chieh’ s Chamber Music Jubel CHEN. viol
wEE/ HEH (Zismus) ube , viola
Chieh-Yu CHANG, piano (8/24 « 8/25) FIRZE TR
$H3= /BEEAS (8/24 ~ 8/25) Yu-Wen WANG, cello
KIRE /FHX
Jen-Hsien HUANG, french horn, keyboard
HEISE ~ B HEE
Ching-Min CHANG, trumpet
R/ RER
Chang-Po CHEN, trumpet
/1R TRERAE The Outdoor Theater of
8/31 Love in Autumn Concert Hang-Fat SHIU, trombone National Kaohsiung Center
NSO #tgtrh Tk Rk BRIEEE for the Arts (Weiwuying)
Chung-Sheng CHEN, bass trombone BIREBEM D BINES
RERE/THRHR
Fang-Hao CHAO, baritone
BREHAE
Yu-Zhen XU, soprano
wEE/HFEH
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BEH Date

10/4
10/6
10/10

;B & H Program A& Artist 2L Venue
Shao-Chia LU, conductor
181 B8R
Carlus PADRISSA, stage director
(La Fura dels Baus)
BB/ BT - tREFIGE
(RIxHupiERIE )
Esteban MUNOZ, revival stage director
HATERHTEFS - 18565
Roland OLBETER, set design
BAGE /B - BEY
Chu UROZ, costume design
BREEEREt E - BBk
Franc ALEU, video design
fAgEEt ARD - REE
Peter van PRAET, lighting design
KESEREt /1R - LRI
Gianni Paolo MIRENDA, revival lighting
BXIT /SR - KEEE
Martin ANDERSSON, vocal coach
BEEE RET
Annie CHUNG, chorus master
AIEEE ERYE
Vera Hui-Pin HSU, piano rehearsal
THEHHE TR
Lance RYAN, Siegfried
RGBT - KB
Lauri VASAR, Gunther
BYE /8B - LiER
Fang-Hao CHAO, Alberich
FaFIF L=
Andrea SILVESTRELLI, Hagen
REHR R ED - FEAEHTAE R
Rachel NICHOLLS, Briinnhilde
TfemE /TR - JERlHh
Sandra, TRATTNIGG,
Gutrune, Third Norn
WEZR= HiEmS
M= - BHAEER
Roswitha Christina MULLER,
Waltraute, Second Norn
MEZLZ BiE8S/
FEAAENS - 128D
Ting-Yu FAN, First Norn
MmELX—/JEEE
Eri NAKAMURA, Woglinde
AR AR
Catherine MARTIN, Wellgunde
HEE ST - 158
Renee TATUM, Flosshilde
BIBHE RN - FEHE

NTT Ring Cycle

= S Hh | T
ERERREUERRI National Taichung Theater

RICHARD WAGNER: Gétterddmmerung BRI

HEIGHRE (EHEE)

10/18

Masters Series
EX £ Shao-Chia LU, conductor
1818,/ Bi8%
llya GRINGOLTS, violin
NRE/RFIE - EMKHT

National Concert Hall
LU & Gringolts BR S 446

2019 BIBMERS
BHEY (TEXE)

H&#A Date ;EHETE Program JEH# Artist #25 Venue
Chika MIYAZAKI, flute
R/ BIBTE
Tung Nguyen HOANG, oboe
EE SRR
Chamb;;q%‘;”"erts Ti%ﬁfN{;&ctlir?ﬁet
10/20 =S .ﬁgﬁ/ﬁﬁ National Recital Hall
Summer & Autumn I-Hsiu Ct|EN, bassoon BT
(E% - #) BEE/TRES
Pin-Chun LIU, horn
EEE B RS
Pei-Yao WANG, piano
W=E g
Masters Series Nationa'LConcert Hall
2575 Yu-An CHANG, conductor BxZ4EE
10/24 1 tRFER
10/26 Ray CHEN, violin National Kaohsiung Center
Ra)%gl?;ﬁi‘ﬁgso /}/\&2 S BESR for the Arts (Weivsuying)
A HREERE LD
Grace LIN, lecturer & soprano
FEEILEE /MES
Fang-Hao CHAO, baritone
BEhE/EAE
Julian LO, bass
10/26 !Beethoven’ s Voczf\l }Norkg . ;-;1_&%/ FEL5E o National Recital Hall
BEE xNSO (IR EZE) Chih-Hsiang WANG, violin B EE=EE
IMRE T E
Chih-Yin WEI, cello
RZE,/ EER
Chia-Chi HSU, piano
W=E1REH
Albert XU, lecturer
Albert Xu x NSO x Weiwuying CHIENEVﬁﬁQﬁ%cﬁerator National Kaohsiung Center
1027 (RERPAMRERANSO 45 AR for the Arts (Weiwuying)
BEREHRE) Yu-An CHANG, sonductor R EEREA LD
B/ RFR
Avi AVITAL, mandolin
M - SR S SBes
BoE Omer AVITAI, oud and double bass
1/2 . ' ERETEIR I%’E%/,%%g;ﬁi{g%&g National Concert Hall
Avital meets Avital Itamar DOARI, percussion B S 4EE
(EEmIHHED REEIR - B FTEg
Yonathan AVISHAI, piano
WingE - S RE
EYE SR R Shao-Chia LU, conductor
11/8 . ) ) B8/ 2tz National Concert Hall
LU & David Guerrier David GUERRIER, trumpet B S 44EE
(BEEREE) R KB IREE
R Shao-Chia LU, conductor
.. =1 BE National Concert Hall
11/9 2010 LU %}__Hun Chin*ga-*YEu/n %fﬁiiano BESFT
:“.'%B/'LE = %g EZ3 N
«IEE&%%%» ﬂﬂ = /EE/H#E
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H&HA Date

12/13

;A EE Program

B

Christmas present:
Tenor Saimir Pirgu in Concert
& 2019 B EE
(BEEREHERBEELR)

JEHE Artist

Andriy YURKEVYCH, conductor
TE1E /LfB3 - RiEs2
Saimir PIRGU, tenor
BT/ EXE - KEL

2L Venue

National Concert Hall
EIR S EEEE

12/20

MD Series
REERT

The Wooden Prince
(REFD

Shao-Chia LU, conductor
818/ Bi8%
Aylen PRITCHIN, violin
RE AR - BRIk

National Concert Hall
BN S4EEE

12/21

What is Composition?
Lecture Concerts
EERLERE

The Oriental and Unconventional:
The Mighty Five’s
Russia and Folklore

(B—T2fE - 575« ’fA  JFAR)

Yuan-Pu CHIAO, lecturer
FEEE
Li-Chin HUANG, soprano
TEE /A
Julian LO, bass
BIKS #E5E
Yi-Chih LU, piano
WE/BHZ

National Recital Hall
BxEEEE

HHA Date ;A ETE Program ;EH#E Artist h2E Venue
National Concert Hall
1113 B EESY T
11/14 Joe HISASHI, conductor
1116 Joe Hisaishi Concert 68 A R[E National Kaohsiung Center
(FELKEN ARED for the Arts (Weiwuying)
BRERREM LR
What is Composition? Yuan-;;g;ﬁég,:gcturer
Lecture Concerts Ying-M;n Ll’r:l“j:gprano
s B X NSO £25:8 7 TEE /RS National Recital Hall
Vampire, Automata, and Chan-Yu YEH, baritone GES=EY
) ) [==] =z 7oy
the Modern Prometheus Pei _’Y’;g l\alvﬁl\%GE%itano
=z B 1 M ’
(EEER BRG] IR BEAEAD BE R
Masters Series
11/22 BRI Osmo VANSKA, conductor National Concert Hall
Vanska & NSO 151 /BT - LA EEFEEIE
(TF5 - BE)
Chih-Hong TSENG, Chu-Chun TSAI, violin
IMRE/GEEL N BREE
Chao-Ying LU, viola
Chamt:lr?q(ignceﬂs thigzE /B
11/24 == Ying-Chi TANG, cello National Recital Hall
; ; ; KiRE [BER Ei kI
e ey Hsin-Chieh TSAI, double bass
ARIRTS RFIEE EH0E
Chung-Hua WENG, piano
W/ HEE
BUER &8 /FZI%E - RS
11/29 Alexei BOGORAD, conductor National Theater
Spartacus Bolshoi Ballet EEAET
BIERDEEE (EXER)D RIEREEER
Masé‘ir;sgj”es Kimbo ISHII, conductor
12/6 FR 1518 /RMEES National Concert Hall
Russian Feast Alban GERHARDT, cello BES=g
«Eﬁﬁﬁiﬁﬁﬁ» k?&g/ﬁﬂﬁﬂl * §Hé¢§
David WEN, composer
1ERR,RBE(E
Tien-Chi LIN, conductor
1818/ MKXE
Yu-Wel HSIEH, Yong-Tao CHEN, Dong Dong,
Shaoxi LIU, singers
03 e | [ Sk
Legendary Voices from _:}A%:/Eg';z@gug%@
12/11 Taiwan Hakka 369 si Z’ﬁ ] Quartet National Concert Hall
EEER 360 E— by ERE 40
i TOJT 44 ~

EREEERTAFREEL

Taiwan Hsinchu Philharmonic Chorus

LERBREEIEE
Taiwan National Hakka
Children’ s Choir

BEIERRESEE

Meinong Hakka Bayin Music

EXREFRNEH

12/28
12/31

Opera Concert
BmATEY

Die lustige Witwe
(RREm)

12/31 EHHBIREE

Yin-Fang CHANG, conductor
1888 SRFFE
Jean-Michel CRIQUI, director
B/ KB - A
Ethan WANG, visual design
HAGEET /LR
Chien-Hao KUOQ, lighting design
1BYtEEt /SRS
Yu-Po KAO, costume design
BR¥ERLET BEE
Pei-Yao WANG, vocal coach
BEEE /T (W%

Grace LIN, Hanna Glawari
B MBS
Chan-Yu YEH, Danilo Danilowitsch
ERREES KRR
Yi-Wei LIN, Camille de Rosillon
FREBES MEE
Fang-Hao CHAO, Baron Mirko Zeta
HREBES AT
Li-Chin HUANG, Valencienne
JERRIEN, = AR
Chi-An CHEN, Vicomte Cascada
THF&E/HRER

Yin-Chi CHANG, Raoul de St Brioche

BB IREXEE
Yi-Sheng HSU, Njegus
BEEFFRRE
Yu-Chung John KU, chorus master
AIBIEE /HE
Taipei Philharmonic Chorus
HitELAEE

National Concert Hall
BREEE

National Taichung Theater
=FPERIEIRT

2019 FEIVEHSRE 2019 ~ 2020 f{ELEE - Hep84E TEEARY), ~ THERI, ~ TRRRY, - FARFEEE ; BB

HWELEN "THRATEET , RYFHEEENRIIEE
72450 -

TriEr

BIE TEREPRE, - TEIEE, - TRFURE, R TEREE, o #

The performances in 2019 covered the two seasons of 2019 and 2020, including large-scale concert performances such as “Classic

Series” ,

“MD Series” and “Maestro Series” ; festive concerts such as “New Year’ s Eve Concert”

and the series of lecture

concerts on education and promotion, including “NSO Read Between Notes” , “Music and Literature” , “NSO Music Discovery”

and “NSO Chamber Concerts” , totaled 72 performances.
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Eggg‘j%ﬁ (e PES )

CBIERE
RER B B R AR R B e
JEERRE R B RR A E
EEERRIT RIS TT
HENEABFAERRESS

FTENE NEE Ui g
FEHEESY

K HIER PRI A R F

HErE IR TI B IR A F]

WTELE N EIEUET FiEf s LT
FH

il

BOB
WEE AR E LB s E
FEREMEDERAH

B e

FREE

MHEE NN R

Bk aRAF

TRES ~ S0y - Rt - bk A A
BREAR ~ B8~ B8 - e R

5%
FAEES - BRI - S

REE

RECTFERTH

MEEERDARAF

R~ REKEL ~ MO - ARBCE AR
ERE - 9T - EHRE - BH

Sponsor and Partnership

Platinum group of NSO
Ten-Chen Medical Group

Taipei Toyota Motor Co., Ltd.
BNP Paribas

Chen-Yung Foundation

Li Pao Cultural Arts Foundation
The Tang Prize Foundation

JT International

Hua Nan Commercial Bank , Ltd.
Wan Hai Charity Foundation
Yin-Fang HUANG

Partner of NSO

Nightingale Foundation
I-MEI Foods Co., Ltd.
Guang-Lu LEE

Patron of NSO
NSFG Foundation
JIU ZHEN NAN Foods Co., Ltd.
Li-Ling WANG
Shu-Fang WU
Ying-ChunWU

Yan LIN

Chiang-Chi LEE
Patrick LEE
Kuei-Piao CHEN
Chen-Yuan YANG
Szu-Chen LIU
Hai-Niao LOU

Pal of NSO
Chih-Shih WANG
Wan-Ru CHEN
Lien-Huang SHAN

Star of NSO

Sung's Handmade Steamed Bread

Chord & Major
Chun-Cheng CHU
Chiu-Ling WU
Yu-Yun LIN
Cheng-Hsiung LIN
Che-I LIN
Chi-Siang TANG
Yun-Ting TSAI
Suei-Jen TSAI
I-Hsuan HSIEH

116

117



- R ER S
Financial Overview

by

i1 i i i
[y ———

i b i

T Ty,




2019 BAZFEEMb.O MRS Financial Overview Annual Report ()19

Bz R;EZ5 5. National Performing Arts Center
W gsftisk Statement of Revenue and Expenses

EBE-ONFR—OtF—HA—HZ+=RA=+—H
For the years ended December 31, 2019 and 2018

Ay : et (NTD)

B : et (NTD)

2019 & 2018 % B Z Lt The Ratio of Self-generated Income
£% AMOUNT % £% AMOUNT % 58 2019 5 2018 5
REHA Operating Income BEUS A Self-generated Income
FEILA Sales Revenue . Taenms ) 5 6018091 ) ¥J5UgA Operating Income $ 692,458,171 $ 565,641,046
FIEMIA Rentals Revenue 184,851,782 6 154,061,104 ! E755MIA Non-operating Income 51,074,389 50,488,289
BAFZUR A Ticketing and Other Services Revenue 500,258,225 17 405,561,851 17 &5t Total 743,532,560 616,129,335
FRFEENUZ A Government Subsidy 2,291,874,185 77 1,750,657,777 76 %4 Expenditure
E BN A Other Subsidy 186,446  _ - - - 3% AEE A Operating Costs and Expenses 2,704,198,449 2,290,840,954
2,984,332,356 100 2,316,298,823 100 3% Non-operating Expenditure 2,526,805 33,613
X EF Operating Gross Profit 2,296,632,364 ﬂ 1,614,258,738 LO 2%t Total 2,243 582,633 1,974,502,659
&R Operating Expenses B L5 The Ratio of Self-generated Income 31%
fIRREBRA Marketing 418,801,647 1 331,757,986 1 BELF ( BEURA / ZH ) The Ratio of Self-generated Income (Self-generated Income / Expenditure)
BIP K a5 8 A General Management 1,597,696,810 54 1,257,042,883 54
2,016,498,457 68 1,588,800,869 69
X FEBEER (%84t ) Surplus from operations 280,133,907 _9 25,457,869 _1
EIEINZS R B8 Non-operating Income and Expense
FIEUWA Interest Income 22,689,209 1 22,332,933 1
B&FUg A. Dividend Income 1,116,680 - 1,453,665 -
B4 U A Advertisement Income 25,088,370 1 21,818,460 1
B EE% Disposition of Investment Gains and Losses (947,972) - - -
HAUg A J$%E Other Net Income 601,297 - 4,849,618 -
48,547,584 2 50,454,676 2
#iaifges Income before income tax 328,681,491 " 75,912,545 3
8 E A Income Tax Expense - - R -
AHBREER (%544 ) Surplus (Deficit) 328,681,491 n 75,912,545 )
AEH i3 &5 88%E Other Comprehensive Savings
{ﬁ{#tﬂ%ﬁ%ﬂﬁéaﬁ%ﬁ}éﬁf Unrealized Gains/(Losses) 2,562,380 ) (3,140,106) i
on Available-for-sale financial assets, [ bttt b J— ) I
AEIZ SRt Fa%E ( # 14 F%H )Total Comprehensive Income $ 331,243,871 " $ 72,772,439 =3
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2019 Ug A INCOME

HAHEBIA
Other Subsidy SHEBA
0.01% Sales Revenue
0.24%
EFEINER FHLSUA
Non-operating Income N Rentals Revenue
1.63% 6.09%
BB
Ticketing and Other
Services Revenue
16.49%
BUFFEBDUTA
Government Subsidy
75.54%
2019 4+ COST AND EXPENSES
#759MR Rz
Non-operating Operatln% Cost
Expense 25.42%

0.04%

R fraREBRR
General Management Marketzng
59.06% 15.48%

2018 Yg A INCOME

HEWA
Sales Revenue

E 22N ER 0.25%

Non-operating Income

2.13%
AUA
Rentals Revenue
__— 6.51%

SBIEUIA
Ticketing and Other
Services Revenue

17.14%
BUREBIUIA /
Government Subsidy
73.97%
2018 & H COST AND EXPENSES
EBRA
Operating Cost

30.65%

EERABEA it
General Management 14.48%
54.87%
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BIRFEZI PO BXMEMR
National Performing Arts Center - National Theater & Concert Hall
Y37 ggftizk Statement of Revenue and Expenses

RE—ONEFER—OtHF—AB—HBZ+ZH=+—H
For the years ended December 31, 2019 and 2018

B : FHiamT (NTD) B : BT (NTD)
2019 2 2018 BZLtf5| The Ratio of Self-generated Income
£% AMOUNT % £% AMOUNT % B B 2019 & 2018
ST Operating Income BZI A Self-generated Income
$HEIA Sales Revenue $ 2,048,395 - $ 3,384,198 1 35U Operating Income $ 374,258,145 $ 337,316,622
FHELUIA Rentals Revenue 120,262,001 16 114,765,128 16 #329M4 A Non-operating Income 26,574,838 26,878,265
BIFULA Ticketing and Other Services Revenue 251,761,303 33 219,167,296 30 &5t Total 400,832,983 364,194,887
BUF#BNUZA. Government Subsidy 396,981,225 51 386,318,946 53 i Expenditure
H1th#EnUg A Other Subsidy 186,446 - - - ¥ AEE A Operating Costs and Expenses 773,213,479 754,305,144
771,239,370 100 723,635,568 100 39 H Non-operating Expenditure 3,689 33,439
7R Operating Cost 197,456,870 26 216,293,397 30 &t Total 773,217,168 754,338,583
#15E%) Operating Gross Profit 573,782,500 74 507,342,171 70 B #LLfi The Ratio of Self-generated Income 52% 48%
%378 EH Operating Expenses 45 ( BEUA / ZH ) The Ratio of Self-generated Income (Self-generated Income / Expenditure)
178H R %758 R Marketing 159,938,175 20 140,535,288 19
SI8 R #2758 General Management 415,818,434 54 397,476,459 55
575,756,609 74 538,011,747 74
EFLREET (584 ) Surplus from operations (1,974,109) - (30,669,576) 4
725N 25 % E18 Non-operating Income and Expense
FIEUA Interest Income 3,044,592 - 2,766,709 -
E£Ug A Advertisement Income 22,711,895 3 20,236,555 3
E At A ;$%E Other Net Income 814,662 - 3,841,562 1
26,571,149 3 26,844,826 _ 4
#BifEER Income before income tax 24,597,040 3 (3,824,750) -
Fr{8#ME A Income Tax Expense - - - -
AHAREER ( ¥24L ) Surplus (Deficit) 24,597,040 3 (3,824,750) -
AHEIE bz & BRHt Other Comprehensive Savings - - - -
AEIZ B Rl FE%E ( #4558 )Total Comprehensive Income $ 24,597,040 =3 $ (3,824,750) _-
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2019 U4 A INCOME

HAtb#EBIA
Other Subsidy SHEWA
0.02% Sales Revenue
0.26%
EFEIMNGES WA
Non-operating Income Rentals Revenue
o \
3.33% 15.07%
BB
Ticketing and Other
Services Revenue
31.56%
BURFREBIMIA
Government Subsidy
49.76%
2019 5 i COST AND EXPENSES
ESCT0 %N
Operating Cost
25.54%
HERAHRA R
General Management za(;'-:sll,}:g

53.78%

2018 Ug A INCOME

SHEWA
Sales Revenue
e 20N e 0.45%
Non-operating Income
3.58%

HEBWA

Rentals Revenue
15.29%

BHBA
Ticketing and Other
Services Revenue

29.20%
BUFHBIUIA
Government Subsidy
51.48%
2018 x4 COST AND EXPENSES
EHBRA
Operating Cost

28.67%

THREBRER
BENBEER Marketing
General Management 18.63%

52.70%
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BRFEZH O EPERIEFR

National Performing Arts Center - National Taichung Theater

W Rtz Statement of Revenue and Expenses

EE—ON\FER—OtF—A—HZ+ZRA=+—H
For the years ended December 31, 2019 and 2018

B : Fia#t (NTD)

2019 & 2018
£% AMOUNT % £% AMOUNT %
#3716 A Operating Income
$HEUZA Sales Revenue $ 2425196 - $ 1,742,551 -
fA£ U A Rentals Revenue 35,983,204 5 36,451,037 5
L FEULA Ticketing and Other Services Revenue 85,112,231 1 76,049,566 12
BT BN A Government Subsidy 634,583,594 84 572,733,810 83
758,104,225 100 686,976,964 100
#IEmA Operating Cost 172,619,975 23 181,871,368 26
EFEF Operating Gross Profit 585,484,250 ﬂ 505,105,596 L4
X745 Operating Expenses
1T R EFEE A Marketing 89,118,677 12 84,080,982 12
BB K475 E A General Management 434,238,477 57 361,491,614 54
523,357,154 69 445,572,596 _66
EFEREER (524t ) Surplus from operations 62,127,096 _8 59,533,000 _8
72525 & BE18 Non-operating Income and Expense
FIEUA Interest Income 952,979 - 915,774 -
H g A ;5%8 Other Net Income 2,073,142 1 1,562,857 -
B UL A Advertisement Income (26,136) - 984,557 -
2,999,985 1 3,463,188 -
#aif&es Income before income tax 65,127,081 9 62,996,188 8
Fr{5¥3E A Income Tax Expense - - - -
AHAESES (44Y ) Surplus (Deficit) 65,127,081 9 62,996,188 8
AEEHth iz & &%t Other Comprehensive Savings - - - -
AEZ S B AL #A%E ( M8 FEE )Total Comprehensive Income $ 65,127,081 =9 $ 62,996,188 =8

BHZ Lt The Ratio of Self-generated Income

EfU : #ia#st (NTD)

H B 2019 £ 2018 £
BZUg A Self-generated Income

3L A Operating Income $ 123,520,631 114,243,154
#3250 A Non-operating Income 3,911,094 3,480,717
&5t Total 127,431,725 117,723,871
% 1 Expenditure

#a ABEF Operating Costs and Expenses 695,977,129 627,443,964
#3240 i Non-operating Expenditure 911,109 17,529

18R%EhETE Depreciation Expense of Donated Assets
&5t Total 544,450,265

(152,437,973)

BEZ Lt The Ratio of Self-generated Income 23%

(103,031,041)
524,430,452
22%

ZH6 ( BEUWA / XH ) The Ratio of Self-generated Income (Self-generated Income / Expenditure)
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2019 I A INCOME 2018 I§ A INCOME
SHEWA HEWA
Sales Revenue HEWA Sales
0.32% Rentals Revenue E3 -2V eay Revenue

4.73% Non-operating Income 0.26% HEWA

0.50% Rentals Revenue
£ 7/ e A3 A 5.28%
Non-operating Income Ticketing and Other ,
0.39% Services Revenue . é_%‘i%llﬁll
11.18% Ticketing and Other
Services Revenue

11.01%

BUFBIIA BUFHEBIUIA

Government Subsidy Government Subsidy
83.38% 82.95%
2019 x4 COST AND EXPENSES 2018 x4 COST AND EXPENSES
E %N EBHRA
Operating Cost Operating Cost
24.80% 28.99%
BIERBEER
General Management
62.40%
fT8H R
THREBRA BRI oot
Marketing General Management 13.40%
12.80% 57.61%
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BxRFXEEN PO FHREBRZWIEHD

National Performing Arts Center -

National Kaohsiung Center for the Arts (Weiwuying)
W7 ggiti 3k Statement of Revenue and Expenses
EE—ON\FR—OtF—HA—HZEZ+ZRA=+—H

For the years ended December 31, 2019 and 2018

B $ia#ET (NTD) B : FiR#EsT (NTD)

B ZLt{ The Ratio of Self-generated Income

2019 & 2018 &
€% AMOUNT % &% AMOUNT % E B 2019 2 2018 &
R Operating Income BEZI A Self-generated Income
HEA Sales Revenue $ 2256616 - % 664579 - #3759 A Operating Income $ 126,978,409 $ 53,398,533
& A Rentals Revenue 27,543,481 3 2,047,111 . 35545 A Non-operating Income 1.028.473 1,208,307
8351 A Ticketing and Other Services Revenue 97,178,312 10 50,686,843 1 &&f Total 128,006,882 54,696,840
BUFENUZ A Government Subsidy 807,508,892 ﬂ 424,188,937 ﬁ * 1 Expenditure
934,487,301 100 477,587,470 100 EF5RAEAEF Operating Costs and Expenses 720,194,278 472,132,294
¥35pi A Operating Cost 244,555,320 26 223,146,410 47 ¥754)3z 1 Non-operating Expenditure 600,820 (40,818)
75 7] Operating Gross Profit 689,931,981 74 254,441,060 53 1RHEE)EHTE Depreciation Expense of Donated Assets (31,521,024) (11,710,191)
#3228 /M Operating Expenses o o &Et Total 689,274,074 460,381,285
84B2T5 B Marketing 155,050,493 17 95,342,480 20 BZ Lt The Ratio of Self-generated Income 19% 12%
EIER#BI5E R General Management 320,588,465 34 153,643,404 32 BELLH ( BEUA / ) The Ratio of Self-generated Income (Self-generated Income / Expenditure)
475,638,958 51 248,985,884 52
FEREET (524 ) Surplus from operations 214,293,023 23 5,455,176 1
LM 25 R BE18 Non-operating Income and Expense
FIEUZ A Interest Income 917,383 - 1,279,069 -
BE&ULA Advertisement Income 17,619 - 19,048 -
HUg A ;558 Other Net Income (507,349) - 41,008 -
427,653 - 1,339,125 -
Maif&eR Income before income tax 214,720,676 23 6,794,301 1
Fh8#ME A Income Tax Expense - - - -
AHABSES (454 ) Surplus (Deficit) 214,720,676 23 6,794,301 1
AHAEfth#5 & 2%t Other Comprehensive Savings - - - -
AERfZ G ERL#R%E ( M 18 F%E )Total Comprehensive Income $ 214,720,676 ﬁ $ 6,794,301 =1
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2019 U4 A INCOME

HEWBA
Sales Revenue A2UA
0.24% Rentals Revenue
2.95%
ML
Non-ope(l;.agisrlz Income STE A
Ticketing and Other
Services Revenue
10.39%
BUFHBIUIA
Government Subsidy
86.37%
2019 i COST AND EXPENSES
EBRA
Operating Cost
33.96%
BIERBEER
General Management
44.51%
REES S -
Marketing
21.53%

2018 Yg A INCOME

SHEWA HEWA
Sales Revenue Rentals Revenue
0.14% 0.43%
EEIMEE SEIEWA
Non-operating Income Ticketing and Other
0.28% / Services Revenue
10.58%
BURHEBIUIA
Government Subsidy
88.57%
2018 & H COST AND EXPENSES
EIERBBER EBRA
General Management Operating Cost
32.55% 47.26%
TR EKRER
Marketing
20.19%
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BRFEEN > BRTELE
National Performing Arts Center - National Symphony Orchestra

W Rtz Statement of Revenue and Expenses

RE—ONFER—OtH&F—H—HZ+=-A=+—H

For the years ended December 31, 2019 and 2018

B : fia%E (NTD)
BHZ Lt The Ratio of Self-generated Income

EfU : #ia#st (NTD)

2019 & 2018 &
£% AMOUNT % £% AMOUNT % el 2019 2= 2018
AL Operating Income BEZI A Self-generated Income
SHEILA Sales Revenue 0 ansm - 8 226763 - #¥5U8A Operating Income $ 67,700,986 $ 60,682,737
FfH2 U A Rentals Revenue 1,063,096 - 797,828 1 #359MK A Non-operating Income 712,501 72.635
BA3EI A Ticketing and Other Services Revenue 66,206,379 28 59,658,146 26 &7t Total 68,413,487 60,755,372
BUF#BNUZA. Government Subsidy 173,016,850 72 165,785,408 73 % 1 Expenditure
240,717,836 100 226,468,145 100 E A E A Operating Costs and Expenses 221,393,914 222,473,382
# 3 A Operating Cost 73,067,827 30 80,728,910 36 23490 % H Non-operating Expenditure 68,147 30,038
7% %E% Operating Gross Profit 167,650,009 70 145,739,235 64 &%t Total 221,462,061 222,503,420
¥ 7£& F Operating Expenses B £tk The Ratio of Self-generated Income 31% 27%
T8RRI R M Marketing 14,093,171 6 11,799,236 S ZH6 ( BEWA / £ H ) The Ratio of Self-generated Income (Self-generated Income / Expenditure)
EIEK #2755 R General Management 134,232,916 56 129,945,236 57
148,326,087 62 141,744,472 62
EFEREET (524 ) Surplus from operations 19,323,922 8 3,994,763 2
¥ 725N z5 % E18 Non-operating Income and Expense
FIEUWA Interest Income 43,452 - 66,681 -
HUA (% H ) ;%8 Other Net Income 605,834 - (17,509) -
FIEEH Interest Expense (4,932) - (6,575) -
644,354 - 42,597 -
Maif&es Income before income tax 19,968,276 8 4,037,360 2
Fr8#ME A Income Tax Expense - - _ -
AHBASES (454t ) Surplus (Deficit) 19,968,276 8 4,037,360 2
AHEE iz &8R4t Other Comprehensive Savings - - - -
AERfZ B ERHE#HA%E ( 18 F%E )Total Comprehensive Income $ 19,968,276 =8 $ 4,037,360 =2
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2019 U4 A INCOME

SHEWA
Sales Revenue
0.18%
’ FASMA
Rentals Revenue
LIS 0-44%
Non-operating Income
0.27%
BIWA

Ticketing and Other
Services Revenue

27.43%
B HBIIA
Government Subsidy
71.68%
2019 14 COST AND EXPENSES
ESPED -2 ! EHHE
Non-operating Operating Cost
Expense 33.00%
0.00%
EE RIS R GELES S i
General Management Masl:!;?,g}ong

60.63%

2018 Yg A INCOME

SHEWA
Sales Revenue
e ZNe 0.10%
Non-operating Income H2UA
0.02% Rentals Revenue
0.35%
SEIBA
Ticketing and Other
Services Revenue
26.34%
BUAFHEBIUA
Government Subsidy
73.19%
2018 ZH COST AND EXPENSES
ERERA
EIEE Operating Cost
Non-operating 36.29%
Expense
0.00%
RIS ”ﬁfﬁiﬁf’ﬁ
General Management 5.30%
58.41% )
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B S AR g PO Statement on the Internal Control System of
A S 2 Tl Tl R R The National Performing Arts Center

AHUL 2019 2 NERIERIHIRE - RIZEHAG S RETL 2 A i - AR AR - The internal control system of the National Performing Arts Center (hereinafter referred to as "the Center") in 2019,
according to the results of assessment and auditing, is thus expressed as follows:
—  RHULTERIERET BT RAHERE A RO S I R LR A TR L 2 e N B AR F 22 - S A T — R
HHEBRIEWER S ESR R SR A5 - RN - B KRR S ELE SRS 2 5 H
FRZZER R EFAINERE - (BT LA EE R R R SRR b -

1.  The Center acknowledges that the design, implementation, and maintenance of an effective sound and internal
control system are the responsibility of the entire staff of the Center. The Center has already established the system,
with the aim to reasonably ensure the effectiveness and efficiency of the operation, the reliability, timeliness, and

transparency of the reports, as well as compliance with applicable laws and conformity to relevant regulations, and

PR e A HL e R IR - A ama st ARl se 3 - A0 NERZ fi I (E e A AHRE B AR = e fh & to provide reasonable assurance, which, however, excludes external risks that the Center's internal control cannot
AR SHEREE B UL B WE‘B?%%U%UFEZ’%?MFﬂﬁEE%ZE&@ AR Lz B P2l 1 P B ﬁﬁk be held accountable for.

B - st AR BRI E T B HEGE -
2. The internal control system has its innate restrictions. An effective internal control system, however perfect its

S AL 2019 48 12 B 31 design is, can only provide reasonable assurance for achievement of the aforementioned goals. In addition, the

= ARAULK 2019 FZ NERERIH R T R T B IR RS KA Z AR
e P TS PR Bt BRI T (R AR sk - ELRE & B O bt H AR Z 2K

effectiveness of the internal control system will be changed accordingly in response to changes in the environment
and other conditions. However, the Center's internal control system has a self-monitoring mechanism, which is able

to detect and correct defects within the internal control system.

3. The Center, based on the results of the assessment and auditing of the design and implementation of the 2019
internal control system, holds that the design and implementation of the Center's overall internal control system is

effective as of 31 December 2019 and is able to reasonably ensure achievement of the aforementioned goals.

BRFZEBTH L EHEER S Tzong-Ching JU, Chairman of National Performing Arts Center
1B 5% i L e B il A BTSNy Ann Yi-Ruu LIU, General and Artistic Director, National Theater & Concert Hall
2 E R PR BT B it7 Joyce CHIOU, General and Artistic Director, National Taichung Theater
MEVEBERE MU O EiTEEE O CHIEN Wen-pin, General and Artistic Director, National Kaohsiung Center for the Arts (Weiwuying)
Bl 5 A B S B A EiAE5E Shao-Chia LU, Music Director, National Symphony Orchestra

HEHH : 2020/4/28 Signed on 2020/4/28
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